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AHAJIN3 TEHJIEPHOI'O ACIIEKTA SA3bIKOBBIX SIBJIEHUU B IIPAKTUKE
IMPEIIOJABAHUS AHI'JIMHCKOTI'O SI3BIKA

OcHOBHOIT HCJIbIO HAICTo HMCCICAOBAHUA Mbl BUJAWM ONPCACICHUC CTCIICHU BKIIIOYCHHOCTH T'C€HACPHOI'O
KOMIIOHEHTa B MpoOIlecC OOYy4YCeHHUs] aHTIMHCKOMY SI3BIKY, @ TaKKe JEeMOHCTPAIMI0 MEePCIEeKTHBHOCTH
WCII0JIb30BAaHUS AUCKYPC-aHAIN3a IIPH PACCMOTPEHUH Pa3IMYHBIX THIIOB TEKCTOB B TEH/ICPHOM aCIIeKTe.

AXTyalbHOCTh JaHHON pabOThl OMpEeNseTCs BCEe OOJIBIIMM BHHUMaHHEM, KOTOpOE B TOCIEIHEe BpeMms
yIensieTcs: TeHAEPHOMY JUCKYpCY, NMPOoIeype KOMIUIEKCHOTO TOAX0/a K MPENoAaBaHHIO aHTIIMHCKOTO sS3bIKa U
MCCIICIOBAHHIO aHTIIOSI3BIYHBIX TEKCTOB.

HoBu3Ha wuccieoBaHusi COCTOMT B TOM, YTO IPU HAIUYHHM JIOCTATOYHO OOJIBIIOrO KOJUYECTBA PabOT
TeHICPHOW TeMaTuKH, Hepa3paboTaHHOW OCTaeTcsi MpodieMa OCBEIEHUsI I'eHIEPHOTO acleKkTa Mpu o0y4eHHH
HHOCTPAHHOMY SI3bIKY. MBI MpPEAINOoaraeM OMKcaTh, KAKOBbI BO3MOXKHOCTH Pa3pabOTKH MPOrPaMMBbl T'€HAEPHBIX
I/ICCHCHOBaHI/lﬁ B paMKaxX BY30BCKUX KYPCOB 1 YTO Ha [laHHblﬁ MOMCEHT A€JIa€TCs B 3TOM HAITPpaBJICHUM.

TepMHH «reHiepy» BBOJUTCS €llle Ha Ha4YaJdbHOM 3Tare oOydeHus: aHTIIMHCKOMY s3bIKY B By3e. Yaiie Bcero
MOHSATHE «TEHJIEP» MCIOJIB3YEeTCsl B 3HAUCHUU «TPaMMAaTHUECKUH poj». BOIBIIMHCTBO cripaBoYHBIX mocoOuid (A
University Grammar of English) ormeuaer cyrecTBOBaHME TECHOU CBA3M MEXIY OMOJIOTHUECKOH KaTeropuen u
KaTeropuei rpammarudeckoil [1]. B aHrimiickoM si3bIKe NaHHBIC KaTErOpUANBHBIC pa3iHyisd He 0003HAYAFOTCS
apTHKISIMH, PEAKO 0003Ha4aloTcs 0coObIMU Cy(dUKCaMU; TOJBKO HECKOJIBKO MECTOMMEHHWI yKa3bIBalOT Ha
npuHauiexkHocTs k noiy (he, she, it). OnyiieBieHHbIE CYIIECTBUTENbHBIC NPUHAICHKAT K JBYM THIIAM:
mopdosorinueckn MapkupoBannbie (bride - bridegroom, host —hostess, god —goddess) u nemapkuposanusie (King
— queen, bachelor — spinster, monk — nun). Hekotopble mapbl CIIOB MYXCKOTO H JKEHCKOTO poJia HMEIOT o0Iiee
Ha3BaHue (parent — father / mother, child — son / daughter). OtnenbHble pasznuuuTensHbie GOpMBI (Hale BCEro
JUIA JKEHCKOTO POJAa) BBIXOIAT W3 YIOTPEONCHMS, 3aMEHseMble ABOMCTBEHHBIMH (opmamu (poetess — poet,
authoress — author). WuHorma nBoiicTBeHHBIE (OPMBI KCHONB3YIOTCS C TaK Ha3bIBAEMBIMH «TC€HIACPHBIMHU
mapkepamm» (boy friend, man student). Yucno ci0B ABOWCTBEHHOTO POJa YBEIHYHBACTCH M OIHOBPEMEHHO
pacreT mpuMeHeHre Mapkepos (male nurse, woman engineer).

