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MECCHUAHCTBO KAK MU®OJIOTEMA B COBPEMEHHOI AMEPUKAHCKOM
JIMTEPATYPE

Annomayua. Cmamvsi nocéaujena UYYEHUI0 Mugonosemvl  «meccus» KAK OOHOU U3  OCHOBHBIX
2CXAMONOSUYECKUX  MUDOTI02eEM COBDEMEHHOU  XYO0JICeCmEeHHOl Tumepamypuvl.  Bnepevie nposodumcs
KOMNAPAMUGHbIll AHAIU3 MUPDOTO2eMbl (MECCUs», YUMo NO36015Aenm Jyyiie NOHAMb 0COOCHHOCMU IKCIIUKAYUU
AMEpUKANCKOU HAYUOHANLHOU udeHmuuyHocmu 6 aumepamype. Ilpu npogedenuu uccie008anus UCNONIb308ANUCH
MU@OROSUYECKUll U CMPYKMYPATUCMCKUll nooxoosl, a makdce 2epmenesmuyeckuii memoo. B cmamve
npedcmasnena Kiaccu@urayus meccuil ¢ npousgeoenusx Jona Henunno.

Knroueswie cnosa: meccuarncmeo, mugonozema, Anokaiuncuc, meppopusm.

Anomauia. Cmammsa npuceauena 00CiOHCeHHI0 Mighorozemu «Mecisy AK OOHI€I 3 OCHOBHUX eCXamoONOSiYHUX
Migponozem cyuacHoi xyoodicHvoi nimepamypu. Ynepuie nposooumvcs KOMRAPAMUEHUU aHani3 Mighonocemu
«Mmecisy, wo 003601A€ Kpauje 3p03yMimu 0coOIu8oCmi eKCRaiKayii amMepukaucoKoi HayioHanbHoI i0eHmuyHOCmi
y aimepamypi. Ilpu npogedenni 00CHiOdNCEHHs BUKOPUCIMOBYBANUC MIGONOSITUHULL MaA CMPYKMYPATICIMCbKULL
nioxoou, a maxodic eepmenesmuynull memoo. Y cmammi npedcmasneno kiacugikayiio meciii y meopax [ona
[enino.

Knrouosi cnosa: meciancmeo, migponozema, Anoxanincuc, mepopusm.

Summary. The article is devoted to the study of “the Messiah” mythologeme as one of the main eschatological
mythologemes in modern fiction. For the first time the comparative analysis of “the Messiah” mythologeme is
presented on the basis of modern American literary works of different genres and authors. It allows to better
understand the peculiarities of the American national identity explication in fiction. The research has been
conducted due to the use of the mythological and Structuralist approaches as well as the hermeneutic method of
literary analysis. The classification of the Messiahs in Don DelLillo’s works is presented. The following types of
the Messiahs can be distinguished: the blessed (insane) Messiahs, the terrorists, the clergymen (sectarians), the
politicians, the artists, the Everyman. The material of the research comprises the wide range of modern
American novels, namely Gore Vidal’s Messiah, Richard Bach’s Illusions: The Adventures of a Reluctant
Messiah, Cynthia Ozyck’s The Messiah of Stockholm, Daniel Biskar’s The New Messiah, Henry Baum’s The
American Book of the Dead, S.L. Battle’s Insane Messiah, Don DeLillo’s Americana, Cosmopolis, Falling Man,
Mao 11, Point Omega. “The Messiah” mythologeme is closely connected with “the Apocalypse” mythologeme.
The 9/11 events served as an impulse for a change of the American worldview paradigm: confidence in eternal
efflorescence turned into self-criticism and condemnation of the government. The image of the messiah in
DelLillo’s works is not trivial. This author considers the problem of the messianic American culture much deeper
than his colleagues.

Key words: Messianic, mythologeme, Apocalypse, terrorism.

