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H. II. Mapwesa

CTPYKTYPHA HAPATOJIOTTS Y ®PAHIIII:
PO3BUTOK IJITEV KJIOJA JIEBI-CTPOCA

¥V cTarTi NpoaHani30BaHO CTAHOB/IEHHA HAYKOBOI IVCLUIIIHM HapaTo-
JIOTil, 1[0 BMBYA€E 3aKOHOMIPHOCTI OIOBIfli, K P€3yNbTaTy PO3BUTKY iflelt
crpykrypanismy K. Jlesi-Crpoca. Jocmiganxn A.-JK. Iperimac, K. Kypre,
K. Bpemon, P. Bapt Ta II. JlapiBait 3acTOCOBYIOTb IPUHLUII GiHAPU3MY,
mpuitoM TpaHcdopMaliil, 3BepTaTbCS KO JIOTIKM SIK MaTiCTpasbHOTO iH-
CTpyMEHTapilo aHaslisy, 30aradyioTh 3HaUCHHs KOHCTUTYTUBHOI ONMHML],
IO OTPUMAaJIA CTaTy HasBY «IIOCTiOBHICTb» (Pp. séquence), i BifmoBigHO
POSITIANAIOTD MApaAUTMAaTUIHNI BUMip OIOBifi.

KnrouoBi cnoBa: cTpykTypainisMm, Haparosoris, 6iHapusM, TpaHC-
¢dbopmalisa, KOHCTUTYTYBHA OIVHULIA.

B crarbe aHaMM3MpyeTCA CTAHOBJICHME HAYYHOI AUCLUIUIVHBI Ha-
paronorny, KOTopas u3ydaeT 3aKOHOMEPHOCTH IIOBECTBOBAHIA, KaK pe-
3ynbTaT pasButTusA npei crpykrypamsma K. Jlesu-Crpocca. Viccnenosa-
termm A.-JK. Ipeitmac, JK. Kypra, K. Bpemon, P. bapt un I1. Jlapusait npu-
MEHSIOT IPUHIUI OMHAPK3Ma, TIp1eM TpaHchHOopMaIuy, 00paIianTcs K
JIOTMKe KaK MarucTpajbHOMY MHCTPYMEHTApUIO aHa/lu3a, 0OOTraIaioT
3Ha4YeHVe KOHCTUTYTVMBHON efMHMIIbI, KOTOpas IOAyYuIa yCTOABIIee-
Cs1 Ha3BaHIUe «IIOCTIeT0BaTeNIbHOCTD» (Pp. séquence), M COOTBETCTBEHHO
paccMaTpMBaIOT MapaiurMaTHIecKoe u3MepeHne II0BeCTBOBAHMA.

KrmroueBble cmoBa: CTPYKTypanmaM, HapaToNOTHs, OUMHapusm,
TpaHcopManA, KOHCTUTYTUBHAA eUHNLIA.

The article analyses the formation of scientific discipline of narratol-
ogy, which studies the narrative patterns, as the result of the develop-
ment of C. Levi-Strauss structuralism ideas. The researchers A.-J. Grei-
mas, J. Courtes, C. Bremond, R. Barthes and P. Larivaille apply to binaries
principles, transformation, refer to logic as main analyses tool, enrich the
meaning of constitutive unit, which have obtained term “sequence” and
discover the paradigmatic narration aspect.

Keywords: structuralism, narratology, binaries, transformation, se-
quence.




ITomyk efnHMX 3aKOHIB, YHiBEPCaslili, 1110 BTI/IIOIOTHCA B Pi3HO-
MaHITHUX (pOopMax, HaJIeXUTh IO TOTOBHUX NOCTY/NIATiB CTPYKTY-
panismy. K. JleBi-CTrpoc, oguH 3 HalBiOMilINX NpeACTaBHUKIB
LbOTO HAIPAMY, IICAB: «...IOCh CXOXX€ Ha MOPAMOK, IPOCTYIIAE
Kpisb xaoc» [4, c. 13] . 3 orAny Ha ycmix ZOCHIiKeHb 4apiBHOI
ka3ku B. [Iponmom Ta norikn migis K. Jlei-Crpocom ifnes nopsaz-
KY, IIOIIYK i PO3KPUTTs 3aKOHOMipHOCTEel CTalay aKTyaJTbHUMMU Y
BUBYeHHI onoBizi. Lleit HanpsaM po3Bifok cdopmyBaBcs, TONIOB-
HUM 4MHOM, Y Ppanuii B 60-70 pokax XX CT. B OKpeMy Iranysb —
Hapartosnorioo. Haparonmoriuni crypii Manm 3araibHOTEOpETHY-
HUJ XapakTep, ajie BAPTO 3a3HAYNTH, 1[0 BOHU Oy iHCmipoBaHi
NOCATHEHHAMM CTPYKTYPHOTO BMBYEHHA Ka3Ky 11 y IIOJA/IbIIO-
My 3BEPTANNCA O LIbOTO XKaHPY SK [0 iMIOCTPAaTUBHOTO MaTepi-
any (mpaui A.-JK. Ipeitmaca, JK. Kypte, K. bpemona, P. bapra Ta
I1. JTapiBas). B icTopii HapaTomorii ZOCTiIZHNKYN pO3Pi3HAIOTD IEB-
Hi 1nepiofu, aje OfMH 3 HUX, KON 1 rajaysb pO3BMBajacsa «IIif
erifoto cTpykTypanismy i itoro [...] monepegauka» [6] (imeTbca
npo B. I[Ipomnma), npuitHATO Ha3MBaTU CTPYKTYPHOIO, KIACUIHOIO
HapaToJIOTIEI0.

TepmiH «Haparoorisf» 6y0 BBefieHO 10 HayKOBOTo 00iry Bifo-
MMM QpaHIy3bKMM JIiTepaTypo3HaBieM llBeraHoMm Togoposum y
npani «Ipamatuka [lekamepoHa». BiH yTBOpeHMIt i3 [BOX CJIiB —
«narration» i «logie». 3 QppaHIly3bKOi MOBU «narration» mepexyia-
JAETHCA K «OIOBigb», a «logie», TOOTO «IOTOC», IK BilOMO, II0XO-
IVTb 3 JaBHbOT'PELIbKOI MOBMY i O3HaYa€ «BUEHHA», «HayKa». OTxe,
HapaToJIoTis € BYCHHAM IIpo onoBifb. Crenianict i3 ¢pinocodcpkol
artponosorii O. Tpy6ina B Mmonorpadii «Hapartosoris: ocHOBY,
npo6sieMu i mepCcHeKTUBY» A€ eTabHe il BUdepIHe BUSHAYEHHS
bOMY NOHATTIO: «Haparonoris, Teopia HapaTuBy — JUCLUMIUTiHA,
1[0 BUBYAE OIOBifHI TeKCTH, IpUpoxy, GopMu Ta GyHKIiOHYBaH-
HsA HapaTUBY, 3aTajibHi O3HAKM, BIACTVBI BCIM MOX/IMBMM TUIIAM

* Tyt i mani 3ipoukoro (*) MO3HAYEHO MEpEeKIaIi aBTopa CTATTI.
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HapaTuBY, i KpUTepil, 10 JO3BONAITH PO3PISHATU OCTaHHI MK
c00010, a TAKOXX CUCTEMY IIPABWI, BiTIOBIHO /1O SAKUX HAPaTUBU
CTBOPIOIOTHCS i pO3BUBAIOTHCS» [9] *.

