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KOHKypCa OmnpelesitoTcs PecrryOimKkaHCKUM JKIOpH B KaXKA0M HOMHHAIMK OTAENbHO 1o 10—TubanbHOM cucreme.
[Mo6enurenu decTuBaNII—KOHKYpCa HArpa)IAQFOTCs MAMSTHBIMH JMIUIOMaMH U ITPU3aMH.

BakHbIM B IJ1aHE pa3BUTHS B PETHOHE TUPHIKEPCKO—XOPOBOT0 NMpodeccuoHann3ma sBisieTcs KoHKypce «FOHbIi
mupmwxepy. O Ob1 co3gan B 2007 T. MOpeIMETHO-IIMKIOBOW KoMHCCHEH «XOpoBoe IHPIKHPOBAHHUE»
CuMpeponoapcKoro My3bIKasibHOTo yumiuiia uM. I1.11.YaiikoBckoro.

[pencraBnsercs BO3MOXKHBIM NPEICTAaBUTh KaK NMPOCKTHYIO (HOPMY KPBIMCKOTATapCKYIO XOPOBYIO KYJIBTYDY.
B pernoHe co3maHel Bce YCNOBHS Ui Pa3BUTHsL HAIMOHAJIBHOTO XOPOBOTO HCIIOJHUTENBCTBA, NalbHEHIIICH
MONYJISIPU3allik  J)KaHpa XOpOBOW  00paboTKM  KpbIMcKoTatapckod necHu (M. .baxwuw, O.Harbanoos,
D.Cetimmememosa, M. [cagapos, H.Kacvimosa, H.Beruwiaes u Op. asmopwl), X0po6oi MUHUAMIOPbL U KPYIHOU
@dopmbl,  WUPOKO2O — UCNONB306AHUA ~ XOPOBO20  CONPOBONCOeHuss  cnekmaxneli  Kpvimckomamapckoeo
opamamuyeckozo meampa.

Boi6oovr. Hamu evisignenvl cnedyiowue Gopmbl KPbLMCKOU XOPOGOU KYIbMypbl: OOPEGONOUUOHHASL MOOEb
20cyoapcmeennozo obpasosanusa Ha meppumopusx Kpvima, kpuimcKkue KOH@eccuoHanbHvle u IMHUYeCKue WKobl,
KPbIMCKUE UYACHHble MY3bIKANbHbIE WKOJbl, XOpogble (ecmusani MeHHOHUmos 6 Kpuvimy, KpblMcKoe Xopogoe
006Uecmseo cogemcko20 nepuodd KiacCuQuyuposanvl HAMU KaK PeruKmossie popmuvl XOpogol KyIbImypbl PecUoHd.
Kpumepuem ons ux gvidenenus HOCAYACUL YAKMop ux uCmopuyecKol 3a6epuieHHoCmuy No OMHOUEHUI0 K XOPOBOll
Kybmype CO8PEeMeHHOCHU, HO NpUumMedamenvHbl pasHvle CPOKU POJCOEHUs U YMUpAHus Oauuwlx penuxmos. OHu
ewje 0Ccmaromcs 8 namamu oowecmea u maxkum 06pazom 0602aujaiom Co8PeMeHHOCMb, Pe3OHUPYS U HACLIUAA
cogpemennvie Dopmvl ObIMUA U XOPOBOO MY3UYUPOBAHUA YCMOASWUMUCA CIMEPEOMUNamM  My3bIKATbHO2O0
CO3HANUSA KYTbMYPbL.

Omuuueckuii  nAOPAIUIM  COBPEMEHHOL  MY3bIKANbHO—KYIbMYPHOU  (80KAIbHO—XOPOBOU) OesimenbHoCmu
HAYUOHATbHO—KYTbMYPHBIX 00wecma Kpvima, munvl u KoHyenyuu cospemeHHvix Xoposvix gecmusaneii Kpviua,
Mamapcras Xopogas. Kyivmypa npeocmasienbl HaMiu KaK npoekmuvle Gopmul xopogou Kyaemypel. OHu yoce
Cywjecmeyom u pazeueaiomcs 8 pecuoHe, HO, HA Haul 6327180, 001a0aronm NOMEHWUANOM O OdlbHelue2o
passumus. Coznacno kpumepues Ojia 6blOeNeHUs — MEOPUECKAs dHepaus, OOHapycenue eex 01 OalbHelue2o
Passumis Xopogotl Kyibmypul peuoHa, MOICHO NPEOnoN0ACUMb, YMO CHUCOK IMUX POpM He A6NIAeMCA KOHEUHbIM.
Hmenno npoexmmuvle popmul 1100601 KyIbmypsbl — HAuUMeHee 3anpoepammuposansl, 3a6UcAm 60 MHO20M OM CUJbL
MEOPYECKUX OMKPLIMULL U IKCNEPUMEHTNOS.
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PHENOMENON OF CREATIVITY IN THE CONTEXT OF HISTORICAL DYNAMICS
OF SOCIO-CULTURAL DEVELOPMENT (THE WEST EUROPEAN CONTEXT)