Wpnest 06 usbpannoct borom amepukaHckoro Hapoja, 3apoAUBIIAsACS €lIé BO BpeMEHa IIePBBIX IOCEIEHIEB-
KOJIOHHCTOB, NMPUOBIBIIMX W3 EBpombl B Hanexae OTHICKATh CBOIO «3emito OOeTOBaHHYIO», SIBIISIETCSl OJHOHM M3
JOMHUHHUPYIOIINX YEepT aMEPHUKAHCKOTO MEHTAJIWTETa M HAlWOHAIBHON HAECHTHYHOCTH. Bepa B mpuinecTBue
MECCHH, KOTOPBIH CMOXET 3alUTUTh AMEPHUKY BO BpeMs ATIOKaJuIcuca, IyOOKO YKOPEHWIAaCh B KYJIbType
CTpaHbl, HAW/sI BEIPA)KEHUE B OTPOMHOM KOJIMUECTBE JINTEPATYPHBIX MPOU3BEICHNH, XyJ0)KECTBEHHBIX (DUIBMOB U
T.1. OmHako B TOCIEAHUE [ECATHIETUS HAONOAaeTCs TEHICHUMS K IECCUMHCTHYECKOMY BOCHPUSTHIO
JIEMCTBUTEIILHOCTU: HAJIEXK/Ia HA YyJICCHOE CITAaCEHHE CMEHSETCS MOIBITKOW OTBICKATh IPU3HAKU MPHOIMIKAIOIIEHCs
KaTacTpodbl U MOMCKaMH NPUYUH TEX CTPAIIHBIX COOBITHI, KOTOpPBIE AMEPHKE yXKE NPHUIILIIOCH TIEPEKHTb.

HecMoTpst Ha HaMgue MCCIEAOBAHUI O POJIM MECCHAHCTBA B aMEPHUKAHCKOH KyJIbType, oJpoOHOE OIIcaHne
MHU(OIIOTEMBI «MECCHs» KaK OJHOH M3 OCHOBHBIX 3cXaTojorndeckux mudororem B muteparype CIIIA no cux mop
He Oputo mpezcrasieHo. Cnenyer ormeruth crathio K.C. Kapmanosoii [1], B KoTOpoii aBTOp aHAIM3UPYET POJb
o0pa3a MeccHH B S3bIKOBOM CO3HAaHWHM COBPEMEHHOTO amMepukaHua. OJHako NaHHas MyOJMKauus He SBISIETCS
JUTEPaTypOBEIIECKOI U UMEET JIUIIh KOCBEHHOE OTHOILICHHUE K UCCIIEAyeMOI TeMaTHKe.

Ileabi0 aHHOTO HCCIENOBAaHMS SIBISIETCS W3y4YEHHWE W ONMCAHUE MECCHAaHCTBA KaK OIHOM M3 0a30BBIX
MHU(}OJIOTEM COBPEMEHHOW aMEpPHUKAHCKOW JMTEpaTyphl, YTO BHAWTCS aBTOPY AKTYaJbHbIM BBHIY HHTEpeca K
MOJOOHBIM HCCIIEAOBAHUSM CO CTOPOHBI YYEHBIX, a TAKK€ HEJOCTATKa HAaydHBIX paboT mo JaHHOW Teme. s
OCYIIECTBIICHHUS eI HUCCIICIOBAHUS HEOOXOIMMO PEIINTh CIEAYIONINe 3aJauM: 1) omucath poib MU(OIOTEMBI
«Meccusi» B yuTepaTypHbix npomsBeneHusx CHIA Bropoit momoBuHel XX — Hagama XXI BB.; 2) co3maTth
Kknaccudukanuo Meccuii-nepconaxeit pomanos Jlona Jlennmio; 3) npoaHaau3upoBaTh MECCHAHCTBO KaK OJHY M3
YepT HalMOHAIBHOM WAEHTUYHOCTH aMEPHUKAHIIEB.

Hosu3sHa uccnenoBanns o0ycinoBlieHa KaK HOBU3HOHM HCCIIEyeMOro Marepuana (HEKOTOpbIe aHAIH3HpyEeMble
pomans! Bemmud B cBer B CIIIA B 2007-2012rr. m He ObUTH TepeBeleHBl Ha PYCCKHH SI3BIK), TaK W HOBH3HOM
BBIIBUTAEMOH KOHILENLUH: BIICPBBIE NPEANPUHUMAETCS MOIBITKA KOMIIAPATHBHOTO aHalM3a MH(OIOTeMbl
“meccus’’ Ha MaTepHajie pa3HOKaHPOBBIX COBPEMEHHBIX aMEPUKAHCKUX JIUTEPATYPHBIX IPOU3BEICHUN Pa3IMUHBIX
aBTOPOB, YTO MO3BOJIUT JIy4IlIe OHITh OCOOEHHOCTH AKCIUIMKAIIMU aMEPUKAaHCKOIM HAIlMOHAILHON MJCHTHYHOCTH B
JUTepaType.

