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JIHTBOIIPATMATHYHI 3ACOBHY PEAJIIBAIII CHTYATHBHO-ITIOBEJIHKOBUX
TUIIB KOMYHIKAILII JINOBUX OCIB Y II’ECI TOPHTOHA BAMJIJIEPA
«CBAXA»

Anomauia. Y cmammi 00CniodceHO KOMYHIKAMUBHO-NPASMAMUYHY CneyuqpiKy NiHe6onpasMamudHux 3acoobie
akmyanizayii  dianociuno2o moenenus Oitosux oci6 y n’eci Topwmona Baiindepa «Ceaxa». Busnaueni
JIEHBOCIMUNICIMUYHI MA eKCMPANiHe8ICMUYHI 3ac00U MEOPEHHS MOBNICHHEBUX NOBEOTHKOBUX XAPAKMEPUCTNUK
NnepcoHaicie. 3anpononoeano pobouull mepmin "cumyamusHo-no8edinKosull mun KoMynixayii".

Knruoei cnosa: komyHikayis, Mo61eHH s, Penika, mun 0coOUCmocmi, KOMYHIKAMUGHA NOBEOTHKA.

Annomayun. B cmamve uccie0osana KOMMYHUKAMUBHO-NPASMAMUYECKAs CREYUPUKA TUHEEONDALMAMUYECKUX
cpeocms akmyaauzayuu ouano2uueckol peuu Oeticmgyiowux auy 6 nvece Topumona Yainoepa «Ceaxay.
Onpedenenvt  aune6ocmuucmuyeckue cpeocmed CO30aHUs PedesbiX NOBEOCHHYECKUX —XaApaKmepucmux
nepconaiceil. Ilpednodicen pabouuti mepmun « CumyamugHO-no8eOeH4ecKull Mmun KOMMYHUKAYUU».
Kniouesvie cnoga: komMmyHukayus, peyub, peniukd, mun Iu4HOCMu, KOMMYHUKAMUGHOe nogeoeHue.

Summary. The article deals with the communicative and linguo-pragmatic peculiarities of the personage types
in Thornton Wilder's play "The Matchmaker." The linguostylistic and extralinguistic means of creating the
verbal and non-verbal personage characteristics are defined. The working term "situational-behavioural type of
communication” is introduced.

In order to determine the individual categories of characters in Thornton Wilder’s play, we have taken as a
background the theory of personality by British scientist and psychologist Hans Jurgen Eysenck and have
applied it to the personages in the play "The Matchmaker." Accordingly we have highlighted the situational-
behavioural types of communication.

Guided by personality traits of each of the categories (defined by Hans Eysenck), we have conducted an
evaluation analysis of characters’ dialogic speech in Thornton Wilder’s play, emphasizing the expressive means
of the language.

These personages’ characteristics enabled to figure out situational-behavioral types of communication that are
formed on the basis of the relevant type of personality. Situational communication in the analyzed play has been
grouped into six types, such as: 1. Aggressiveness, 2. Authoritarianism, 3. Politeness, 4. Avarice; 5. Proneness
to conflict; 6. Sensitivity. Thus, the behavior and expressive style of communication is determined by the
characters’ individual psychological type.

Due to linguo-stylistic analysis there have been revealed the emotional component of the linguistic identity,
character and experiences of personages in the play.

Key words: communication, speech, cue, personality type, communicative behavior.

BimnenaBHa y TyMaHITapHHX HayKaxX IHTEHCHBHO PO3BHBAIOTHCS MOCTIDKEHHS, SIKi CTOCYIOTHCS JIHTBO-
MICUXOJIOTIYHUX AaCIeKTIB TIyMauyeHHs XYAOXKHIX TEKCTIB, y TOMY 4YHCII JpaMaTHYHHX TBOpIB. Sk 3ayBaxye
W.I1. 3aiitieBa, ApamMa BUCBITIIOE TIOiT 1 PO3KPHBAE XapaKTepH TIHOBUX 0CI0 HE Yyepe3 aBTOPCHKI OIIHKH, a Yepe3 ix
0co0HCTI BUCIIOBIIOBAaHHS 1 BUMHKH [1, c. 14]. [IpyHUIMNOBUM JUIsi BUBYEHHSI MOBHOTO MIPOCTOPY ApaMaTypriyHOTo
TBOPY € TIOCHJICHHS yBard caMe [0 JiaJlory MIHOBHX OCi0, IO JoIoMara€ MPOCTEXKHUTH XapaKTepPOIOTidHi
0CO0JIMBOCTI MOBJICHHSI IIEPCOHAXIB.

AKTyaJbHICTh CTaTTi 3yMOBJIIEHA TEHJACHIIICI0 Cy4YacHOI JIHTBOCTHIIICTUKHA Ta IICHXOJNIHTBICTHKH
JIOCITI/PKYBaTH KOMYHIKaTHBHO-IIparMaTu4Hi 0COOJIMBOCTI Pi3HUX THIIB XYI0’KHHOTO MOBJICHHS.