[TpegvmeTroM BMBYEHHA OYAM 3aKOHOMiPHOCTI, CIIbHI /1A
BCiX ONOBifjanbHUX XaHpiB. ToMy HapaTo/lOriyHi po3BigKM 37ili-
CHIOBA/IM TAaKOX y LApMHi JiTepaTypO3HaBCTBA: HaMBUJATHIIII
npencraBHuku — P. baprt, 1. Togopos, K. JKenerT Ta ®@. AMOH.
Bonrapcpkuit gocnigauk Il. TomopoB, sAkuil 3rogoM OTpUMaB
¢dpaHIy3bKe TPOMA/ITHCTBO, IIepeKIafiaB mpalli pociiicbknx ¢op-
MasicTiB paHIy3bKOI MOBOIO Ta IIPOIIATYBaB iX y CBOIX po3Bif-
kax. OTxe, NONepegHNKAMM CTPYKTYPATICTCBKUX CTYAiN Oymm
JIOCSITHEHHS He TIIbKNU Y HONIbKIOPUCTULL (TOCTifKeHHs YapiBHOT
kasku B. IIpomnnom), ane 1 y niteparyposHaBcTBi (3500yTKM dop-
MaJIbHOI IIKO/MN). MaHijecToM CTPYKTypHOI HapaTo/lorii BBaXxa-
erbca Ne 8 naykosoro BuganHsa «Communications» 1966 poky, ne
6yno ony6nikoBano crarti A.-)K. Ipeitmaca, K. bpemona, P. bap-
Ta, 1. Togoposa Ta JK. JKenerra. MeTo NponoHOBaHOTO HOCTi-
IDKEHHA € BUBYEeHH:A po3BUTKY ifeit K. JleBi-Ctpoca B CTpyKTyp-
HJX HapaTOJIOTiYHMX PO3BifKaX, AKi MalOThb HEOl|iHEHE 3HAYEHHA
i1 Ka3KO3HaBCTBA.

Bigommit ¢paHIy3bKUiT CTPYKTYpPaTiCT IUTOBCHKOTO IIOXO-
JKEHHA, 3acHOBHUK Ilapusbkoi cemiornynoi mkomu A.-JK. Ipeii-
Mac yBaXkas, [0 (popMa UCKYPCUBHOIO KOMIIAPATHBi3MYy, «pO3-
po6nena K. JleBi-CtpocoMm jiyist aHamisy MipooriqHOro AUCKypCy
<..> MO)ke OyTV pO3IOBCIO/pKeHa Ha iHmIi Tumm guckypcy» [17,
p. 154] *. IIjo gyMKy BiH yHOpoBajuB y XUTTsA, 3aCTOCYBABIIN
crpykrypauit Merof, K. JleBi-Crpoca mjid nepeTBOpeHHA CXeMU
4yapiBHOI Ka3Kky, 3anponoHosaHol B. [Iponmnom. Bin npoposxus
NOCTKEHHA B IUIOIIMHI PO3KPUTTA 3aKOHOMipHOCTEN OIIOBi-
7li, IKi CTa/M MOYAaTKOM HapaTo/loriyHux crypiit. CeMioTn4He Ha-
IIpaBJIeHHS pO3Bifok PpaHIIy3bKOTrO JOCTiJHIKA 3yMOBWJIO J1OTO
3alliKaB/IeHiCTh ONOBIJ/I0, SIKy BiH IIOB’A3yBaB 3i 3HAYEHHSIM:
«OnoBifb, HacNIpaB[i, € OCHOBHOIO i BOJHOYAC HAMIIPUPOAHIIIO0
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¢$hopMoI0 BUpaKeHH JIIOAVHA: BOHA JO3BOJISAE JIIOAVHI OCMICITIO-
BaTM cebe Ta CBiT, 30aradyouy 4NC/IeHHUMIY I HECKIHYeHVIMM Me-
tadopamy, sKi BiH pO3BUBA€E 3aBJAKM HAPATUBHOCTI, BIACHMII
CBiT 3HaueHb» [19, p. 205] *. ¥ cBoix gocnimkennax A.-)K. Ipeii-
Mac BUXOJUB 3 ITOCTY/IATY, 10 «Oyab-sKa PO3NOBiIb <...> IHifIO-
PAAKOBYETBHCS MpaBIIaM HapaTUBHOI rpamatukm» [19, p. 211] *.
®pannyspkuit ponpkmopuct K. BpeMon BigsHaumB Barommit
BHecOK A.-JK. Ipelimaca B HapaTo/IoriyHi CTy/lii, OCKi/IbKY BiH 1aB
IMITY/IbC «TOCTIIPKEHHAM 3arajabHOI MaTpuii <...> pO3IOBifi 4K
OinbLI 3ara/JIbHUX 3aKOHIB yHiBepca/JbHOI HApaTMBHOI IpaMaTy-
ku» [12, p. 102] *. TIoHATTS «HapaTMBHA rpaMaTUKa» BUKOPUC-
TOBYBaJIU [I/I IIO3HAYEHHA 3arajlbHUX 3aKOHOMIPHOCTEN OIOBifi.
MeToO10 HapaTOMOTIYHNX PO3BiJOK OY/I0 BUABIEHHS VX 3aKOHO-
MipHOCTel 3 METOI0 CTBOPEHHs abCTpaKTHOI Mofieni onoBifi. Bi-
momuit ¢inonor I. KocikoB y crarrti « CTpyKTypHa moeTMKa Cro-
KeToCKIagaHHsa y OpaHuii» MOACHUB 3BepHEHHs (PpPaHI[y3bKIUX
TOCTiTHMKIB 1O TepMiHa «TpamMaTuKa»: «KiJIbKiCTb pe4eHb, MOX-
NMBUX y KOXHIiI MOBi, 6e3MexxHa, Oe3KiHeYHO Bapilo€eTbcs iX-
Hill CeMaHTMYHMI, IICUXOJIOTiYHMII, ifeonoridyHmMil 3MicT, 0e3-
ME)XHI CUTYaTUBHi Ta KOMYHIKaTUBHI KOHTEKCTH, Y AKUX MOXKYTh
3’IBJIATICA 1]i peYeHHs, ajie TeOpeTUYHA TPaMaTiKa HaBiTh He Ha-
Mara€TbCs OXONNUTY Iie Pi3SHOMAHITTA B 100 KOHKPETHOCT] <...>
rpaMaTiKa BJMBYA€ He OKpeMi pedeHHs:d, a CTBOPIOE aOCTPAKTHY
(Y 4bOMYy BUIQ[IKy CTOPOHHIO BiJl CEMAHTUYHOTO MaTepiany) Mo-
JieNb, sIKa MOPOKYE Oyab-sike MpaBUIbHE PeYEHHS B IIill MOBi»
[3, c. 85-86] *.

[IparHeHHs [0 y3araJbHeHHsS JISKUTb B OCHOBI «CIIpoOV CUH-
TesyBatn “napagurmatuky K. Jlesi-Crpoca Ta “cumHTarmMaruky”
B. ITponma» [5, c. 94] * ppannysbkoro gociganka A.-JK. Ipeitma-
ca. Bin cTBepmKyBaB, 0 CTPYKTYPHE NOCTI[PKEHHA IONIATAE He
TiZIbKYM Y BUBYEHHI JIiHITHOTO XO/ly OIOBiJj, ajie 1 y BUABJIEHHI I1a-
pagurMaTMYHMX 3B sA3KiB. 3Bakatoun Ha nopany K. Jlesi-Crpoca,
BiH 3MEHIINB KiNbKicTb BuokpemieHnx B. [Tponnom ¢ynkIin ya-
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piBHOI Ka3Ky, 3a JOOMOT'OI0 IPUIIOMY TpaHCOpMaIiii CTPyKTyp-
HOTO MeTofy, 3 31 1o 20 Ta 06’efHaB OinpIIICTD i3 HUX Y OiHapHI
O710K11, HAIIPUKIIAZL: 3a00pOHA | nopyuleHHs, nepecnioysanHs | cna-
ciHHA TOMIO. TaKMM YMHOM, CKOpOYeHa ITPOMIIiBChKA CXeMa He CTa-
J1a [Ii€BIIIO0, TOMY JOCTITHMK y3arajabHuB ii e Oinblie i mpepcTa-
BUB y TAKOMY BUIJIAA:

