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Kupuuenxo JL.A. V]IK 821.111(417)
"KUBOTHBIE Y «3BEPH» B IIPOU3BEJEHMSIX MAPTUHA MAKTTOHAXA

Annomanus. I[Iposooumces noopobHoe ucciedosanue o6pazos xcugomuvix ¢ mexcmax Mapmuna Maxoonaxa.
uauumocmo danmnwix nepconasiceil 6 pabomax agmopa A6IAemcsl XapakmepHou He OlIsl KAK020-mMo KOHKPEnHO20
mekcma, a eblcmynaem OOHOU U3 XYOONCeCMBEHHbIX 0cobenHocmell e2o opamamypeuu. Ha ocnose cobvimutl,
CBSA3AHHBIX C JICUGOMHBIMU, NUCAMENL 3A0YMbIBACMCs 06 AKMYAIbHOU NPoONeMe HAWEe20 8DeMEHU. NoYeMy
NPOSIENAA UCKPEHHUE U 3000MIUGbIE UYECIBA K HCUBOMHBIM, YEL0BEK HCeCMOKo yousaem cebe noOoOHbIX.
Knrouesvie crosa: nosas opama, Mapmun Maxoounax, 3001ampust

Anomauia. I[lpoeooumvcsi Ooknaowe Oocniddcenns obpazie meapun y mekcmax Mapmina Makoonaxa.
3uauumicme danux nepcouasicie y pobomax agmopa € XapaKxmepHoio He O IKO20Cb KOHKPEMHO20 MeKCmy, d
BUCYNAE OOHIEI0 3 XYOOIUCHIX ocobausocmeli tioco Opamamypeii. Ha ocnosi nodii, nos'azanux 3 meapunamu,
NUCOMEHHUK 3aMUCTIOEMbCSA NP0 AKMYANbHY NPOOIEMY CbO200EHHA: YOMY NPOAGIAIOUU wupi U mypoomiusi
nouymms 00 MeApuH, II0OUHA HCOPCTNOKO 80UBAE COOI NOOIOHUX.

Knruoesi cnosa: nosa opama, Mapmin Maxoounax, 300nampis

Summary. The article gives a detailed analysis of the images of animals in the plays «The Lieutenant of
Inishmorey, «The Beauty Queen of Leenane», «The Lonesome Westy, «The Cripple of Inishmaany, «A Skull in
Connemaray and «The Pillowmany by Martin McDonagh. Different events related to animals are typical not
only for his plays but also for his films. The question about the importance of these characters can be found only
in the evaluation of the foreign literature criticism in the articles by Patrick Burke and Patrick Lonergan.
However, these essays only refer us to the most famous examples of literature and cinema in which some scenes
of violence and cruelty to animals are present. The significance of these characters in the works of the author is
not characteristic for a particular text, and represents one of his drama's artistic features. On the basis of
animal-related events, the writer thinks about the actual problem of our time: why showing sincere and caring
feelings to animals, man brutally kills other people. The indicative love for animals is manifested by some
characters only to a certain kind of animals, while to the others they act in a bad way.

Keywords: new writing, Martin McDonagh, zoolatry

B mbecax 1 KMHOCIIEHAPHUSIX W3BECTHOTO aHIMIIMKACKOTO JpaMaTypra u pexuccépa Maptuna MakgoHaxa oco0oe
MECTO OTBOJUTCS KUBOTHBIM: UX CTPAJAHUSAM U )KECTOKOCTH JIFOJEH MO OTHOIIEHHUIO K HUM. OUeHb 4acTo O HUX HE
IIPOCTO FOBOPSIT MEXKAY JIEJIOM, & PACCMAaTPUBAIOT KAaK MOJHOIIEHHBIX AeHCTBYrOMMX Jul. OTIenbpHbIe yKa3aHUs Ha
3HAYNMOCTD JaHHBIX IIEPCOHAXKEH (B OIL[CHKE MPEUMYIIECTBEHHO 3apyOEKHOTO JINTEPaTypPOBEICHHS M KPUTUKH) MbI
HaxoauM B craThsx I1. Bypka (P. Burke, 2007) u II. Jloneprana (P. Lonergan, 2005). OqHako BEIIIEeHa3BaHHEIE
paboThl JHIIb OTCHUIAIOT HAac K HanOoJiee M3BECTHBIM NPHMEpaM M3 JIMTEPaTypbl U KuHemarorpada, B KOTOPBIX
BCTPEYAIOTCSl CLEHBl HACHIIUS M KECTOKOro OOpallleHHs C >KUBOTHBIMH. IIpH 3TOM MOIpOOHOTO HCCIIeI0BaHUS
00pa3oB KMBOTHBIX B MOATHUKE TEKCTOB MakjoHaxa MPENNpPUHATO He ObUIO, 4TO U 00YCJIOBIMBAET aKTyaJbHOCTh
JTAaHHOH paOOoTHI.