Krnaccuk coBpemeHHOW amepukaHckoil nmrepatypsl ['op Buman B cBoém pomane «Meccusi» (Gore Vidal,
Messiah, 1954) momHuMaeT mpoOIeMy pENUTHO3HOW HETePIUMOCTH M (paHATH3Ma, MOMYISPHOCTH OMACHBIX
9KCTPEMHUCTCKHX CEKT, IZie MPOCToil pabounii (momobHo reporo pomana J[xony KeiiBy) MOXeT HaBS3BIBaTh CBOU
OrpaHHYCHHbIE B3MIIsAbI 00€3yMEBILIEH TOIIIE, MPU3BIBAs JIFO/IEH K CaMOYyOUICTBY.
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OcoOeHHO NOMyJIsIpHa TeMa MECCHaHCTBA CPEAM mucarelieil eBpeiickoro npoucxoxaenus. Tak, Puuapy bax B
«IIpuknrouennsix meccuu nonesone» (Richard Bach, lllusions: The Adventures of a Reluctant Messiah, 1977)
noBecTByer o Mexanuke JloHampae Illumonme, KOTOpBIH B OOWH NPEKPAacHBIA [EHb IOHMMAET, YTO €ro
npeAHa3HadeHue — ObITh MecCHEl 1 TBOPHUTH dyaeca. B nientpe pomana Cuatun O3uk « CTOKTOJIBMCKHH MECCHSD)
(Cynthia Ozyck, The Messiah of Stockholm, 1987) ctour BeuHas TaiiHa POXIEHHS M CMEPTH, CO3WAAHHS H
paspyumienus. KHura mnpoHu3aHa OO0JibI0 €BpPEHCKOro Hapona, NOTEPSBIIEro JIyYIIUX IpeICcTaBUTeIen
MHTEJUTMICHIMH B AlIMCTCKUX KOHIYIATePsiX.

HenasHo omyOnmkoBanHBIN poman [Ipnuena buckapa «Hoseiii meccus» (Daniel Biskar, The New Messiah,
2007) mpoHM3aH HUpPOHHEW II0 TIOBOAY HEBOOOPAa3MMOTO CAMOMHEHHUS aMEpHKaHIEeB. Tak, HHYEM He
IIpUMeYaTeNIbHBIA 00bIBaTeNns DHAPI0O Myp coOHpaeT TONNbBI a/ENTOB, YBEPOBaB B CBOE Bcecwiue. bompiryro
MOITYJIIPHOCTH TproOpena aunorus ['enpu bayma «Amepukanckas kaura MEpTBeix» (Henry Baum, The American
Book of the Dead, 2009). Poman-antuyTonust moBectByeT o Henanékom Oyaymem CIHA, rae mucatens HOmxuu
Maiiepc, HOBOSIBIIEHHBIH MECCHsI, BCTYIIMT B IIPOTUBOCTOSHUE C IIPE3UICHTOM CTPaHbl YHMHYEIIOM, >KEJIAIOIUM
pasBsi3aTh IPaXKJaHCKYIO BOWHY.

Bermmreammuii 8 2012r. poman C.JI. battna «besymusrit meccus» (Stafford Levon Battle, Insane Messiah, 2012)
TOXE SIBISETCS AaHTHYTONHEH, HO HAaNMCaHHOH yke B jkaHpe HaydHoW ¢antactuku. Ilpodeccop xommemxa
MPeACKa3bIBaeT IIyHaMH U HAlllECTBHE MHOIUIAHETSH Ha AMEpPHUKY; €TO CJI0Ba HUKTO HE BOCIPHHUMAET BCEPHE3 10
TeX TO0p, M0Ka IPOPOYECTBa OE3yMHOT0 YUEHOTO HE COBIBAIOTCH. . .

B otanume oT ynoMsHyTBIX aBTOPOB, CO3JAIOLINX CIOPPEATUCTHYESCKUE aHTHYTOIIMYECKUE KapTUHBI Oy IyIIero
Awmepuku, Jlon Jlenmiio >KMBOMKMCYET NPO3aUueCcKyl0 aMEpPUKAHCKYIO JICHCTBUTEIFHOCTD, B KOTOPOHW Hapsity ¢
3aypsITHBIME JIFOABMH N300pa)KEHBI SIPKHE JIMYHOCTH, CIIOCOOHBIC MPEACKA3aTh KaTacTPO(UUECKHUE MOCIEICTBHUS
COBPEMEHHOTO 00pa3a *u3HH. SIpkas mamurpa o0pa3oB, co3naHHas Jlemmuio, BKIoYaeT B ce0si repoeB, KOTOPBIX
MOXHO Ha3BaTb COBPEMEHHBIMH aMEPUKAHCKHMHU MECCUSIMH.