Cxema 1*

PosipBanns

BinmkoyBaHHs
JIOTOBOPY

BinHoBiieHHs

| Tlos6asnenns JIOTOBOPY

T'onoBue ‘
BUIIPOOYBaHHS ‘

)

PAC; C,C3pAsp; (A, + F, +1e) d mep,
(F, + ¢y +Hecy) nep, dF,p, (A;+ F3He¢)) C, C3A (Hecy)

KsamidixyBanus TMomryx Bumora
A = norogip (mpurmc VS 3roaa )

F = Goporbba (peakiis VS mepemora)

C = xomyHikartist (mepenava VS OTpUMaHHs)

P = IPUCYTHICTb

a = MIBUKE MEPEMIIIICHHS

Jhxepeno: Ipetivac A.-)K. B nonckax tpancdopmaironsix mozeneii / A.-XK. I'peii-
mac // BapyOexHble HCCIEI0BaHUs 0 ceMUOTHKE (osbkiopa. — M. : Hayka, 1985. —
C. 99.
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Y uentpi niei cxemn posmimeno ¢ynkuii, noegHani 6iHap-
HYMM BiJHOLIEHHAMU: 1030a6/1eHHA | 6i10UKO0YBAHHA UiHHOC-
meti Ta po3ipeanHs 0020680py | 6i0HO67eHHA 002060pY. Takox
A.-JK. Ipeitmac 30cepe>Kye yBary Ha TOMY, IO ITI0YaTKOBA CH-
Tyanis (posipBaHHs JOrOBOPY Ta I030aBIEeHHS LIIHHOCTEN) €
HEeTAaTMBHOI TpaHcpopMalieo ¢iHambHOI cuTyanii (Bigmko-
NYBaHHS IIiHHOCTe!l Ta BiflHOBJIEHHA [OTOBOpPY). Takum um-
HOM, 11 CXeMa BigoOpa’kae ImapajurMaTuKy Kaskiu 3a JJOIIOMO-
rOI0 BCTAHOBJICHHA OiHapHUX omosuuin i TpancpopmaninHux
BigHOmeHb. [IpuHnun 6iHapuaMy i npuiiom Tpancopmanii €
OCHOBHUMM €JIEMEHTAMM CTPYKTYPHOTO METOAY, AKi OTpUManIun
Haibinpmnit po3BUTOK y HaykoBoMy nopo6ky K. Jlesi-Crpo-
ca. Y min cxemi A.-JK. IpeiiMac 3acTOCOBY€E MaTeMaTU4Hi METO-
IV, i B IbOMY BiH TaKOX Hacmifiye GppaHIy3bKOTO aHTPOIOJIO-
ra B IIparHeHHi 10 06’ekTuBHOCTI. [lapagurMaT4HMiT acCIeKT
Mae€ Ha MeTi BUABNUTU 3Ha4YeHHA onoBini. binapHa onosnuia no-
36asnenHs | 8i0UIKOOYBAHHA UiHHOCMel HATEXUTb [0 chepu
ocobucroi foni noauHK, a 6iHapHA ONMO3WIiA po3ipeaHHa do-
2080py | 8i0HOB71eHHA 002080py — IO collianbHOI cdepu. 3a fo-
IIOMOTOI0 IJbOTO aHa/Mi3y «PO3KPUBAETHCA CIIPABXKHIN 3MicCT
Kasky, sAkuit (sixk gobpe Biguys i gosiB K. JleBi-Crpoc), moxmi6-
HO 7o Midy, akTyanisye cymepeunocTi» [1, c. 191] *. Jlorosip
OB’ sI3aHMIT 3 TIOPSIIKOM, OT)Ke, «OIOBib YTBEPIKYE CTAbiNb-
HICTh i BOJHOYAC MOXX/IMBICTh 3MiH, HEOOXiHICTb MOPAJKY I
pasoM 3 TUM CBOOOZY, 1[0 PYIHYE i Bif{HOBITIOE Ijeil MOPSATOK»
[1, c. 194] *. Hespakaouy Ha Ii CynepevyHOCTi Ha IMMOMHHO-
My piBHi, A.-JK. Ipeiimac 3a3Havae, o0 Ka3ka HelTpamisye ix
i Biffirpae MepianiitHy ponb: «I MOXXHa CKasaTy, IO LA Mefia-
TUBHICTb Pi3HOMaHIiTHa: Ile MelialliAd MiXK CTPYKTYpPOIO Ta Ji€l0,
MDK cTabiIbHMMM CUTYaLlisIMU Ta iCTOpi€l0, MIX CYCHi/IbCTBOM
Ta ocobucrictio» [1, c. 194] *. Bin po3pisHsie fBa BUAU Ka30K:
KasKJM PO yCTAZE€HUI MOPALOK Ta Ka3KM PO MOPAMOK, 1[0 Bif-
Knpaerbcs. Ilepmmit Buj 06IPyHTOBYE HasgBHICTb COLlialbHO-
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ro it IpupopgHOro nopAaKy (icHyBaHHA OHA i Houi, iTa 11 3UMH,
YOJIOBIKiB Ta >XiHOK TOIIO), Iepoil BiTHOBIIOE 1€l MOPSAJOK,
YCIIILITHO MPOIIOBLIY BUIPOOyBaHH:. TaKuM YMHOM, Mefjialiis
HOJIATA€ B HalaHHI 0COOMCTICHOTO BUMIipy yCTaZeHOMY MOPAJ-
Ky, «I'YMaHi3anii» cBiTy: «CBiT BUIIpaBJaHUIl ITIOJUHOI0, a JII0-
OVHaA BKIOYEeHa B cBiT» [1, ¢. 195] *. IHIIMIT BUg Ka30K OIM-
Cy€ HEJJOCKOHA/INII NMOPANOK, KON Tepoll 3a3HA€ IMOHEBipAHbD.
Memnianis Bi,[[6YBa€TbCH 3a JOIIOMOI'0I0 CXeMM OIOBiMmi — JTIOIM-
Ha MOBMHHA B3ATHU BiAIIOBiZa/IbHICTD 3a OO CBiTY, BOHA Ma€
TpaHcpopMyBaTH JIOTO, 3MiHUTY, IPONLIOBLIN Yepe3 OOPOTh-
0y Ta BUIIpOOyBaHHA.

PoskpuBaroyy O6iHapHi BiJHOLIEHHS Ta IeMOHCTPYIOYM BUPi-
IIeHHA IPOTUPIY HUIAXOM Mefianii, ppaHIy3pKmit TiHTBIiCT fgo-
IIOBHIOE aHaJi3 4apiBHOI Kasku B. [Iponma cTpyKTypHMUM Mifi-
xogoM K. JleBi-CTpoca. 3aificCHUBIIN apafAUTMaTUYHUI aHATIi3,
BiH BUABUB 3HAaY€HHSA Ka3KM Yy CTBEPI>KEHHI NOPANKY — BiTHOB-
JIEHHA iCHYI0YOTO IOPAJKY UM BCTAHOBJIEHHA JOCKOHAJIOTO I10-
pA#Ky. Y HayKoBOMY JOpOOKY BijoMOTo pocCiiicbKOro ¢ombk-
nopucra €. MeneTMHCBKOro IpobieMaTuka MOPSANKY TaKOX
Ma€ KOHIIeNTya/ibHe 3HaYeHHA. biHapHa MidororiuHa omosu-
nif xocmoc / xaoc, Ke KOCMOC YOCOOIIOE yCTaleHUil MOPAOK,
IPOXOANTDh YEPBOHOI HUTKOW y (ONBKIOPUCTUYHUX CTYHIfAX
ydeHoro. [mn6uHHMIT 3MiCT ONOBi/ji MONIsATa€ y BiZHOBIEHH] KOC-
MOCY 11 TIOJIONIaHHI Xa0Cy, AKUII BUHMKA€E BHACTIIOK iCHyBaHHA
IIPOTUPIY.