B omHO#t w3 wacreil Tpmimormm 00 ApaHCKMX OCTpOBaxX, JXMBOTHOE 0€3 NpEyBEIHMUYCHHA CTAaHOBUTCA
LEHTpalIbHBIM 00pa3oM mpousBeneHus. «Jleitrenant ¢ octpoBa Muummop» (The Lieutenant of Inishmore, 2001) —
mbeca 0 OEcUeTOBEYHOCTH JIIOJCKUX IMOCTYIKOB, NMPHUKPBIBAIONIMXCS MOKA3HOH JIFOOOBBIO K JKUBOTHBIM. B 3TO#
IIbeCe OYCHb TOYHO BHJHA ITOJMEHA, YacTO BCTpEUArOMascs B COBPEMEHHON XHM3HHU: IPOSIBISAS HUCKPECHHUE H
3a00T/IMBEIC YYBCTBA K JKHBOTHBIM, YEJIOBEK JKECTOKO YOHBaeT ceOe MmoT00HBIX.

I'naBubiii repoit — I[Nagpaiik O300pH, caMONpPOBO3MIAIIEHHBIH JeliTeHaHT MpiaHackoil ocBOOOAMTENBHON
apMun — Ooper 3a cBo0O/y, Biajeiel KoTa, U eIMHCTBEHHOTO JIpyra, 1o Kindke Manbimn Tomac, ¢ KOTOpsIM OHH
OBUTM BMECTE MIATHAIIATH JIeT. [10 CIOXKETY Mbechl OH OOPETCs C TOPrOBIIAMH MApUXYyaHOH M KaXKIET YeJI0BEUCCKOM
cBOOOIBI, HO IIPH 3TOM TOTOB YOUTH POJHOIO OTLA 32 TO, YTO TOT HE YCIIEAWJ 3a €ro JIOOMMBIM HHTOMIEM.
KoH(MKT mbechl 3aBA3aH HA XKHU3HU U CMEPTH KOTOB, IMEHHO 3TH >KUBOTHBIE CTAHOBATCS OOBEKTOM BHUMAaHUS
BCEX OCTaJbHBIX NepcoHakedl. HecMoTps Ha BCIO MPOHHUIO CO CTOPOHBI JpamMaTypra, MMEHHO MpEAToIaracMast
cMmepTh Manbimia Tomaca CTaHOBHTCS IEHTPAIBHBIM COOBITHEM ITBECHI, TIOBJICKIINM 332 COO0 MHOXKECTBO KEPTB.
A wumenHo: nedteHaHT [lampaiik yOmBaeT TpOMX TEpPOPUCTOB, KOTOpble OynTo OBl OpraHM30BaNd yOWICTBO
Maspima Tomaca, omrG0YHO NPUHSB €ro 3a Apyroro kota. 1o cytu, oO6pa3 KoTa IOJHOCTHIO CBS3aH C 3aBSI3KOH,
KyJIbMHMHAIMEH W Pa3BsA3KOil Ibechl. boiblioe KOIMYECTBO HYEIOBEYECKHUX TPYINOB, KOTOPBIMH 3aKaHUYHMBACTCS
nbeca, — CJIEACTBHE JIypHOTO OOpallleHHs] C KOIIKAaMHU M HETEPIUMOCTh K TAKOMY TOBEJICHUIO CO CTOPOHBI XO035€B
y6l/ITbIX JKNBOTHBIX.

B nrece purypupyer emé ogao xuBoTHOE — KOT Cap Pomxkep, HasBanHBIN B uecTh Capa Pomxepa Keiicmera,
KyJIbTOBOM (DUI'Ypbl MPJAHJCKOTO OCBOOOAMTENBHOrO ABMKeHHs Hadana XX Beka. Cop Pomkep mpuHaIUIekKuT
IIECTHAALATIWICTHEH Meipun, ciaBsiieiics yMEeHHEeM BBHIOMBATH IJa3a KOpPOBaM HA PACCTOSHUM B OJHY MUIIIO.
TaxkuMm 00pazoM, 1o €€ cIoBaM, OHA BBIPAXKAET CBOI IMOJUTUYECKUH MMPOTECT IMPOTHB TOPToBIH MscoM: «Don't you
know that if you take the profit out of the meat trade it'll collapse in on itself entirely, and there's no profit at all in
taking ten blind cows to market, I'll tell ya. There's a loss. For who would want to buy a blind cow?» [4, p. 15].
CBoero kora Meiipu HajenseT XapakTepUCTHKaMH, KOTOpbIE, MO-BHIMMOMY, IPHUIIMCHIBAET M CBOEH IEPCOHE:
«Look at my Sir Roger. Sir Roger has a different personality to any cat. Any cat I've ever known, anyways...» [4, p.
15]. B oneHke npyrux mepcoHake KOTy HECIy4aillHO MPUIHUCHIBAIOT TE K€ KAa4eCTBa, KOTOPbIE OJJHOBPEMEHHO
noaxo T U ero xossiike: «He's a snooty bitch and he tore two of me X-men comics the other day and on
purpose...» [4, p. 15]. Jlio6oBs Meiipua k kMBOTHBIM OecromianHa. IMeHHO OTOMY OHA YyTh HE JIMIIMIA Ta3a
METKHM BBICTPEIIOM M3 PYKbsl cBoero Opata JleiiBy, y3HaB, 9TO TOT SKOOBI COMII HA BEJIOCHIIE/IE YyXKOTO KOTa.