Summary. The article deals with the problem of phenomenon of creation in the context of historical dynamics of
socio—cultural development (the West European context). The emphasis is laid on importance investigation of
phenomenon of creative activity as means of search of new forms of self-expression of human activity, and the
definition of creativity as form of interconnection between different cultural—information channels. With the help
of analyses of separate concepts of creativity we traced the transition from homogeneous to heterogeneous
understanding of the notion creativity. Beginning from Antiquity to the Renaissance creative activity had
collective character. In the XVII — XVIII century creativity acts as means of individual perception and the
relation to collective experience which displays acquisition by creativity of character of individual activity. In
XIX and XX century aesthetics of individualism acts as the rights to freedom of creative activity which displays
free display of own understanding by the artist of creative process. The phenomenon of creativity is investigated
as a part of cultural process and is presented as socio—cultural phenomenon.

Keywords: creativity, influence, historical dynamics of socio—cultural developments, cultural-information
channels, human activity.

Annomayus. B cmamve paccmampusaemcs npobremamuxa @peHoMeHa meopuecmea 8 KOHMEKCHie
ucmopu4eckol  OUHAMUKU — COYUOKYIbMYPHO20 pazeumusi (3anadnoesponeiickuii Kouwmekcm). Brumanue
aKyenmupyemcsi Ha oonpedeienuu meopyecmed Kak cnocoba Noucka HOBbIX (YOpM CaMOBbIPadlNCeHUs
yenogeyeckol akmusnocmu. Onpedensiemcs, 4mo meopuecmeo blCHynaem 6 Kauecmee opmol 63auUMOCSA3U
MeAHCOY PA3TULHBIMU KYTbIMYPHO—~UHBOPMAYUOHHBIMU KAHATAMU.
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Knwuesvie cnosa: meopyecmeo, 63auMoseiuianue, ucmopuveckas OuHamuxa COYUOKYIbMYPHO20 pA36UMULL,
Ky]lbmypHO*uH(l)OpMaMuoHHble KaHajlvl, 4ejloeevecKkasl akmueHocmao.

Anomauia. B cmammi poszensoacmvcsi npodoremamura (eHoMeHa MEopYoCcmi 6 KOHMEKCMI ICMOPUYHOL
OUHAMIKU  COYIOKYIbMYPHO2O PO3GUMKY  (3aXIOHOEBPONEUChKUll KOHmexkcm). Yeaea akyeHmyemvcsi Ha
BUBHAYEHHI MEOPHOCMI SIK 3aco0y NOWYKY HOBUX — (POPM  CaMOBUPAdICEHHs TIOOCLKOI  aKMUSHOCI.
Busnauaemocs, wo meopuicme eucmynac y akocmi opmu 63a€m036 3Ky MidC PiZHOMAHIMHUMU KYTbMYPHO—
iHopMmayitiHuMu KaHaAraMU.

Kniouogi cnoea: meopuicmo, 63a€M0O8NIUS, ICMOPULHA OUHAMIKA COYIOKYIbMYPHO20 PO3GUMKY, KVIbIMYPHO—
ingopmayitini kanau, MOOCbKA AKMUBHICTb.

Creativity is activity of the person on creation new, and inherit the person requirement of art representation of
the surrounding reality.

The subject of the phenomenon of creativity was interested many researchers, including A. Afanasiev, N.
Dyachenko, L. Levchuk, O. Losev, N. Sokolova,. B. Novikov, O. Onischenko, V Tatarkevich V. Sheyko, A. Flier
and many others, but in terms of research issues of the phenomenon of creativity in the context of the historical
dynamics of socio—cultural development (West European context), creative activity is defined as means of search of
new forms of self—expression of human activity, and determines the relevance of this study.