BigmroBxyioch Bixg 31 ¢yHkuii Ta Habopy porneit y cxemax
B. Ilpomnma, A.-)K. [peiiMac IUIAXOM IX y3araJabHEHHS CTBOPUB
CTPYKTYPHY MOZeNb HiI0uMX 0cib — Tak 3BaHy aKTaHTHY CXEMY.
[ToHATTS «aKTaHTHa» IOXOMUTD Bij clloBa «akTaHT» (¢p. actant
Bift action — fiis1), i B TepMiHONOTil PpaHIy3PKOTO BYEHOTO CITiB-
BiJHOCUTBCS 3 HOHATTAM «JiitoBa ocoba» B. IIpomnma. LIs cxema
OINCYE IIICTh aKTAHTIB, SKi AiOTh y Oyab-sKill OMOBizi, 30Kpe-
Ma B KasIIi.
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Cxema 2 *

TTomiunuk

p o Ipeimac A-2K am HU 00 aKkTaHTH  MOJ p
Ma paH y Ka  MHOTHKa OT TpPYKTypa M Ma K [0 T TPYKTypa U My
IIpo p 2 c 1

BifgnpaBHUK — aKTaHT, AKUI CIPMYMHAE [iI0 ONOBif, BifIpaB/iae
reposi BUKOHYBAT! 3aBfiaHHA. OTpUMyBay — aKTaHT, IKMIT OTPUMYE
Bif 1boro 3uck. Cy6’eKT — aKTaHT, Tepoil, AKMil BUKOHYE 3aBJJaHH,
a 06’eKT — jtoro 1inb. TaKoX pO3pi3HAIOTH JBa iHII BUY AKTAHTIB:
HOMIYHUK, SIKMII IOTIOMAra€ repolo, Ta CyIPOTUBHUK, KOTPUit 3aBa-
Kae 1iomy. Po3rmsaHeMo TMIOBUIT IIPUK/IAJ] 3aCTOCYBAaHHA L€l CXe-
MM I OTIUCY Ka3Ky 3 pPaHIly3bKOTO XYpPHATY il BUnTeNiB «Tek-
¢t i goxymeHTH Iy mikonmm»: «Koponb (BigmpaBank — MoTBaTop
3aBJjaHHA) Aapye cBoo oHBbKY (O6’ekT momrykiB) Tomy (OTpumy-
Bayy — OTPVMMYE BVHATOPOAY IIC/IA 3aBepLIeHHA 3aBJAHH:A), XTO
3Moke 1 3BUIbHNUTU 3 NO/TOHY fipakoHa (CympoTMBHUKA). Y IIbOMY
3aBzianHi muiapo (Cy6’ekTy — roOIOBHOMY Iepor0) JOIIOMArae iioro
XOpOOPICTB i Ti, KOro BiH 3ycTpiB Hopororo i 3po6us iM nocmyry (Ilo-
MiyHyKM)» [23] *. IcHyIOTB iHII BapiaHTM YNMTaHHS aKTaHTHUX PO-
JIelt, KOJIV Tepoyl caM 3YMOBJIIOE JIif0 OIOBif Ta 306ira€Tbcs 3 OTpH-
MyBadeM, 60 IOMY HiCTa€TbCS BUHATOPOJA: «...CY0 €KT (HalpuKIaz,
repoit) IIparHe 3aBOIOAITY 00 €KTOM (37100 TV 6araTCcTBO, APYKNUHY,
3HaHHA TOILO), 10 TIPU3BOAUTD JIO MOYATKY Ail. Y IbOMY IpUKIIa-
Zii Cy0’€KT € OTHOYACHO i OTpUMyBadeM 00’€KTa, OCKI/IBKI BiH IIpar-
He 3aBOJIOAITY HUM A cebe, ajle OTpUMyBadeM Moxke OyTi i iHIa
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0co6a Uy KOJIEKTYB JIOfieil, Ha KOPUCTD SKVX fii€ cy0’eKT. [Jani Mae
icHyBaru noziaBay [MaeTbcA Ha yBasi BignpasHuk. — H. M.] (Hanpu-
Ky1aji, 0aTbKO JiBYMHMY), SIKUII BOIOI€ 00’EKTOM i ITepefiae oro BHa-
CTIIOK Pi3HMX IPUYMH y POSIOPSPKEHH: Cy6’eKTa. 3pelroro, Ha
IIISAXY /IO OBOJIORIHHS 00 €KTOM repoil HeMUHYyYe 3illITOBXY€EThCS i3
CYyNIpOTUBHMKOM (0c06a, rpyma ocib, 06’ eKTMBHI 06CTaBMHM, BTacHa
CMabKiCTh TOIIIO), SIKi MEPEIIKOPKAIOTh JIOMY B IOCATHEHHI MeTH, i 3
MIOMIYHVKOM, IKMIT crpuse€ ii JOCATHEHHIO» [3, ¢. 98-99] *.

15 cxeMa € TIMOMHHOIO CTPYKTYPOIO OYAb-AKOI OMOBIf, Y AKii
akTaHT! 0o0’€qHaHI B Tpu mapu OiHapHMX omo3umiii: Bigmpas-
HUK / Orpumysay, Cy6’exkt / O6’ext Ta [Tomiunuk / CympoTus-
HIUK. Y TaKiil CXeMi He IPOCIiJKOBYETHCSA JIiHINIHE PO3TOPTAHHA
OTOBIifi B 4Yaci, a 3a HOMOMOrow OiHapHMX BiJHOIIEHb AKTAHTIB
pO3KpMBaeTheA 1i mapagurmMaruka. Y npomy acrekri A.-JK. Ipeii-
Mac nponoxuB izei K. JleBi-Crpoca, cTBOpUBIIN aOCTPAaKTHY MO-
IeNb, SIKa CIMPAETbCA HAa MapajgurMarnyHi BigHomeHH:A. IJika-
B0O, mo A.-JK. Ipeiimac 3acTocyBaB 110 cXeMy He TiIbKM CTOCOBHO
3BMYHOI OIIOBIifi, ajie 1 0[O iHIINX CUCTEM, AKUM IpATAaMaHHA
HapaTUBHICTD, ToriyHa 3B A3HicTh. Hanpuxiazy, ppaHyspkuii f1o-
CJIiTHUK 3BepTAETHCA N0 ipaMM MTi3HAHHA BUeHOTro-(pinocoda kia-
CUYHOI eII0X! 1 pO3KpMUBAE II 3a JOIIOMOT 00 AKTaHTHOI MOJIEJI:

Cy6’ext - Qinocod

O6’ext - CBiT

AppecanT - bor

Appecar - JIrogcTBo

CynporuBHuk — Marepis

[Tomiunuk - [lyx 2, c. 164] *.

Orxe, Ha TyMKY (paHI[y3bKOTO CEMIOTIKA, CTBOPEHA HIM MOJIE/Tb
HOK/IVKAHA OIVCATV ITIMOVIHHWI 3MICT, SIKWil He 3a/IeXXNTh Bifi Gop-
M1, MaTepia/IbHOTO BTIEHH, CIOXKETHIX KOJIi3il1 B OIIOBIfIi TOLIO.