OO0’€KTOM IOCHIDKEHHS € JIHTBOCTHIIICTHYHI Ta EKCTPANIHTBICTUYHI 3aCO0M aKICHTYallii CHTYaTHBHOTO
JIIAJIOTIYHOT0 MOBJICHHs MepcoHaxiB m’ecu Toputona Baitngepa «Csaxa» (Thornton Wilder « The Matchmakery,
1954) [2]), takux sik ['opaca Bamneprennepa (Horace Vandergelder), Micic Homm JleBaii (Mrs Dolly Levi),
Kopueniyca Xaxkna (Cornelius Hackl), Micic Alipia Moot (Mrs. Irene Molloy), Mic ®nopu Ban Xbro3zen (Miss
Flora Van Huysen), Epmenrapau (Ermengarde), Manaudai Crakka (Malachi Stack), bapua6i Takkepa (Barnaby
Tucker).
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JIHI'BOIIPAT'MATHUYHI 3ACOBU PEAJII3ALII gI/ITYATI/IBHO-HOBEI[IHKOBI/IX THIIIB KOMYHIKALII
JAIMOBUX OCIB Y II’€CI TOPHTOHA BAUJIAEPA «CBAXA»

IIpeamer n0CHiDKEHHS CTAHOBIATH JIIHIBOIParMaTHU4YHI Ta ICHUXOJIIHTBICTHYHI OCOOJIMBOCTI, NMpPUTaMaHHI
MOBJIEHHIO JifoBHX 0cib y 1m’eci Topurona Baiingepa «Csaxay.

MeTa 11b0r0 AOCHIMKEHHS Hependadac pPo3KPUTTS KOMYHIKaTHBHO-TIIPArMaTHYHOI HACTAHOBH ApaMaTypra-
ajJipecaHTa Ta aHajli3 MOBIJICHHEBO-TIOBEJIHKOBHX XapaKTEPUCTUK MAidoBUX oci0. s nocsrHeHHs i€l MeTH
3aCTOCOBYEMO METOJI JIIHFBOCTHIIICTHYHOIO aHAJi3y XyJOXKHBOTO TEKCTY. MOro TEOpeTHdHi OCHOBH i MpaKTHuHi
MPUHIUIA BUKJIAJCHI Yy Tpamsx TaKuX BimomMux JocmigHuKiB, sk P.A. Bymaros [3], B.B. Bunorpamor [4],
I'.0. Bunokyp [5], U.P. I'anemnepin [6], B.A.Kyxapenxo [7], b.O. Jlapiu [8] Ta iHmmx.

Hammcanns TopHToHOM Baimmepom m'ecu «CBaxa» (YKpailHCBKHI BapiaHT JITEPaTypHOTO TIEPEKIATY
BIZICYTHiH, pociiicekuii BapianT nepeknany B.I1. 'ommumesa — «Cpaxay, 1. JleGeneBa — «OcTopoxHO, cBaxa!») Mae
JIOBT'Y icTOpifo.

Mosa niifoBux oci0 HagineHa UMM PSAOM EMOIIMHO-EKCIIPECHBHUX 3HAUY€Hb, a 0aratopa3oBUil MTOBTOD
MIEBHUX OCOOJIMBOCTEI MOBJIEHHS Y MOBJICHHEBIH MapTii MepcoHa)xa Jla€ 3MOTY CTBOPHTH HOTO IHAMBIAYaIbHUI
obOpas3 1 xapakrtep. Amke, sk numre gocmigaung B.A. Kyxapenko: «Jlekcuune HalTOBHEHHS MOBJICHHS IIEPCOHAXKa B
LIJIOMY BiJirpa€ OpoOBiAHY POJib, TOMY IO CKJaJ CIOBHHKA MOBII OOYMOBIIEHHH HE TIJILKH TEMOIO JIajory, ajie
CYTTEBO 3aJEKHUTH 1 BiI 0COOMCTOCTI MOBI, 1 Bix curyamii criikyBa”Hus» [7, ¢. 163]. OcKUIBKH aHAII3YETHCI
JIpaMaTUYHUKA TBIip, TO XapaKTEPHCTHKA IEPCOHAXIB MAETHCS 4epe3 IXHI0 NpsMYy MOBY: «XYHOXHIH oOpa3 y
JIITEPATYPHOMY TEKCTI TPAKTYETHCS SK MOBJIEHHEBA CHCTEMA, B SKIH MOBHI OIMHHMII 00’ €IHAHI CBOIMHU
JTOJTATKOBMMH CMHUCJIAMH 1 XapaKTePU3yIOTh OCOOHCTICTh MepcoHaxay [9, c. 5].

Koxxen npamarypr HamaraeTbCcs BTUIMTH JKUTTS y CBOTO IEPCOHAXKA, MAaKCHMAJIBHO HAOMU3UTH HOTO 10
peasbHOCTI, 1 TOJIOBHUM 030pOEHHSM, 3BICHO JK € MOBJICHHSI, aJDKE aBTOPU HaMararoThCsl HE OIMCYBAaTH MOBIICHHS
CBOIX IIEPCOHAXIB, a TIepeIaBaTH HOTO Y popMax, ONMM3BKUX 10 KHBOI po3MOoBHOI MoBH [ 10, 3]. V KuUTTI XapakTepu
JHo/ieit IPOSIBIIAIOTHCS HAacaMIepe]l Yepe3 IXHIO MOBEIHKY i MaHepy BUCJIOBIIOBAHHS, SIKi [IEPEIAlOTh YCi TOHKOIL
ocobucrocti. [l BU3HAUeHHS Karteropiii ocobmcrocti [11] mioBux oci6 y m’eci TopHTOHa Baitmgepa, siki B
MOJIaNbIIOMY JIO3BOJIATh BHIUIMTH CUTYaTWBHO-TIOBEJIHKOBI THUIHM, MM B3SUIM 32 OCHOBY TEOpPiI0 OCOOHMCTOCTI
Opurancekoro BueHoro-micuxonora [anca IOprena Aiizenka (Hans Jiirgen Eysenck) 1 3actocyBanm ii Ha
nepcoHaxkax 1n’ecu «CBaxa». Tun noBeiiHKY, KU BU3HAYAETHCST BepOAIbHO-CEMaHTHYHUM PIBHEM JIHOBHX 0Ci0
cTaB 06a3010 11 BU3HAUYEHHSA WX IPYII.

