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TECTUPOBAHUE KAK BUJI KOHTPOJISA JEKCUYECKNUX HABBIKOB

Annomayun. Cmambvs noceawena npobieme MeCmMUpoBanUs HA 3AHAMUAX NO  AHIULCKOMY A3bIKY,
paccmMompena npaKmuieckas 3HAuUMOCmb MEeCMUPOSanls NPU U3YHeHUU aHeaulickoeo Asvika. Tecmuposuue
CBA3AHO C KOHMPOAEM YCE80CHUs JeKCUKUYEeCKO20 — Mamepuana, umenus u ayouposanus. Tecmul A61AI0MCA
IpPexmusHbIM CHOCOOOM NPOBEPKU  3HAHULL  CMYOEHMOS, CHOCOOCMBYIOM (OPMUPOBAHUIO YCMOUUUBHIX U
OCO3HAHHBIX 3HAHULL, OAIOM B03MONCHOCMb KANCOOMY CMyOeHmy pabomamsv & OOCMYNHOM eMmy memne, ¢
HOCMENEHHLIM NEPEXo0OM Om O00HO20 YPOGHS pA3Gumus 3Hawuil Kk opyeomy. Ilosmomy npobnemvl nposepku
3HAHUL, YMeHUll U HABbIKOG, MEMOOUKU UX Op2aHu3ayuu He YMpAamuau ceoell aKmyaibHOCmu 8 Hacmosujee
spema.  Kommponv aghpexmusnocmu yuebnozo npoyecca Mmodicem OCYWeCmEIAMbCs € UCHOIb308AHUEM
pasnuunblx choco6os. Ilosmomy 3a0anus O Mecmos COCMABNAIOMCS C YUemoM PA3HO20 YPOGHA NOO20MOBKU
cmydenmos. Tecmosvle 3a0anus cooepocam 3a0anusi no usyueHHomy mamepuany. Tecmuposanue, KaKk 0OuH u3
Memooo8 KOHMPOJA, Upaem NONONCUMENbHYIO DOTb 6 Npoyecce NOZHAHUSA U MOMUBAYUU K UZVUEHUIO
UHOCMPAHHBIX A3BIKOS. B cmamve paccmompensi pasnuunvle MemMoOUKU U CHOCOObI COCMABNEHUS. MeCHOs,
npobnembl NPoGepKU 3HAHUL, YMEHUl U HABbIKO8. B 0CHO6HOM 0bpawjaemcsi SHUMAHUE HA 3HAYUMOCHD
npumeHerus Knoys-mecmos. Onupasce Ha MEMoOuKy COCMAasnenust mecnos, NPUeeoeHsbl NPUMEPbL IEKCUYeCKUX
mecmos Ol CMyOeHmo8 meopyecKux cneyuanbHocmet. Tecmvl cCOCMABNEHbL ¢ YUemom YC80eHUs: IeKCULeCKO20
mMamepuana cmyoeHmamu meopueckux CneyudaibHoCmell.

Knroueswie cnosa: mecmuposanue, 5¢ppekmusHocmy, akmyaibHOCmb, 3HAHUSA, HABLIKU.

Anomauia. Cmamms npuceésvena npobnemi mecmyeauHusi HA 3AHAMMAX 3 AHSNIUCLKOI MOSU, DO3SNAHYMO
npaKkmuyHe 3HAYEHHSA MecmyBaHHA Npu 6UBYEeHHI aueniticbkoi moeu. Tecmyeanns noe'szame 3 KoHmponem
3ACBOCHHS IeKCUYHO20 Mamepiany, yumants i ayoiloeanns. Tecmu € egpexmunum 3acob6om nepesipku 3HaHb
cmyoenmis, cnpusion. GOPMy68aHHIO CMIIKUX | 3ACB0CHUX 3HAHb, OAIOMb MOXCIUBICIG KOHCHOMY CHIYOeHmY
npayosamu 8 0OCMYNHOMY UOMY MeMni, 3 NOCMYNOBUM NEPexo0oM 6i0 0OHO20 DI6HA PO36UMKY 3HAHL 00
iHwozo. Tomy npobremu nepegipku 3HaHb, YMiHb I HABUYOK, MEMOOUKU iX opeaHizayii He empamuiu c80€i
akmyanvHocmi 6 oanui yac. 3ae0annsa O mecmis CKAa0aiomvbcs 3 ypaxy8aHHaAM Pi3HO20 PIGHA NiO20MOBKU
cmyoenmig. Tecmu micmamos 3a60anus 3a guguenum mamepiaiom. Tecmyeanns, K 00un 3 Menmooie KOHMPOJIO,
2pae NO3UMUGHY POl 8 NPoyeci NI3HAHHA | MOMUBAYIT 00 6USUEHHSL THO3EMHUX MO8. Y cmammi po3eaHymi pizui
MemoOuKu i 3acobu CKIA0aHHA mecmis, npobremu nepegipku 3Hanb, YMiHb I Haguuok. Cnuparouucb Ha
MemoOuKy CKAa0anHs mecmie, Hageoeni NPUKNAOU JeKCUYHUX Mecmis, AKi CKIa0eHi 3 YPaxy8aHHAM 3ACE0EHHS
JIeKCUUHO20 T 2PAMAMUYHO20 MAMepIany cmyoeHmami meopyux cneyiaibHocmei.