The purpose of this paper is to investigate the phenomenon of creativity in the context of the historical
dynamics of socio—cultural development (West European context).

Research objectives:

— Consider the idea of the phenomenon of creativity in the context of the historical dynamics of socio—cultural
development.

— Determine that creative activity is a means of search of new forms of self—expression of human activity.

— Argue that creativity is a form of interconnection between different cultural-information channels.

Creativity is collective activity in primitiveness and Antiquity because of creative activity was actualized by a
prevailing method in a context of collective actions that are rituals and ceremonies. The person takes partnership in
collective actions but he does not understand itself as the individual creator in any case. The act of creation always
attracted the attention of people revealing their inner essence. «The first examples of creative activities which
reveal the essence of human nature were depicted in antic cultural tradition» [3, p 5]. O. Losev remarks, that
creative activity was mostly realized in the form different rituals.

«With development of slave—owning in the ritual-game formula of creative activity there are corresponding
elements of a reflexion in the form of author's attempts to separate some certain attributive characteristics of
creativity»[3,p 5]. Creativity in Plato’s concept is identified with divine magic gift. «Divine creativity, on Plato,
occupies the higher position because it creates supreme values, human activity depends from divine» [1, p 43].

It is proved that in the classical period, in aspect of functional distribution of activity on public appointment
(the concept of sophists, in particular Protagoras, Gorgias), creativity is the form of public appointment.
Reorientation of education to real needs definitively occurs on times of Protagoras which proved, that the person is
a measure of all things. On the basis of concepts of sophists, creativity acts as the form of personification of
positions of the civil majority.

Considering of phenomenon of creative activity in a projection of concepts of the Hellenistic age, it is
necessary to notice that in a projection of concepts Stoicism, Scepticism, Epicureanism creativity acts as the form
of adaptation to social being. In the concepts Cleanthes, Seneca, creativity is studying of laws of the nature, logic of
social life which is how to adapt for it better and to feel itself comfortably. Creativity is an ability of corporal and
spiritual dissolution of the individual in socially natural order of life through the apathetic relation to it.

In I century BC creativity becomes the exemplary form of social behaviour and in due course and
professionally class. It was assisted by that the policy of Roman Empire supported entertainments which were
direct on external appeal, and thanks to it the requirement for increase of vocational training of actors and
musicians was felt.

It is very important that there are distinctions of types of thinking in Hellenistic and east tradition. The bible
wise man carried out world and god knowledge not by conceptually—logic judgement and life contemplation, but
enduring life in depths of the spirit. This contradicting complex of purely human relations and experiences puts in
the forefront in Christianity psychology, and personal psychology. In a projection of concepts of apologists of
Tertullian, Clement of Alexandria, Origen, Justin creativity acts as the form of internally spiritual condition. In a
context socio—cultural developments of late Antiquity creativity as the form of an internal spiritual condition,
displays such phenomena as a problem of crisis of a slaveholding formation, decline of antique economy, process
of correlative connection and reconsideration on the basis of the Greek—Roman culture Egyptian, Persian, ancient
the Jewish ideas and cultural-historical traditions. All these specified forms during the Hellenistic age displays
features of transition from is sensual-material Space to absolute — personal monotheism (Christianity).

In the early medieval creativity is charitable activity, in creativity professional skill in the form of abilities and
habits to write behind the standards recognised as samples—canons as educational practice of church is appreciated.
In creative activity advantage of typification before an individualization, i.e. instead of penetration into a variety of
the vital phenomena is given, artists leave contrast terrestrial and heavenly. All most important elements of art
creativity made some kind of religious hieroglyphs, and the artist not could full and use completely the imagination
as the art theology was over all.

It is shown, that creativity acts as original spiritual discipline (Augustine) with the help of which presence of
the divine maintenance is proved. Creativity is an ideal sample as mastering by this certain original discipline,
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assists because the artist subordinates a material with which he works to the form of the ideal sample (Lactations).
Creativity is considered as the sensitive form of knowledge of this sample, as an effective remedy of joining to
transcendental knowledge (Lactations). Knowledge loses a kind formally — logic designs and is perceived the same
as also all another of what God the created world is made, in figurative allegorically — the symbolical sensually
certain form (Augustine). To IV century creative activity is considered as the private form and develops within
ceremonial practice. In due course creative activity becomes the collective form (to it the beginning of building of
churches in the form of specialised premises for the purpose of their collective visiting assists).