BapTo Tako)x 3a3HaYNTH, 1110 AKTAaHTHA MOJE/b CTa/la KAHOHIYHOIO
11 QpaHIy3bKVX JOCTIAHNKIB Ka3ku. ITpo e cBigunTh 0008’ 13K0Be
3aCTOCYBaHH IIi€l CXeMV ITpY BUBYEHHI CrielQiki )KaHpPy KasKu y

122



BUIIVX YYOOBVIX 3aK/IafjaX Ta HaBiTh y Ko [23]. IcHye 6arato mepa-
TOTiYHMX MaTepiasiB I aHa/Ii3y Ka30K yYHAMM B HIKOM. 30KpeMa,
«XJ10m4MK-Mi3VHYMK» 32 JOIIOMOTO0 AKTAHTHOI CX€MM OIMCYEThCSA
TaKuM 4MHOM: «BignpaBHuk (romop) cionykae Cy6’exra (6aTbka) Ha
nomyky O6’exra (1106 1mo36yTucs pireit) 3amns OrpumMyBada (s
BJIACHOTO JI06p06YTY i cBOET ipy>)uum). Viomy onomararots [Tomiy-
HYKM (TITaxyi, TeMHWIA JIic, JIIOfioKep) Ta 3aBaKatoTh CyNpOTUBHYKA
(mary, xuTpoi Ximomurka-MisuHUMKa, mofoxepka)» [21] *.
IIpomoBxyroun CBOI IIOLIYKM 3aKOHOMIPHOCTEN, YHIBepCaliil i Bifi-
IIOBi/IHO iflea/IbHOI YHiBepcanbHOI Mopeni, A.-JK. Ipeiimac yBoguTh o
HayKOBOT0 00iry cxeMy «ceMiOTUYHMII KBafjpaT». BoHa € emeMeHTap-
HOIO CTPYKTYPOIO 3HAUeHHA Ha HAIIMOMHHIIIOMY PiBHI AVCKYpCY,
ONOBizi. Y Hill ACKpaBOro BUpaXeHH: HaOy/Ia ies JIOTiKyu SIK OCHOB-
HOTO HAyKOBOTO IHCTPYMEHTApil0 MOJIETIOBAHHs, OCKIIbKM (paH-
L[y3SbKIMIT YYEHMI YBaXKaB: «AKILO HayKa IIparHe 10 YHiBepCcalbHOCTI,
BOHA MAa€ 3aCTOCOBYBATH [IJI KOHCTPYIOBAaHHA MOJETIEN TUIbKY KaTe-
ropii moriku» [19, p. 197] *. CeMioTMYHMIT KBafIpaT, 110 TIOXOUTB 3 JIO-
TiYHOTO KBajpaTa ApiCTOTeNA, CKIAIAETHCA i3 YOTUPbOX €/IEMEHTIB,
AKi II0B’sI3aHi «TpbOMa TUIIAMM BiIHOILIIEHD: CYIIepewINBOCTI, IPOTH-
JIEXHOCTI Ta 3yMOB/IEHOCTi» [22, p. 100] *. Hanpukaz, moHATTS «6i-
Jmii» HabyBa€ CBOTO 3HAYEHHS B IIOPIBHAHHI 3 IIOHATTAM «YOPHUI».

Cxema 3 *
Oinmmii S1 llOle/II‘/’I S1 BiHHOHICHHH
CYIIEPEIIIMBOCTI
— —  — BIJHOIIEHHA
TIPOTHIICKHOCTI
o mmmmmmmmmemeo BIJHOIIEHHS
He YOpHHi S2 ne Gimuit S2 3YMOBJICHOCTI

Jlkepeno: Simonsen M. L’analyse sémantique du conte populaire / M. Simonsen //
Le conte populaire frangais. — Presses Universitaires de France, 1981. — P. 100.
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I1a enemenTapHa CTPYKTypa Ma€ IMapajurMaTUYHIIL XapaKTep,
OCKi/IbK) He OMMICYE CIOXKeT OIOBifi, a BUABIAE il IMOMHHE 3Ha-
4yeHH:. BoHa omnepye ¢yHmaMeHTanbHMMY GiHApPHVMM OIO3MUIIisA-
MI, 1JO 3yMOBJIIOIOTh IMHAMiKy HapaTusy. Jlo HUX Ha/leXaTb npu-
pooa | kynemypa, kumms | cmepmo, n1100uHa | cycninocmeo, 6ioHi /
6azami, 006pi | nozawi, 6ymu | 30asamucs, siKi MalOTb KOHIL[EII-
Tya/IbHe 3HAY€HHS B CTPYKTYPHMX JOCTI/P)KEHHAX, IOUYMHAIOYN 3
HaykoBoro fopo6ky K. Jlesi-Crpoca. Jocmigauk A.-JK. Ipeiimac
3a3Havya€ BOXIMBICTD 6iHapHOI onmosuiii 0o6pi / nozawi ans cuc-
TEeMI IePCOHAXKIB Ka3Ki: Tepoyt i 3pajHUK, IIOMIYHUK Ta CyIpo-
TUBHIYK TOIIO. Y I[bOMY aCIeKTi (PpaHITy3bKUI JOCTITHNK TaKOX
nigkpecoe 6iHapHy onosuiito 6ymu / 30asamucs: «Bsaemosy-
MOBJICHICTb aKTaHTIB BifIIOBifHO [0 KaTeropiit 6yTu i 3maBaTucs
PO3KPMBAE 1110 HEVIMOBIpPHY “TPy MacoK’, 1[0 BUHMKAE BHACTIJOK
3ITKHEHHsA TepOIB, AKi MEePEXOBYIOTHCA, YHACIINOK HEBII3HaHUX
repoiB 4, HAaBIIAKY, PO3IIi3HAHMKX i IepeBAATHEHNX, BUKPUTHUX Ta
ITIOKApaHUX 3paJHUKIB, 110 € ONHNM 3 FOJIOBHMX HAIIPAMIB Hapa-
TYBHVX KOJIEKTVBHUX ysBIeHb» [18, p. 165] *.

Bimomuit ¢ponpxnopuct €. MeneTMHCHKUI, KNI NOMVPIOBAB
inei K. JleBi-Crpoca y GombpKIOpUCTHLI, JOCTIIKYI04) KOHIIETIiI0
A.-JK. Ipeiimaca, 3araiom onjiHoBas ii no3utusHO. OfHaK BiH BU-
CJIOBUB CTyLIHE KPUTUYIHE 3ayBa>KEHHS, 1110 «B PE3Y/IbTaTi BilpUBY
Bifl KOHKpPeTHMX (HOIBKIOPHNX TEKCTiB BUHUKAIOTh Pi3HOMaHITHI
HATsDKKMW» [5, ¢. 95] * y Mopenax ¢paHIy3bKOro ceMioTmka, fKi
«II03HaYeHi IesKIM CXeMaTu3MoM» [5, ¢. 95] *. DpaHI1y3bkuii yye-
Huit K. bpemon y crarri «Koncturyniina mogens A.-JK. Ipeiima-
ca» MOSICHIOE CXeMaTyu3M, HaJIMipHY aOCTPaKTHICTh CXeM Haparo-
JIOTIYHMX CTYJiNl y4eHOro: «/Is HbOro HalronoBHillE B ONOBifi
30CepeyKEHO B I'Pi 103a4aCOBYX KOHIIENTIB, SIKi BUXOAATD 32 paM-
KJM ONMCAHUX NOAii» [12, p. 101] *.