Kniouogi cnosa: mecmysanns, egpekmugricmos, akmyanibHicmy, 3SHAHHS, HABUYKU.

Summary. This article is devoted to the review of the issue of the usage of testing as a method of controlling the
students’ level of lexical skills proficiency. The actuality of the work lies in determining of the significance of
testing problem in the teaching of English as foreign language. The practical importance of testing is being
studied. Testing is connected with control of lexical material studying, reading and listening. Tests are effective
method of controlling students, they help to form profound knowledge, give the chance to everyone to work in a
simple way, with mastering the development of knowledge of language from one level to another. Therefore
problems of checking skills, technique of their organization haven't lost the significance nowadays. Tasks for
tests are made by taking into account different levels of students’ knowledge. Tests contain tasks on the
studied material. Testing, as one of control methods, plays an important part in mastering the English language
knowledge and in the motivation of studying foreign languages. Various techniques and ways of making tests,
problems of controlling skills are reviewed in the article. The actuality of the work lies in determining the
significance of Close-tests as a form of testing, and one of the newest methods of controlling that is intended to
diagnose levels of education. Being a relatively new method of control, Close-tests are as good as the traditional
methods , but at the same time they are used not only to control the formation of the lexical skills, but they can
also be an indicator of development of students’ linguistic guesswork Leaning on the technique of making tests,
examples of lexical tests that are made by taking into account studying of a lexical material by the students of
creative specialties are being given.

Keywords: testing, efficiency, relevance, knowledge, skills.

BBenenue.

Bxoxnenne VYxkpauasl B bomoHckmii mporecc TpeOyeT OT OTEYeCTBEHHOTO BBICIIETO OOpa3OBaHHA
KOMIUIEKCHOT'O PCIICHHUS TMPOOJIEM COBEPIICHCTBOBAHMS KadecTBa OOYdYCHHS, OOHOBJICHHUS IIEIArOTHYECKUX
METOJIUK M TEXHOJIOTHH, a TaKXe CIIocO00B KOHTpOuIs A pekTuBHOCTH 00yueHus. K yuciy Hanbosee mpu3HaHHBIX
CIO0COOO0B KOHTPOJISI pE3yJIHTATOB 00yUSHHSI B MUPOBOM NPAKTHKE OTHOCHTCS TECTUPOBAHME.

B pamkax coBpeMEHHO# 00pa30BaTENbHOW CHCTEMbI TOHSITHS mMecm W mMeCcmuposanue TPHOOPETaoT Bce
Oonpiiee 3HaYeHUE. TeCTH — YIOOHAs U SKOHOMUYHAS JOpMa KOHTPOJISI B 00y4YSHHH MHOCTPAHHOMY SI3BIKY.

