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KOHIIEIIN A «BBICIIEN XXN3HU TEJIA» B TBOPUECTBE JI.T.
JIOYPEHCA

Bocnpunumaemoe kak peakuuss Ha aubepanusm [.Yamica, b.Illloy u Jx.
["osicyopen, TBopuectBo J.I'. JIoypeHca TpaiMIIMOHHO CUMTAETCS MPOCIAaBICHUEM
dbu3ndeckoil IOOBU, CBOCOOpa3HON JUTEPATYpHOW WJUTIOCTpAlMed  uaein
TIyOMHHOW TCUXO0JIOTHH OnMu3kuX K (perimusmy [Muxansckas H.II. 1967: C.34;
Kupnenko JI.M. 1995: C.8-10] , mpoTecTomM NpoTUB LIUBUIM3AMU B nyxe breiika,
NPU3BIBOM K BO3BPAIICHHIO K MepBOOBITHRIM Ooram (dark gods) [Burgess Anthony
2000: C. 219].

B carupuueckom pomane Ommoca Xakciu «Konrpamynkr» (Point Counter
Point) sierko yraapiBaeTcs mpoOTOTUN OAHOTO M3 nepcoHaxked — JI.I'. Jloypenc. Uto
y XaKciIu — JIerkass HacMeIlKa Haa IIPUCTPACTHAMHU POMAHHUCTA, KOTOPOro cam
ABTOP YyBaxXaJl M 4YbW IPOU3ZBCIACHHA H3y4dall, TO B COBpCMCHHOfI KPUTHUKE
npeBpaiaeTcst B Apiblk «punocodusi «rojioca KpoBU», MEMIAIOMUNA TOHUMAHUIO
IyOMH TBOPYECKOTO 3aMbICiia U €ro BOIUIOIIEHHUs. 3anpeT Ha kHuru JloypeHca B
BpI/ITaHI/II/I HEMAJI0O CIOCOOCTBOBAJ YTBCPKACHUIO CTCPCOTUITHOI'O B3TJIi144a,
CBOJSIIETO MPOOJIEeMATUKY POMAHOB TMHCATENsI K CEKCyalbHOMY €IMHEHUIO,
00pr0Oe MHCTUHKTOB, JAeTyYMaHU3AIlMN YesloBeYecTBAa. Mbl HE BIpaBE YTBEPKIATh,
YTO OOCHKHU OOJIBIIMHCTBA KPUTHKOB HCBCPHBI, HO MBI HC MOKCM HI'HOPHUPOBATH U
TO, UTO HoypeHc HACT HAJIbIIC ITPOCTOIO I/1306pa}KCHI/IH YYBCTB U HGpG)KI/IBaHI/If/'I,
OH HUCCICAYCT «I» YCIIOBCKA, €TI0 CCTCCTBO.

B nuceme x OnBapay ['apuerty B 1914 roxy JloypeHc aHanu3upyer CBOM
poman «Pamyra» (The Rainbow, 1915): “ | don’t so much care about what the
woman feels — in the ordinary usage of the word. That presumes an ego to feel
with. | only care about what the women is — what she IS — inhumanly,
physiologically, materially... You mustn’t look in my novel for old stable ego of
the character. There is another ego , according to whose action the individual is
unrecognizable, and passes through, as it were, allotropic states which it needs a
deeper sense than any we’ve been used to exercise, to discover are states of the
same single radically unchanged element. (Like as diamond and coal are the same
pure element of carbon. The ordinary novel would trace the history of the diamond
— but | say, “Diamond, what! This is carbon.” And my diamond might be coal or
soot, and my theme is carbon).” Kak BuaHO u3 mHCbMa, MHCATEIb OTKPHITO
ACKIIaApUPYCT CBOIO YBJICUCHHOCTD FJIy6I/IHHBIMPI MOTHUBaMHU ITOCTYIIKOB YCJIOBCKA.

B «Pamyre» m npyrux pomMaHax mucarellb MCCIEAYET CKPBITBIE CTOPOHBI
yenoBeueckoro ecrecta, “dark vast forest, with wild life in it”(Studies in Classic
American Literature , 1923). OH mnpoBo3riamiaer HOBOE MJS €ro SIOXH
IPENCTABICHUE O YEIOBEKE, KOTOpoe aMmepukaHckuid Kputuk HOmxuu I'yaxapr
CIpaBeJIMBO Ha3bIBaeT «KyabToM ego» [Goodheart Eugene 1968: C.162]. I'epou
HoypeHca IBITAOTCS MPCOHOJICTL CUITY 06CTOHT€J’II>CTB, BBIPBATLCA 3a T'PAaHHIIbI



NIOBCETHEBHOCTH, 0OPECTH «BBICHIYIO XKU3HB Tenay - the greater life of the body
(The Man Who Died, 1912).

