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B cmamve paccmampusaromces cemanmuko-epammamuyeckue U CUHMAKCUYECKUe 0CcobeHHOCmu
JIEKCUKOHA NEPCOHANICHOU XapuaMamu4ecKou s13bIK060U JTUYHOCIMU HA Mamepuane npouseeoenus J[ocona
Daynza «Konnekyuonep» xax ompasicenue eé KOHYenmyaibHol KapmuHvl Mupa.
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Cmamms  po3kpusae CemManmuko-2pamMamuyni ma CUHMAKCUYHI OCOOAUBOCMI  NEKCUKOHY
NEPCOHANCHOT  XapusmamuuHoi Mo8HOI ocobucmocmi Ha mamepiani meopy Hocona Daynza
«Konexyionep» ax 8i006pasicents ii KOHYenmyaibHoi KAPMUHU CEIMY.
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The article reveals semantic, grammatical and syntactic peculiarities of charismatic language
personality’s lexicon on the material of John Fowles’s novel «The Collectory as a reflection of his
conceptual model of the world.
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B Hacrosmee BpeMs Beayliee MeECTO Cpeld HalpaBlI€HUIl COBPEMEHHOTO S3bIKO3HAHHUS 3aHUMAaeT
KOTHUTHBHAS JTUHTBUCTHKA. OCHOBHBIM MPUHIUIIOM KOTHUTHBHOM JIMHTBHCTHKH SIBIISIETCS] M3yUECHUE YEJIOBEKA KAaK
CHCTEMBI NIepepaboTKN HHGOPMAIMH U ONMUCAHHUS €ro NOBEICHHUS B TSPMUHAX €0 BHYTPEHHHX COCTOSHHH [1, C.27].

HccnenoBanuss B 00nacTu  S3bIKOBOW JIMUHOCTH OTHOCATCS K HOBOMY, AaKTHBHO pa3BUBAIOLIEMYCS
HaIpaBJICHUIO JINHTBUCTHUKH, TIPHYEM IIPEHMYIIECTBEHHO B 00mactu pycckoro si3bika (I.1. borun, F0.H. Kapaynos,
E.B. Cumopos, C.A. Cyxux, A.A. [lymkuH). Omucansl HanuoHadbHas s3bikoBas nuaHOCTh (FO.H. Kapaymos),
anuTapHas s3bikoBas nuyHOCTh (T.B. Koderkoma), kosextuBHas s3pikoBasg juyHocTe XV-XVI BB. (M.1O.
IOpunpH), axmneHTynpoBaHHas s3bikoBas JudHOCTH (SILA. bBonmapenko). B  3apyOexHOW JTHHIBHCTHKE
aHaJIOTMYHYIO OCTAHOBKY BOIpoca MoxHO Haiitu B Tpynax C. Taylor, H White, T.K. Fitzgerald, M. Keith, S. Pile,
J. Shotter, K.J. Gergen u ap. UTo ke KacaeTcsl Xapu3MaTHYECKOM A3BIKOBOM JTMYHOCTH, TO OHA OKa3alach B BAaKyyMe,
KOTOPBII MBI HAMEPEHBI 3aII0JIHUTD.

Llenpro naHHOW CTaThM O0O3HAYMM aHAIN3 BEpOAIHHOTO KOMIIOHEHTa IIEPCOHAKHOW XapHU3MaTH4ecKOu

sI3pIKOBOM JimuHOCTH Dpenepuka Kierra — rmaBHoro repost mpousBeneHust Jlxona @aym3a, B 4YaCTHOCTH
0COOEHHOCTH €r0 JIEKCUKOHA.
B xoHmenTyampHOW CTPYKType IMYHOCTH (KOHIIENT — OCHOBHAS CTPYKTypa IIPEICTAaBICHHUS 3HAHHN)

BBIJIENIAETCS OOIIEHAIMOHAIBHBIM KOMIIOHEHT, TPYNIOBOM (1O NMPHHAIJICKHOCTH K COLMANBHBIM, BO3PACTHBIM,
npodecCHOHANBHBIM W JIp. TPYIINaM), PErHOHaJbHBIA ¥ WHIUBHIYAIbHBIH (crienupuuecKre XapaKTepHUCTHKH
KOHIIETITa, 00YCIIOBIICHHBIE OCOOEHHOCTSIMH MHANBUAYaJILHOTO OITBITA YEIOBEKA) KOMITOHEHTHI [2].

