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KYJbTYPHBIN HIOK: CYIIHOCTH U MYTU MMPEOJOJIEHUA

Annomayuna. B cmamve paccmampusaemcs @eHomen KYibmypHO20 WIOKA, NPOUCXOOAWULl 6 Haulem
MYTbMUKYTILIYPHOM 0Ouwjecmee. AHAau3upyiomesi pakmopel eausowue Ha npoyecc adanmayuu uHousuod 6
UHOKYIbMYpe, NyMmu U Memoobl NPeo0oNeHUsl KYIbmMyPHO20 WOKA.

Kniouesvie cnosa: Kynomypuwiil WOK, UHOKYIbMYPA, A0ANMAYUsl, CMAOUL, KOMMYHUKAYUSL.

Anomauia. 'V cmammi pozensoacmvcsi  peHomen KyIbmypHO20 WOKY, WO 8i00Y8acmvcsi y HAUOMY
MYTLMUKYAIMYPHOMY CYCHIIbCMBL. AHANI3YIOMbes pakmopu, AKi 6naueaioms Ha npoyec adanmayii iHousioa
IHOKYIbMYypPi, WNAXU | MeMOoOU NOOONAHHS KYIbIMYPHO20 ULOKY.

Knrwuogi cnosa: xkynvmypHuil Woxk, iHOKyIbmypa, aoanmayis, cmaoii, KOMYHIKayis.

Summary. The article discusses the phenomenon of culture shock that occurs to our multicultural society. There
are analyses of factors that influence to the process of adaptation of the individual in other cultures, ways and
methods of overcoming of culture shock.

Keywords: culture shock, adaptation, stage, communication.

B coBpemeHHOM 0O0mIECTBE IMOHATHE KYJBTYPHOTO IIOKAa BCE Hallle HMCIOJIB3YyeTcs B OOMXOAe JroJei. ITo
BBI3BAHO POCTOM MUTIPAIlMH HACEJECHHH, a TAKKE OOMEHOM CHELUHaINCTaMHU U CTYIACHTAMH MEXAY CTpPaHaMH.
EsxeroHo M3 pasHbIX CTpaH K HaM IPHUE3KAIOT BOJIOHTEPHI, BCE Yallle, HA YIUI[AX MOXHO BCTPETUTH TypUCTOB. B
CBOIO OYepenb, Omarofaps OrpoMHOMY KOJIMYECTBY CTYAEHUECKHX IIPOrpamMM, OOJIbIIE MOIOBIX JTIOACH YE3XKalT
3a pyOex — B IIKOJIbI, KOJUIE/IXKH, YHUBEPCHUTETHL. 1 BCe 3TO, TOUHO XapaKTepu3yeT KpblIaToe BhipaxkeHue — «Mup
0e3 rpaHuI.

Bce 3TM MurpanmoHHBIE TPOIECCHI, MPOMCXOAAIIME B HalleM OOILIecTBE, aKTYaIM3UpPYIOT HpodiieMy
KyJIBTYPHOTO IIOKa, CTOJKHOBEHHE C KOTOPOH HEM30€KHO TpH MOMAJaHUM B APYTyIo cpexy. KyiabTypHBIA MoK B
COBPEMEHHOM Mupe OyJIeT cyliecTBOBaTh Bcerna. Tak ke, Kak Bceraa OyaeT CyIecTBOBAaTh MUTPAIsl HACEICHUS
HAaIlleH TUIaHETHI.

KynbTypHBIH IOK — SMOIMOHANBHBIN WM (QU3MUECKUH TUCKOMQOPT, e30pUEHTAIMS UHIUBH/A, BbI3BaHHAS
TMIOTIa/IaHNEM B HHYIO KYJIBTYPHYIO CPE/ly, CTOJKHOBEHUEM C IpYTroi KyJbTypoH, HEe3HAKOMBIM MecToM [6]. Tepmun
ObUI BiepBhIe yroTpebiieH aMepuKkaHckuM anTporosiorom K. O6eprom B 1954 .