Csoero xe kota [lagpaiik BO3BOIUT B OOBEKT BCEOOIIEro MOKIOHEHHs, HUCKOJBKO HE CKPBIBas CBOIO
OJIEp)KUMOCTh KYJIBTOM 300JaTpuu. JIJIs1 HEro KOT — HE MPOCTO JIIOOMMOE JIOMAIHEE >KMBOTHOE, a JIAKMYCOBAs
OyMarkka, KOTOpasi BCerJa IoKa3blBasla MICTHHHBINA X0J1 Aen B ero crpane: «What I want ye to remember, as the
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JEKCUKO-CEMAHTUYECKHUE OCOBEHHOCTH ®PAHIY3CKOI'O TEATPAJIBHOI'O TUCKYPCA
B APAMATYPI'HYECKOM TEATPE KOHIIA XIX BEKA U B TEATPE ABCYPJJA HAYAJIA XX BEKA

bullets come out through yere foreheads, is that this fella can be expecting for being so bad to an innocent Irish cat»
[4, p. 42]. UckmounTenbHO CBOEH JTFOO0BBIO M CBETIIBIM 00pa30M JIYUHCTHIX TJ1a3, IPOH3ABIINX HACKBO3b, [lampaiik
ompaBAbIBaI Bee cBou mpectyruieHus: «No longer will his smiling eyes be there in the back of me head, egging me
on, saying ‘This is for me and for Ireland, Padraic. Remember that,” as I'd lob a bomb at a pub, or be shooting a
builder» [4, p. 42].

IToutnn cearoit Maneim Tomac Ilampaiika, mep3kuii U 3aHocuuBelii Cap Pomxsp Meiipua, aumaiHbIi
Jomunuk JhxeliMca M Npodde KOTHI CIIyXaT TAaKXKe HEKUM IIPOBOJHMKOM, ILIKAJIOM H3MEpPEHMsI B OLECHKE
CIYYMBIIHMXCS MCTOPUYECKUX COOBITHH B VpiaHIuM, M B 9aCTHOCTH COOBITHH CBSI3aHHBIX C aHTJIO-UPJIAHICKUMH
OTHOUICHHUSIMHU BTOpoU monoBuHbI XX Beka: «There’s no guns involved in cat battering. That sounds like something
the fecking British’d do. Round up some poor Irish cats and give them a blast in the back as the poor devils were
trying to get away, like on Bloody Sunday» [4, p. 28]. A B nanpHeiimeM BooOIIe oOpamaroTcs K CaMbIM UCTOKaM
NPOTHBOCTOSIHUS VMpnaHanu M aHIIIMIHCKOTO pexuMa BpemEH mpasieHus OnuBepa Kpomsens, cnpammsas ceds,
pas3Be He OyayT MpJaHICKHE KOTHI CUacTIIMBEe, eciu UX He OynyT OecrokonTh aHrmiickue: «Do you know how
many cats Oliver Cromwell killed in his time? ... Lots of cats. And burned them alive. We have a long way to go
before we’re in that bastard’s league» [4, p. 30].

Komrky, KOTOpble M3[aBHa CUMTAJach XpaHUTEIbHHIAMU JOMAIIHEro oyara M YIOTa, B IIb€CE CTAHOBSTCS
HCTOYHHUKOM 371a. B wactHOcTH Mansiu Tomac, KOTOpPBI BIIOBOJIb HAar'yJISBILKCh, BEPHYJICS, YTOOBI ChECTh, WM HE
CheCTh, CBOM «Buckacy:

Davey. All because that fecker was after his hole. Four dead fellas, two dead cats... me hairstyle ruined! Have I
missed anything?

Donny. Your sister broken-hearted.

Davey. Me sister broken-hearted.