Hdnst ynoOcTBa omucaHUs MOXHO IPEAJIOKUTh CIEAYIOIIYI0 YCIOBHYIO KIACCU(HMKALMIO IEPCOHAKEH,
Ha/IeJIEHHBIX aBTOPOM CIIOCOOHOCTRIO MPEABUICTh OyayIIee:

1) Cymacweowue (bnascennvie) meccuu. Tak, B pomane «Amepukana» (Don DeLillo, Americana, 1971)
pamvoBenynmii  YoppeH busnmu B cBoed HouHOWH mporpamme «CMepTh 3a YIJIOM» pPHCYET MpadHbIe
ATNOKTMIITHYECKHE KapTUHBI Oyymiero AMepuku. B cBonx npocTtpanHbIX ceHTeHIMsAX busnu cpaBHUBaeT cedst co
Crusenom Jlenamom u3 «Ymucca» Jx. Jlxoiica, a €ro pacCyXIeHHs TaK K€ TYMaHHBI U ITyTaHbI, KaK ¥ 0Ty KIaHH
Jleononpna biayma mo yonuny.

Emé onun cTpaHHBIA MEpCOHaX pOMaHa, OCHOBATEJb KOMMYHBI XHIIH, BepuT B cymiectBoBanue HJIO u ot
BHE3EMHBIX CymIecTB XIET cnaceHus: “The death circus is coming to town and benign totalitarianism is the only
feasible response (...) Love lives in our own galaxy” [2, c. 167].

B pomane «Kocmomommce» (Don DeLillo, Cosmopolis, 2003) awynak Anzape Ilerpecky mpeciemyer BHIHBIX
MOJIUTHKOB, OM3HECMEHOB, JesTeled MCKyCCTBa M CIIOpTa, 4TOOBI OpocuTh MM B ymio TopT. Cam AnHzape Tak
00BSICHSIET CBOM OE3yMHBIC MMOCTYNKH OHOHN U3 xepTB: “Today you are cremed by the master. This is my mission
worldwide. To sabotage power and wealth” [3, c¢. 142]. Benno JleBuH, alkuii KOHOMHUCT-IIH30(PECHUK,
MOTEePSIBIINKA paboTy, IOM M ceMblo, YOSXKAEH B CBOEH IeHHANbHOCTH W M30paHHOCTH. Paccyxnas o HamucaHuu
CBOHMX MEMYapoB, OH 3asBisieT: “I want ten thousand pages that will stop the world” [3, c. 152].

2) Teppopucm-meccua. OpmHoit W3 Hambojee 3HAYMMBIX HICH, MPOHM3BIBAIOMINX BCE TBOpUYecTBO JloHA
Jenumo, sBiseTcs WAes BEYHOTO M HEPA3pelIMMOro NpOTHBOCTOAHHMS Bocroka m 3amana, XpUCTHAHCTBA U
uciama. JlJis amepukaHiia TEPPOPUCT — 3JOBEIIMH «aHTeNl CMEPTH», BECTHHK ATMOKAJIHUIICHCA, CEIOIIUNA 370 U
paspyumienus. HampoTus, Ui KaXIOro IpeACTaBHTENS MYCYJIBMAaHCKOIO MHpa TEPPOPHCT-CMEPTHUK —
HalMOHAIIBHBIA Tepoil, MyYeHHK, NpHHABIINI cMepTh B OoprOe ¢ mupoBbM 310M (CILHA). Takum oOpaszom,
GaHasbHAsI, Ka3aJI0Ch OBI, MBICTIH O TOM, YTO CO CMEHOW IEPCIIEKTHBEI, yIJIa 3pEHHMSI, MEHSIOTCS ¥ IEHHOCTH (100po
KaXXeTcs 37I0M, a 3710 — JoO0poM), mprodpetaeT B cBeTe coOriThil 11 centaops 2001T. HEKYIO 370BEIIYIO OKPACKY.

B onHoit u3 rnaB pomana «lIlagaroumii»y (Don DeLillo, Falling Man, 2007) aBTop u300pa)caeT CyLIHOCTb
Teppopu3Ma CKBO3b IPU3MY MYCYJIBMaHCKOTO MUpOBOCTIpUsiTHS. Tak, DMUp, OAMH U3 JIUIEPOB TEPPOPUCTUUECKON
STYCHKH, paccykaaer o poinu Amepuku: “Never have we destroyed a nation whose term of life was not ordained
beforehand (...) The others exist only to the degree that they fill the role we have designed for them (...) Those who
will die have no claim to their lives outside the useful fact of their dying” [4, c. 173-176].