AKTYaJIbHOCTb JIAaHHOW PabOThI 3aKIOYAETCS B TOM, YTO HPAKTHYSCKUM M METOIUYECKHM YKa3aHHSM II0
MPOBEJICHUIO TECTOB B COBPEMEHHOH METOJMKE YJEJSIeTCsl HeJOCTaTOYHO BHMMaHMs. [103TOMYy, mpakTHyeckas
3HAYUMOCTB JIAHHOHW pabOThl COCTOMT B pa3pabOTKe KOHKPETHBIX TECTOB, KOTOpHIE, IPUMEHSSICh Ha IPaKTHKE,
OyayT 3¢ (eKTHBHO CIIOCOOCTBOBATH IMPOIECCY OOYYEHUS. IIpenmeToM 3TOi PabOTHI SBISAETCS METOAHMKA
HCIIONIb30BaHKMS TECTOB KAaK OCHOBHOTO CPEICTBA KOHTPOJS JIEKCHYECKUX HABBIKOB AHTIMUCKOrO s3bIKa, a
00BbEKTOM — pa3paboTKa CEpHH TECTOB, MPUMEHIEMBIX HA MPOJABUHYTOM JITAIE OBJIAJCHUS HHOCTPAHHBIM SI3BIKOM.
TectupoBaHHue SIBISIETCS. BaKHBIM  CPEJICTBOM  Pa3BUTHs  I03HABATENBHOM  JICATENBHOCTH  CTY/CHTOB,
COBCPUICHCTBOBAaHMS, 3aKPCIUICHUA, U MPAKTUYCCKOTO MNPHUMCHCHUS 3HaHHI71, yMeHHﬁ, HaBBIKOB. OHO SIBIISIETCS
HEOTHEMJIEMOH YacThl0 00O0OINAIONIETr0 3aHSATHs, CIOCOOCTBYET (OPMHUPOBAHUIO YCTOWYMBBIX M OCO3HAHHBIX
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3HaHMH, AeT BO3MOXKHOCTh KaKAOMY oOOydaromemycst paboTaTp B JOCTYITHOM €My TEMIIE, C IOCTEHEHHBIM
MIepeX0J0M OT OJHOTO YPOBHS Pa3BUTHs 3HAHHUH K Ipyromy. [1o3ToMy 3aaHHs AJSI TECTOB COCTABIIAIOTCS C YUETOM
Pa3sHOTo YpOBHSI HOATOTOBKM CTYAEHTOB. TeCTOBBIE 3afaHUsi COAEpKAT BOIPOCHI, OTBETHI HA KOTOPBIC TPeOyrOT
BCECTOPOHHET0 HCIIOJIb30BaHUsl NPUOOPETEHHBIX 3HAHWI M HABBIKOB U CIIOCOOCTBYIOT IOJIOTOBKE B PEILICHUU
HOBBIX, Ooyiee CIIOXHBIX 337a4. B mocnenHeld yactu paboThl Mbl NPUBOJIUM MPUMEPHI KOHTPOJIBHBIX TECTOBBIX
3aJlaHUH 110 HEKOTOPBIM pa3JiesiaM JIEKCUKH aHTIINHCKOTO SI3bIKa.

3apauu paGoThI COCTOSAT B CJIeIYIOIIEM:

1) onmcaTh 0COOEHHOCTH TECTHPOBAHMS KaK CPEICTBA KOHTPOJIS JIGKCHYECKNX HABBIKOB.

2) onucaTbh OCHOBHBIE BUBI TECTUPOBAHUS AJISI KOHTPOJIS JICKCUYECKUX HAaBBIKOB.

AHanu3 crienMalbHON JIUTEPaTyphbl M0 METOAMKE M MPAKTUKE IPErojaBaHus IO3BOJISIET CAETaTh BBIBOJ O
TOM, YTO KOHTpOJIb SIBJISIETCS BayKHEWIIEH cocTaBiisitoleil yueOHOro mpoiecca, 0e3 KOTOpOro He MOXET ObITh
yCIIeIHON HHU oOy4Jaromias JesTeIbHOCTh MPEeNoAaBaTessi, HU y4eOHas JAesTeabHOCTh oOydatomuxcs. [Ipobnemsl
TECTUPOBAHUsI B OOYYCHHM WHOCTPAaHHBIM f3bIKaM, HAIUIM OTPaXEHHE B TPYAAaX TAKUX METOIANCTOB U
TICUXONMUHTBUCTOB, Kak JI. B. bankesuu, M. E. bpeiirnna, B.A. Kokkota, I'. B Porosa, U.A. Panomopt, P.Censr,
N.Cotrep, C.K. ®omomknaa u apyrue. TecTel ABISIOTCS Hanboilee HKOHOMHOHM (opmoil koHTpons u Ooiee
OOBEKTUBHBIM MOKa3aTeJeM CTEICHH YCBOSHHMS S3BIKOBOrO Marepuana. Ho mpenopaBaTenn HEIOCTaTOYHO
UCIIOJIB3YIOT TECTHl B OOYYE€HMHM WHOCTPaHHBIM s3bIKaM. MHOTIHME HCIOJB3YIOT TECTHPOBaHME KpailHe pPeiKo,
OOBSCHSSI 3TO OTPHUIATEILHBIMA MOMEHTaMH KOHTPOJISA. OTO OOBSICHEHHE aOCONIIOTHO ce0sl He OIpaBlIbIBAcT.
TecTupoBaHHe KaK OAWH U3 METOIOB KOHTPOJIS, HTPAET HOJIOKUTENBHYIO POJIb B IPOIIECCE MO3HAHNS U MOTHBAINU
K M3YYEHUIO HHOCTPAHHBIX S3BIKOB [2, ¢. 30] .

H3n03keHne 0CHOBHOT0 MaTepHaJa.