Donny. All me shoe polish gone. [4, p. 54]

Ho HecMoTpst HM Ha 4YTO, UIMEHHO ToMacy OTBOAAT (MHAIBHYIO POJIb HEKOTO «roJy0si MHpa», KOTOPBINA
JOJDKEH CTaTh CHMBOJIOM OKOHYaHHS LIEIOYKN CMEePTeH M HeCUacTHH:

Donny. Hasn’t there been enough killing done in this house for one day?

The two breathe a sigh of relief, hearts pounding, slam the guns down on the table and stroke and pet the cat,
trying to recover their breathe [4, p. 54].

Uepes oTHOMIEHHUS K CBOEMY M Uy>KOMY )KHBOTHOMY CTAHOBHTCSI OUYEBUIHOH MCTHHHASI CYTh TOTO WJIM MHOTO
nepcoHaxa. Tak, Hanpumep, B auanore mexay Jeiisu u oruom Iagpaiika JIoHHM BUIHA upe3MepHas aHTUIATHUS
MOCJIEIHETO K 00pa3y >KEHIMHBI, MaTepH. 3a0parh MpsMO Ha IJla3ax Mamall KOWIKY Y MX Malblleld — OTIHYHBIHA
aTTPAKI[HOH M CIIOCO0 «1aTh MM OTIIOP U HAIICBATh Ha 3TUX Cy4yek» [4, p. 11]. IMeHHO Tak OH Bcerza u mocTyral,
Korzaa ero mMatb Oblia emé xua. OOBSCHSISI 3TO TEM, YTO OHA JISHCTBOBANIA €My Ha HEPBBI U €llIe, [IOTOMY 4YTO Yy Heg
OBLT KOIIIMapHBINA BOJIOCATHIN MTOI00POIOK.

HHTepecHo, 4TO Ha NPOTSHKEHUH BCEro TeKCTa MakIoHax MOJHUMAeT He YTPAaTHBLIYIO JaXKe CErOfHs CBOei
aKTyaJbHOCTH TPOOJIeMy. A MMEHHO, KaK 4YeJIOBEK, CTABLIMI HEBOJBHBIM CBHIETENEM IPECTYIUICHHS IOJDKSH
HOCTYITUTh — IOMOYb JKEPTBE U TEM CaAMbIM aBTOMATHYECKU BCTATh B PsJI MOTCHIIHAIBHBIX OA03PEBASMBIX, HIIH JKE
3aKpBITh IJ1a3a Ha IPOUCXO/IAIIEe, HE BHUKATh B CyTh CIIyYMBIIETOCS U KaK 3TO OBIBAECT CETOJHSI, — MPOUTH MHUMO.
Wmenno 310 1 ciaydaercst ¢ Jle#iBr, KOTOPBIA peniaeT IO0CTaBUTh 110 MECTY >KUTEIbCTBA O€3IbIXaHHBIH KOLIAYHH
Tpyn, npuHsB ero 3a Manbima Tomaca. M BMmecto kakol-mi0o OnarofapHOCTH M ydacTUsl CTaHOBUTCS HE
OnarojeresnieM, a NMOTEHUUAJIbHBIM NpecTynHUKOM. [lo mMHeHHio JIOHHHM, OH JOJDKEH OBbLI IOCTYIIUTH C TEJIOM,
uckimountenbHo no uHcrpykiuu: «The first thing the books say is don't be moving an accident victim till
professional fecking help arrives, and a fool knows that!» [4, p. 2]. CmepTh KOTa U IpeanonaraeMas BiuHa JleiiBu
CTaHOBHUTCS OJIarOJATHBIM IIOJIEM ISl BCEBO3MOXKHBIX (DaHTa3Wi IO MOBOJY CaMOro XOja IPECTYIUICHHs, a B
JATBHEHIIEM 3TH K€ TPEIIIONIOKEHU YKe BOCIPHHUMAIOTCS, Kak ucTuHa: «After you'd rode over him, aye, and
then probably reversed!» [4, p. 2]. U Bc€ ke mogoOHBIe OOBHHEHHS U CTPaX 3a COOCTBEHHYIO JKU3Hb HE 3aCTABILTU
ycoMHUTHCs JleiiBu B npaBuibHOCTH cBoero nocrynka: «Ahead in the lonely road I saw him lying, and ran him
inside then as quick as the legs could carry me, and me only crime, if I have one at all, was moving the victim
before professional help arrived» [4, p. 40].