Ha namy nymMKy, He3ase)KHO Bifi MOXK/IMBOI KPUTUKI MOJIENeNn
A.-JK. Ipertimaca BueHnii, possuaroun ifieto K. JleBi-Crpoca npo
BJM3HAYaJ/IbHY PO/Ib MapaJUIrMaTUYHMX BiJHOLIEHb, 3/IiICHUB Ba-
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rOMIII BHECOK Yy Ka3KO3HABCTBO. AKTAaHTHA CX€Ma 3a JI0TO aBTOp-
CTBa JOIIOMAara€ BUOKPEMUTY B aHa/Ii3i Kasku pori AiitoBMUX 0cCi6
Ta iXHi 3aKOHOMipHi BigHomeHHA. CaMe B IIbOMY acIleKTi BOHa
OIICYE IUIAX BUITPOOYBAHb FOIOBHOTO Teposl. [lo TOro Xk 3aBIAKN
cXeMi «CeMiOTMYHMIT KBafipaT» JIOTiYHe OOIPYHTYBaHHS OTpUMa-
J1a TaKa XapaKTepUCTHUKA KasKy, K 6iHapu3M Ha I/IMOMHHOMY piB-
Hi (Hanpukaj, 6oporbba [Jobpa i 31a).

Konuenuis ¢ppaHIly3pKoro ceMioTrka CIpU4MHMIA Cepilo Jo-
crimpxenpb kasku. Cepefy MOCTITOBHUKIB Y4eHOTO 0COOMMBeE MicIe
nocipae yioro y4enb JK. Kypre. Cy4acHuil HanpsAM «TeKCTyajbHa
JHTBICTYMKa», IPEACTAaBHUKOM fKOTO € Impodecop yHiBepcutery
Jlosanum JK.-M. Azam, TakoXX CIMPAETHCS Ha 300y TKY HAyKOBO-
ro gopobky A.-K. Ipeitmaca.

JK. Kypre mif yac gocmifjkeHHA Ka3Ky 3BEPTAETbCS O CEMio-
TUYHOTO KBaJipara, 30KpeMa B MoHorpadisax «HapogHa kaska: mo-
eTuka i Midomoris» Ta «CemioTnka MoBM». Po3risiHeMO KasKy
«CeMUTONOBE YyJOBUCHKOY», Y AKil pO3NOBiJA€THCA PO KOPOJIA,
AKUI 00iLIsIB BifiTaTy CBOIO JOHBKY 32 APY>KMHY TOMY, XTO 3Bi/Ib-
HUTH JIOTO KpaiHy Bifj JIIOTOrO JpaKOHa, AKNUI IIOPOKY BUMaraB
co6i Ha moTtay AiBUMHY, i IIbOTO pa3y >kepeb BUIAB JIOTO €AVHI
noubli. barato mpereHaeHTiB 6y/10 BOUTO IpakoHOM. I 0Ch mpmii-
LIOB I'epoit, AKNUI BiITAB CiM TOJIiB APAKOHY — BiH HaJIEXKUTh [0 Ka-
Teropil /icTuHa/, apke BiH 3100yB mepemory. I[IpoTe BiH Bumitmos
3 TleYepy, MMUIMBIIY TaM BifITATI TOIOBY APAKOHA, — BiH Iepexo-
IATD IO KaTeropii /TaeMHuIs/, 60 He B35B i3 cOO0I0 JOKa3 CBOET
nepemoru. CynnpoTUBHMK, AKII XOBABCA 3a J€PEBOM, ITiILIOB Y ITe-
4yepy i 3a0paB BiATATI rO/IOBM [jpakoHa — BiH HA/JIEKNUTD JO KaTe-
ropii /xubu/, ToMy 110 HacIpaBAi BiH He IepeMir fpakoHa. [1puii-
HIOBLIN IO KOPOJiA, BiH 3aABJIs€ CBOI IpaBa Ha BUHATOPOAY — BiH
nepexoauTh 1o Kareropii /omanu/. Koponb, mobaumBum BifTs-
Ti TO/IOBY /iCTMHA/, 1[0 CBiYM/IN PO MEPEMOrY CyIpPOTUBHUKA,
MIOBiJOMJISIE IIPO BeCi/IA 3a pik i oguH fenb. Hanepenonui oxpy-
JKEHHA 10 KOPOJA IPUXOAUTD NapyOoK, SIKMil 3asABJIA€E, 10 caMe
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BiH IepeMir gpakoHa. BiH BifKpyB Maiii ApakoHiB i MiicTaBuB ciM
A3YKIiB, AKi MOBHICTIO Mifimym. OTKe, repoii MPOJIIOB MIJIAX Bif
/TaeMHMI/ Mo /icTMHM/, TORI AK MMXONii BigIOBIgHO Bij /oMaHm/
no /xubu/. Kinerp ka3ku erko mnepefoadnTi: BUHaropopa (onpy-
JKEHHS 3 JOHBKOIO KOPOJIsA) i c/1aBa — Ji/Is TOJIOBHOTO Teposi, COPOM
i MoKapaHHA — 1A CyNpOTUBHUKA [16, p. 93]. 3HaueHHA 1iel Ka3-
Ky QpaHIY3bKIIT JOCITHUK NIepeiae Y BUIIAL CXeMM CeMioTId-
HOTO KBajjpara.

Cxema 4 *
icThHA
Oytun 371aBaTHCS
/¢l (mepemora) Ip/ (romosu
JIPAKOHa)
TAEMHHILSI OMaHa
HE 37aBaTucs He OyTH
[-c/ (BincyTHiCTB [-p/ (BimcyTHICTH
TOJIiB IpaKoHa) nepeMorH)
xuba

Ixepeno: Courtés J. Le schéma narratif canonique / J. Courtés // La sémiotique du
langage. - Armand Colin, 2005. - P. 92.

JK. Kypre 3BepTaeTbcs 1o ofHi€l 3 HajimommpeHinmx 6iHapHuX
CEeMaHTMYHVX OIO3MIIiil CEMIOTMYHOTO KBajpara — 6ymu / 30asa-
mucs. OCKiNbKM cXeMa ONUCYE KOHKPETHY Ka3Ky, BOHA MiCTUTb
YTOYHEHHS: nepemoza | 6i0cymHicmov nepemozu Ta 20/108U 0paxo-
Ha | eidcymuicmp eonié OpakoHa, AKi BiANOBimHO moB’sA3aHi 6i-
HapHUMMY BiTHOIIEHHAMM. TaKOXX BOHA JOIOBHEHA KaTeropisiMu:
ictuHa, Xxuba, TAEMHUIA T OMaHa, 1110 PO3KPUBAIOTh 6iHApHY OII0-
3uIIiio KBajipara 6ymu / 30a6amucs.
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OTxe, cxeMy «CeMiOTMYHMIT KBajpaT», o Oyma po3pobdie-
Ha A.-JK. IpefimacoM ma ommcy 3HadeHHsA Oymb-AKOi ONOBifi,
JK. Kypre 3acTocoBye Ha KOHKpeTHOMY MaTepiaji. 3 OIlAny Ha
1l€ JOCIiJHMK JOIIOBHIOE CXEMY AE€Ta/AMM TEKCTY YapiBHOI Kas3-
k1. Takum unHOM, cTyxii JK. Kypre cBiguath npo nieBicTb ceMio-
TUYHOTO KBajipaTa 3 IEBHMMM JOIIOBHEHHAMM I JOCTIKEHHA
KOHKpeTHOI Kas3ky. BapTo 3ayBakuTy, 1o NpuHINI 6iHapU3My
K. JleBi-Ctpoca mpojoBXy€e MaTy MariCTpajbHe 3Ha4Y€HHA B il
cxemi.