Bormpocsl coBepiieHCTBOBaHHS KOHTPOJISE B 00YYEHHUH WHOCTPAHHBIM SI3bIKaM BOJIHOBAJIM aBTOPOB HEMAaJIOro
4ucna MOHOrpad il M CTAHOBWIIMCH MPEJAMETOM 3alllMThl MHOTUX AuccepTaimid. U Bce ke mpoOsieMbl MPOBEPKH U
y4deTa 3HaHUH, YMEHUH ¥ HaBBIKOB, METOJUKH MX OPraHM3ALMH ¥ IPOBEACHHS HE YTPATWIN CBOEH aKTyaJbHOCTH.
KoHTpons BcE emEé He cTal «MOTYyYHM PBIYaroM MOBBIIIEHHS YCIEBAEMOCTH W HCTOYHMKOM IIOMOTAIOIINM
YCTaHOBHUTH UCTHHHOE COCTOSIHHE 3HAHWI W HABBIKOB T0 JaHHOMY ipeamety» [1, c. 43]. MLE. Bpeiiruna maet cBoé
OTIpEIETICHNE KOHTPOJIFO M BBIJAENSAECT €ro (DYyHKIMH: AUATHOCTHYECKYIO, YIPaBIEHUECKYI0, KOPPEKTHPOBOUYHYIO,
OLICHOYHYI0, CTUMYJIMPYIOIIYI0, MOTHBHUPYIOUIYIO, IUIaHHpYIONIyto, oOyd4arouiyto. B KoHTpone peanmusyercs U
byHKIMs obecrieyeHns] B3aMMOICHCTBUS YUUTEIb U y4aluxcs B Imeaarornyeckom mporecce [1, c. 45]. Tecm ( ot
aHriI. test — «ucmbelTaHue, npo0a, SKCIIEPUMEHT, IPOBEPKa» -3TO CHCTEMa 3aJaHui, BBIIOJHEHHE KOTOPBIX
MO3BOJISIET OXAPAKTEPH30BaTh YPOBEHb BIIAJCHUS SI3BIKOM C ITOMOIIBIO OMPEACIEHHOHN MIKaJIBl pe3yibTaToB[7, c.
15].

B 00y4eHNM HMHOCTPaHHBIM SI3BIKAM HCIIOJB3YIOTCS S3bIKOBBIC WM JIMHTBOAWAAKTHYECKHE TECTHI. 1epMHH
«IMHTBOJIUJAKTHYEeCKU TecT» BBeAeH B. KokkoTol, KOTOpBI COOTHOCUT JIMHTBOJAMIAKTUYECKUH TECT C
KOMIUIEKCOM 33/IaHHM, IIOJTOTOBJIICHHBIX B COOTBETCTBUH C OIPEICICHHBIMH TPEOOBAHUSMHM, IPOLICALINX
Npe/IBapUTEIIbHYI0 anpoOalMio C LEeNbI0 BBISIBICHUS IOKa3zaTeled KavyecTBa, IMO3BOJIIOMIMX OINPEEIHTh Yy
TECTUPYEMBIX CTETEHb MX S3BIKOBOM (JIMHTBUCTHYECKOH) W/MIM peueBOM (KOMMYHHKATHBHOW) KOMIIETCHIINH,
Pe3yNbTaThl KOTOPOTO TOJIAIOTCS ONPEJICICHHON OLEHKE 110 3apaHee ycTaHOBJIEHHBIM kputepusiMm [3 c. 8]. Ilox
TECTUPOBAHHEM B IIMPOKOM CMBICIC MMEIOT B BHIY COBOKYNTHOCTb BCEX MPOLEAYPHBIX 3TaloB, a HWMEHHO:
IUIAHUPOBAHUS, COCTaBJICHWs, anpoOauuu, oO0pabOTKM M  HMHTEpHpETAlMH  pPe3yJbTaTOB  I[EPBUYHOTO,
NpEeIBapUTENIbHOTO TeCTa, IpeATecTa, MeperylaHupoBaHue, odQopmiieHHEe U IOATOTOBKAa  creruduKaimi,
MHCTPYKIMH OKOHYATEJIBHOTO TecTa. TecT THIa «3aloJIHeHHE NPOITyCKOB B CBA3HOM TekcTe» (cloze procedure)
MIpeJCTaBIsIeT co0oM Ooiee HaASKHYIO MPOIEAYPY IO CPAaBHEHHIO C POpMaTOM «HCIpaBiIeHHE OommOok» (editing
procedure) .

Cpenyu MHOTOUYHMCIICHHBIX THIIOB 33JaHUM, KOTOPBIC HCIIOJIB3YIOTCS JUIS COCTABJIEHHUSI TECTOB U KOHTPOJIBHBIX
paboT, yaille BCEr0 BCTPEYAIOTCS CICAYIONIME: MEPEKPECTHRIM BhIOOp (matching), anbTepHATHBHBIN BBIOOp (true-
false, ets.), MHOecTBeHHBIA BBIOOp (multiple choice), ynopsinodenue (rearrangement), 3aBepiieHue/ OKOHYAHUC
(completion), 3amena / mojcraHoBKa (substitution), TpaHcdopmanuy, OTBET Ha BOIIPOC, BHYTPEHHEE S3BIKOBOC
nepedpa3upoBanue, kioy3 — nporenaypa(close procedure).