The relation of the person to the nature in the early medieval culture is not the relation of the subject to object,
and the finding is faster than itself external to the world, i.e. perception of space as subject. The unity of the person
from the Universe appears in harmony penetrating them. Both over the person and the world space music which
expresses harmony whole and its parts supervises. Music is a regulator of a state of mind of the person, a structural
principle which provides integrity of the Universe through its careful work on the daily behaviour. But music
submits to number. Both the person and the world are represented by means of identical geometrical figures which
symbolise perfection of the Divine creation. So, the structural principle Christian Gnosis, becomes the form of
creative activity, and extends on political life. The state also assimilated to an organism, and citizens — to its
members (John Solterberijsky). The organic unity of a political body demanded interaction of all conditions which
were by then. Contentions between them, from the point of view of thinkers of the Middle Ages threatened integrity
of all world order.

In the concept Gvido from Arezzo ability to interpret the text is the integral quality of the intellectual of the
middle Ages. Interpretation acts as the form of creative activity. If symbolical interpretation of the Writing remains
mainly business of seminary students symbolism of church premises, their registration, all it has been directed on
that to set all Christians in secrets of belief. In IX—X century there is a conceptually—methodological substantiation
of aforementioned forms on the basis of practical experience.

Development of urban population with new, more rational style of thinking starts to change this traditional
perception of the nature. Plan tendencies of complication of practical activities of the person, there is a process of
more active and purposeful influence on environment which assists improvement of tools of work. Process
secularization functions of creative activity, on the basis of communication of creativity with practical needs of a
society (Anselm's concept, Abelard's concept) starts to occur.

In XII — XIII century in connection with growth of needs of consumers’ growth of city crafts is marked. From
work to order handicraftsmen pass to work to the market. During this period specialisation of crafts starts to deepen,
the technique is improved. On the foreground the guild culture starts to leave. The guild systematised experience of
creative activity in this or that sphere of this activity. Creativity acts as the accumulation form of socio—cultural
experience which displays occurrence of the private initiative, qualities which characterises the medieval master
under conditions of a time of the late Middle Ages.

All these specified forms in a context of the Middle Ages display features of transition from spiritual to a
practical way of life.

With gradual transition from the Middle Ages to the Renaissance creativity ceases to be collective activity,
creativity becomes means of individual perception and the relation to collective experience which gives the grounds
to creativity examining as individual activity. On the basis of examining of concepts Lorenzo Valla, Pico della
Mirandola, creativity is defined by the form of an individualization of collective experience. This connected that
testing importance of collective experience of the past, during the Renaissance time is considered originality
penetrations of the artist into a variety of the vital phenomena.

«The new perception of the person has received in XVII century dualistic an orientation, how it was used» [1, p
255]. In this various to the world of the nature and human mentality could be underlined its irrational, emotional
party, its illusiveness, sensual qualities. Such way conducted to Baroque style. But the accent could be put and on
mind which overcomes passions. Such way conducted to classicism (R. Descartes’ concept). In this aspect creative
activity acts as the right of individual interpretation of collective experience.

Within the limits of classicism the tendency of individual interpretation by artists of collective experience was
outlined. It testifies that creativity of the and artists represented itself as the right of individual interpretation of
collective experience to boundary XVII-XVIII of centuries, and has displayed the statement on a rationalistic basis
of the new art outlook, dismissed from church dogmatism which considered service to a society as propagation of
ideas of patriotism, virtues, an important place taking away art, confirming its moral—aesthetic and didactic values.

Creative activity is the human form of display of natural gift of creativity through collective experience and the
theoretical inheritance of the nature. In this aspect actual there are concepts of moral feeling and divine enthusiasm
of the theory of Shaftsbury, (divine enthusiasm the allocated heroes, the state men, orators, poets and even
philosophers). Harmoniously developed person who unites physical, moral, intellectual development is an ideal for
Shaftsbury.

In paper shown that the genius of the artist is the human form of display of natural gift of creativity through
collective experience and the theoretical inheritance of the nature. The genius of the artist consists not in skill of
performance, and in ability to excite, awake but by means of inheritance deep feelings. In the theory of
Baumgartner as the general distinctive feature of the artist ecstasy, fury, enthusiasm acts.