Hocnipnux I'. FO. Aiizenk npononye kinacudikauito [12, c. 317] JIIOACBKMX IICHUXOTHINB, 32 YOTHpMa
KaTeropisMu, SIKMM TpUTaMaHHI TeBHI pucH xapaktepy. KojkHa Kateropist € pe3yapTaTtoM KOMOiHAIl] CKIIaJHUKIB
BUCOKOTO 1 HHM3BKOTO pIBHIB IHTpoBepcii 1 ekcTpaBepcii 3 BHCOKMM a00 HH3bKMM pIiBHEM CTaOUIBHOCTI 1
Heliporm3Mmy. Bigrak — po3muIArOTh:  CTaOUTBHUEM — IHTpOBepT (CHOKIMHUM, ypiBHOBaXCHWH, HAMIHHUH,
KOHTPOJILOBAHUH, MUPOIIOOHUH, YBaXXHUH, TYpOOTIMBHIA, TACHBHUN); HEBPOTHYHHUNA 1HTPOBEPT (JIETKO IMiITA€THCS
3MiHaM HAaCTPOIO, TPUBOXKHHIMA, PUTIIHUMN, PO3BAXIIMBUMN, NMECUMICTHYHHN, 3aMKHCHHHA, HETOBAPUCHKUH, TUXHUN);
cTabinpHUN ekcTpaBepT (imep, O6e3TypOOTHHMII, Becenwii, MOCTYIUIMBHHA, UyHHHH, Oanakyduil, IpyXKeTOOHHH,
TOBAapHUCBHKUI); HEBPOTHYHHUH eKCTpaBepT (paHUMHUI, TPUBOXKHUH, arpecHBHUH, 30y UIMBHUHA, HENOCTIHHWH,
IMITyJIbCUBHUH, ONTUMICTHYHUH, aKTUBHHIA).

3rogom, I'. FO. AlizeHK BBIB y CBOIO TEODIiIO TPETil piBeHb BUMIPIOBAHHS THITy OCOOMCTOCTI, SIKUH BiH Ha3BaB
ncuxotusMm (cuna Han-A). Jlrogn 3 BUCOKMM CTyTIeHEM BHSIBIICHHS ITi€1 PHUCH €TOLIEHTPUYHI, € IMIYJIbCHBHUMH,
Oaliy’)KUMH [0 IHIIMX, CXWIBHHUMH JIO CYNpPOTHBY TPOMAJCHKAM 3acajaM. BOHM 4acTO HECHOKIiiHi, BaXKO
KOHTAKTYIOTh 3 JIFOABMH 1 HE 3HAXOISITh y HUX PO3yMiHHS, HABMHCHO 3aBJAl0YM HEIPHEMHOCTEH 1HIMM. AM3EHK
pO3MIIsAae ICUXOTU3M SIK OCOOMCTICHMH KOHTHHYYM, Ha SIKOMY MO)KHa PO3MICTHTH BCIX JrOnIeH 1 skuil OuibIn
BHUpaKCHUH y YONIOBIKiB, HIX y xiHOK [12, c. 317 —318].

OTxe, Kepyrouuch OCOOMCTICHUMH pHCaMH XapakTepy KOXKHOI i3 KaTeropid, MM NpOBEIM OLIHHHMK aHai3
Jlianory mepcoHaxiB y m’eci «CBaxay, akIIEHTYIOUM yBary Ha eKCIPECHBHHX 3aC00aX MOBH, SIKUM IPUTAMaHHI Bce
MOJJIMBI JOAATKOBI BIATIHKK (HIOAHCH, 3HAYCHHS) SK IO3WUTHBHI, TaK i HETaTHBHI — 3HEBAXIIHBI, BYIbIapHI,
TMPUHU3JIMBI, TECTINBI, moeTw4Hi, apxaiuni tomo [13, c. 13]. Takuil miaxix gae MOXKIHUBICTH TOBOPHTH IIPO
HasSBHICTH I[UX PUC Y KOMYHIKaTHBHIN moseminmi [14] romoBuux gifioBux oci6. ITif MOHATTIM «KOMYHIKATHBHA
MOBEIIHKA» MU PO3YMIi€EMO peaji3allifo CYKyITHOCTI JIHTBICTHYHUX Ta €KCTPAJiHTBICTUYHUX 3ac00iB KOMYyHIKaIii,
3aCTOCYBaHHS SIKUX 3aJIEKHTh BiJI cUTyauii crikyBaHHA. Lle 1a€ MOKIJIMBICTh BU3HAYMTH IICUXOTHUI KOXKHOTO 13
JTOCTIIKYBaHUX TIEPCOHAXIB.