XynoxecTtBeHHbIW Mup pomaHoB I.I'. JIoypeHca He clienyeT COnmoCTaBiATh C
Kakoh-1100 THdeckon cucremon. IIpeacrasnsercs npaBoMepHbIM 3amedanue FO.
['ynxapta o Tom, uto Jloypenc, kak brelik u Hue, - Xya0KHUK HaJ 100pOM U
3JI0M, BBI3BIBAIOIIMN HAIllE BOCXHUIIECHUE U HEIOBEpHUE OJHOBPEMEHHO.|
Goodheart Eugene 1968: C. 181]. Tem He MeHee, OOIICPHHITHIM CUYHTACTCS
MHEHHUE O CBs3M JloypeHca C aHTJIMMCKOW 3TUYECKOM TPAAULMEH, BBICKA3aHHOE
®.P. JluBucom. M3BECTHBIN AaHIIIMUCKWAN KPUTHK, OJHAKO, YIPEKAET IMUCATENS B
W3JIMIIHEN YBJIEYEHHOCTH OTAEJIBHOW YEJIOBEYECKONW WHIAMBUIAYAIBHOCTHIO: “‘NO
one could have been more profoundly possessed by the perception that life is a
matter of individual lives, and that except in individual lives there is no life to be
interested in or reverent about, and no life to be served.”[Leavis F.R. 1955: C. 69]

Konnenuust «BBICIIEN >KM3HM Tejia», IO HaIIEeMy MHEHUIO, SIBJISETCS
KJIIFOYEBOM B TNOHUMaHuM TBOpYecTBa JloypeHca. OHa JIEMOHCTpPUpPYET
MapajoKCAIbHOCTh  XYJAOKECTBEHHOTO BHJICHHS aBTOpa, ITO3BOJISET IIOHSATH,
nouemy @.P. Jlusuc rosoput o Jloypence-mopanucre, a T.C.2110T Ha3bIBAET €ro
rpemHukoM (tablet-breaker).[Eliot T.S. 1934: C. 58] «BbIcmiast u3Hb Teja
OTpULIAET Ayajau3M MPUPOJHOr0 U OOIIECTBEHHOrOo B uenoBeke. [lepconaxku
JloypeHca — BHoJiHE OOBIYHBIE COLMAJIbHBIE THUIBI, U B TO K€ BpeMs B
ONPEICIICHHBII MOMEHT UM MPEJICTOMT IMO3HATh *KU3Hb BHE MOPAJIBHBIX CXEM U
MPEANUCAHNN, HCTBITaTh MPEOOpaKEHUE W TMPOCBETIICHHWE. [ak, Tepou poMaHa
«Bimobnennsie xeHmuHby (Women in Love, 1920) crpemMsTcs K IeIbHOCTH, K
Ar00BU. OJTO pOMaH HE TOJBKO O JKEHIIMHAX — cecTpax Ypcyne u ['yarpyn
Bpenrsen, He MeHee BakKHBI MYKCKUE TepcoHaxu - Pynmept bepkun, ueir oOpas
otdyactu aBroOmorpaduyeH, u Jxepanpn Kpuu. 3a ommcaHusIMH 4yBCTBEHHBIX
MPOSIBJIGHUM CKpBIBaeTCs Ues KoHIenTyanu3anuu “ego”. Poman «BimrobiieHHbIC
JKCHIIUHBI» CJIO)KEH CBOEH MHOIOIUIAHOBOCTBIO M CHUMBOJIMYHOCTHIO. B mepBoit
crene (rnaBa “Sisters”) Ypcyna u I'yapyH oOCyxaaloT BOIPOCHI Opaka, U HX
Oeceqa  BBIIACT  MMOJABISIEMYI0  CEKCYallbHOCTh, YYBCTBO  COIMAJIbHOMU
HEYCTPOECHHOCTU. B KOHIIE poMaHa YpcCylia BBIXOAUT 3aMyXK 3a bepkuna. Moxer
CO3/1aThCAd  JIO)KHO€  BIICYATIICHWE, YTO TEMaTUKa JTOr0  MPOU3BEACHUS
OTpaHUYMBACTCS JHIIL MaTPUMOHHUAIBLHBIMU BomlpocaMu. Ha camom xe nene,
pPOMaH — O CJIOKHOCTH OTHOIIIEHUH MOJIOB, BEAb JaXe rapMoHus coro3a bepkuHa u
Ypcyibl T0BOJBHO WIUIHO30pHA. Pymept bepkuH — KIIFOYEBOW NMEPCOHAXK KHUTH,
bopMyIMpPYIONINKA OTYACTH UJIEU CBOETO co3jaTelist. bepkuHy HEBBIHOCHMA MBICITh
O CIUSHUM JIIOOSIIUX, TOTepe WHIWBHUIYAIbHOCTH B OpayHOM coro3e. Jlms
MOHMMAHUSl €ro B3MVISIAOB HAA0 MPUIOMHUTH CHUMBOJIMYHBIA 3MU301 C
appukaHckoi cratysTkoi (rmaBa Totem): “Birkin, white and strangely ghostly,
went over to the carved figure of the savage women in labour. Her nude,
protuberant body crouched in a strange, clutching posture, her hands gripping the
ends of the ban, above her breast. ...He saw vividly with his spirit the grey,
forward-stretching face of the savage woman, dark and tense, abstracted in utter
physical stress. It was a terrible face, void, peaked, abstracted almost into
meaninglessness by the weight of sensation beneath. He saw Minette in it. As in a