3) Ceawennux (cexkmanm)-meccus. OTHUM U3 HamOoJee IPKUX MIEPCOHAXKEH, Co3MaHHBIX (paHTazme [enmnio,
spisiercst Yuutenb MyH B pomane «Mao II» (Don DeLillo, Mao II, 1991). Kopeiickuii cekrant, codpaBuimii
MHOTOTBICSYHYIO IIaCTBY M HAXKUBAIOIIUKCA 32 €€ CY€T, IPEeNCTaéT OJUO3HOU JIMYHOCTBIO, JIUMIIEHHOH COBECTH.
OpraHu30BaHHOE UM MacCOBOE BEHYaHHUE, NO3UIMOHUPYEMOE KaK €IMHCTBEHHBIN MyTh K CIIACEHHIO, IIPE/ICTABIISET
€000} 0TBpaTUTENBHOE 3PENHILE, CBOETO POJa THMH MOTEPEe MHANBUIYaTbHOCTH U 00e3mnunBanmio. [y caMux sxe
MOIIOIOKEHOB YuuTenb MyH — obOpaser] coBepiieHcTBa u Omarouectus: “The blessed couples face the infield,
where their true father, Master Moon, stands in three dimensions (...) This is a man of chunky build who saw Jesus
on a mountainside” [5, 6].

Iepconax pomaHa «AMeprkaHa» mpomnoBenHuk Tomac ['ymioy Bei3bIBaeT Oosiblie cummnaTuii, ueM MyH. Ero
TJIABHBIN TE3HUC — CIUHECHUE C PUpONoi: “‘Pure mathematics of the desert. To be gone from this radioactive puddle
(...) All secrets are contained in the desert. Lines intersecting in the sand” [2, c. 216].

4) Honumuueckuii dessmenv-mweccus. Mao 1331yH, mepcoHaXX BEIIICYTTOMSIHYTOr0 poMana «Mao II», sBusgercs
OHUM W3 HauOoyee BIMATENBHBIX Meccuil, M300paxEHHBIX aBTOpoM. Ero Oosee wem MmimnmapgHas macTBa
obosxecTBmIa cBoero juaepa. Vzpeuennst Mao L[331yHa 00s13aH 3HaTh HaU3yCTh KaXIBIH KUTaell: “‘Mao said this
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(...) And his words became immortal. Studied, repeated, memorized by an entire nation” [5, c. 161]. Cunras, 9to
00e3TMUEHHON TOJNION YHpaBIATH JIeTde, YeM OTICIBHBIMU JTUYHOCTAMU, Benukuit Kopmuuit o0BsBIsSeT, 9TO
OTHBIHE 00XKECTBOM SIBIIICTCS caM KUTaWckuit Hapon: “Our god is none other than the masses of the Chinese
people” [5, c. 162].

BbesymusIit haHaTn3M TOIIBI M300paKEH U B OMMMCAHUH CIIEHBI IOXOPOH «OTIa» UPAHCKOTO HApoAa ANSTOIIIBI
Xowmeiinu. becHyromasics TpEXMUIUIMOHHAS TOJIIIA HE MOXET CMUPHUTBCSA C MBICIBIO, YTO UX MECCHH OOJbIIE HET:
“The living do not accept the fact that their father is dead (...) They should be dead, not him. There were people
diving into the grave” [5, c. 189-190].

B otimune ot Mao 133nyna u Adisromnel XoMmeitHn, mepcoHak pomaHa «Touka Omera» (Don DeLillo, Point
Omega, 2010) Puuapn Onbctep, OpBmmiA aHamutuk L[PY u cnemmanuct mo OMMXHEBOCTOYHBIM BOCHHBIM
oreparysM, He sBJISeTcs 00BEKTOM MOKIOHEHHS TONIBL. Ero posib MecCHM BhIpaXKaeTcsl B MPauHbIX MPOPOYECTBAX
o OynymeM Amepuku: “A government is a criminal enterprise (...) In future years, of course, men and women, in
cubicles, wearing headphones, will be listening to secret tapes of the administration’s crimes (...)” [6, c. 33].
OtHomieHne DOibcTepa K MpaBUTENbCTBY W nosmTHke llItaToB  KakeTcs aMOMBAaJCHTHBIM: IOPHLAs
KOPPYMITHPOBAHHOCTh BIIACTH, OH BCE K€ MOMACPKHBACT HJCK IPUMEHEHHS CHJIbI JJisl YPEryJIHpOBaHUS
MEXAYHAPOAHBIX KOHPIUKTOB: ““I still want a war. A great power has to act (...) We need to retake the future” [6,
c. 30].