OrpomHbIH BKJIa] B M3y4eHHE (PeHOMEHa KyJIbTYPHOTO IIOKa TaKKe BHECIH Takue uccienoBarenu: 1. Amrep,
I'. Tpuannuc, C. bonuep, T. Kohdman, A. @ypuem, P. Kumn, I1. Ilenepcen u nmp. II. Ammep omwmcan mporecc
KyJIBTYPHOTO IIOKa M BBLACIWI IOCIEIOBATENBHOCTh €ro craguil. P. Kunmm m3ydan monoxuTenbHOE BIUSHUE
KyJIbTYPHOTO IIOKa Ha JesITeNbHOCTh uenoBeka. MccnemoBarens A. @ypHem yzaensia BHUMaHHE HW3Y4YCHUIO
(eHOMEHA KyJIbTYpHOT'O IIOKa, BCIEACTBUE YEro, OH BBIJICIII BOCEMb MOJX00B K 3T0i mpobineme. I1. ITenepcen,
OCHOBBIBasiCh Ha uccienoBanusix T. Koddmana, npeanoxmn onpeieneHHble CTpaTeruy MOBEICHNS, TOMOTAIOLINX
CIPABUTHCS C KYJIBTYPHBIM IIOKOM.

Ienp nHameit paGOThI 3aKIIOYAETCS B ONMUCAHMM CYIIHOCTH KyJIBTYPHOTO IIOKAa M ONpPEJCICHUHU IyTeil ero
MPEOJI0NICHHS.

BsaumMopeiicTBre MeXAy MNPeICTaBUTENSIMU PA3HBIX KyJNbTyp, BBI3BIBACT LENbIH pAJ MpobieM, KOTOphIe
00yCIIOBIICHBI Pa3IMYMeM HOPM, LEHHOCTEH M MHUPOBO33peHHH. VIMEHHO B 3TOM KOHTEKCTE, MBI M PacCMOTPUM
(heHOMEH KyJBTYpHOTO IIOKa. YK€ BO BpPEMEHa BEIMKHX TIeorpaMuecKHX OTKPBITHHA, 3HAKOMCTBA C HMHBIMHU
KyJIbTYpaMH, MbI BIUIOTHYIO CTalIKHBaeMcsi C IpoOieMoi KymnbTypHOro moka. OmpHako, mpoOnema (eHomeHa
KyJIBTYPHOT'O IIOKa OCTA€TCS HEPEILIEHHOH U MO ceil AeHb. DTO CBSI3aHO C TEM, YTO YEIOBEK OOJICe PACIIONOKEH K
CBOCH KYJBTYpY, YeM K KaKOW-1rn0o Ipyroil. UemoBeK yCTPOCH TaK, YTO JIUIIG €r0 MOHUMAaHHE MHUpa KaXKeTCs eMy
BCPHBIM. O)lHaKO, KaxJad KyJbTypa — HCHOOBTOpUMAs BCCJICHHAA, CO3JaHHasA OIPEACJICHHBIM OTHOUMICHUCM
YeJloBeKa K MUpY M K camoMmy cebe [8].

CMBICIT TIOHATHSL KYJIBTYPHOTO IIOKA 3aKJIIOYaeTcsl B KOH(JIMKTE CTapbIX W HOBBIX OpPHEHTALWH, T.e. TeX,
MIPE/ICTaBUTENEM KOTOPBIX YEJIOBEK SBISIETCS, M T€X B KOTOpbIE OH momnai [5]. DTOT KOH(QINKT OCHOBBIBACTCS Ha
YPOBHE MHANBUIYATIbHBIX OCOOCHHOCTEH CO3HAHUS YEIOBEKA.