ITokazaTenbHasi JIO0OBb K JKMBOTHBIM IPOSIBIISICTCS Y HEKOTOPBIX IEPCOHaXKEH JIMIIb 10 OTHOIIEHUIO K
OT/ICJIBHBIM IIPEACTABUTENSM (DayHbI, B TO BpeMs KaK K APYTUM OHH OTHOCSTCS C TaKOW )K€ HEHaBHCTBIO, KaK U K
momsiM. Taxk, Hampumep, [lagpaiik, Bcsraecku MOqUEPKUBAIONINI CBOIO CBEpX3a00Ty 1 00086 K Mansiry Tomacy,
COBEpIICHHO CIIOKOMHO MOJKET 3aCTPeNIUTh CILAIIEro KOTa, 3alloJo3pMB NHoaMeHy. MHorma emy ypaéres
OJJTHOBPEMEHHO MCTHUTB CPa3y HECKOJIBKUM JKEPTBaM — YeJIOBEKY M )KUBOTHOMY. OH ckapmimBaeT Hoc CkoHka Tobu
€ro e KOKKep-CIIaHNeIT0, KOTOPBIN TYT K€ IaBUTCS MM. TeM caMbIM cobaka M e€ X035UH YMEPIIH Ha IJ1a3ax qpyr y
npyra, a [lanpaiik HaHEC OOMTUMKAM JTBOWHOW yap.

CBsi3b JIIOJICH W KUBOTHBIX B 3TOM Ibece MombiTasicss 00bsicHuth [latpuk Jlonepran: «McDonagh shows an
awareness of such kinds of representation by contrasting the treatment of animals and people in his play. [...]
McDonagh immediately confounds his audiences’ familiarity with this trope by reversing it, so that, where people
in his play are treated like animals, animals are treated like people. [...] The humanisation of animals is in sharp
contrast with the presentation of the human characters who engage in acts one might describe as ‘brutal’. [...]
McDonagh thus takes the treatment of terrorists as animals, and blends it with the popular tendency to react
sentimentally to animals, a combination that exposes the artificiality of both constructs» [1, 74-75].

B meece «Koponesa kpacotsl u3 Jluneitna» (The Beauty Queen of Leenane, 1996) B Tperheil kapTuHe B
quanore Mexnay Ilato m MopuH ynomuHanue o co0ake CIyKUT JIMIIb JUIS TOrO 4TOOBI 3allOojHHUTH Nay3y B
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pasroBope. [uanory mpemmecTByeT oocyxacHue neueHbs «Kumbepnus» u Hekoro Konmana KoHHOHa, KOTOPBIH
KaK-TO CBEJN LNyl MadKy 3TOTO IeuYeHbs M HEAeN0 He BbUIe3al M3 TyaieTa. B TOT ke MOMeHT cieyzaeT ¢pasa
MopuH, He 3TOT 711 cambiii Konman otpesait ymm cobake BaneHa u gepxuT ux y ce0st 1omMa B CyMKe.

Maureen. Is it true Coleman cut the ears off Valene’s dog and keeps them in his room in a bag?

Pato. He showed me them ears one day.

Maureen. That’s awful spiteful, cutting the ears off a dog.

Pato. It is awful spiteful.

Maureen. It would be spiteful enough to cut the ears off anybody’s dog, let alone your own brother’s dog.

Pato. And it had seemed a nice dog.

Maureen. Aye. (Pause.) Aye. [2, p. 20]

Ha mepBeIii B3MIA MOXKET IOKa3aThCs, YTO BCE ATO IMOXOAWUT Ha Oecempl O TOToAe TONBKO C Oojee
HETPUBBIYHBIM COJIEpKaHueM. MOpPHH KalleeT Uy)KyH CO0aKy W B 3TOM KOPOTKOM JHANOTe IMPEICTaéT Tmepen
YUTaTENIeM BeChbMa HEPaBHOIYITHOH 0CO0O0# MO OTHOIICHHIO K UYXHM CTpaJaHHsIM. [IpH 3TOM K KOHIIy IBECHI,
KOTJla OHA XK€ C JIETKOCThIO yOMBaeT COOCTBEHHYIO MaTbh, OOJHMB KHILIIIMM MAaciOM W YAapHB KOYEProu, MBI
MOHMMaeM, 4TO BCE ObLIO JIeHCTBUTENBHO IA0JI0HHOM Oece10H, TUIIEHHOM CMBICTIA.

B meece «Cupormuseiii 3aman» (The Lonesome West, 1997) B aBTOpckoil pemapke ONHUCHIBAIOUICH
MPOCTPAHCTBO CTaporo Qepmepckoro noma ynomuHaercsi Qotorpadusi uépHoro mnca B pamke. [lozxke MbI
MTOHMMAaeM, YTO ATOT TOT CaMblii NIEC, 0 KOTOPOM Iijia peds B guanore Ilato u MopuH B meece «KoposneBa KpacoTsl
n3 Jluneiiay:

Valene. I do hate them fecking Hanlons.

Welsh. Why now, Val?

Valene. Why, is it? Didn’t their Mairtin hack the ears off of poor Lassie, let him fecking bleed to death?
Coleman. You’ve no evidence at all it was Mairtin hacked the ears off of Lassie.

Coleman. That dog did nothing but bark anyways.