5) Meccus-oesmenv uckyccmea. Kak oTMEUueHO MHOTMMHM HCCIeNOBaTelIsMH TBopuecTBa [lenuiuio, Tema
HCKYCCTBa KpPacHOW HHTBHIO MPOXOIMT CKBO3b BCE pabOTHI mucateis. HeyaMBHUTEIbHO, YTO UMEHHO XY/IOKHHKH,
apTUCTBl W Jp. TIPEJICTABUTENN TBOPUYECKOH MHTEJUIMICHIMH, C WX TOHKOW JIyNIEBHOW OpraHM3alieH,
YYBCTBHUTEIBHOCTBIO M IPOHHUIATEIBHOCTHIO, CTAHOBATCS HAMOOJIee MOYUTAEMBIMH HPOPOKAMH (MECCHUSMHU)
coBpeMeHHOCTU. Tak, DHam YOpXoJ, >XUBIIMK B JEHCTBHTENHHOCTH OCHOBATENb MOM-apTa Kak OIHOTO W3
HanboJiee BIMATENBHBIX HANPABICHUH COBPEMEHHOM KMBOMHCH, B poMaHe «Mao II» mpenctaét uMeHHO Meccuei.
Ero pabotsl mpeicTaBistoT co00i 31I0BElIME MPOPOYECTBA HA/IBUTAIOIIEHCS 9pbl MaCCOBOIO HCKYCCTBA, YTPAThI
WHIUBUIYIBHOCTH, oOecyenoBeunBanusl. CKaHJIalbHBIE II0JIOTHA YOpXoJjia, H300pakaroluiue IOMN-H0JI0B
COBPEMEHHOCTH, CaMH CTaHOBSTCS OOBEKTaMH NOKJIOHEHHs, OSTaJOHOM MAacCOBOTO HCKYCCTBA, CHMBOJIOM
JIOMUHUPOBAHUS JEMIEBBIX MMOJCIOK HAJ MOJTHHHBIME HICACBPAMU KUBOIIUCH.

Aprucr-nepdopmancuct Ipsun JxeHnsk, ckpbiBaroiuiics nox rncepqoHnuMomM «Ilagaromuiiy, Toxe sBiseTcs
mo cytu Meccueil. CoBepmasi IPeDKKK ¢ HEOOCKPEOOB, OH HAITOMHUHAET HBIO-HOPKIaM 0 coObITuax 11 ceHTIOps.
Takum oOpa3om, J[3BUA BO3BpamIacTCs K MPOILIOMY, YTOObI OOPHCOBATh MEPCIEKTHUBBI OYAYIIEro, OTTAIKUBAsICH
OT UJIeN IUKJIUYHOCTH OBITHSL.

I'maHO# repouHe pomana Jluanne [lagaronuii HamomuHaet anrena: “‘Headlong, free fall, she thought, and
the picture burned a hole in her mind and heart, dear God, he was a falling angel and his beauty was horrific” [4,
c. 227]. Tloxoxyro MbICiOb BbIcKasbiBaeT u JjureparypoBen Jlunpa C. Kaydpdman, cnenmanusupyroniascs Ha
TtBOpuectBe [emmmno: “Falling Man invokes another fallen figure in the Bible: Lucifer (...) the German composer
Karlheinz Stockhausen called 9/11 “Lucifer’s greatest work of art” [7, c. 33].

6) Meccus-obvisamens (Everyman). Cama BO3MOXXHOCTh BBIJICIIUTH JaHHYIO KATCTOPHIO YKa3bIBACT HA TO, YTO
Jemmuto noauépkuBaeT criocoOHOCTh KaXXKIOro 4eloBeKa, 00JIaJaloIiero aHaJUTUYECKHM MBIIUIEHHEM, BHICTh
MIPU3HAKH HA/IBUTAIOIIETOCS AITOKAIUIICHCA M, B HEKOTOPOH Mepe, ipecka3bpBaTh Oymymee. Tak, Texn YopOapToH,
MOXHJION TOI-MEHE/PKEp U3 poMaHa «AMepHKaHa», MoJA0pachlBaeT CBOMM KOJUIEraM 3aIlicKu ¢ nutatamMu u3 CB.
Asryctuna, Tporkoro u ap. MpauHble MpoOpoYecTBa ChITpAii C aBTOPOM IIOCIAHWI 31y INYTKYy: MOCIHE
paccyxIeHHi 0 cMepTH U OeccMepThH, Y 0pOapTOH CKOHYANICS OT CEPACYHOTO IPHCTYIIA.