3acrocoByroun kiacudikamito I'. 0. AiizeHka, MU morpymnyBajiM AiHOBHX OcCi0 3a I’SThMa THUIIAMHU
0CcOoOHCTOCTI:

CrabinbHuit HespoTuunuii
IHTpOBEPTHICTH Mic ®nopa Ban Xbro3eH Epmenrapn bapua6i Takkep
ExcrpaBepTHiCTh Micic Jlouti Jleait Micic Atipia Mosutoit
IlcuxoTnuHicTh I'opac Banpnepresnyep

3a3HaveHl IEepCOHaKHI XapaKTEPUCTUKU [al0Th MOJKIIMBICTD BHPI3HUTH CUTYaTUBHO-TIOBEIIHKOBI THUIH
KOMYHIKallii, fKi (OPMYIOTBCS Ha OCHOBI BIATOBIAHOTO THIy 0COOMCTOCTI. CHTYaTHBHICTH MHEPCOHAXKHOTO
crnikyBaHHs y «CBaci» pO3NOAUISEMO 3a IIICTBMAa THUMAMU: 1. arpecUBHICTH; 2. aBTOPUTAPHICTH;
3 BBiwMBicTH; 4. rpomoso0cTBo; 5. KOHQUIIKTHICTB; 6. ceHCcHUTHMBHicTb. TakuM dYMHOM, ITOBEIIHKA I
EKCIPECUBHHUN CTHJIb KOMYHIKaIi{ 1ii0B0I 0coO0M BH3HAYaEeTHCs i1 0cOOMCTICHUM NcuXoTHNoM. Excripecist — ne He
TIJBKM €MOLifHA SKICTh MOBJICHHSI, 3aBISIKH SKi OCTaHHE HAOyBae CTHIICTUYHOI MapKOBAaHOCTI 1 MOXe TepeIaTH
NEBHUI HETPHUBIAIbHUHA 3MICT, ajie OJHOYACHO CKJaJHa CTWJIICTHYHA KaTeropis, L0 CIUPAEThCS Ha IUINH
KOMIUIEKC TCHXIYHHMX, COLIaJbHUX Ta JIIHIBICTUYHMX YMHHHUKIB, 110 iHTeHCcHGiKytoThes [15, c. 7]. MoBneHHs
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IIAOBHX OCI0 BUKOHYE XapaKTEpOJIOTiYHY (YHKIFO, IO 3yMOBIIEHA COINIAIFHUM CTaTyCOM Ta TeHISPHOIO
MIPUHAJIEKHICTIO MIEPCOHAXKA.

1. CuTyaTuBHO-TIOBEIIHKOBUH THIT KOMYHIKaIlil «arpeCMBHICTh)» € JOMIHAHTHUM JUISI TOJIOBHOI NiHOBOT 0coOun
— 3aTATOTO XOJepuka Banneprenzaepa, mpo IO CBIJYNTH HOTO arpecWBHUM 1 3HEBXKIMBHH CTHIb MOBIICHHS.
Hanpuknan: “Vandergelder: What'’s that? Hold your tongue. I see you've been a barber, and a valet too. Why have
you changed your place so often?” / “Malachi: Changed my place, Mr. Vandergelder? When a man’s interested in
experience...” / “Vandergelder: Do you drink?” / “Malachi: No, thanks. I've just had a breakfast.” /
“Vandergelder: I didn’t ask you whether — Idiot! I asked you if you were a drunkard” [2, c. 151]. Lleii nepconax €
YOCOOJICHHSIM THITy «IICUXOTHYHICTB», SKOMY MPUTaMaHHI €rOLEHTPU3M, IMITyJIbCUBHICTb, OalIyKIiCTh A0 IHIINX.
Ocp Hampukiaza, sSK KOMYHIKaHT IepeOMBa€e CBOTO CITIBpPO3MOBHHKA 1 BXKHBAa€ HEHOPMATHBHY JICKCHKY:
“Vandergelder: Not yours! Death and damnation! Not yours, idiot — mine!” Then realizing: “Hey! Hold your
tongue until you're spoken to! I'm thinking of getting married.” [2, c. 162]. Sk Bigomo, y mpoleci CHiiKyBaHHS
OJIMH YYaCHUK HaMaraeTbCsl IEBHUM YMHOM BIUIMHYTH Ha MTOBEIIHKY UM CTaH iHIIOro y4acHWKa fiajory [15, c. 9].
Bannepresnep BucMitoe cBoix mimernux: “Vandergelder: You're an impertinent fool, that’s what you are. Now, if
you behave yourself, I'll promote you from impertinent fool to chief clerk, with a raise in your wages. And Barnaby
may be promoted from idiot apprentice to incompetent clerk” [16, ¢. 146]. Y HaBeaeHHX MPHUKIAAaX BEpOAILHO-
eMolliliHe BUpaeHHs BaHeprenepa BUKpUBAe ranebHi pucH Horo xapaktepy. Moro MOB/EHHs HACHUYEHE TAKHMH
JISKCUYHUMH OJIMHULISIMH BepOanbHOi arpecii, ik “fool”, “foolish”, “idiot”, “hold your tongue”, “thunder and
damnation”, "death and damnation”, “hell and damnation”, “dishonest scoundrels”, “dishonest rogue” i3
NPUHU3IIUBAM CEMAaHTHYHUM KOMIIOHCHTOM.