Romantics saw in the genius the exclusive person, capable to lift a nature rule, but Kant sees in the genius born
inclinations of soul because of which the nature gives to art a rule. Genius is a spiritual exclusiveness. The
maintenance of its creativity consists in created corresponding art samples that should be in the future a criterion
and norm of estimation.

Revolutionary events which have taken place in France in 1789—1795 have certainly affected formation of new
tendencies of development of the French art and all West European culture in general. Legislatively fixed by
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revolution equality of all before the law has pointed a question the definitions of the person connected with a
problematic as persons in socio—political aspect. Creativity as the most influential means of improvement of the
public relation should be direct on all-round, stage-by—stage development of individual endowments. Discussion
between Vinkelman and Lessing, concerning an ideal of the new person leads to new understanding of the person
as fighter for freedom, hero, and active person. The big role in the course of education of the person in a context
socially — a political priority it is taken away theatre.

With deep arguments that comprehension of the social importance of art creativity as corresponding force
which influences not only formation of the person, but also public thought in general increases. Idealisation of
ability of the artist in education of mankind which was generated thanks to influence of romantic philosophy
assisted an exit on the foreground of a problem of formation of the person, which capable to change public orders.
Education of the person by means of creativity is corresponding basis for improvement of the public relation.
Creativity assists not only to spiritual development of the subject, and a society as a whole. All these specified
forms display innovation urgency as generalisation of experience of history in a context of philosophical
anthropology XVII-XVIII century, and also universal ideas of education of the person as a socio—political priority.

«The aesthetics of individualism XIX — beginnings XX represents itself as the right to freedom of creative
activity» [4, p 99].

Existentialism becomes an exclusiveness embodiment. Thus, creativity gradually starts to be considered in
aspect orientation on transfer of internal dynamics of changes in feelings which it displays (concepts of F.
Nietzsche, S. Freud and others). Creative activity how the form of transfer of internal dynamics of changes in
feelings, displays search forms of corresponding means for an embodiment of psychological life separated from
others and concentrated in itself individual «I». Creativity becomes means which allows getting into the forbidden
spheres of consciousness, i.e. in sphere inaccessible, but intuitively experienced true.

Concepts of representatives of a positivistic direction displays corresponding stages of formation and
development of a naturalistic direction, and also have displayed certain debatable aspects, concerning formation of
aesthetic ideals of naturalism and an aestheticism.

In the concept of representatives of the theory intuitionalism creative activity is considered by A. Bergson. «It
is connected with the context of questions of aesthetic intuition and perceiving abilities of spirit that predetermines
ability of artists to see much deeper, than it usual people» [4, p 103]. Also Bergson’s ideas, concerning
exclusiveness of the artist (the artist himself creates the validity) whence and interpretation of creative activity as
forms of search of necessary and most effective means of influence on the modern spectator.

Considering creativity in aspect psychological parameter it is necessary to underline attention to the importance
of concepts of S. Freud, A. Adler. Creativity is as means of formation of certain moral installations (musical
creativity has possibility to address to hidden in human subconsciousness which gives the chance to influence more
actively human mentality and as consequence to form at the person certain moral installations). Creative activity is
as means of overcoming of an inferiority complex (A. Adler). It is necessary to notice that the problematic of
creative activity in a context of analytical psychology was comprehended in two aspects. In the first — theoretical
which before all was identified with idea of typology of K. Jung, and it is art-interpretation, thanks to which
influence of deep psychology on art of end XIX— of beginning XX was carried out century.

In a context of a discourse of a postmodern creativity acts as means of search of new forms of self—expression
of human activity. Creativity is a form of interconnection between different cultural-information channels. The
artist is understood any more as the creator of the original text and as the interpreter of a language fundamental
principle where its activity is reduced to search of variants of the language means, capable to open a social context
with which they are connected.

To the concept of poststructuralists as the right to creativity freedom leads to that prominent feature of creative
process in a postmodernism is observance of tendencies, concerning an illegibility of oppositions between existence
and a word, the text and a body. The given tendencies have a great influence on theatrical art of a postmodernist
time. The tendency of destruction of humanistic border of classical theatre is traced, the role of the actor is
reconstructed, and the opposition the author—actor, the actor—spectator disappears. Gradually the attention is
switched from the rational maintenance of a word to its flesh, and the theatre comes back on verbal level, i.e. the
way to the postmodernist theatrical letter visually—plastic is slightly opened. Thanking creativity as means of search
of new forms of self—expression of human activity have taken place changes in tendencies of registration of park
system, i.e. in park design gradually there were attractions and ecological artefacts.