ITo ompenenenmto C.K. ®omoMKuHOH, «HOA TECTOM MOHUMAIOTCS 3a/JaHHS, HWMEIONIME CICHU(PUUCCKYIO
OpPTaHM3aIMI0, KOTOpas IO3BOJIIET BCEM Y4alIUMCs paboTaTh OJHOBPEMEHHO B OJWHAKOBBIX YCIOBHAX U
3aIMChIBATh BHIMOJHEHHE CUMBOJIAMU » [6, c. 15]. Ycnex B 00y4eHHH HHOCTPAHHOMY $I3bIKY BO MHOT'OM 3aBHCHT OT
TOTO, B KaKOW CTENEHH KayeCTBO 3HAaHUW CTYACHTOB HaXOAMTCS B TI0JI€ 3pEHUS IIPEToIaBaTelisi U Kakoe BHUMaHHE
ynensercs npodunaktike omubok. Kak moarsepkaaeT MHOTOJIETHUH OIBIT, OOJBIIYIO MOJIB3Yy MOXET IPHHECTH
IIpOBEpKa 3HAHUM cpa3y Bcex oOydaromuxcs B (opme HEOONBIIMX MO 00BEMY KOHTPOJBHBIX 33/JaHHUH, YCIOBHO
Ha3BaHHBIX TecTaMH. He NOAMEHSA TUIAaHOBBIH KOHTPOJIb 3HAHWH, TECTHI SBIAIOTCA HE TOJBKO «Hambosee
SKOHOMHO# (hopMoii KOHTpOIIs» [5 ¢. 8], HO U Ooliee OOBEKTUBHBIM MOKA3aTEJIEM CTEIIEHH YCBOCHHUS CTYACHTaAMHU
A3bIKOBOr0 MaTepuana. OIBIT MOKa3al, YTO B COYETAHWH C JIPYTMMH BHJaMHU MPOBEPKH, UCIIOJIB30BaHHE TECTOBBIX
3aJaHuil sBisieTcst BechbMa 3(p(HeKTHBHBIM MHCTPYMEHTOM, CTUMYJIUPYIOLIMM IOATOTOBKY CTYIEHTOB K KaXIOMY
YpPOKYy U TOBBIIAIOIIMM MOTHBALMIO K H3ydaeMoMy mpeamery [4, c.25]. Cucremarndyeckoe TECTHPOBaHUE
CTHMYJIMPYET aKTUBHOCTh M BHHMAHHE CTYAEHTOB Ha YPOKE, ITOBBIIIAET MX OTBETCTBEHHOCTH IPH BBIIIOJIHCHUHT
Y4eOHBIX 3aaHUH.

TecTupoBaHKe Kak METOA COCTOMT U3 LIEJIOTO Psa MPUEMOB, CPEAN KOTOPBIX 0COO0T0 BHUMAHHS 3aCITyKHBACT
TaK Ha3blBaeMbIil Ki10y3-TecT (cloze-test). DTOT BHJ, TecTa ONMUCaH B METOAMYECKOW JHTEpaType emé Kak TecT
JIOTIOJIHEHHUSI WJIM TeCT BoccTaHoBieHUs. Kioys-tecT Obul pa3paboTaH M INPEUIOKEH aMEPUKaHCKMM YYEHBIM
B. TeiinopoM Juis onpeeneHns: Toro, HaCKOJIbKO TPYJIEH TOT WJIM MHOW TEKCT JUIS YTEHUs M TIOHMMaHUs, a TaKKe
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TOT0, HACKOJIBKO TOT TEKCT MHTEPECEH Ui YuTaromero [8, ¢. 25]. OCOOCHHOCTh KJIOY3-TeCTa COCTOUT B TOM, YTO
CHTyallUsi B HEM IPEACTABISICTCS B BUJAE CBS3HOIO TeKcTa (KaKk MOHOJIOra, TaK M AWanora). YCIemIHOCTbh
BBIIIOJIHEHHS KJIOY3-TeCTa HAaXOOUTCS B MPSIMOIl 3aBUCHMOCTH OT TOI'O, HACKOJBKO OBICTPO HCIIBITYEeMBIH MOXET
HOHATh BECh TEKCT M BOCCTAHOBUTBH CBSA3M MEXIY COOBITUSIMU MM COCTOSIHUSIMHU HEpPCOHaXKeH, ONMMCAHHBIMH B
TEKCTe. DTO B CBOIO OUEpE/ib ONPENENSETCS TEM, KaK XOPOIIO OH BIJIAJEET JIEKCUKOW M3y4yaeMoro si3blka, B KaKou
CTEIICHH Y HETrO Pa3BUTa S3bIKOBAs JOTAJIKA U KaK aJCKBATHO OH MOHMMAET TEKCT KaXI0il KOHKPETHON TECTOBOI
cutyauun. CKa3aHHOE BBIIIE TTO3BOJISICT CAECNATH BBIBOJ, YTO KJIOY3-TECT MOXKET OBITh HCIOJB30BaH Kak (opma
KOHTPOJIA Ha NPOJBHHYTOM 3Tare OOydYeHWs, KOrlia y CTYACHTOB C(OPMHPOBaHA COOTBETCTBYIOIIAS S3BIKOBAs
0aza, Ha KOTOPOii cTpouTes goragka. MeToanka cOCTaBICHHS KIIOY3-TeCTa He NMPEACTABISET 0COOBIX TPYIHOCTEH.
IIpn pa3paboTKe 3TOro TecTa IpernojaBaTesib JODKEH PYKOBOACTBOBATHCS CIECAYIOIIMMH INPOBEPEHHBIMH Ha
IMMPaKTUKE PEKOMCHAAIUAMMU. OTpI)IBOK IMPpO3bl JOJDKEH MPEACTaBJIATH 3aKOHUYCHHOC II0 CMBICITY, JIOTMYECKU
000CHOBaHHOE H3JIOKeHHE (DAKTOB WM COOBITHI, B KOTOPOM MOYTH HE YIMOMHHAIOTCS MMEHa COOCTBEHHbBIC, a
MPOIYIIEHHbBIE CIIOBA OCTATOYHO JIETKO BOCCTAHABIIMBAIOTCS 33 CYET KOHTEKCTA.