2. O6pa3 Oaratoro kymis ['opaca Banaeprenmepa MOXKHA TaKOX BIHECTH O CHUTYaTHBHO-TIOBEIIHKOBOTO
TUIY «aBTOPUTAPHICTHY. 30cepeIMMOCh Ha HACTYITHOMY niano3i AMOpo3a i Banneprenaepa: “Ambrose: Not only
1 can support her now, but I have considerable expectations” | “Vandergelder: Expectations! We merchants don’t
do business with them. I don’t keep accounts with people who promise somehow to pay something someday, and 1
don’t allow my niece to marry such people” [2, c. 144]. Y perunini AMOpo3a 3yctpidyaemo BusiB Bomi “I can” 1 “I
have”. Kordmikt HapocTae 3aBIsku perutini Barneprenaepa, ne QirypyroTs 3anepeuri KoHCTpyKmii “7 don’t”, sk
BUSB aBTOpUTapHOI mo3uilii. Takum urHOM miamor AmOpo3a Kemnepa i ['opaca Banneprennepa BinOyBaeThesi Ha
TJIi KOHQIIKTY, OCHOBOIO SIKOTO € HU3bKHI COLIAIbHUI CTAaTyC XyI0XKHHKA, IO HE I03BOJISAE HOMY OTPUMATHU 3TOIY
3aMOYKHOTO KYIIIISI Ha OJPY>KEHHS 3 HOro q04koro. LI mpobiiemMa 3aaiiaeThesi HEBUPIIIEHOO 10 KIHIIS 1T €CH.

3a HaWlMEHINOI NPUYWHU BiH TOTPOXYE 3BUIBHUTH CBOIX MiZOMIYHMX a00 HAaBITh MOCAAWTH 3a TPaTH:
“Vandergelder: And there is that rascal artist with her. Why, it’s a plot. I'll throw them in jail” [2, c. 162];
“Vandergelder: You're discharged! Not a word! You re fired! Where'’s that idiot, Barnaby Tucker? He’s fired, too”
[2, 209]; “Vandergelder, to Malachi: “You're discharged!” To Cabman. “You too!” ... To Ambrose. “I never want
to see you again!” To Cornelius. “You're discharged! Get out of the house, both of you” [2, c. 219]; y Takuit
crioci6 Banneprennep HaMaracTbCsi CAMOCTBEPIUTHUCH.

3. CuTyaTuBHO-TIOBEIHKOBHI THIT KOMYHIKallii «BBIYJIMBICTH» NpUTaMaHHUN MOAPY3i OCTAHHBOI 3 APYXHUH
Bangeprennepa — cBaci Micic lomni JleBaif, Ha gects mpodeciiHoi MismbHOCTI AKO1 1 Ha3BaHa 1’ eca. O6pa3 1iel
niitoBoi oco6u TopHToH Baiinnep «3anosuuusy i3 xomenii Monbepa «Cxymmity (Moliére, «L'Avare ou I’Ecole du
mensongey, 1668). Micic [lommi — e KOJMOpPHUTHA, Becena, 0ajgaKyda i TOCTpa Ha SI3UK OCOOHCTICTP i3 «cymep-
pucoro, siky I'. 0. Aiizenk Ha3uBae ekcrpasepciero» [12, c. 316]. IllonpaBaa, BUXBaJSHHS HEH IHIIAX
MIPOAUKTOBaHE OCOOHCTOO BUTON0K0: ““I’ve had two meals from her hands, and — as I live — I don’t know what I've
done that God should reward me with such meals” [2, 158]. “I've found this treasure of a girl” [2, c. 158], “he
breaks hearts like hickory nuts”[2, c. 221], “a much kinder man than you think” [2, c. 221]. Sx MoxHa
MIPOCTEKUTH, MOBIICHHIO IIi€i A10BOT 0COOM XapaKTepHa CXMJIBHICTh JI0 BXKUBAHHS TaKOTO JIIHTBOCTHIIICTHYHOTO
3aco0y, rimepOoa, Mo MOACKYAH 3aCBiIIy€e HEIUPiCTh KOMILTIMEHTapHOCTI.

4. Kopucnusi Hamipu Micic Jlomuni BUSIBISIOTBCS y IparHeHHi J0 OaraTtcTBa, IO JO3BOJSIE BHIUTUTH
YETBEPTHH CHUTYaTHBHO-TIOBSHIHKOBUM THI KOMYHIKamil - «rpomosawdctBo». Micic Jlomr € mpuxiagom
MOCTYIUINBOTO Jiaepa: “Mrs. Levi: Mr. Kemper, I was this dear girl’s mother’s oldest friend. Believe me, I am on
vour side. I hope you two will be married very soon, and I think I can be of real service to you. Mr. Kemper, [
always go right to the point” [2, c. 153], ane BoHa mparlroe 3apaau BIacHOTOo 3apo0iTky: “Mrs. Levi: Out of it I get
— shall we call it: little pickings?” [2, c¢. 155]. CnoBo “pickings” HaTgkae Ha Te, III0 MOBA BJIACHE /i€ PO JIETKUI
3apobitok. Bunnku Micic ot JleBait 3BOAsIThCSA 10 €MMHOI METH — 30aradcHHs Oynab-sKOKO IiHOMW: 'I’'m very
interested in this household here — in Mr. Vandergelder and all that idle, frozen money of his. ... Money should
circulate like rain water” [2, c. 155]; “Money! Money! - it’s like the sun we walk under” [2, ¢. 221]. CBigueHHSIM
LbOTO y HAaBEICHUX IPUKIIAJaX € MOBTOP CI0Ba “‘money” .