Hcnonp30BHUE TepMHMHA  “TpaMMaTHUeCKMH  poj”  CBOAWTCS  IIPEHMYIIECTBEHHO K  OIHMCAHHUIO
Mopdosornueckux ocobeHHocTeil cnoBa. [Ipu OOBSICHEHHHU SI3BIKOBBIX SIBJICHUI BaXKHO TaKK€ YYHUTHIBAThH
SKCTPAIMHITBUCTHYECKUE (DAKTOPBI, BIMSIOIINE HA pa3BUTHE sA3bIKa. Tak, MOSBIEHHE B aHIJIMICKOM SI3BIKE psijia
cioB jaBoiicTtBenHoro poja (postal worker Bmecto postman, salesperson, mmu saleseclerk, smecro saleslady)
00yCIIOBIICHO CTpeMJICHHEM M30€XKaTh COUAIbHON ANCKPUMHHAIIMH T10 TIOJIOBOMY IPHU3HAKY.

CnenoBaTenbHO, H3y4YEHUE S3bIKa HE OTrPaHMYMBAETCS  PACCMOTPEHHEM  TOHATHS ‘TeHaep” Kak
rpaMMaTHYECKOr0 POJia, a BKIOYAeT B ce0sl TAKXKE BOBICUCHUE [IMPOKOTO COLUATIBHO- KYJIbTYPHOI'O KOHTEKCTA.
[MosBnsiercst HEOOXOIMMOCTh aTh OOJiee MIMPOKOE ONpeesieHrne NOHATHS “TeHaep”. ['eHnuep - 3T0 KOHCTPYKIHS
KOHIICNTYyalbHasl W AMIIMPUYECKas, WHAWBUIyallbHAasS W OOILIECTBEHHAs, KPOCC-KYJIbTYpHasl M Crelu(uuecKu
KyJIbTypHas, pU3ndecKas U JyXOBHasI, a Takxke nonutndeckas [2]. Takum oOpa3om, reHaep BKIIOYAET KaTETOPUH
pa3HOro NopsKa: rpaMMaTHYECKyt0, OMOJIOTHYECKYIO M COIL[HAIBbHYIO, TECHO B3aUMOCBSI3aHHBIE MEKAY COOOM.

JlaHHasi TPaKTOBKA TIeHJepa MPEICTAaBISACTCS Hanboyiee €MKOW M OTPaXKarollel CYIIHOCTh TMOHSTHS, €€
IMPUMECHCHHUE B TMPAKTUKEC MPCIIOAaBaAHUA AHTJIUICKOTO  s3bIKa IMO3BOJIACT, BO-IICPBBIX, rny6>1<e IIOHATH
COLMANIBHYIO TIPUPOJIY A3BIKOBBIX SIBICHUH, BO-BTOPBIX, C JOCTATOYHOM MONHOTON OTpa3uTh (YHKIIMOHUPOBAHUE
TeHACPHO MAapKUPOBAHHBIX €AUHUIL B Pa3HbIX TUIIAX TCKCTA. le/IBeﬂeM HECKOJIBKO ITPUMEPOB.

W3BeCTHO, YTO HEOYIICBICHHBIE CYIICCTBUTEIbHBIC EIMHCTBEHHOTO YHCIIA 3aMEHSIOTCS MECTOMMEHHUEM it,
XOTsl Ha MPaKTHKE MOXXHO HAaOMIOOAaTh PN OTKIOHEHMIl OT mpaBui. Tak, MecTOMMEHHE She ucmonb3yercs s
o6o3HaueHus kopabis wim crpansl (“Italy and Her History”).

B xynoxecTBeHHON muTeparype aisi O0O3HAYEHHS CMEPTH C UEIbI0 YCHUICHHS OSKCIPECCUBHOCTH H
obpasHocTu ymoTpebisieTcss Kak MecromMeHwe — he, Tak u Sshe. He coorHocurcs ¢ TpaaUIIMOHHBIM
TIPENICTaBICHNEM CMEPTH B 00pa3e MYXUYHMHBI ¢ HOKHHIIAME JJIsI CTPIOKKM oBerl (Shears). B aHrimiickoM s3bIKe
3akpenuiack uauoma fatal shears (cmepTs). B 10331 MOXHO BCTPETUTh 00a MECTOMMEHHs (KENaHHAs CMEPTh
BHIUTCS TIOATY B 00pa3e KeHIIWHBI, B OOBATHIX KOTOPOH OH 00peTeT MOKOH, mo3recce — B 00pa3e My>KIHHBI):

Because | could not stop for Death,
He kindly stopped for me;

The carriage held but just ourselves
And Immortality.