dream, he knew her.” Pynepr mnocturaer 4YyBCTBEHHOCTh IE€PBOOBITHOTO
MCKYCCTBa, KOTOpas JIsl HErO CPOJAHM KEHCKOU MpUpoae. bepkH HEHABUIUT CEKC,
CKOBBIBAIOIIMI MY)KUMHY, IPEBPALIAOIAN €r0 B JKAJIKYK MOJOBUHKY LEJOTO, -
“he wanted to be single by himself, the woman to be single in herself”. Benukas
3aciyra mucaresis B TOM, YTO OH IOKa3blBa€T HE TOJBKO BHENIHEE TEUYEHUE
COOBITMH, HO M CTAHOBJICHHE XapakTepa IMepCOoHaXxa, TpaHCHOPMALMIO €ro
JKU3HEHHBIX TIpejicTaBleHni. ['eporo ymaeTcsi cBs3aTh CBOIO JKHM3Hb C JIFOOMMOM
JKEHIIMHOW, B  KAaKOW-TO MEpe €ro ypaBHOBEIIMBAIOIIEH. OTO  HE
UJIcaTM3UPOBAHHBINA COI03, HO Tepoit obpeTaeT Tero arooBu. Jxepansa Kpuu He
MOHUMAET WCKaHuii cBoero npyra bepkuna, uro ryout ero. JI.I'. Jloypenc
UCIIOJIB3YEeT CBOE JIFOOMMOE MPOTUBOIIOCTaBIEHUE — xoyiofa U Teruia. CMmepTh
Jl)xepanbia B TOPHBIX CHETax TiTyOOKO CHMBOJIMYHA.

KoHnenumsi «BbICIIEH >XKH3HU Tela» HE ToJbko (opmupyer Quiiocodpuio u
ACTETUKY JIOYPEHCOBCKUX POMAHOB, OHA HAlleJI€HA Ha YUTATEJIbCKOE BOCIPHUSTHE,
noOyxaasi K MOMCKY TapMOHUM KOT'ZIa-TO YTpaueHHOU (OTHIOAb HE B OMOJEHCKOM
cMmbicie). Jloypenc pyrypuctuuen u yronuueH. Kak ynmauno 3ametwn ['yaxapt ,
“Lawrence’s imagination was oriented toward the future...its characteristic
impulse was to discover new forms of life immanent, though not actual, in the
world... his principal discovery was the bodily or physical life that he believed
man had once possessed in his pre-civilized past and must now fully recover if
future civilized life is to be possible”’[Goodheart Eugene 1963: C.1]. Wnes
HEO0OXOJMMOCTHA BOCCTAHOBJICHUS CBSI3M YEJIOBEKA U MPUPOJIBI YXOAUT KOPHSIMHU B
pomantusm (Pycco), JloypeHc mpu3HaBalics, YTO €ro BIOXHOBUTEISIMHU ObUIU U
BEJIIMKME  pycckue nmcarenu —  TypreneB, Tomcrou, JlocTOEBCKHIA.
HenocpencTBeHHbIM MpeamecTBeHHUKOM JIoypeHca B aHIJIMHCKOW JUTEpaType
apisgercst Tomac [Mapau. Ho y Napau oOiiecTBO moaaBiisieT MpUpoJly YeloBeKa, U
J00BIC TIPOSIBJIICHUSI YYBCTB MOTYT OKa3aThCsS THOCTBHBIMUA, CTPACTh TaWT
OMAaCHOCTh XK€ ISl CUJIBHBIX WHAWBUYAJTbLHOCTEH, Jejiasi UX YA3BUMBIMU. J[Jis
JloypeHca 6e3 mpu3HAHUA CUJIBI €CTECTBA HEBO3MOXXHO TOBOPUTH O peaH3aIiH
mmaHoctr. Tak, wuHTemwtektyama Copa Kmuddopna B «Jlroboauke Jleam
Yarrepneti» (Lady Chatterly’s Lover, 1928) mnwucartenp jgenacT WHBAJIHIOM,
JEMOHCTPUPYS BCIO OECKPOBHOCTH €ro ujaei u mpenacraBieHui. Jlenun Yarrepien
OIYIIAa€T MEPTBEHHYIO IYCTOTY CBOEr0 CYIIECTBOBAHMS PSIAOM C HUM, C
YEeJIOBEKOM, YbHUM YMOM OHA BOCXHILAETCS, ¥ UHTYUTUBHO OTHAISETCA OT HETO,
MTOBUHYSCH «T0JI0CY KPOBW», B IOUCKE BBICILIEW TAPMOHUU KU3HU TENa.