[puBenem nmpuMepsl TECTOB, pa3padOTaHHBIX Ha OCHOBE TEKCTa MO cHelHanbHOCTH «Pexuccypa DcTpaipi»:

Fill in the gaps with suitable words from the list below.

Opera House, scenery, curtain, actresses, boxes, box-office pit, theatres, gallery, stalls, audience, actors,
performance.

Theatres are very much the same in London as anywhere else; the chief theatres are in the West End. There you
can see most of the famous English(1) and (2) . As a rule, the performances are
magnificently staged - costumes, dresses, (3) , everything being done on the most lavish scale.
Choose a good play, and you’ll enjoy yourself thoroughly from the moment the (4) goes up to the
end of the last act. Get your seat beforehand, either at the (5) of the theatre or at one of the
agencies.

The best seats at theatres are those in the (6) , the circle, and the upper circle. Then comes the

, and last of all the , where the seats are the cheapest.  (7) , of course, are
the most expensive. Most (8) and music-halls have good orchestras with popular conductors.

You ought to make a point of going to the (9) at least once during the season, if you can. There
you can get the best of everything — an excellent orchestra, famous conductors and a well-dressed
(10 . But of course, if you are not fond of music and singing, opera won’t interest you.

Britain is the country of traditions. Some of them are found in theatrical life too. For instance, an old tradition
forbids any theatrical (11) on Sunday. And there is even a special organization which sees to it
that the rule is not broken (“The Lord’s Day Observance Society”).

Choose the correct answer to finish the sentences.

1. The person or group or company who finances a film and therefore exercises control over it is the film

a. director b. composer c¢. manager d. producer

2. The person responsible for the artistic side of a film is the film .
a. director b. producer c. artist  d. production manager
3. To be employed in the film industry means .

a. to be on the stage b. to be in films c.to be filmed d. to screen

4. ‘Movie’ is the synonym of the word “ ”?

a. film b.show c. film music d. sound track

5. Where was this film ?

a. shoot b. shut c. shot d.short

6. The recording of all the sounds in a film is called the

a. subtitles b .sound mixer c .sound track d. slow motion

7  Tragedy, comedy, historical films, thrillers are types of

a. horror films b.feature films c.silent films d. documentaries

8. Ina cinema you see the film on a big white

a. blanket b.  sheet c. script d. screen

9. The dialogues and the story of the film make its

a. script b.soundtrack c. screen  d. script writer

10. A film especially intended to arouse fear is a .

a. warfilm b. historical film c. horror film d. tragedy

B xome mpoBeneHus tectupoBaHus co cryaeHTamH Kpsimckoro YHusepcutera KynbsTypsl, MckyccTB u
Typusma no cnenmansHOCTH «Pexuccypa DcTpaash» MBI IPUILIN K cieayromeMy BoiBoay: 3 100% tectupyeMsix
CTYICHTOB , CIIPABWJINCH C 3aJlaHHEM Ha «OTIHdHO»-10%, «xopommo»--40%, «ynoBiaeTBoputensHo» -45 % , He
CIPaBUIINCH C 3aJaHueM- 5%.