Valene. Well barking doesn’t deserve ears chopped off, coleman. That’s what dogs are supposed to do is bark,
if you didn’t know.

Coleman. Not at that rate of barking. They’re meant to ease up now and then. That dog was going for the
world’s fecking barking record.

Welsh. And there’s plenty enough hate in the world as it is, Valene Connor, without you adding to it over a
dead dog.

Valene. Nobody’1l notice a biteen more hate, so, if there’s plenty enough hate in the world.

Welsh. A nice attitude that is for a ...

Valene. Feck off and sling your sermons at Maureen Folan and Mick Dowd, so, if it’s nice attitudes yoy’re
after, Walsh. Wouldn’t that be more in your fecking line? [2, p. 132-133]

B mpece «Uepen m3 Kommemape» (A Skull in Connemara, 1997) mepcorax mo wmmMeHHm MapTuH AETUTCA
OIIBITOM MO IIPUTOTOBJIEHHIO XOMSKOB, CPaBHUBAS 3TO 3aHATHE C pa30MBaHHEM YEPEIoB WM M30MEHHEM JIIONCH:
«I’ve only cooked one hamster. It’s not all it’s cracked up to be. You stick him in alive and he comes out dead. The
feck hardly squeals... I mean, the fella hardly squeals. If the oven had had a see-through door it would’ve been
more fun, but it didn’t, it had an ordinary door. My mistake was not planning ahead. I was egged on. But this is
more fun. Is skull-hammering more fun than wife-into-wall-driving, Mick? [2, p. 105]. CuieHoit paHee B 0THOM U3
JIMAJI0r0B MEXAY INIaBHBIMU JICHCTBYIOIIMMH JIULAMU N1becbl MukoM 1 ToMacoM peub 3aXOQUT O TOM, 4EMY ceiuac
yuar B mikosie. OIMH CUUTAaeT, YTO y4yaT TOTOBUTH Komllek. J[pyroii HacTamBaeT Ha TOM, YTO MPEIMETOM H3y4YECHUS
CTaJIO MIPUTOTOBJICHUE XOMSIKOB. DTy CYIIECTBEHHYIO Pa3HHIly B IpeaMETe IPUTOTOBICHHS CPABHUBAIOT ¢ paboTOi
nerekTuBa — (akT ecth ¢axr. Jlaxke He3HAUUTENbHAS JETalb MOXKET CHI'PaTh BAXKHYIO POJb M IIOJYAC pellaeTr
UCXOJ Jiena.

OpmauM u3 yBIeueHu# b, neHTpansHOTO MepcoHaxa nbeckl «Kaeka ¢ ocrpoa Mammmaan» (The Cripple
of Inishmaan, 1996), siBisieTcs HabMrOACHUE 32 KOpoBaMH. IMEHHO OHO TIOMOTaeT MOJIOJIOMY YEJIOBEKY yOekKaTh OT
JICCTBUTEIILHOCTH, OTJOXHYTh OT JIByX HA30WiIMBHIX TETymek. [loo0HOE OTHOIIEHHE K KOpOBaM BBI3BIBACT
pa3HyI0 peaklMIo y OKpyxkaromux. Tak, HanpuMep OAWH IepcoHaxel mbeckl boObOHM mpemiaraer pa3daBuTh 3TO
YBIICUEHHE, JIENSICh ONBITOM M3 cBoero odmieHus ¢ kopoamu: «Cows don’t mind you throwing things at them. I
threw a brick at a cow once and he didn’t even moo, and I got him bang on the arse» [3, p. 33-34]. Térymku
IJIaBHOTO Tepos, KelT u DHinH cuuTaroT, 4To NoA00HBIMHI HAOIIOACHUAMHE INIEMSHHUK TOJIBKO TI030PUT HX.

Kpome TOro B 53TOH mbece J>KUBOTHBIE CTAHOBSTCS OOBEKTOM [UIS CIUICTEH, KOTOpPBIE IIOCTOSHHO
pacrmpocTpaHsIeT U3BECTHBIN coOMpaTenb MPOBUHIMAIBHEIX HoBOCTel J[onHMmatnaMaiik: «Jack Ellery’s goose bit
Pat Brennan’s cat on the tail and hurt that tail and Jack Ellery didn’t even apologise for that’s goose’s biting, and
now Patty Brennan doesn’t like Jack Ellery at all and Patty and Jack used to be great friends» [3, p. 10]. lannas
«HOBOCTB» U TIOCIIE/IyIOIIlee 3a Hel 00Cy K/IeHHe MOTYEPKUBACT B OUEPEHON pa3 BCIO CKYIHOCTH IPOUCXOISIINX
Ha OCTpoBe coObITHi. B mampHeiimem 3Ta mapa >XKHUBOTHBIX BHOBb BCIUIBIBACT B MECTHOW CEHCAIlMH, KOTJa
J>xoHHHUTTATHHMAHK 00CCIOKOCH (DAaKTOM WX TMPOMaXH M HAAECTCs, YTO MX BCE Ke HAMIyT, U YTO C HUMH
CILy4HJIOCH YTO-TO yKacHoe. Benb Torma ckydHas KW3Hb MaJIeHBKOTO OCTpOBKa B VpmaHaum cMoxeT o0CyIHTbH
HOBOe coObITHe. Emé oqHOM HOBOCTHIO HOMEP OIMH CTaHOBUTCSA TOT ¢akt, uto rpadctBe Keppu ecth oBma 6e3
YIIEH.