Takum 00pazoM, KoHyenmyaibHas Kapmuna Mupa WHAABUAA SBISETCS CBOCOOPAa3HOW MHTEpIpeTaluei ero
OKpYKEHHUsI, KOTOpoe 00YCJIOBIHMBAET Criel(pUKy MEHTAILHOTO U (DPU3MYECKOTO OIbITA UHIMBHIA M CKIIAJbIBACTCS
W3 MEHTAJIBHBIX PENpe3eHTAlNi, MPOHUKHYTh B CYIIHOCTh KOTOPBIX BO3MOXHO JIMIIL OJarofapst sI3bIKOBBIM
CTpYKTypaMm. BepOann3oBaHHas 9acTh KOHLIENTYaJIbHOW KapTHHBI MUpPA Ha3bIBACTCS A3bIKOGOU KAPMUHOU Mupa W
COCTOHUT M3 A3BIKOBBIX CTPYKTYp — CJIOB, CIOBOCOYETAHUH, IpeIIOKeHUH [3].

B coBpeMeHHOl Hay4yHOIl Mapagurme sA3bIKOBas JIMYHOCTh KaK TaKOBas BBICTYNAET KaK MHOTOCJIOMHBIM,
CTPYKTYPHO YIOPSIIOYCHHBIN HA0OP SI3BIKOBBIX CIIOCOOHOCTEH, yMEHHI, TOTOBHOCTH MIPOU3BOANTH U BOCIIPHHUMATH
pedeBsie ipou3BeeHNs [4] 1 paccMaTpUBaeTCsl KaK CKIIAIBIBAIOIMIAsCS M3 TPEX YPOBHE:

1) BepOaTbHO-CEMAHTHYECKOTO, BOIUIOIMIEHHOTO B JIEKCMKOHE, KOTOPBIM BKIIOYAeT (POHA JEKCHYECKUX U
rpaMMaTHYECKUX CPEACTB, MCIOJIb30BAHHBIX JIMYHOCTBIO IMPHU MOPOXKICHUU TEKCTa U OTPaXAIOUUX CTENEHb
BJIaJICHHS OOBIICHHBIM S3BIKOM;

2) JIMHTBO-KOTHUTHBHOTO, IPEICTABICHHOTO TE3aypyCcoM M MPEIIONarainiero OTpakKeHHEe CBOHCTBEHHOW
JIMYHOCTH A3BIKOBOM KapTUHBI MHPA;

3) mparMaTH4ecKoro, WJIM MOTHBAllMOHHOIO, KOTOPHIM BOIUIOMIEH B €€ NparMaTHKOHE, OXBaTHIBAET
KOMMYHHUKATHBHO-JESTEIHOCTHBIE TOTPEOHOCTH JIMYHOCTH ¥ BKIIOYAeT IEJIH, MOTHBBI, YCTaHOBKH,
MHTEHIMOHAJILHOCTH, a TAKXKE MX COOTHECEHHE C BepOabHBIM MOBEICHUEM S3bIKOBOH JIMUHOCTH [3].

JocTyn K S3bIKOBOW JIMYHOCTH OCYIIECTBISIETCS 4epe3 e€ MPOJYKIHMI0O — TeKCT (KaK 4acThb COLMAIBLHOTO U
TICHXOJIOTMYECKOT0 TPOCTPAHCTBA, HAa KOTOPOE IPOCHHUPYETCS AacCCONMATHBHO-BepOabHAS MOJENb S3BIKOBOU
JMYHOCTH) U TUCKYpC (BepOaIbHBIN KOMIIOHEHT KOTOPOTO MPECTaBICH HA0OPOM MHINBUAYAIBHBIX 0COOEHHOCTEN



WCIIONB30BAaHUSI  TPAaMMATHYECKUX W  CHHTAKCHYCCKHX  KOHCTPYKUHWH, WHAWBHIYaJdbHBIM  JIEKCHKOHOM,
cilioBOynoTpeOienneM, IUcTpuOynmeit). MokeM yTBepXkIaTh, UYTO KaKIBIA JUCKYpC, SIBISSACH MHPOM
MPOAYIMPYIOMIEH €ro JMYHOCTH, PACKPBIBACT €€ IICHXOJIOTMYECKYIO0 MPHUPOAY W, Ha000pOT, WHAWBHIYAIbHBIC
TICHXOJIOTYECKUE OCOOCHHOCTH JIMIHOCTH OTPAKAIOTCS CIICIUPUKON e€ qucKypca.

VIMEHHO JIEKCHKOH TEpCOHaKHOM XapH3MaTH4ecKoW s3bIKoBoW nmuHocTH Dpenepuka Kierra — riaBHOTO
repost mpousBeneHus Jxona @ayin3a HAXOAUTCS B IEHTPE HAIIETO MPUCTATFHOTO BHIMAHUS.