ITpoBenénHoe uccnenoBaHue MO3BOIMIO HAM CleNaTh CIeAyIoNne 0000IIaoIie BBIBOBL:

1. OnnuM n3 Hanbosee 3¢ GEKTUBHBIX CPEACTB KOHTPOJIS B 00YYEHHH WHOCTPAHHOMY SI3BIKY SIBJISIETCSI TECT,
KOTOpBIN B paboTe paccMaTpuBaeTcs, Kak (hopMa KOHTPOIBHO-TPEHHPOBOYHOTO 33JaHUS, NTpEAHA3HAUYCHHAS IS
JMAarHOCTUKH YPOBHS 00yueHHOCTH. OCOOEHHOCTSMH TECTa HE3aBHCHUMO OT €ro BHUJA, SBISIOTCS 00BEKTHBHOCT U
HE3aBHCUMOCTh OIIEHKH, CBOOOIHON OT BO3MOKHOTO CyOBEKTHBHM3MA IIPENOAABATENs], CTAHIApPTHOCTh CTPYKTYPHI,
MPOCTOTA MPOIEYPH! BHITOTHEHHUS.



Bonpocs! n1yxoBHoi KyJabTypbl — DUJIOJIOT'MYECKHUE HAYKHA 161

2. TIpoXyKTHBHBIM THUIOM TECTOBOTO 3aJaHUS HUCIOJB3YEMOIrO Ul KOHTPOISA JIMHIBUCTUYECKHX YMEHHH
SBIISIETCSI KJIOY3-TECT, MUCIIOJIB3yEeMBbIil KaK ¢ (PMKCHPOBAaHHBIM MPOITyCKOM CJIOB, TaK M ¢ HE (PMKCHPOBaHHBIM. B
pyciie KOMIIETEHTHOCTHOTO MOAXO0a KJIOY3-TE€CT MOKHO pacCMaTpHUBaTh Kak CIOCOO pa3BUTHSA KOMMYHUKAaTHBHON
KOMIIETEHIIMM B CUTyalluH, IPUBOASIIEH B ABIKEHHE MEXaHIU3M BEPOSITHOCTHOI'O IIPOTHO3UPOBAHUSL.

3. YcnenHocTh BIOJIHEHHS TecTa IpU 00yYeHUH MHOCTPAHHOMY SI3BIKY HaXOJAWTCS B MPSIMOW 3aBHCHMOCTH
OT OBICTPOTHI, TINTyOMHBI M IEJIOCTHOCTH TOHMMAaHMS CTYAEHTaMH BCErO TEKCTa, a TakXke CII0COOHOCTEH
YCTAHOBUTH NPHUYMHHO-CIICJICTBEHHBIE CBS3M MEXIY COOBITHSAMH M COCTOSHHSMH II€PCOHA)KEH, OIMCAHHBIX B
TEKCTE.

3AK/IIOYEHHUE

B nanHO#l paboTe MBI IONBITAINCH MOKa3aTh BaXHOCTh NPUMEHEHHST TECTOB B Mpolecce OO0ydeHHs
WHOCTPaHHOMY $I3bIKY, PacCMOTpeB (DYHKLIMHM M POJb TECTOB B mpolecce o0y4deHus. TecThl SBISIOTCS Hanboliee
SKOHOMHOHM (OpMOH KOHTPOJISL U OOBEKTHBHBIM IIOKA3aTENEM CTENEHH YCBOCHHS YYAIIMMHCS TOTO WJIHM HWHOTO
JIEKCHYECKOT0 MaTepHaja, HO U CHOCOOHBI CTaTh HHIAMKATOPOM Pa3BUTHS SI3BIKOBOM JOTa/IKN CTYICHTOB.

HcTounnku u 1uTepaTtypa:

1. bBpeiirnna M. E. Bonpocs! KOHTpo:1s1 00y4EHHOCTH YYallUXCsli HHOCTPAHHOMY S13bIKY. «IHOCTpaHHbIE SI3BIKUY /
Bpeiiruna M. E. — M. : Beicas mkoina, 1991. — 65 c.

2. T'ymunos U. H. Ilemarormueckuii KOHTposb KU ero obecrieuenue: yyeOHoe nmocobue / I'ynuno U. H. — M. :
®OPVYM, 2005. — 240 c.

3. Koxkxkora B. A. JINHTBOAMJAKTHYECKOE TECTUPOBAHME: HAYIHO-TeopeTrdeckoe nocodue / Kokkora B. A. — M. :
Bricmas mxomna, 1989. — 130 c.

4. Panonopr U. A., Censr P., Correp U. Tecthi B 00y4eHMM HHOCTpaHHbIM si3bikam: Hrorm 20-netHero
skcniepumenta / Panonopr U. A., Censr P., Correp U. // UHocTpaHHbIe s13b1KM B mKoje. — M. :1989. — c. 83-
86.