[Moxainyii, eTMHCTBEHHOE OOpaIeHre K 00pa3y )KUBOTHOTO, KOTOPOE He MOCTPAAao, a Iaxe Hao00poT CMOTIIO
NPOSIBUTH CBOIO WMH/WBUIYyaIbHOCTh — MAaJCHbKHH 3eNEHBIN MOpocEHOK M3 mbechl «YenoBek-momymka» (The
Pillowman, 2003). MakznoHax npejiaraeT CBOIO UCTOPHIO O TOM, KaKOBO 3TO OBITH HEIIOXO0XXHUM Ha JPYTHX M Kak
Ba)XKHO HE YTPATUTh CBOIO MHIMBUAYaJIbHOCTh. IMEHHO 3TOT paccka3 — eIMHCTBEHHBIN JOOPBIH pacckas IIaBHOTO
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JEKCUKO-CEMAHTUYECKHUE OCOBEHHOCTH ®PAHIY3CKOI'O TEATPAJIBHOI'O TUCKYPCA
B APAMATYPI'HYECKOM TEATPE KOHIIA XIX BEKA U B TEATPE ABCYPJJA HAYAJIA XX BEKA

reposi, nucarens Karypsna K. KarypsiHa, KoTopbIil TOKa3bIBaeT, 4YTO MCKYCCTBO M TBOPYECTBO HECYT HE TOJIBKO
3710.

JlelicTBusi, pa3BOpayMBaIOIINECs BOKPYT >KMBOTHOTO THUIHMYHBI HE TOJNBKO JUIA IbEC, HO M ISl KHHOPaOOT
MapTtuna Maknonaxa. B ero nepBom kopoTkomerpakHoM urpoBoMm ¢uibMme «lllectuzapsauaux» (Six Shooter,
2004), CHATOM MM 110 COOCTBEHHOMY CLIEHApHIO, TJIaBHBIN repoit Muctep JloHHEIM He paccraBajics ¢ KPOJIMKOM Ha
MPOTSDKEHUM BCeH JIeHTHI. A ero nocnenuuid GpuisM «Cemb ncuxomatoB» (Seven Psychopaths, 2012) — uépnas
KOMeusi, B KOTOPOI OYeHb UCTOPHUS HaYMHAETCS C TOTOo, YTO y TJIaBHOTO Icuxomnara, ranrcrepa Yapmau Kocremno
yKpau nécuka Hopobl MHU-1Ty.

Takum o0pazoMm, MBI BHAWUM, YTO >KUBOTHBIE B NMPOM3BEACHUAX MapTuHa MakgoHaxa HECYT OINpeneléHHO
3HAYNMYI0 CHMBOJIMKY. Kpome Toro, Ha mpoOsieMbl *KMBOTHBIX 3KCTPANOJIMPYIOTCS MpoOiemsl moxeil. Ctout
OTMETHUTH, YTO JaHHAs OCOOCHHOCTh OTHOCHUTCSI HE KOHKPETHO K KaKOH-TO ITbECE aBTOPA, @ SIBISICTCS] TUITMIHON JJIst
€ro IpaMatypruu B uenoM. [Ipy 3ToM Bce MpoaHann3upOBaHHBIE TEKCTHI SBISIOTCS MPOU3BEACHUIMH O JIIOJSX, a
HE O )KUBOTHBIX.
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Koabimesa M.A., Mienko H.A. YK 821 - 4(493)
KAHP 3CCE B TBOPYECTBE MOPUCA METEPJIMHKA:
K IOCTAHOBKE ITPOBJIEMbI

Annomayusn. Dcce, KAk OPUSUHATLHAS U CLOHCHAS POPMA CAMOCOZHAHUSA ABMOPA, 8bIpAdCAem OYXO8HbII ONbIM
auynocmu  6enveutickoeo nucamens Mopuca Memepaunka, opamamypea u ¢unocogpa. Ona nepedaém e2o
UHOUBUOYANbHBILL  NYMb  NEPEHCUBAHUS U  OCMbBICICHUS JHCU3HU, OQDOPMIEHHbINl 6 Clo8e, AGIAWULCA
nepeoOHAYANLHO NPOYECCOM PUIOCOPCKUM, a Yace Nocie — Xy0orcecmeenHbiM. B cmambe 6bisignenvt ocnosHble
0CODEHHOCIU JHCAHpa U UX penpesenmayuu 6 meopiecmee Mopuca Memepaunka.