N3 Bcex mmcarenedt mpomnuioro Beka J[.I'.JloypeHc Hambosee crpacTHO u
MOCJIEA0BATEIBLHO MCKAJI BBIXOJ M3 ONACHOCTH HABUCIIEW HAJ YeJIOBEYECTBOM,
KOTOPYIO BHJIEJI B MEXaHUCTHYHOCTH COBpeMeHHOM nuBmiau3arun: “Why do most
people almost invariably ignore the things that are actually present to them?
... They certainly never live on the spot where they are. They inhabit abstract
space, the desert void of politics, principles, right and wrong, and so forth...
Talking to them is like trying to have a human relationship with the letter X in
algebra” (Insouciance, 1928). Ilucareiar BHAWT HCTOYHUK IKU3HEHHOCTH B
MPUPOIHON CIIOHTAHHOCTH, HEMOCPEACTBEHHOCTH. OH 3aMeYaeT, YTO COBpEMEHHas
JIEBYIIIKE YTPAuMBAET 3Ty HEMOCPEACTBEHHOCTh, TaK KaK OOIIECTBO HABS3bIBACT €



MPEACTABIICHUS] O TOM, YTO JOJDKHA YyBCTBOBAaThH OOMaHyTas JIOOOBHHIIA WIIA
3a0oTimBas Math. CaM ke mucareib CTpeMHTCs K mocTikenuio “the instant, the
immediate self, the very plasma of the self” (Preface to Poems). B cBoux pomanax
JloypeHC AEMOHCTPUPYET, KaK HACTYMAET HMBUIM3AMUA HA QyIIH repoeB. IMeHHO
IIOATOMY TaK YacTO JKMBONMUCYET  aBTOpP IUIOTCKOE TATOTEHUE, B KOTOPOM
KU3HEHHOCTb MPOSBIISIETCS MOUTHO UM cBOOOAHO. [lo coOCTBEeHHOMY NpPU3HAHUIO,
MYcaTeslb BUIUT HEXKHOCTh U KPAcOTy B €CTECTBEHHOM CEKCYaJIbHOM TOBEJICHUH,
CUMTACT MX CIIAaCCHHEM OT y»kaca ruBuiau3anuu. B pacckaze “Comnne” (The Sun)
JloypeHC mpOTHUBOMOCTABIIAET ABYX NepcoHaxked — J[xynperty u €€ myxa. OHu
MoM00HBI BYM pa0OOTaroOmUM BPa3HOOOW IBHUTATENSIM, YTO MOTYT Pa3pylInuTh
npyr apyra. Jxynberra mpuesxaeT B Hrtamuio, rie e€ yTomIleHHOE, 03s011ee
cepaue otrauBasio. ConHue s HEE - ClIaCeHME OT HEHAaBUCTHOIO XO0JI0J1a
MUBUIM3AMK. MOpPHC BBI3BIBAET MPEHEOPEKEHHE >KCHBI, OH TMPOMUTAH ITUM
YKAJTKUM O0€3TyIITHBIM MUPOM. CeMbsl )KUBET B CUJTY «IIPUBBIUKH JJIMHOKO B KU3HBY.
HecmnocoOGHOCTh My»ka NpUBJIEYb KeHY (WM BOOOIIE Pu3nueckas HECIIOCOOHOCTh
K CeKCyaJlbHOMY KOHTakTy, Kak y Knuddopaa Yarrepeil) cCMMBOIM3UPYET HEYTO
00JIbIlIee — OTEPIO KUZHEHHOCTH YEJIOBEKOM IIMBUIIU3AIUY.

Kak BepHo 3ameuaer Kupnenko JI.U., «He cTOoMT monarath, 4TO POMAHbI
MACATEIIS NPEICTaBIAIOT CO0OM Hay4yHble TEOPUM W J0KA3aTeIbCTBa»|
Kupnenko JIL.LU. 1995 : C.15] Benukas 3aciayra [.I'. JloypeHca B ToM, 4TO OH
OoOHa)KaeT WMITYJIbCHl W TIPOIECCHI, CKPBITBIE OT TIOBEPXHOCTHOTO B3IJISINA,
KOHIICTITYaJIbHO OOOCHOBBIBAET M BOIUIOIIAET B XYJIOKECTBEHHOU (Qopme
KOHIICTIIUIO «BBICIIECH KU3HU TEIay.
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