5. Micic AfipiH Moo, TOCIIOAWHS CAIOHY KAleJIOIMIOK, € MPUKIAJI0M CHUTYaTHBHO-TIOBEAIHKOBOTO THILY
KoMyHiKaii «kondJikrhicTb». I penniku npo 0608 10 ciMeifHMX ckaHAaTiB 3acBimuyIOTh il a3apTHICTH y
KOHQUIIKTHUX CHTyallifiX, M0 [O3BOJSE€ BiAHECTH 1 OCOOMCTICTP [JO XapaKTEPUCTHKH «HEBPOTHYHA
excrpaBepTHICTEY: “The best part of married life is the fights. The rest is merely so-so” [2, c. 168]; “Mrs. Molloy —
God rest him! — was a fine arguing man. ... When 1 felt tired I'd start a good bloodwarming fight and it’d take ten
years off my age” [2, c. 168]. IloBeninka Micic Mosuti y pecropani ekciulikye ii BolioBHHYMI xapakrep. Bona
BIJICTOIOE CBiii BHOIp CHIITH 3a CBOIM CTOJHKOM Oynb-sSKuMu 3acobamu: “Mrs. Molloy: “Shut up, yvou!” To
Malachi: “You're an_impatient, idiotic kill-joy.” ... To Cornelius. “Cornelius, do something. Knock it over! The
table” [2, c. 197]. OxnuuHi 3HaKK JAaI0Th MOXKJIMBICTh BIATBOPUTH T'YYHICTh TOJIOCY AiOBOT ocodu. Micic Mosuoi
CXWJIbHA JI0 IMITYyJIbCUBHHMX BUMHKIB: “Mrs. Molloy: Cornelius, it’s our champagne.” / “August: No, no. It’s for His
Honor the Mayor of New York and he’s very impatient.” / “Mrs. Molloy: Shame on him! The Mayor of New York
has more important things to be impatient about. Cornelius, open it.” ... / “August: Ma’am, he’ll kill me.” / “Mrs.
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JIHI'BOIIPAT'MATHUYHI 3ACOBU PEAJII3ALII gI/ITYATI/IBHO-HOBEI[IHKOBI/IX THH}B KOMYHIKAILII
JAIMOBUX OCIB Y II’€CI TOPHTOHA BAUJIAEPA «CBAXA»

Molloy: Well, have a glass first and die happy” [2, c. 195]. [ifioBa ocoba 0Oaiimxyxa a0 odiiiaHTa i aKTUBHO JIi€ TaK,
sIK T 3aBFOJTHO.

6. Y CHUTyaTHBHO-IIOBEIIHKOBOMY THIII «CEHCHTHBHICTB» pPO3MEXKOBYEMO TpH IMIATUIHN: JII00’A3HICTD,
PaHUMICTh, HEBIIEBHEHICTh.

6.1 IligTun «100’SI3HICTL» € BU3HAYAIBHAM JUIS XapakTePUCTUKU IIOAPYTH OCTAaHHBOI 3 JPYXKHUH
Banneprennepa — Mic ®nopu Ban Xbro3eH, uni peruliku crioBHEHI NMoeTHYHOCT: “Everything’s imagination —
illusion” [2, c. 211]. Ti ocobucTicHa XapaKTepHCTHKA — «CTa0iNTbHA iHTPOBEPTHICTEY BU3HAUAETHCA TAKIMH PUCAMHI
XapakTepy, sIK MUpPOIIOOHICTh, YBaHICTh. Mic diopa mikiyeTsest Ipo JIFOAEH 1 CTaBUTHCS A0 BCiX i3 OUEBHIHOIO
HDKHICTIO: “that poor child” [2, c. 212]; “If she’d known that I was her friend, and a friend of all young lovers” [2,
c. 212]; “you have nothing to fear” [2, c. 213]; “She’s a shy little thing, isn’t she? Timid little darling!...” [2, 214];
“Mr. Hackl, think of me as your friend” [2, c. 217]. He3Baxarouu Ha Te, 110 cBaxow € Micic J{osui, yci gr000BHI
KyJbMiHaIi 3aBepiuyroTscst 3a il BTpy4aHHs: “Miss Van H.: The important thing is that you're all in love.
Everything else is illusion” [2, c. 218].

6.2 TlinTun «paHuMicTh» € XapaKTepHUM /I TUIeMiHHHLI Banaeprennepa, «CeHTUMEHTAIBHOI OCOOMCTOCTI»
— Epmenrapaun. XapaktepHi iii «HEBpOTHYHA IiHTPOBEPTHICTBH», MIHJIWBICTH HACTPOIO, TPUBOXKHICTH, Bigdail
aKTyalli3oBaH1 y HacTynHuX ypuskax: “Oh, I wish I were in Yonkers, where nothing ever happens” [2, c. 189 —
216], repoiHsl BHCTIOBIIOE CBO€E HebaxaHHs TOBOpUTH 4n AisTi. OCch IpUKiIaf, peakuis EpmeHrapan Ha HeraTuBHE
CTaBJICHHSI JibKa 10 ii koxaHoro AmOpo3sa: “Vandergelder: I had a talk with that artist of yours. He's a fool.”
Ermengarde starts to cry” [2, c. 148); “Ermengarde: If I don’t marry Ambrose I know I'll die.” / “Vandergelder:
What of?” / “Ermengarde: A broken heart” [2, c. 148]. Epmenrapn cropuiimae Bce Iyke OJH3BKO IO CEpIIS:
“Vandergelder: I'll lock you up for the rest of your life, young lady.” / “Ermengarde: “Uncle!” She faints in
Ambrose’s arms” [2, c¢. 209]. lllonpasaa, ApamMatypr HaIiIs€e MePCOHaKa HAAMIPHOK IPAMATHYHICTIO, CBIAUCHHIM
94Oro 3HaXOIMMO Y peIlTiKax.