He meHm BaxxuBy ponb 6iHapusM Bifirpae B mopeni ¢paH-
I1y3bKOI 4apiBHOI Ka3ky, po3pobneHiit ¢ponpknopucrom K. bpemo-
HoM: [loripmennsa - Ilokpamenns; 3acnyra > Haropopa; Herigna
noBefiinka > IlokapanHsA. biHapHi BijHOIIEHHSA IPOCTEXYIOThb-
Csl B ONO3MUIIL nozipuieHHs | nokpawseHHs, iHIII e1eMeHTU Mofie-
JIi MAIOTb «IIepeXpecHuil» OiHapu3M — 3acnyea | HeziOHa nosediHKa
(bp. mérite | démérite, npedixcom dé- y cToBOTBOpeHHI IO3HAYa-
€THCS MPOTIJIKHE 3HAYEHHS C/I0BA) TA 8UHA20P00A | NOKAPAHHS.
DpaHLYy3bKMii JOCTIAHNUK NOfIa€ MPUKIIAJ, ONMNCY €1b3achKol Ya-
PIBHOI Ka3KM 3a OIIOMOTOI0 1[i€l MOJIei: «...;JOHbKA KOPOJIA, AKil
3arpoxxyBaso 6yTu 3’i[eHOI0 IPAaKOHOM, MA€ POJIb KepTBU A — Iie
noeipuieHHs 11 JOJIi; JPAKOH I'pa€ ponib IIKigHMKa B, AKuit moso-
IIUTBCS He2iOHOo; MOTOAMIL TTapyOOK, KOTPUIl pATYE MpuHIeCy (1o-
KpawernHs noni A) Ta BOMBae fpakoHa (nokapanns B), rpae ponb
3ACYIHeH020 Nisda; Ioro OAPY>KEHHA 3 IPUHIECOI0 CTAJIO /i1 HbO-
ro 8UHA20p0o0oto» [13, p. 97] *. [JocnigHMK 3a3HaYaE, 110 I MOJIETb
BiiTBOpIO€E ro/OBHMI nadoc YapiBHOI Kasku: K0oOpi MalTh OyTH
HaropojpKeHi, a IoraHi — IMoKapaHi.

K. bpemon possusae ifero K. JleBi-Crpoca npo nepmoyeprose
BCTaHOBJIEHHA KOHCTUTYTUBHUX OMHUIIb, iHBAPiaHTIB B aHaIi3i
Ka3ky. PpaHIy3bKil POIBKIOPUCT YBOAUTD HOHATTS «IIOC/TiIOB-
HicTb» (p. séquence), sike omucye TpyIy QyHKIi i € HApaTUBHOIO
ofVHMLEI0 (HapUKIIaJ, IOCIiOBHICTD nozipuieHHs | nokpauje-
Hs). Takum ymHOM, Mopenb 4apiHoi kasku K. bpemona ckmapma-

127



€TbCA 3 TPbOX IOCTIZOBHOCTEN. Y TaK 3BaHill MMOC/TiJOBHOCTI BH-
3Ha4Ya/IbHUM JJIS JOC/IiIHMKA € JIOTiKa, YpaXyBaHHA MOXX/IMBOCTI
anbrepHaTyBy. KoKHa Taka NOCTIJOBHICTD Ma€ TpU €IeMEHTH:
«1) moyaTKoBa CUTYalLlif, AKa BifKPUBA€E IUIAX [/I BUKOHAHHA Ti€l
4y iHmoi #ii; 2) gis, iMIUIikoBaHa MOYaTKOBOIO CUTYAIi€l0, MOXKe
BifbyTucs um He BimOyTucs; 3) SKIIO BOHA BiffOymeTbCs, BOHA
MOKe IIPUBECTY 10 6a>KaHOTO Pe3Y/IbTATY UM He IIPUBECTH [0 HbO-
ro» [3, c. 110-111] *. Bax/IuBiCTb /IOTiKY, SIKA IIPUITYCKAE MOXKIN-
BiCTb a/IbTEPHATUBY, PEIIPE3EHTYE OINC ITOCTIJOBHOCTI no2ipuieH-
HA | NOKpawseHHA.

Cxema 5*

Ioxpamenns, ke Moxxke 0yTH 3100yTe

SN

[Ipouec moxpaeHHs BincyTHICTh polieCy MOKpPAIICHHS
JI0 yTe TMOKPAIICHHS € 70 yTe MOKpaleHHs

IlependauyBane noripmeHHs

SN

Ilepen a yamemo ip eHHS Bincyrricts mpomecy

Mo ip eHHA
7N

IMo ip enHs 1imy ocs IMo ip eHHsHe iy ocs

epe o Bremond C.
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TakuM 4YMHOM, TOCTIi/IOBHICTD K KOHCTUTYTUMBHA OJVHULLA Ha-
paTMBY BpaXxOBY€E MeXaHi3MU JIOTIiKI.

Y mopeni yapiBHOi Kasku K. bpeMoHn Takox BinBOmuUTb Mari-
CTpajIbHe 3HAUYeHHS MPUHLUITY 6iHapu3My, Ha IKOMY IPYHTY€ETb-
ca crpykrypamit Meton K. Jlei-Crpoca. @paHniyspkuit Gonbk-
JIOPUCT TE€PEOCMUCTNACIIOE TOHATTA KOHCTUTYTUMBHOI OFVHMUIN
HapaTUBY 11 YBOAUTB 10 HAYKOBOTO 00ITy TepMiH «ITOCTIJOBHICTH,
110 BPaXOBYE MOXK/IMBICTh a/IbTEpPHATVBY B PO3BUTKY IO i Ha-
Ja€ BaXXJIMBOTO 3HAYE€HHS JIOTilIi.

Y paMKax CTPYKTyPHUX HapaTO/IOTiYHNX PO3BiJOK HEMOXK/IN-
BO He 3rajjaTy iM’s BUJIATHOTO KJIacKKa CTpyKTypanismy P. bap-
Ta. YKpaiHcbkuit Gponpknopuct C. PocoBenbkuil BU3HaYa€ 0ro
npauio «BcTym 1o cTpyKTypHOro aHasisy OIMOBIJHUX TEKCTIB» AK
CUHTE3 CTPYKTYPalTiCTChbKUX MOCiPKEHb ONOBifl. Y wmili cTaTTi
(dbpaHIy3bKIIT JOCTiHNK BUOKPEMJ/IIOE TPY PiBHI OIMUCY OMOBifi:
«piBeHb “PyHKILiN” (y TOMYy 3HaueHHI, AKe Iie cI0BO Mae y IIpor-
na Ta bpemoHa); piBenp “miif” (y ToMy 3HauyeHHi, ke Ije C/IOBO
Mae y IpeiiMaca, Konu BiH TOBOPUTD PO IEPCOHAXIB AK PO aAK-
TaHTIB) Ta piBeHb “omoBini” (sikuit 3arajoM 30iraeTbcs 3 piBHEM
omnoifgHOro AMCKypcy B Tomoposa)» [11, p. 6] *. V 3anpomnoHo-
BaHin (bpaHuysbKMM HBOCIITHMKOM MOJeNi ONMCY OIOBifl Mic-
TATbCA NMPAMI IOCUIAHHA Ha KOHILENL il HapaToioris. Bapro Ta-
KOX 3rafiati imei sacHoBHMKA cTpykTypanismy K. Jlesi-Crpoca,
Ha sKi cnimpaerbes P Bapr: «..“peanpHicTp” Ti€el 4m iHIIOI Clo-
JKeTHOI HOCTi/JOBHOCTI MOJIATa€ HE B “TIPUPOJHOMY CIIifjyBaH-
Hi i}, 3 AKMX BOHA CK/IaJJa€ThCH, a B JIOTiIli, 1Ka OpPraHi3OBYE 1[0
MOCTiTOBHICTb...» [11, p. 26] *, TOOTO 3MiCT OMOBifi KPUETHCS He
B PO3rOpPTaHHI MOfiN y 4Yaci, a B CIo)KeTHilit storini. Takum 4nHOM,
CTBEPIKYETHCSA MOCTY/NAT PO «aXPOHHY MaTPUYHY CTPYKTYpy»
ta fymka K. JleBi-CTpoca npo nepuicTp 10riKM HaJ, XpOHOIOTi-
e1o0. P. bapt ycrig 3a K. bpeMoHOM Tako ornepye MOHATTAM IIO-
CIiJOBHOCTI, fIKE € BUPAXXEHHAM ifiel CTPYKTypalismMy IpoO KOH-
CTUTYTUBHY OOVIHUIIIO.
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Imero mpo mOCHiJOBHICTD AK KOHCTUTYTUBHY OJMHUIIO OIIO-
Bigi posBmBae ¢pannyspkuit gocnigauk II. Jlapisait, mpopgo-
Bxytoun po3Bigku K. JleBi-Crpoca, A.-)K. Ipeiimaca ta K. bpe-
MOHa, i IpyHTYylounch Ha Mofeni ¢ynkuin B. Ilponma. Y cBoii
npani «(Mopdo)moriunnit aHaTi3 oNnoBifii» BiH 3aCTOCOBY€E HPU-
itoM Tpancpopmanii crpykrypHoro Metony K. Jlei-Ctpoca i Bu-
AB/IsIE TpaHChOPMaLiiiHI Bi[HOLIEHHS eJIeMeHTIiB 3 MeTOH0 Bif-
HallJleHHs 3aKOHOMipHOCTel. PedynbpraToM ux TpanchopMariiin
€ HapaTVBHA, YN IT ATUKOMIIOHEHTHA CXeMa, SIKa OIUCYE e/IeMeH-
TapHY IOC/TiIOBHICTD, IPUTaMAaHHY Ka3KaM Ta iHIIMM OIIOBijl-
HIM >KaHpaM.