We slowly drove, he knew no haste,
And I had put away
My labor, and my leisure too,
For his civility.
(Emily Dickinson. The Chariot) [3]
Ocobas NPUBA3aHHOCTb aBTOMOOMJINCTOB K CBOMM MallMHaM 06YCJIOBJII/IB8.CT HUCIIOJIb30BAHNEC HMH
MECTOMMEHHNH KEHCKOTO U MYKCKOTI'O poJia BMECTO ITPUBBIYHOTO it.



Tpamurmonno he, him, his ynorpebnsercs mo orHorreHuto kK ocobe, ueit mon Heussecten (A student lost his
book). Takum o00pa3om, >KEHINWHBI, 10 MHEHHIO aMepHKaHCKOM TmmcarenbHUIBl Ypcynsl K. Jle I'um,
UCKITIOYAIOTCd M3 JHCKypca 10 BHHE MyXuuH-TpammartuctoB[4, 132]. IlpumeuatensHo, 4uro m0 16 Beka
HCITOJb30BaIOCs MecTonMenne they/them/their, kotopoe u Temeps pHMEHSIETCS B aHTIIMICKON W aMEPHUKAHCKOM
Pa3roBOPHOM peuu:

“My partner was held up on an emergency case at the last minute,”-she explained. — “Just one of the problems
of being a doctor.”

“Pity. They missed a quite remarkable production.”- | prompted, hoping to tease out of her whether her
partner was male or female.”

(Archer J. Twelve Red Herrings)

dopManbHBIl CTUIIb MHPEANONaraeT KCIOJb30BAHHE B 3TOM Cliydae JABYX MECTOMMEHHH OJIHOBPEMEHHO
(his/her, he/she), uto He oveHb ymoOHo. [IpeanourutenbHee ynoTpedaaTh HOPMbI MHOKECTBEHHOTO YHCIA HIIH
M3MEHSATH CTPYKTYPY MPEIIOKESHUS:

All students must have paid their fees by Wednesday.

All student fees must be paid by Wednesday.

ITocrme crmoB anyone, NO-0ne, everyone Takxke ymotpebisercss mectommenue them/they/their B smauenwun
€/IMHCTBEHHOTO YHClIa:

If anyone has any information related to the crime will they please contact the police.

[Ipy oOyyeHUH aHTIMHCKOMY SI3BIKY OYCHb Ba)KHO OOpaTHTh BHHMaHHE Ha HEOOXOJUMOCTH MPAaBHIBHOTO
BBIOOpA JIEKCUYECKHX €IMHUIl. PsiJ| r1aroyioB M MpHilaraTeibHbIX COOTHOCSTCS C CYIIECTBUTEIbHBIMU TOJILKO
JKEHCKOI0 MM MYKCKOTO pona: KpacuBblii — handsome, kpacuBas — pretty, xuxukate — giggle (o >keHIuHaX),
chuckle (o myxunHax).

B anrnumiickom si3bike cioBa Spinster (crapas nesa) u bachelor (xomoctsik) o0o3nawaroT yenoBeka, He
COCTOSIIIETO B Opake, KOHHOTAIMS e ATUX cI0B pasznuuHa. Eciu cmoso bachelor wefitpansHio, u k ToMy e oHO
MOJ[Pa3yMeBacT, 4TO Y XOJIOCTSKA €CTh IIAaHC JKEHHTHCSA , TO SPINSter wMmeeT mpeHeOpeKUTENbHBIH OTTEHOK.
AmepukaHckas uccienoBatenbHuila PoOun  Jlakodd mpuBomuT pan  ommo3unumii  momoOHOTO  pojxa,
CBHJIETENIbCTBYIOIINX 00 OTPaKCHHH B SI3bIKE TCHIIEPHBIX CTEPEOTUIIOB [6, 7]. B 3TOM CBS3M MpUBEAEM IHUTATY
Hoaucu Mawupc, kotopas cuuraer: “Shamelessness, like shame, is not a masculine condition. That is, there is no
shameless man there is a shameless woman or, as my grandmother used to say, a shameless hussy. A man without
shame is in general assumed simply to have done nothing he need feel guilty about. A woman without shame is a
strumpet, a trollop, a whore, a witch. The connotations have been, immemorially, sexual” [8, 141].