[IpousBeaeHne MOCTPOCHO TakuM 0Opa3OM, UTO IIOBECTBOBAHHE, MIYyIIee B IEPBOW, TPEThEH W YETBEPTOH
YacTsIX OT JIMIA TJIABHOTO I'eposi, JaeT BO3MOXKHOCTH MPOCIEIUTh €ro peub Ha IPaMMaTHYECKOM, JIEKCHYECKOM M
CHHTaKCHYEeCKOM YPOBHSIX, a MUCbMEHHAs peub BTOPOTO Tepost pousBeaeHust, Mupanas! ['peii, npencraBieHHas BO
BTOpOW YacTH B (hopMe JHEBHHKA OIMOCPEIOBAHHO, 4epe3 e€ BOCIPHITHE, depe3 e€ BBICKa3bIBaHWA 00 0O0BeKTe
ananuza (Ppenepuke Kinerre), naér HaMm gocTyn K HeBepOabHOMY acIieKTy €ro B3aUMOJICHCTBHS C MUPOM, a TaKxKe
K 0COOCHHOCTSIM BepOabHOr0 KOMIIOHEHTa IMCKYpca 0OBEKTa aHaIn3a.

WHTepecen aHanus cnoBaps sA3bIKOBOM sinuHOcTH Ppenepuxa Kierra. Ero 1eKCMKOH MOXHO paccMaTpuBaTh
MO pa3HbIM XapaKTEpPUCTUKAM: KaueCTBEHHOMY M KOJIMYECTBEHHOMY COCTAaBY JIEKCHKOHA, TEeMaTHYECKOH
COCTaBJIAIOLIEH €ro eJMHHI, COOTHOLICHUIO JINTEPATYPHOU M HEJIUTepaTypHOH JIEKCHKHU, CTEIIEHH HCIIOJIb30BAHUS
3HAYCHHUH ITOJINCEMAaHTUYHBIX CJIOB, CHHOHUMHYECKOMY OOTaTCTBY CIIOBaps, B3aWMOJICHCTBUIO M WTPE 3HAUYCHUH,
COOCTBEHHOW HEOJIOTH3allMd W HOMUHAIWNH, IEHANOMATH3AINH, PACIPEACICHUIO JIEKCHKH MO CTHINCTUYCCKHM
cdepam u T.JI.

PaccMoTpuM TpH TpyTITEl IPU3HAKOB CEMAaHTHKO-TPAMMAaTHIECKOTO YPOBHS:

1) BEIOOP JIGKCHYECKHUX CPEICTB U KOHCTPYKIIHIL:

e d tuj ktrcbrjyt bvt.n vtenj,henfkmyjenb — «Old Tommy ...buttering up to Mr/ Williams...» [5,p.6];

e BKparuieHus ¢paniysckux cios —«More for the real connoisseur» [5, p.3];

® aIanTHPOBAaHHBIC K AHTIIMHCKOMY SI3BIKY JIATHHCKHE clioBa — «I fixed up ...a camper’s lavatory and
all the etceteras — it was like a little room almost»[5, p.19].

«...l said, shall | be mother? — That’s a horrid expression...It’s suburban, it’s stale, it’s dead, it’s...oh,
everything square that ever was. — [ think you’d better be mother, I said» [5, p.56].

2) BoIpa3utenbHOCTh PeUH:

«You know how rain takes the colour out of everything? That’s what you do to the English language. You blur
it every time you open your mouth»[5, p.69].

Takue BOCIPOM3BOAUMBIE pPEUEBBIC CTPYKTYPHI, KaK peYeBHIC INTAMIIBI, IIOCIOBHIBI W ITOTOBOPKH,
ucnons3yrotes gacto: «The only fly in the ointment was Miranda»[5,p.7]. «I didn’t want to spoil the ship for the
little bit of tar» [5:p.26]. «...I spoke to her and said I was ready to let bygones be bygonesy [5,p.44]. «Hark at the
pot calling the kettle black, I said» [5,p.114].

3) YpoBeHb peueBoii KyJIbTYPhI (MOXKET OBITh OI[CHEH KOJHYECTBOM IPAMMATHYCCKHUX, (POHETUUECKHUX OIIMOOK
B €JIMHUILY BPEMEHH WJIU Ha €JIMHUILY TEKCTa):

«l know my English isn’t correct...» [5,p.171). «Well, at last the great moment was come» [5,p.26]. «<How was
I to know she was iller than she looked» [5,p.118]. «You get a nicer class of people» [5,p.157].