HccnenoBanus KyJlbTYpPHOTO IIOKAa HA COBPEMEHHOM JTale IPUHUMAIOT LENbIH P OOIIETIPUHATHIX
ocobenHoctell [4]. Bo-mepBhIX, KyJIbTYpHBIA IIOK — 3TO HE OO0JIE3Hb, TaK KaK OH IPEACTaBISICT COOOMU, JIHIIbL
HETIPHUATHBIN, a Mopol 1 00JIE3HEHHBIH IpoLece AYXOBHOTO oOorameHust TnYHocTH. OHAKOo 3TOT (PeHOMEH MOXKET
MPUBOJUTH K IICUXUYECKOMY PACCTPOMCTBY M YXyIIIEHHIO OOIIEro COCTOSHUS 3J0POBbsI HHANBUAA. BO-BTOpEIX, B
Ooylee IIMPOKOM CMBICIIE, COCTOSHHE KyJbTYpPHOTO IIOKAa HCHBITHIBAIOT JIIOAW, INEPEXUBAIONINE KakKhe-JIn0o
paIMKaIbHbIe N3MEHEHHS B JKM3HH, CIIEIOBATENbHO, 3TOT (JEHOMEH He BCerza CBsA3aH C MPOLECCOM SMHIPALUH.
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B-Tperpux, mpomecc pa3BUTHS KyJIBTYpHOTO IIOKA, BCE €IIe, HEBO3MOXXHO M3MEPUTH, a TUIIOTE3Bl OTHOCHTEIBHO
(ha3 KyJIbTypHO IIIOKa OCTAIOTCS HEOKa3aHHBIMH.

Haubonee mmpoxoe pacmpocTpaHEHHE IMONydmia Tunorte3a, BbiBHHYyTas K. Obeprom, corimacHO KOTOPOIi,
KYJIBTYPHBIH IIOK JIEIUTCS Ha MATH (as:

Craaus «MeJ0BOTO MECsIIay MU MEPBUYHBIA KOHTAKT, IPOUCXOIUT MPH MOMAJAHNH YEIOBEKA B HOBYIO CPELLY,
KOTJIa YEJIOBEK WUCIBITHIBACT JIFOOOMBITCTBO M 3aMHTEPECOBAHHOCTh K HOBOHM KYJIBTYpE, HO NPH ITOM, HE TEpsCT
CBOIO KYJIBTYPHYIO Oa3MCHYIO HICHTUIHOCTb.

Bropas cTamus cBsi3aHa ¢ T€M, YTO YEIIOBEK 3aMeUacT SBHBIC PACXOXKACHUS MEXKIY CBOCH W HOBOH KyIbTYpOii,
MIpH KOTOPOIl YETOBEK OIIymIaeT ceOs MOTEPSIHHBIM H ITOIaBJICHHBIM HOPMaMHU B TPEOOBaHUSMH HOBOM KYJIBTYPHI.

ITox Tperbeil cTaaueil oH Moipa3yMeBaeT PEUHTETPAllii0 B HOBOM KYJIbTYpE, a TaKKe BO3pacTaHUE aJlallTalluH.
Ha »Toii cTaguu mposBisieTcs: ApKO-BhIPAKEHHAsS Jenpeccus, B (hopMe THEBa, OOM/IbI, HCHABUCTH 110 OTHOIICHUIO K
HOBOM KYJIbTYpE.

Ha getBepToii cTamuy mpomoinKaeTcsl MpoIecC aJanTalii, P 3TOM YeJIOBEK 3aMeuacT IOJOKHUTEIbHBIC U
OTpHIIATEIbHBIC SBICHNUS, KaK B HOBOM, TaK M B CTApOil KyJIbType.

Ha msAToii cragmm denoBeK MOCTUTAET «OWMKYIBTYPHOCTH», a WMEHHO, WHAWBHI CIIOCOOEH HOPMAIBHO
(hyHKUIMOHHPOBATh U B CTapOii, 1 B HOBOM KyJbType 0e3 Kakux-1100 3JeMeHToB arpeccuu [1].

CHUMIOTOMBI KYJBTYPHOTO IIIOKA y Pa3HBIX JIIOJCH OBIBAIOT PAa3HBIMH: OT HABS3YHUBOCTH B MBIThE PYK, 0
PacCTPOMCTB HA IICUXHMYECKOM YPOBHE, T. K. OCCCOHHHUIIA, CTPaX, arPECCUBHOCTH H JIp.

JnurensHOE TIpeOBIBAaHNE B COCTOSHHH KYJNBTYpHOTO IIOKA, MOYKET NMPUBECTH K JIENPECCHH, AIKOTOIU3MY,
HapKOMaHHHU, CYHIHIY, a TaK K€, BPaXXICOHOMY OTHOIICHHWIO K TpaKAaHaM TOH CTpaHBI, B KOTOPOH OKa3aJcs
4eJoBeK [6].