B «Ilaparomem» JlmaHHa pepakTHpyeT KHUT'Y HEKOTO aBTOpa, HAMCaHHYIO 3a 5 JieT 10 TepakToB B Hbro-
Wopke u coneprkaniylo MHGOPMALMIO, CBA3AHHYIO C BO3MOKHOCTBIO YrOHA PEAKTHBHBIX CaMONEToB. Takum
00pa3oM, HEW3BECTHBIA aBTOp, KOTOPOrO B CBOE BpeMs HHKTO HE BOCHPHHHUMAT BCEPHE3, MPAKTUYECKU
npeayraasiBaeT cxemy aehcTBus TeppopucTtoB 11 centsops 2001r. Hemermn Maptur Xexunrep, otynM JInaHHEI,
npezapekaet Oynyiee Amepuxu: “We are all beginning to have this thought, of American irrelevance (...) Soon the
day is coming when nobody has to think about America except for the danger it brings. It is losing the center” [4, c.
191].

B pomane «Kocmomomuce» accucreHT Opuka Bumka KuHckm npenckassiBaer Oynyiiee, BUAS B HEM 3py
CBEPXBO3MOXKHOCTEH, T/Ie YeTIOBEUCCKUI MHTEIUIEKT BRITECHUT TEXHUKY: “People will not die (...) People will be
absorbed in streams of information. Computers will die” [3, c. 104].

[MoaBoast utor Bcemy BBIIE CKAa3aHHOMY, CJIEAyeT OTMETHTh, 4TO MHU(OJOreMa MECCHH TECHO CBsI3aHA C
MUdoIIOreMoii AIOKanuncuca, Tak Kak HWMEHHO MECCHs INpelpeKaeT HACTYIUIEHHE KOHIIA CBETa U CIY)XKUT
€IMHCTBEHHOW HaJeXJ0H Ha criaceHue. Bmecte ¢ Tem, coObiTHa 11 ceHTAOpS MOCITYXHMIM TOJYKOM JUIsL CMEHBI
ObITOBaBIIECH BEKaMU ITapaJUIMbl aMEPHKaHCKOTO MUPOBOCIIPHSITHS: YBEPEHHOCTh B BeuHOM nporetannu CIIA u
M30paHHOCTH TEPBOW JIepKaBbl MHUpPA CMEHHIJIACh CAMOKPUTHKON M OCYXKICHHEM IIPABUTEIbCTBA, & TAKKE
HEYBEPEHHOCTbIO B 3aBTpAIllHEM JIHE, J0KAa3aTelbCTBOM YeMy CIIy)KaT MpPOaHaJM3UPOBAHHBIE IJHUTEPATYPHBIE
npousBegeHus. Oco0oro BHUMaHHMs 3aciaykuBaeT TOT (akt, 4ro B npousBeaeHusx [ona Jlenmnno obpa3 meccuu
He sIBJIsIeTCs TpUBHAIBHBIM. [IpeacTaBneHHas Bbille Kiaccu(UKalMs CBUAETENBCTBYET O TOM, YTO JAHHBIH 00pa3
cTpatnduIMpoBaH mucareyieM. Jlemmuio riy0ske, 4eM €ro KOJUIErH IO INHCATENIbCKOMY ILIeXy, paccMaTpHBaeT
npo0iieMy MEeCCHaHCTBa.

B kavecTBe NMEPCHEKTHB MCCAETOBAHUS MOXHO OTMETHTh BO3MOXHOCTH TMPOBEICHHS JUAXPOHUYECKOTO
onucaHust MHADOJIOTEMBI «MeCCHsD» Ha Martepuane iurepaTypHbix mpomsBeneHnit CIIA XVIII — XXI Bekos.
WHTepecHbIM Takke MpPEACTABISIeTCS W3Y4YEeHHE TeMbl MECCHAHCTBa HE TOJILKO B aMEPUKAaHCKOH, HO U B
€BPOIICICKOM, a3UaTCKOU, aprUKaHCKOH JINTepaType.
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MECCHAHCTBO KAK MU®OJIOTEMA B COBPEMEHHOI AMEPUKAHCKOU JUTEPATYPE
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METOJIUKA PEAJIM3ALIMU MMPUHIUIIOB NOJIMKYJbTYPHOU MEJATOI'MKA
B IPEITIOJJABAHUU JIATUHCKOI'O A3BIKA

Annomayusn. Cmamvs nOCEAUWEHA OCHOBHBLIM MEMOOOIOSUYECKUM NPOOIeMam npenodasanus IamuHCKo20
A36IKA  HA  2YMAHUMApHuIX  axyiememax. Hcnoavzosanue Kyibmypoaiocudecko20 U — UCHOPUYECKO20
KOMMeHmMapusa JamuHCKUX MeKCmos, a makdice UHMEPAKMUBHbIX Memo008 MNO360UM ONMUMUIUPOBATND
npoyecc 06yueHu.

Knrouesvie cnosa: namunckuii a3vix, o0yuenue, Memoouxa, AHmuuHocmy, Ky1omypa.