6.3 IlinThn «HeBHEBHEHICTH» € OCHOBHOIO 03HAKOK MoJIoJoro kiepka bapuadi Takkepa, 3a oOpaHOl0 HaMuU
XapaKTePHCTUKOI — «HEBPOTHYHA IHTPOBEPTHICTH». BepOalbHO-CEMaHTHYHA XapaKTEPUCTHKa MOBH LIHOTO
MEPCOHAXKa 3acCBiUy€e HOTro HEpIilIy4icTh Ta HEAOCBIAUEHICTh: “I'm too young, Mr. Vandergelder!” [2, c. 162];
“I'm only seventeen, Cornelius” [2, c. 164]; I often wondered” [2, c¢. 177], a Takox 1 mecuMicTHaHicTIO: “You re
never going to kiss Mrs. Molloy* [2, 177]; “Barnaby: She’s angry at us, Cornelius. Maybe we’d better run away
now” [2, c. 184]; “Barnaby: All I know is no woman’s going to make a success out of me” [2, 184]. Baranus
JII0BOT 0COOH 3a0e3Meuy€eThCS TAKOXK YPUBUACTOIO MOBOIO TIO3HAYCHOO rpadiunumu 3acodbamu: “Well-ah...” [2, c.
163]; “Barnaby: It’s — uh — uh — it’s...” [2, c¢. 214]. MoBnenHto bapHabi BracTHBe TakoX YacTe BXXUBaHHS (pa3u
“holy cabooses”, KO)XKHOTO pa3y SIK BiH 3IMBOBaHUH abo mepenskanuii. Lle Bce miJIkoM YMOTHBOBAHO, OCKITBKH «y
CTaHI eMOLIHHOI HampyrH y JIIOAEH BUHUKAIOTH YTPyIHEHHS y (GopMyBaHHI JyMoOK i BuOopi ciiB. Kpim Toro,
3HIKYETHCS CIOBHHUKOBE PIZHOMAHITTS MOBH, 30UIBIIYETHCS KUIBKICTH CIiB-TIApa3UTIB, KIIIIE; HE3aBEPIICHUX
BHCJIOBIIIOBaHb, 3pOCTA€ YUCIIO HEKOPEKTOBaHUX oMuIIok» [17, c. 388].

Omxe, Ha OCHOBI Bu3HadeHHX BueHHUM I'. FO. A#M3EeHKOM JIIOACHKUX IICHXOTHINB Ta JIHTBOCTHIIICTUYHOTO
aHaJli3y MOBJICHHS NEPCOHAXIB, HAM BIIAJIOCH BHIUIUTH 6 CHTYyaTHBHO-TIOBEIIHKOBHUX THIIIB KOMYHIKAIi TiHOBHX
ocib y m’eci TopaTona Baitinepa «CBaxa». 3aBISKH JIIHTBOCTHIIICTUIYHOMY aHaJTi3y OyJIO BCTAaHOBJICHO €MOLIHHY
CKJIaZIOBY MOBHOI OCOOMCTOCTI, XapakTep 1 IepeXWBaHHS IEPCOHAXIB y Wil I’eci, sKi 3a0e3MedyroThCs
BEpOAILHOIO arpeci€ro, MepeOUTbIIICHASIM, MaWCTEPHICTIO TEPEKOHAHHS, IMOSTHYHICTIO MOBJIIEHHS, OOpPHUBOM
JiaJory, JEeKCHYHUM TTOBTOPOM, CHHTAKCHYHUM HOBTOPOM, BUT'YKaMHM, PO3PHBOM PEILTIK i TpadivHUMH 3aco0amH.
BusHadeHi iHOWBiAyadbHI XapaKTEPUCTUKHA OCOOMCTOCTEH MEPCOHAXIB y aHATI30BaHOMY ApPaMAaTHYHOMY TBOPI,
JIAI0Th MOJKJIMBICTH TOBOPUTH IIPO T€, IIO 3a JIONOMOrol0 MoBiIeHHs TopHTOH Baiinjgep 3ymiB MakcHMallbHO
BIITBOPHUTH Y AIHOBUX 0co0ax iCHyIOUi JIIOACHKI XapaKTepH.

IlepcnekTHBU TOCTizKeHHS Tepea0dayaroTh BCTAHOBJICHHS CHUTYaTHBHO-TIOBEIIHKOBHX THUIIIB KOMYHIKaIlil
IiOBHX 0Ci0 y I’ ecaX aMepUKaHCHKUX ApaMaTypriB XX CTOJITTS HAa OCHOBI aHAJi3y aBTOPCHKOI peMapKH.
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JIMHIT'BOKOI'HUTUBHBIE U IMHI'BOKYJIBTYPHBIE ACIIEKTHI IIEPEBO/IA
TEKCTOB TYPUCTUYECKOU TEMATHKH

Annomayun: B danHoil cmamve npedcmasienbl 0COOEHHOCMU MEKCMO8 MYPUCTIUYECKOU MEMAMUKY ¢ MOYKU
3PEHUST UX TUHCBOKOCHUMUBHBIX U TUHSGOKYIbMYPHLIX acnekmos. O603Hauena poib KOSHUMUBHBIX NPOYECCO8 8
Ompadicenul KyIbmypHo20 codepacanuy mekcma 6 nepesode. Paccmompena kynomyponozuueckas Konyenyus
nepesoda u 0ano onpedenenue Maxux ROHAMUL KAK AUHCEOKYIbNYPONOUS U KOSHUMUGHAS JUHCEUCTIUKA.
Hccnedosanvl  cneyuguueckue uepmvl  MeKCMO8 MYPUCMUYECKOU MEMAmuKy, a UMEHHO CHeKmp ux
NPACMAMUYecKy  OPUEHMUPOBAHHBIX — eOUHUY — OKA3bIGAOWUX HECOMHEHHOe 6NUsHUe HA  BOCHpUsmuUe
ungopmayuu.