KnummpoBaHHast peyb, ycTapeBIIMKH BOKaOylsip, JcreTHdeckas OETHOCTh W CTaHIAPTHBIE BBIPAKEHHS
CBUJICTEIILCTBYIOT 00 W3BECTHOH KOHCEPBATHBHOCTH, OMHOJMHEHHOCTH IAHHOW SI3BIKOBOW JHYHOCTH, O cJabo
BeIp2XKeHHOM TBOpueckoMm Hauane: «Clishe after clishe after clishe, and so old-fashioned, as if he spent all his life
with people over fifty. At lunch-time today he said, I called in with regard to those records theyve placed on order. I
said, Why don’t you just say, I asked about those records you ordered?» [5p.171]. «He’s hopelessly out of date (he
will call the record-player, the «gramophone» [5,p.224]. O He crnocobeH CBOOOJIHO TMEPEKIIOUYATHCS, B
COOTBETCTBHH C U3MEHEHHEM CUTYalluH WK €€ KOMMYHHKAaTHBHOW 1I€JIM, C OJJHOTO MOABSI3bIKA Ha JPYrou: «...We
were listening to jazz — | said, don 't you dig this? And he said, in he garden» [5,p.173]. Y ®penepuka Kierra nouru
MOJTHOCTBIO OTCYTCTBYET YyBCTBO IOMOpA, B €r0 IHCKypce HE HAONIOMAIOTCS S3BIKOBBIC WUTPHI, IIYTKH, aHCKIOTHI:
«He meant literally what he said» [5,p.193].

CrneunduyHa 1 CUHTaKCHYeCKasi OpraHu3alus JUCKypca o0beKTa aHajau3a — ¢ IpeodiiaJaHueM yIoTpeOieH s
MPOCTBIX HEPAaCHpPOCTPAHEHHBIX, JJIMITHYECKUX M PaclpOCTPaHEHHBIX, HO HEOOJBIION JUIMHBI IPEJIOKEHUMH,
oTBevaroIas TEHIAEHIMK K npumuTuBM3anun: «It was a teacher | had. When | was a kid. He showed me how. He
collected. Didn’t know much. Still set the old way. ...And my uncle. He was interested in nature. He always helped»
[5,p.157].

HaGmonenus Hazg cioBoynorpebienneM B puckypee @. Kiterra no3BosisiioT BBIACINUTH KIIIOYEBBIE CIIOBA-TEMBI
M0 ABYM OCHOBHBIM KpuTepusM [4,81]: wactoTe ymorpebiaeHns u pa3BEPTHIBAHUIO BOKPYT HUX B TeKCTe Hanboiee
KPYIHBIX CEMAaHTHKO-TEMaTHYECKUX Ipym Jekcukd. [1o atuM npusnakam B auckypce @. Kinerra Ha nmepBoe MecTo
CJIElyeT TIOCTaBUTh CJOBO «Oabouxka». DTa TeMa MOSBIAETCS B €ro JUCKypce C CaMOW IIepBOHM CTpaHHUIIbI
MIPOM3BENICHUSI U CTAHOBUTCS KITIOUEBOW MeTaopoid, CKBO3b MPHU3MYy KOTOPOW OH PAacCMAaTpPUBAET CBOHM CHOCOO
B3auMozeiicTBus ¢ Mupom: «Seeing her always made me feel like | was catching a rarity, going up to it very careful,
heart-in-mouth as they say. | always thought of her like that, I mean words like elusive and sporadic, and very
refined...» [5,p.3]. «She was worn, common. Like a specimen you'd turn away from, out collecting» [5,p.9]. «It




finally ten days later happened as it sometimes does with butterflies [5,p.22]. It was like not having a net and
catching a specimen you wanted in your first and second fingers (I was always very clever at that), coming up
slowly behind and you had it, but you had to nip the thorax, and it would be quivering there. It wasn’t easy like it
was with a killing-bottle. And it was twice as difficult with her, because I didn’t want to kill her, that was the last
thing I wantedy [5,p.39].

Takum oOpazoM, aHaNH3 JIGKCHKOHA KaK KOMIIOHEHTa MCCIIEIOBAHUS TUCKYpCa S3BIKOBOW XapH3MaTHIECKOH
JIMYHOCTH B KIIOYC KOTHUTHBHOH JWHTBHCTHKH TIPpEACTABIISICTCA 0COOEHHO TUIOAOTBOPHBIM, ITOCKOJIBKY
KOTHUTHUBHBIC JICBHUALMHU, XapPaKTCPHBIC JId KOHHCHTyaJ’ILHOﬁ KapTHUHBI MHpa XapI/I3MaTH‘{eCKOﬁ JIMYHOCTH,
CYIIECTBECHHO BJIMAIOT Ha CHeHI/I(l)I/IKy eé Bep6am,Horo u HeBepGaﬂLHOI‘O NOBCACHHUSA, YTO HNOATBCPIKAACTCA
pe3yabTaTaMu UCCIIEAOBAHUA, N3JIOKEHHBIMHU B ,I[aHHOfI CTaThbe.
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