Knroueswie cnosa: scce, Mopuc Memepnunk, nyonuyucmuxa, Oenveuiickas aumepamypa.

Anomauia. Ece, sx opuciHanvha i cKIaOHa opma camocgiooMocmi asmopa, eupaxcae OyXosHutl 00csio
ocobucmocmi benveiticbkozo nucbmennuka Mopica Memepainka, opamamypea i ginocogha. Bona nepedae tioco
iHOUBIOYANLHUL WINAX NEPENCUBAHHA | OCMUCTEHHS JCUMMS, OPOPMIEHUTl 8 CILOGI, WO € CNOYAMKY NPOYEcom
@inocoghcokum, a edice nicis - XyoodcHim. Y cmammi 6UsIGIEHO OCHOBHI 0COOIUBOCI dicanpy i IX penpezenmayii
y meopuocmi Mopica Memepninka.

Knrwuoei cnosa: ece, Mopic Memepaink, nyoniyucmuxa, beaveiiicoka rimepamypa.

Summary. Essay as an original and complex art form expresses the spiritual experience of Belgian writer
Maurice Maeterlinck, playwright and philosopher. It conveys his individual path experiences and understanding
of life, decorated in a nutshell is a philosophical process initially, and than - artistic. However, so far
researchers can not answer unequivocally the question: why the essay is so popular nowadays, penetrates into
all spheres of human life. Reasons for a separate essay position and popularity are not obvious. The specific
character M. Maeterlinck approaches to issues such as death, the struggle against bourgeois culture, "tragic in
everyday life," the idea of the mystical dualism. One of the typical things for M. Maeterlinck is dualism. It lies at
the heart of the moral teachings of M. Maeterlinck. Mystical morality is not the same as the real, earthly moral
criteria. The soul can not touch, do not suspect the crime they commit a person here on earth, can stay lovely
and clean, even in the worst villain. Feature essays for M. Maeterlinck — not a way of writing, it's a lifestyle,
attitude to life when it is most important thing in this delightful, dangerous, reckless feeling of absolute freedom.
This special form of self-consciousness of the author conveys. The article identified the main features of the
genre and their representation in the works of Maurice Maeterlinck.

Keywords: essay, Maurice Maeterlinck, journalism, Belgian literature, dualism.

Ha ceropnsmHWi IeHP MHOKECTBO HAYYHBIX pabOT TPAAWIMOHHO ITOCBSIIEHO HCCIECAOBAHUIO 3CCE Kak
camocrosaTeNnsHoro kanpa jureparypsl (JI. SI. I'muz0ypr, E. I1. 3pikoBa, B. A. Kanroposnu, E. A. XypOuna,
. Apapu, U. B. Apnonbna, P. Uurapaen, u 1. x1.). [IpobieMa naHHOM TeMbl 3aKiII04aeTcs B TOM, 4YTO JKaHp 3cce B
TBOpuecTBe Mopuca MerepiauHka He ObUI (yHJaMEHTAIbHO M3y4eH. Bo3HHKaeT BOMpoOC: MmouemMy TBOPYECTBO
Mopuca MerepinHKa BbI3BIBAET CTOJIb OOIIUPHBII HHTEPEC Ha MPOTSHIKEHUH J0JITOTO MEPUOa BPEMEHH.

Hayunas noBu3na. Ha marepuane npoussenenuit Mopuca MetepnuHka, HE JOCTaTOYHO H3YYEHHBIX B
3apy0e)XHOM M OTEYECTBCHHOM JIMTEPATYPOBEICHUH, HCCIEIyeTcs MpoOIeMaTHKa jKaHpa 3CCe, €ro B3I Ha
MECTO 4eJIOBEKa B peaqbHOM Mupe. Emé omuumM QakTtopom, KOTOphIA 00yciaBiInBacT HOBH3HY JAaHHOW pabOTHI,
SBISIETCSI TIOTIBITKA OOOCHOBAaTH MecTOo M. MeTepnuHKa B JMTEpaType Kak IHcaTels, KOTOPBIM SIBISETCS HE
COBPEMEHHBIM, HO €0 NPOU3BEACHHS TOCTOSHHO HaXOAT ce0sl B Psifie MHTEPIPETALIA.

Leabio cratby SBISETCS BBISICHEHHE NPOOJIEMATHKM W OIpE/AeIeHHE IO3THYECKHX OCOOEHHOCTEel 3cce
M. MerepnuHka.