Henp3st 3abbiBaTh, 9TO HEHTpanbHOE CIOBO Qirl MOXeT BOCIPHHHMMATBHCS KaK OCKOPOWTEIBHOE, €CIH
ajipecoBaHo xeHiuHaM. B pomane J[xoanusl Kunrcinu «JIumay» unraem: “As a mature male, he called women of
every age “girls” and regarded them as natural prey for his predatory charms” [9, 427]. Heiitpanbubie
nekcuyeckne emuHunel lady, woman, man, gentleman wmoryr mnpHOOpeTaTh pa3IMYHBIE COLHAIBHO U
KOHTEKCTYyaJbHO O0OYyCIIOBJIEHHbIE KOHHOTanuu. Ymorpebnenue lady, mo muenuto P. Jlakodd, memaer ToH
npemtoxenus ¢ppuBombHsIM. [oBopst A lady | know is a dean at Berkeley, Mbr moapasymeBaem, 4To JKEHIINHA,
3aHMMAIOIasl 1OCT JEKaHa, HE MOXET BOCHPHUHHUMATHCS Bcepbe3. VIcrmosib3oBaHWE cioBa WOMan B JaHHOM
KOHTEKCTE MpeBpamaeT MpeIoKEHHe B CTHINCTHYECKH HeWTpanbHoe. YmorpeOnenwe lady B HasBaHmsx
opranmszanmii (Ladies’ Auxiliary, the Thursday Evening Ladies’ Browning and Garden Society) cHikaer ux
3HAYUMOCTH B TJ1a3aX HOCHUTENEH s3biKa [6].

OOyuaromuecst J0JDKHbBI UMETh MPEICTABICHUE U O TOJMTHYECKH KOPPEKTHOH Jiekcuke. B Meromuueckom
mocobun Language and Image oTmeuaeTcs, UYTO AHIJIMICKUA S3bIK BCE €IIe COXpaHsSeT TEHACHIIUIO
BOCIIPUHMMATh MUP KaK MPUHAUICKAIINN My)KYNHAM, BCE JKEHCKOE, TAKMM 00pa3oM, OKa3bIBaeTCsl OTKJIOHEHUEM
ot HopMbI. Celfuac MCKIIIOUEHNE YacTH YEJI0BEUECTBA U3 S3BIKOBOTO JIMCKYpPCa CUMTACTCS] HETATUBHBIM SIBIICHUEM
[10, 14]. Pexomenayercsa n3beraTe AUCKPUMHHAIMOHHBIX BBIPOKECHUH, HAIIPUMEpP, CEKCHCTCKUX HAWMEHOBAaHUHA
npodeccuii:

MapkupoBaHHbIE IlonuTHyecku KOPPEKTHBIE
chairman chairperson

steward, stewardess flight attendant

mankind humanity

business man/woman business person, executive
men of letters literary people

policeman police officer

charwoman, cleaning lady cleaner
headmaster/mistress headteacher

Mrs, Miss Ms

B pasHbIX THIax AMCKypca HaOmiomaeTcs pasiudHas OpeCTaBICHHOCTh MOJ0OHBIX BeipaxeHuil. JKexera
Osgepxouictep otmedaet: «So the public debate is mired in absolutes. You can be politically correct or you can be
politically incorrect — and the two are equally undesirable nowadays, depending on which you are. But it’s
cursedly hard to be anywhere in between» [11, 9]. B oduumansHON mnpecce HOMycKaeTcsi HCIOJIb30BAaHHE
TCHACPHO MapKHpOBHHOﬁ JICKCUKU U TOJIBKO B CTAaTbAX, IMMOCBAIICHHBIX BOIIPOCaAM JUCKPUMHWHAIIUHN 110 MTOJIOBOMY
[PHU3HAKY, 0TOOP BBIPAXKEHHUIT IIPOBOIUTCS 60JIee KOPPEKTHO.

CoBpeMeHHas XyJI0KECTBEHHAs! JINTEPATypa OTPAXKaeT MPEIB3sATOE OTHOIICHHE HEKOTOPBIX WIEHOB 00IIeCTBa



K MTOJIMTHYECKH KOPPEKTHOH JIEKCHKE:

«Home-made wine? | thought you were a businessperson . When the hell do you get time to make wine?»
(Rose Tremain. A Shooting Season) [12, 157]

Hcnosp30BaHKue KypcHBa B IEYATHOM TEKCTE YCUIIMBAET U 63 TOr0 OTYCTIMBO 3BYUYAIIYIO HPOHHIO.

«Miss Garnet, it’s Miss,” she had explained, anxious not to accept a title to which she felt she had never
managed to rise. (There had never been any question of Miss Garnet being a Ms: her great-aunt had had some
association with Christabel Pankhurst and the connection, however loose, with the famous suffragette had
strengthened Miss Garnet’s views on the misplaced priorities of modern feminism.)»