Anomauia. Cmamms npucesiyeHa OCHOBHUM MemOoOOL02IUHUM NPOOIeMaM GUKIAOAHHS JIAMUHCHKOI MO8U HA
2ymanimaprux gaxynomemax. Onmumizayis npoyecy HABYAHHS JAMUHCOKOI MOBU MOJNCIUBA 34  YMOG
BUKOPUCTAHHS KYIbIMYPOIOSIYHO20 MA ICMOPUYHO20 KOMEHMAPYBAHHS MEKCMI8, a MAKOIC [HMEPAKMUBHUX
Memoois.

Knrouosi cnosa: aamuncoka Mosa, Ha84aHHs, MEMOOUKA, AHMUYHICMb, KYIbmypa.

Summary. This article is devoted to the main methodological problems of the Latin language teaching in the
Arts Faculties. Optimization of the process of teaching Latin is possible with the help of cultural and historical
comments for texts and interactive techniques.

One of the basic principles of multicultural education is the formation of national identity along with the
understanding and recognition of common human values shared by most cultures. Formation of an inner world
of a person requires not only learning about the national culture but also about cultural values of global
significance. In order to implement the principles of multiculturalism in educational discourse, it is essential to
combine the study of world cultural heritage along with the study the achievements of the national cultures. The
purpose of multicultural education is to educate a person as a part of the world community in the past, present
and future.

The article is devoted to the basic methodological problems of teaching Latin at the Arts Faculties. The use of
cultural and historical commentary for Latin texts and interactive methods of education can optimize the
learning process. The article examines possible ways to optimize the process of learning Latin at the Arts
Faculties.

Ancient images and views are still relevant for European cultures and are used in various fields of cultural life:
theater, cinema, painting, music, sculpture, literature. Ancient images, myths and views belong to the timeless
world cultural heritage and have been accepted and assimilated by later generations in specific forms of cultural
works.

This work provides examples of the material, which can be used in the study of Latin grammar and in working
with texts to present the following: facts and characteristics of Russian and Ukrainian languages that could
contribute to better understanding of certain aspects of the Latin language; specific features of Latin that could
be linked to similar features in the native language of the students;, connections within the family of Indo-
European languages throughout the history of and their development; influence of culture and science of
Antiquity on the modern cultures.

Keywords: Latin, teaching method, antiquity, culture.

I'maBHOI 3ajayell MOJMKYJIBTYPHOTO BOCHHMTAHMS sBJISETCS (OpMHpOBaHHME HAlMOHAJIBHOTO CaMOCO3HAHHUS
JUYHOCTH B HEPa3phbIBHOM CBS3M C OOIIEYETIOBEUECKMMH IIEHHOCTSIMH. BakHelmied cocTasisonien
MOJMKYJIBTYPHOTO BOCHHTAaHHUS SBISETCA KyJIbTYpHBIM KOMIOHEHT. s (opmMupoBaHHS BHYTPEHHETO MHpa
JMYHOCTH HEOOXOAMMBI 3HAHUS TPAJULIMOHHON KyJbTYphl B KOHTEKCTE C HAKOIJICHHBIMH BEKaMH JyXOBHBIMU
LEHHOCTSIMU. Y HUBEPCAIBHBIN ITyTh JOCTHXCHUS IPUHLIUIIOB MOJIUKYJIBTYPHOCTH B BOCIUTAHUU — 3TO COYECTAHUE
M3y4YCHUS] MHPOBBIX O0pa3loB KyJbTYpbl C JOCTIXKCHUSMH HAIMOHAIBHBIX KYJIBTYP pasHbIX HapoOJOB.
IMonukynpTypHOE BOCIHUTaHME OPHEHTHUPOBAHHO HA OCO3HAHHE YEIOBEKOM IPHUHAMJICKHOCTH  MUPOBOMY
cOO00IIECTBY B IPOLIJIOM, HACTOSIIEM H OyIyLIeM.

Onmna W3 33124 TMOJHMKYJIBTYPHOTO BOCIHTAHHS — MOBBICHTH «KYJIBTYPHYIO TPaMOTHOCTBY» YYAIIUXCS MO
YPOBHSI, TO3BOJISIFOIETO HE OTCTaTh OT CTPEMUTEIBHO PA3BUBAIOLIETOCS KyIbTYPHOTO OKPYXKEHHS, a TaKxke
CaMOCTOATENBHO JOCTUTaTh HEOOXOIUMOTO YPOBHS KBATH(UKAIMK U KOMIECTEHTHOCTH B PEIICHUN COLUATIBHBIX U