5. Porora I'. B., PabunoBnu @. M., CaxapoBa T.E. Meromuka oOydeHHs WHOCTpaHHBIM SI3bIKAM B CpEIHEH
mkone // I'. B. Poroa, @. M. Pabunosuy, T. E. Caxaposa. — M. : [IpocBemenue, 1991. — 312 c.

6. @onomkuna C.K. TecrupoBanue B o0yueHun uHoctpaHHoMmy si3biky / C.K.®Donomkuna // MHoOcTpaHHbIC
A3bIKU B mIkoie. — Ne 2. — 1986. — C. 16-20

7. Ulyxkun A. H. Meronuka oOyueHHss MHOCTPaHHBIM si3bIKaM: Teopusi U HpakTHka: YueOHoe mocolue s
npenoaasateneid u crynentos // llykun A. H. — M. : ®unomaruc, 2004. —413 c.

8. Taylor W. Cloze Procedure: a New Tool for Measuring Readability. Journalism Quarterly, 1953, No. 30.

Kmynaynsax 1.1, YK 130.2
CAKPAJIBHA APXITEKTYPA YEPHIBIIB
AK ITEMHO-CTUJIBbOBA IOMIHAHTA IMIJIZKY MICTA

Annomayusn. B cmamve ananuzupyiomesi Henosmopumble 0COOEHHOCMU NAHOPAMbL YePHOGUYKUX CAKPATbHBIX
30aHULl KaK apXumeKmypHoU OOMUHAHMbL 20p00d.

Knioueevie cnoea: mynbmukyibmypaiusm, CakpaibHas apXumexkmypd, Xy00odiceCmeeHHO-apXUmeKmypHvle
CMUAU, 20POOCKOU AHCAMOTb.

Anomauia. Y cmammi ananizyromocsa HenosmMopHi 0CoOIUBOCMI NAHOPAMU YEPHIBEYbKUX CAKPANbHUX 0YJisenb
AK apximexmypHoi 0OMiHaHmu micma.

Knrwuoei cnosa: mynomuxyremypanizm, cakpaibHa apXimexmypd, XyOOHCHbO-APXIMeKMYPHi CMui, MicbKuil
amncamobns.

Summary. The paper investigates sacred architecture of Chernivtsi as the ideological and stylistic dominant of
city. This ensemble is one of the best urban landscapes of Ukraine and gives grounds to call Chernivtsi
"architectural perl”. It is dominated by sacred buildings of various denominations, built in a different time and
in different architectural styles, which makes the landscape dimension of spiritual search and shows the
traditional deep Chernivtsi tolerance, but also reflects the typical situation Chernivtsi's organic
multiculturalism. This ensemble is a complete and harmonious unity, although the Soviet time, in our day, there
was no lack of initiatives to break this harmony, "add" architectural palette of skyscrapers etc. Therefore, to
attract public attention to the preservation of "architectural magic" of the city is an important task for today's
researcher. Variety of styles Chernivtsi sacred architecture is a real signification of spiritual and creative
capacities Bukovinians past, despite the fact that the city is, as already mentioned, formed generally in the era of
the triumph of educational ideas and dissemination of secular culture.

Keywords: multiculturalism, sacral Architecture, artistic and architecture’s style, city ensemble.

[TocranoBka mpoOseMH y 3arajJbHOMY BUIJISIL Ta il 3B'SI30K 3 BAXIMBUMH HAyKOBHMH YH TNPAKTUYHUMHU
3aBIaHHIMU.

[MuTasHs PO cakpabHy apXiTeKTypy UEpHIBIIB K iIeHHO-CTUIILOBY JOMIHAHTY MiCTa aKTyalbHEe Xo4a O BKe
TOMY, III0 MiCBKH aHCaMOJIb SBJIsiE COOO0K0 3aKiHUEHY W TapMOHINHY €IHICTh, X04a ¥ 3a paasHCHKOI 1MOpH, 1 B HAII1
IIHi, He OpaKyBaJo iHILIaTHB MOPYIIUTH IF0 TAPMOHIO, «JOMIOBHUTHY apXITEKTypHY MAJITPy MicTa XMapodocaMu
TOILIO.

®dopmy:roBaHHS 1iIEH CTATTI (ITOCTAaHOBKA 3aBJaHHS).

Tomy npuBaOHTH yBary rpomaichbKoCTi 10 HpoOJieMH 30€peXeHHs «apXiTeKTypHOI NMepiuHM» YKpaiHH, SIK
4acToO iMEHYIOTh UepHIBIli, MOSICHUTH TPOMAJCHKOCTI, B YOMY MPOJIATAE CEKPET «apXiTeKTypHOi Marii» micta i