In this paper we considered the understanding of the phenomenon of creativity in the context of the historical
dynamics of socio—cultural development. Beginning from Antiquity to the Renaissance creative activity had
collective character. In the XVII — XVIII century creativity acts as means of individual perception and the relation
to collective experience which displays acquisition by creativity of character of individual activity. In XIX and XX
century aesthetics of individualism acts as the rights to freedom of creative activity which displays free display of
own understanding by the artist of creative process.We determined that the creative work is a means of search of
new forms of expression of human activity. It was argued that creativity is a form of interconnection between
different cultural-information channels.

Sources and literature:
1. Kenny A. An illustrated brief history of Western philosophy / A. Kenny — Blackwell Publishing, — 2006. —
404 p.



Bomnpocs! ayxoBHoi KyabTypbl — KYJIBTYPOJIOT'USL

2. Krausz M. The idea of creativity (Philosophy of history and culture) / Michael Krausz. — Netherlands Brill, —

2009. - 348 p.

3. VYmanosa C. L. TBopYa OisUTBHICTB SIK CMHCIIOXKHATTEBA (hOpMa JIFOZICHKOI aKTHBHOCTI: €Bporeirickka Mozierns / C. 1. Yianoga //

Kynbrypa i CyuacHicts. —2010. — Nel.—C.5-9.

4. UYymawenko O. II. Ecrermka iHamBigyami3sMy sK MiATPYHTS TpaBa Ha CcBOOOMy TBOPUYOi MisIIBHOCTI
(pinocoderro—Kkynbryponoriunuii ananiz) / O. I1. Yymauenko // Zbidr raportow naukowych. «Science — od
teorii do praktyki». (29.03.2013 — 31.03.2013) — Sopot: Wydawca: Sp.z o. 0. «Diamond trading tour, 2013. —

S. 99 —104.
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HAIIIOHAJIBHA ITAPAJIATMA KYJbTYPHU B YMOBAX I''TOBAJII3AIIIL

THOOPMAIIITHOIO IPOCTOPY: TOCBII HAYKOBOI UATBHOCTI
HAIIOHAJIbHOT AKAJIEMIi KEPIBHUX KAJIPIB KYJILTYPHA I MUCTEIITB

Anomauia.y cmammi ananizyemvcs naykoga oisnvhicmes Hayionanenoi axademii kepignux xaopié Kyaivmypu i
Mucmeyma 6 acnexkmi Ho8oi HAYIOHANLHOI napadueMu KyJIbmypu 8 yMosax ceimoeoi enobanizayii ma inmezpayii
VYrpaiuu 6 eeponeiicokuil ingpopmayiiinuii npocmip. Ilpedcmaenena midicnapoona cnienpays kageopu meopii,
icmopii Kynomypu i My3UKO3HABCMBA 3 €BPONEUCHKUMU THCTMUMYYIAMU 6 KOHMeKCmi 0OMIHY KVIbIMYPHOIO
CRAOWUHOIO MUHYTI020 Yepe3 CYYACHI 3acobu iHgopmayii.

B axocmi npuxnadie Hagooumvcs npezeHmayisis 6 eNeKMPOHHOMY Cepedosulyi YKPAIHCoKUX KHUNCKOGUX
papumemis: «Anocmony (JIvsig. 1574 p.), Homui pykonucu ipmonoziowie, xoposi konyepmu A. Beoens.

Knwuogi cnosa: apxisni 0oxymenmu, cmapoopyku, CMApOSUHHi HOMHI pYKOnuUcu, npoyecu enodanizayii,
inghopmayitini mexunonozii, Haykoga OisinbHicmy, ingopmayitinuii npocmip, ykpaincvka Kynemypa, Yxpaincvke
8I0pOOHCEeH A, IHMe2payitivi cyMaHimapri cmpamezii, HAYIOHANIbHA NAPAOUSMA Kyabmypu.