HccnenoBatensiMu BoIpabOTAaHO MHOXKECTBO CTPATETHH MOBEACHMUS, TIOMOTAIOIIUX CHPABUTHCS C KYJIbTYPHBIM
IokoM. MBI ke paccMOTpuM, Haubosee 3 HeKTHBHBIN IyTh HHTETrPAI[UU JINYHOCTH:
® TMPHE3KUH JTOMHKCH BOCIPHHUMATHh KYJIBTYPHBIH IIOK KaK HOPMAJIBHYIO PEAKIMI0O HAa IEPEMEHY, KOTOpas

COIIPOBOXKIAETCS] CTPECCOM U TUCKOM(POPTOM;
®  CoXpaHEHHE COOCTBEHHOH MACHTHYHOCTH JOJDKHO CTaTh TJIABHOH IENBI0 TOTO, KTO UCTBITHIBACT KYJIbTYPHBIH

IIOK. 3a9acTyI0 TaKue JIIOAN HYXXAAI0TCS B 000APSHUH U TTOIIEPIKKE, ISl COXpaHEHUsI coOCTBEHHOTO «S1» [2];
e Ui aJamnTalid K HOBOW cpelie JOJDKHO OTBOJIUTHCS ONPEACICHHOS BPEMs, YTOOBI M30€KaTh JABJICHUSA U

CIICIIIKY;
® OCO3HAaHHEC W OCBOCHHE HOBOW CpEIbl MOMOXKET IMPHE3IKEMY BBIPAOOTATh HOBBIC HABBIKM U MTOHUMAHHE

curyarmd. [Ipy 5TOM 9yBCTBO MpOBaia M JETPECCHI0 HEOOXOIMMO BOCIPUHUMATH KaK HEOTHEMIIEMYIO 9acTh

poriecca IpUCTIOCOOICHUS,
e 3HaHHE TOTO, YTO JAPYTHE JIIOJW WCHBITATN BIMSHWE KYJIBTYPHOTO IIOKA, W TPH 3TOM HE IOCTpajand, a

HAIPOTHUB, CTAJH CHUIIbHEE, MOXKET MO0 JPUBATh U OKPBLISTH;

e  Jierkas ajanTaliys K POIHOH KyJbType, eIl He 3HAYHT, YTO MPHUCIIOCOOUTHCS K HOBOM KYJIbType OYAET JIETKO.

Bo MHOTHX ciTy4asx JIFOAM MOTYT MCIBITEIBATE CKYKY, €CJIM HA POJIUHE OHHU KM HAMHOTO JTyYIIIe;
® B CBS3M C TeM, YTO HENB3S MPEIOTBPATHTH KYJIbTYPHBIH MIOK, HEOOXOIUMO MOITOTOBUTH JIFOJICH K MEpeXoay B

HOBYIO KYyIBTYPY, TEM CaMbIM O0OECIEUUTh MpoIecc MmpucrnocodiaeHns. Takas MOArOTOBKA MOApPa3yMeBacT B

cebe n3yueHne SA3bIKa, KyIbTypPhl U OCTAJIBHBIX 0COOEHHOCTEH HOBOM KYJIBTYPHI.