Knrouesvie cno6a: 1unz60KyIbmyponous, KOZHUMUGHbLE ACHEKMbl, MYPUCIUYECKUT OUCKYPC, NPACMAMUYECKY
OpUEHMUPOBAHHbIE OUHUbL

Anomauia: Y oaniti cmammi npedcmagneni 0coonugocmi mekcmie mypucmuyHoi memamuxkyu 3 mouku 30py ix
JIIH2BOKYIbMYPHUX | NIH2B0KOZHIMIGHUX ACheKmig. 3a3naueHa ponb KOSHIMUBHUX Npoyecié y 8i000pajxcenHi
KyIbmypHo2o 3micmy mexkcmy y nepekiadi. Posenamyma Kyasmyponoziuna Konyenyis nepekiady i Oamo
BUSHAUEHHS. MAKUX NOHAMb 5K NIHS8OKYIbMYPONO2isA | KOCHIMUSHA NiHesicmuka. JJocnioxceni cneyughiuni meci
meKcmie mypucmuihol meMamuku, a came CReKmp ix npasmMamuito OpieHMOBAHUX OOUHUYD, MUX, WO MArOMb
be3nepeunuti 6naU8 Ha CRPULIHAMMS iHghopmayii.

Kniouogi cnoea: ninzeokynomyponoeis, KOSHIMueHi acnexmu, mypucmudnuil  OUCKypc, npazmamuiHo
OpIEHMOBaHT OOUHUYI.

Summary. This research article is devoted to the peculiarities of texts of tourist theme from the point of view of
their lingvocultural and the lingvocognitive aspects. The role of cognitive processes in the reflection of the
cultural content of the text in translation is defined. The cultural concept of the translation is considered and
determination of such concepts as cultural linguistics and cognitive linguistics is given. Peculiar features of
texts of tourist theme are studied, videlicet the range of their pragmatically oriented units which undoubtedly
impact on information perception. In this work was carried out the comparative analysis of parallel texts and
corpuses in the process of which were identified various lingvocultural and lingvocognitive techniques used in
English and Russian texts on tourist theme.

In this work were also identified the basic devices and means of speech manipulation, such as: operation of
motives and needs that are meaningful to the recipient, rational and emotional devices, objectification of the
concepts, significant for this discourse, metaphorical models, the pragmatic attitudes, which are based on the
pragmatic content, various cognitive motives, which have a clear impact on the perception of information.
Keywords: cultural linguistics, cognitive aspects, tourist discourse, pragmatically-oriented units.

AKTYaJIbHOCTb JTaHHOW CTaThbu OOYCJOBJICHAa TEM, YTO B IOCJCAHEC BpeMs IIEPEBOAOBCACHHE ITPHU3HAET
oco00e 3HaueHHE, KOTOpOE KyJIbTypa HMMEET [ IepeBoja. B [aHHOW cTaTbe MBI pacCcMaTpUBaEM
KYJbTYPOJOTHYECKYI0 KOHIEIIIHMIO TIePeBOa, C MO3UIUN KOTHUTUBHOM JIMHTBUCTHKHU, KOTOPAs IIO3BOJIUT YIiyOUTh
3HAaHUS O JIAaHHOW KOHIICTIIIMU U BEIIBUT POJIb KOTHUTHBHEIX MPOIECCOB MPH TEPEBOJC KYJIbTYPHBIX aCICKTOB B
TEKCTaxX TYPUCTUYCCKOW TEMATHKH.

Lens naHHON CTaThU 3aKIIOYACTCS B O003HAUCHHM POJM KOTHUTHUBHBIX IPOIECCOB MEPEBOMYHMKA IPH
nepeade JIMHTBOKYIbTYPOIOTHIECKUX aclIeKTOB B IIEPEBOJIE TEKCTOB TYPUCTHYECKON TEMAaTHKH. J[Is MOCTIKeHs
JTAHHOM IIEeJTM HAMH [TOCTABJICHBI CIICAYIONIHNE 3a1a9M:

—  PAacKpBITh CO/ICp)KaHHUE MOHATHS JIMHTBOKYIBTYPOJIOTHS;

—  PaccMOTpETh MPOLECC MEPEeBO/Ia C MO3UIIMKA KOTHUTHBHOW JTMHTBUCTUKH;

—  BBIABHUTH CIIOKHOCTH ITEPEBOIA KYJIBTYPOIOTHIECKIX OCOOCHHOCTEH B TEKCTaX TYPHUCTUIECKON TEMATHUKH;

—  HCCIEIOBaTh CHCHU(DUICCKHUE YSPTHI TEKCTOB TYPUCTHICCKON TEMAaTHKH, & IMEHHO CIEKTP MX MParMaTHICCKU

OPHEHTUPOBAHHBIX CAUHUII.

MarepuajioM I [JaHHOH CTaTbU IIOCHY>KHUIM TEKCThl TYPHCTHYECKOM TEMAaTHKH, B KOTOPKIX
KYJBTYpPOJIOTHYECKUH acIeKT, SABSAETCS HEOThEMIIEMON YacThI0 TEKCTOB JaHHOW TEMAaTHKH, W TIO3TOMY UX TOYHOE
OTPaXCHHUE B MIEPEBO/JIC SIBJIICTCSI HEOOXOAUMBIM YCIOBUEM.