Annomayun. B cmamve anamusupyemcs Hayunas oOesmenvnocmv HayuonanvHol axademuu pyKOBOOSUUX
Kaopoe KyIbmypbl U UCKYCCME 8 dcheKme HO80U HAYUOHANbHOU Napaouemvl KyIomypbl 6 YCI08UAX MUpO8ol
enobanuzayuu u unmezpayuu Yxpaunvl @ esponeiickoe ungopmayuonnoe npocmparcmeso. Ilpedcmasnerno
MeAHCOYHAPOOHOe COMPYOHUYECmB0 Kageopbl meopuu, UCmopu Kyaibmypbl U My3bIK08eOeHUs: ¢ e8PONeliCKUMU
UHCIMUMYYUAMU 6 KOHmeKcme 00OMeHa KYIbMYPHbIM HACIeOueM HpOULIoz0 yepe3 CO8peMeHHble Cpeocmed
uH@opmayuu. B kavecmee npumepos npugoOUmMCcs npe3eHmayus 8 2NeKmMpOHHOM NPOCMPAHCINGE  YKDAUHCKUX
KHUMCHBIX papumemos: «Anocmony (JIveos, 1574 2.), pykonucHvle HOmMHbLE UPMONOSUOHDL, XOPOBblE KOHYEPHIbl
A. Beoens.

Knrouesvie cnosa: apxugHvie OOKYMeHMbl, CIAPONEYAmHble KHUSU, CIMAPUHHbIE HOMHbLE PYKONUCH, NPOYECCh
2nobanuzayul, UHGOPMAYUOHHbIE MEXHONOSUU, HAYYHAS OeSMEeNbHOCMb, UHQOPMAYUOHHOE NPOCHMPAHCMEBO,
VKPAUHCKAs KyIbmypd, YKPAUHCKULL PeHeccanc, UHmepespayuoHHble 2yMaHumapHvle cmpamezuu, KyabmypHblil
ouanoe, HaYyuoHANbLHAA NAPAOUSMA KYTbIMYPb.

Summary. Ways and forms of scientific experience in the National Academy of Managerial Personnel of Culture
and Art are represented in the article, are defined international aspects and problems of humanitarian strategies
as one of the most important factors of cultural intergration in a globalized information space.

International activity of the department of the theory, history of culture and musicology, cultural dialogue
between Ukraine and Europe is represented. Presentation of Ukrainian old printed book and music manuscrips
of the orthodox church in the digital space is given. The article gives foundation of studying of national cultural
paradigm phenomenon and its specific for modern Ukrainian culture.

The historical-cultural reconstruction of the process of the development of Ukrainian book heritage is carried
out on the basis of studying and generalization of archive sources, the most part of which was introduced to the
scientific use for the first time. The role of archive and book sources as the significant pointer of the development
of culturological process of the Ukrainian Renaissance of 21™ century is founded out. The expediency of using
book publishing of 1920'“ years in the modern socio—cultural terms of independent Ukraine is clarified.

In the article author looked into many previosly unknown materials preserved in Ukrainian archives and located
abroad. The author opened up unknown music and archive documents of E.Bilogradska, M.Beresovsky,
V.Zaremba and others.

Using the varied types of information carriers for creation the collections of digital copies of old printed books
and manuscripts as well as possibility of access by network vastly raises efficiency of work with historic and
cultural library funds, assists an international scientific cooperation. The digital copy of Lviv's "Apostle” the
first printed Ukrainian book (1574) is situated on VNLU Web—site
(http.//www.nbuv.gov.ua/rarity/apostol/index.html) for the free access of users.

The return of the Ukrainian music of the past is connected to the study of the pre—printed period of a
handwritten book. The criterion for the selection of musical works for putting them to the Internet space is their
originality as the cultural property of not only the Ukrainian people but also of the whole mankind.

We show deep roots of our spirituality and involvement to the world civilization addressing the study of the past
and transferring the brightest properties of the Ukrainian musical and book culture to the world information
space.

Keywords: archive documents, old printed book, old music manuscript, globe processes, informative
technologies, researching activity, information space, Ukrainian culture, Ukrainian Renaissance, intergrational
humanitarian strategies, cultural dialogue, national cultural paradigm.

[Ipormec BiapomkeHHS YKPaTHCHKOI JepKaBHOCTI BUMArae ik po30yI0BH CYy4acHOI MONITHYHOI Ta €eKOHOMIYHO1
cucteMr YKpaiHU, Tak i KOMIUIEKCHOTO BUBYEHHS 11 KyJibTypu. Ha chOromHIlHINA AeHb akTyalbHOIO € rmpobiema
TIOBEPHEHHS YKPaiHCHhKOMY Hapo/1y BCiX JyXOBHUX IIHHOCTEH, CTBOPEHHX IOIIEPEHIMH TTOKOJIIHHAMH.