Iporece amanraiuu 4eaoBeka B MHOKYJIBTYPE 3aBUCHT OT psiia (akropoB. KyabTypHBIH MIOK C JIETKOCTHIO
MEPEKUBAIOT MOJIOJIBIC, OOITUTEIbHEIC, 00pa30BaHHBIC M YBEPCHHBIC B cebe JiroIu. B mporecce aganramnmu, Tak xe,
3HAYUTEIBHOEC MECTO 3aHMMACT OMBIT MPCOBIBAHUS 3arPaHUIICH, 3HAHUE S3bIKA U TPAIUIHN JaHHOU cTpansl [3]. Ho,
ClIeyeT OTMETHTbH, YTO JaK€ MPH CBOOOIHOM BIAJCHUH S3BIKOM, KYJIBTYPHOTO IIOKAa YENOBEKY HM30€XKaTh He
ymaercs. Benb, KynbTypHBIH MIOK CYIIECTBYET BCETAa MPHU MOCEIMIEHUH APYTOH CTPaHbI, HO, UISI KOTO-TO OH HOCHUT
SIPKO-BBIPAKEHHBIA XapakTep, a i1 KOro-T0 Mo4YTH He 3amereH. OrpoMHOE 3HAa4YeHHE /I CKOpeHIeit
peabwInMTallMy B 4YYXKOW CTPaHE MMECT IMOJUTHKA MPaBUTEILCTBA MO OTHOIICHHIO K 3Murpantam. Hecmorps Ha
JIOBOJILHO HIMPOKOE PACTIPOCTPAaHEHHE AAHHOTO TEPMHHA, MHOTHE acCIeKThl KyJIbTYPHOTO IIOKa OCTAIOTCS HE JIO
KOHIIa U3yYCHHBIMH. DTO 00YCIOBIICHO TEM, YTO Ha MPOIECC MPOTEKAHUS KYJIBTYPHOTO MIOKA BIUSIOT Pa3IMYHBIC
(hakTOpBI OKpY’XKAIOMIeW Cpedpl W WHAWBHIyalbHBIC OCOOCHHOCTH KaXkKIOTO deloBeka. bomee Toro, (asbr
KyJBTypHOTO IOKa HE MMEIOT YETKO-BHIPA)KCHHBIX BPEMEHHBIX TpaHHIl. B CBS3M ¢ 3TUM Mporecc KyIbTYPHOTO
IIOKa JJIS K&KIOTO YeIOBEKa MPOTEKALT MO-Pa3HOMY.

Takum 00pa3om, o7 PEHOMEHOM KYJIBTYPHOIO III0Ka MbI IIOHUMAeM POIECC COIMATbHON H30JISIIIUN, TPCBOTH
U JICTIPECCHH, PA3BUBAIOIIMECS IPU BHE3AITHOM H3MCHEHHH Cpelbl oOuTaHus (MONMAgaHue B YCIOBUSA YYXKOH
KYJIBTYpBI HJIA BO3BpAIICHHE K CBOCH MOCJE JIUTEIBHOTO IMEPEPhIBa), a TAKXKE BBIHYKICHHYIHO HEOOXOIUMOCTh
MIPHUCIIOCA0UBATHCA K PA3IMYHBIM TPAIUIISIM M YCTOSM obmiecTBa. OEHOMEH KYJIBTYPHOTO IIOKA — 3TO CIIOMXKHBIH
mpoIiecc, KOTOPEIi JOBOJIBHO TaKH YaCTO BCTPEUYAETCs B HAINM IHU. VI3-3a HaIMUUS BCEBO3MOXKHBIX OCOOCHHOCTEH
B KaXIOH KyJbType, 3TOT MpPOIleCC MHAWBUAYaAJICH M HEMOBTOPUM IS JIIOOOTO MPEACTAaBUTENS UYEIOBEUYECKOTO
HaceleHus. B 3akilloueHuu XOTenoch Obl OTMETUTh, YTO SIBJICHHE KYyJbTYPHOTO IIOKAa OCTaBJSET HE TOJHKO
OTPHIIATEIIbHBINA, HO TAKXKE U TOJIOKUTEIBHBINA PE3ybTaT, TaK KaK KyJbTYpPHBIH IIOK CIOCOOCTBYET PaCcIIUPEHHIO
MHPOBO33PEHUS KaXKJOT0 YEIOBEKa.
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TEOPETUYECKHE I METOJOJTOT'HYECKHE
OCHOBbBI ABEPBAUIZKAHCKOI'O TEATPOBEJIEHU A

Annomayua. B omoil mnayunoi cmamve npoaHanu3uposamnsvl meopemudeckue U MemooonocuiecKue
Hanpaenenus meamposeoenus, Komopwvle copmuposanuce 6 50-e 200v1 npoutnozo eexa. bviiu ucciedosarvt
Kpumuueckue 63214061 Mupszvr @amanu Axynosade, ocHosamens Hawiel HayuoHanvHou Opamamypeuu. A
makoice  Ovlau  npoamanuzuposamvl  Hayumvie cmamvu  1.3apoabu, AAxeepoues, H.Hapomanosa,
M.Taooxcuncroeo, A.Ilepugpa, I.3eiinanner, M.C.Openouesa, M. o Jocagpaposa, o Jocapaposa,
M. Jlaoawsade, I"Mammaonu u Opyeux yueHuvix, KOmopbie 6 dMOom nepuoo 3aHUMAIUCL U3YYeHUeM UCIOPUU
meampa u Kpumuxo.