(Salley Vickers. Miss Garnet’s Angel) [13, 6]

OOyyaromuecs A3bIKy JOJDKHBI MMETh IMPEACTABICHUE O CYIIECTBYIOLIMX OTIMUYUSIX PEUCBOTO MOBEICHHUS
MY)XYHUH M KCHIIMH, KOTOPbIC BOCXOISIT K HEBEpOAJIbHBIM pa3luyusM (B BOCIHUTAHHH, COLUANBHON poH,
TIOBENICHYECKUX OXHUIAaHMsX). Tak, cuuraercs, uTo yrmorpebierne Gosee «CHIBHBIX» Mexaomernit (Shit, damn)
SIBIISIETCSI MIPEPOraTUBOM MyXuuH, a Oonee “cnabbix” (goodness, oh fudge) - »xenmwmn. JKeHuuuer uarie
HCIIONIB3YIOT Mpuiararenbhusie adorable, charming, sweet, divine u HekoTopble mpyrue.

B cunTakcmueckoM 1miane, mo MHeHHIO P. Jlako¢¢, OCHOBHBIM OTIMYHEM JKEHCKOH PEedd OT MYIKCKOM
SIBJISIETCSI MCIIOJIB30BAHUE pa3IeNIUTEIbHBIX BOMPOCcoB (tag-question), mpeacTaBiasionmx coOoi HEYTO cperHee
MEXIy YTBep)KACHHEM H o0muM BonpocoM. [IpenmouTeHne KeHIIMHAMK TaHHOH CTPYKTYpPBI 00YyCIIOBIIEHO TeM,
YTO OHa 3BYYHT MEHEE KATECrOPHYHO, YeM YTBEPXKICHHE, HO Oojiee YBEpPEHHO, 4YeM OOLIMH BOMPOC.
Hcnonp30BaHHe pa3feNUTENbHBIX BOIPOCOB MYKYMHAMH ¥ OKEHIIMHAMH OTJIMYAeTCs HHTOHALMOHHBIM
odopmiieHrem: moBeiieHue nHTOHAUWH (RiSe) B Bompocax, 3alaBaeMbIX JKCHIIMHAMH, U TOHWKEHHE HHTOHALIUH
(Fall) B BBICKa3BIBAHUIX MYKUHUH [6].

[TanuTpa MHTOHALMOHHBIX KPAaCOK, HCIOJB3YyeMBIX JKCHIIMHAMH, OYEHb Oorara: 3TO W MEJOAWYSCKUE
MOJIYJISIIH, U CMCHA BBICOTHBIX PETUCTPOB, U CHIIbHAS PACTSKKA IIACHBIX.

Takum 00pa3om, reHAEPHBIA aCIIEKT JOJDKEH CTaTh HEOTHhEMJIEMOI YacThio 00YUEHHUsI HHOCTPAHHOMY SI3BIKY.
[Tpu OOMKMPHOM S3BIKOBOM MaTepHhaje, MPEeICTaBIIEMOM 00YJarOIIUMCs, TPUXOAUTCS, K COKATICHUIO, OTMETHTh
(parMeHTapHOCTh OCBELICHHU T'eHAEPHO-(QYHKINOHAIBHBIX OCOOCHHOCTEH SA3BIKOBBIX €AMHHUI]. PaccmoTpenue
Pa3HBIX THUIIOB TEKCTa Ha MPAKTUYECKUX 3aHATUSX MO AHTJIMHCKOMY SI3BIKY OMHMPAETCs HA METOJ| KOMIUIEKCHOTO
aHanu3a (KOTOPBIiA, MO CYTH, CBOJUTCS K CTHJIMCTHYECKOMY aHATH3y). Buautcs 1enecoo6pasHbIM HCIONB30BaTh
METOJ] IUCKYpC-aHaJIN3a, 3TO ITO3BOJIUT COXPAHUTH LENOCTHOCTh BOCHIPHUSTHS TEKCTA M B TO )K€ BPEMsI ONIPENICIIHTh
MECTO KaXXIOTO JIEMEHTa B ero cTpyKType. HeoOxoauM moaxo1 K TEKCTY Kak MPOAYKTY THCKYpCa, YTO BBIXOIUT
32 paMKH CTaTHYECKOTO aHAJM3a S3bIKa M IPHHUMAEcT BO BHHMAHHE S3bIKOBBIC, SKCTPAIMHIBHCTUYECKHUE,
COLMOKYJIBTYPHBIE, ICHXOJOTHYECKUE U IPYTHE aCICKTHI.
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Summary

The article contains the analysis of language phenomena in the gender aspect.
As language reflects the values and prejudices of the society it’s necessary to take
the gender aspect into consideration in the process of teaching English as a
foreign language. Special attention is paid to gender markers, politically correct
terminology, gender specific words and syntactical structures.