Kniouesnie cnoga: opamamype, Kpumuka, meamp, peyeHsus

Anomauia. 'V wyiti Haykogiti cmammi NPOAHANIZ08AHO MeEOpeMUYHi ma MemoOON02iUHI HANPAMKU
meamposnascmea, sKi cpopmysanucs 6 50-mi poxku munynozo cmonimms. Byno docniodceno kpumuuni noznaou
Mipzu @amani AxyHo3ade, 3aCHO8HUKA HAWOT HAYIOHATLHOI Opamamypeii. A makoxc npoananizo6ano HAyKosi
cmammi 1.3apoa6i, AAxeepdiesa, H . Hapomarnosa, M.I adxcincokoeco, A.Lllepiga, I 3etinanrnu, M.C.Egenoiesa,
M. [, [caghaposa, [oic./Ircagpaposa, M.JJaoawsade, I. Mammaoni ma inwux euenux, sKki 8 yeili nepioo
3aUMANUCA UEUEHHAM iCMOpii meampy ma KPUmuKoro.

Kniouosi cnosa: opamamype, kpumuka, meamp, peyen3sis

Summary. In this scientific article the author analyzed theoretical and methodological trends of theater that
emerged in the 50s of the last century. Were investigated the critical views of Mirza Fatali Akhundzade, the
founder of the national drama in Azerbaijan. Considered scientific articles of G.Zardabi, A.Ahverdieva,
N.Naromanova, M.Gadzhinskogo, A.Sherifa, G.Zeynally, M.S.Efendieva, M.Dzh.Dzhafarova, Dzh.Dzhafarova,
M.Dadashzade, G.Mammadli and other scientists who studied this period of the history of the theater and its
critiques.

From the historical point, national theater emerged in the second half of the XIX century on the basis of the first
Azerbaijani playwrighter of comedies, a prominent thinker and philosopher Mirza Fatali Akhundov.

In this article author provides the readers with the information about the prominent and fundamental works on
the field of theater studies in Azerbaijan, classifies them, points out the most important periods of historical
development of the theather, and also makes the readers acquainted with the artists and specialists in the study
of the literature and culture, who developed the theater and dramatic art.

Despite the fact that theater studies in Azerbaijan as a science emerged only in the 50s of the last century, the
theoretical views of the dramatic art are found in the works of the national drama’s founder Mirza Fatali
Akhundzade long before the birth in this country the dramatic art.

The next prominent figure of the development ot the national dramatic art were M.F. Akhundzade. Due to his
meaningful reflections about theater and drama were made a solid basis for struggle for progressive theater. In
subsequent periods, matured generation of talented intellectuals as Mirza Muhammad Akhundzade, Habib Bey
Makhmudbekov, Jahangir Zeynalov, Mehdi bey Hadjinsky, Minasazov Hussein, Khalil Ibrahim, Mustafa
Guliyev, who worked mainly as a professional theater critics and academic researchers.

To the beginning of the 20" century th great place in the works of scientific intellectuals in Azerbaijan takes new
national literary image of the spiritual revival.

The next trend in the literature of that period were realism that played the important and significant role in the
national self-consciousness.

In 1923, in a theatrical environment happened two significant events. The first of them - is the creation of the
Baku theater school, and the second - publishing the booklet “A Brief History of the Azerbaijani-Turkish
theater”.

60-80-¢ years of the 20th century were a period of extensive research of the Azerbaijani theater studies. Due to
this interest the Azerbaijani theater studies enriched by the new researches, which were the fruits of original
creative investigations. Also at that time, the interest to the lives and work of actors and directors, to the
different theaters increased.

70-80s of the 20th century is a period of dramatic art, when along with the study of the professional schools of
art, was also studied the history of people's views.