Cxema 6 *
TIEPE/] [TPOTAT'OM TTICJIA
ITouarkoBa Tpancdopmaris dinanpHa
CUTYaIlis JluHaMigHui Tiporiec CHUTYyaIlis
PiBHoBara PiBHoBara
CrnonykaHHs Hist Ioxapanns
(migmaru Bu- (nacmimku)
poOyBaHHIO)

Ilxepeno: Larivaille P. L’analyse (morpho)logique du récit / P. Larivaille // Poétique. —
1974. - N 19. - P. 387.

Kpim tpancdopmanii, mocmigHMk Harosourye Ha OiHapus-
Mi nouamxoeoi | ginanvHoi cuTyauii B CTPYKTYpi MOCTifOBHOC-
Ti: «Tpancdopmaliii, 3a ;OIIOMOro0 SKUX BifOYBAETHCA Xifi OIIO-
Bifli, IPAMYIOTb BIiCCIO JIOTiKM Biff IOYaTKOBOI IIOrAaHOI CUTYyallil
1o Kpamoi (iHaTbHOI Yepes3 mpoliec, Y AKOMY TPU OCHOBHI eTa-
nu (KBanigikanis, Teepmxenns, IlifTBepmkeHHs) HaragymoTb
ininiaTwuny Tpaguuino...» [20, p. 379] *. Lli Tpu eranm cxmaga-
I0Th SIIPO Ka3Ky, BOHM CIiBBIJHOCATBCA 3 TPbOMa BUIIPOOYBaH-
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HsMM, sKi BuokpemuB A.-JK. Ipeitmac: kBanidikauiiiHe, OCHOBHe
Ta pocnasisiode. Ksamidikania - nonepenne BunpobysaHHA, y
SIKOMY T'epOiil Ma€ MPOSIBUTHU JOOPOTY 71 TOBOAUTICS BiJIIOBifHO
10 Y3BUYAEHUX HOPM. Y Takmil crocib BinOyBaeThcs mepeBipka,
YJ BiH € CIIPaB>XHIM TepPO€EM, OCKIJIbKI repoil Ma€e OyTu foOpum.
SIk10 repoit yCminrHo npoxoauTb BUIIPOOyBaHHS, TO YaCTO B Ha-
TOPOAY BiH OTPUMYE YapiBHOIO NOMiYHNMKa a00 YapiBHMII Ipex-
MeT, fAKi oMy 3HaJOONATbCSA B HACTYIHUX BUIPOOYBAHHSIX.
OcHoBHe BuUIIpOOyBaHHSA IIOIATAE B TOMY, 11O TepOil 3/ilICHIOE
IIOIBUT, JOCATAE Ka3KOBOI I/ i, TAKMM YMHOM, CTBEPIXKYE CBOIO
ponb repos. Tpere BUIIpoOYBaHHSA — [JOAATKOBE, BOHO IIPUHO-
CUTb OCTAaTOYHY CJIABY i, AK 3a3Hayae €. MeneTMHCbKUIL, YacTo
Ije BUIPOOYBaHH:A Ha ifeHTU(IKaLiI0 51 BUKPUTTSA CaMO3BaH-
114. 3a JOIIOMOT0I0 OCTAaHHBOT'O OMIIia/IbHOTO BUIIPOOYBaHHS Te-
poit mATBepKYE cebe K reposi.

HPQHCTaB}IeHa HapaTlBHa H’HTI/IKOMHOHGTHa MOJ€/Ib y MO-
nudikoBaHOMY BUIJIAAI MOLIMPEHa B PO3BifIkaxX Cy4acHOTO Ha-
IpAMY €BPOIENICBKOTO JIiTEPaTyYpO3HAaBCTBA — «TEKCTYalbHOI
miHTBicTHKU». Voro npencraBHuK ydyenun JK.-M. Apgam cun-
Te3yBaB 3400yTKM HApaTOJIOril i omycas IMICTh CKIA/OBUX, SAKi
MaIloTh 6yTM HasABHI B onoBifi. BapTo 3asHaumTy, mo ug cxe-
Ma Oy/a BM3HAHA B LJAPVMHI Cy4acHOTO JIiTepaTypO3HAaBCTBA Y
@paHWii, OCKi/ZIbKM 1i BUK/IafalOTh B YHiBepcUTeTax y paMKax
Kypcy «KaHpu IMCKypcy» AK TOJTOBHUII OPi€HTUP [/ aHAai-
3y OIOBifI.

A. Tlepmow ckmafoBo € HacmynHicmv noditi. Onosigb
3aBXJM MA€ YacoBMI BUMIip, NOJil pO3ropTalTbCcs B Yaci.
Buoxpemmioroun men xpurepiit, JK.-M. ApgaMm mocmmaerbca Ha
nymMKy K. bpemona: «Tam, ne HeMae HaCTYIIHOCTI, HeMa€ OIOBi-
mi» [10, p. 87] *.
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CxeMaTHYHO 14 iTess Ma€ TaKUil BUTTIAL;

Cxema 7 *

Tpancdopmaris f
t

+ n (KiHIIeBa CUTYAITis)

\_ TICJIST
TTPOLIEC

Ixepeno: Adam J.-M. Récit / J.-M. Adam. — Presses Universitaires de France, 1999. —
P. 90.

t (mouarkoBa cuTyartis)
IEPE]]

b. [lpyra cknanoBa — HageHicmy xoua 6 00Hiel 0ilio6oi ocobu.
Cawme Bcrip 3a K. BpemonoM focmigHMK micaB mpo HEOOXiTHICT
JUIS1 OTIOBifIi 3a/my4deHHs X04a 6 ofHi€l iitoBoi 0co6M, )KMBOI 4 He-
KUBOI (1Lie BXXe He MaJIo 3HAUeHHs), 3 IKOIO BijOyBaTMMYyThbCS IIeB-
Hi IepumeTil.

B. Tpetboto cK1ajjoBOI0 € mparcopmauis npeoukama. BusHa-
YaloTh TPY TUIIM IIpefuKaTa: Oy Ty, MaTy i pOONUTH, IKMMM XapaKTe-
pusyerbcA AiitoBa ocoba. OTxe, Ha IIOYATKY OIOBiZi f KOHCTATYEMO,
IO JiifioBa 0co6a S € 4u He €, Ma€ 4y He Ma€, pOOUTD 4 He POOUTD.
Y mporeci onoBifii po3ropTarTbCA MEBHI MOfil 3 TOTOBHUM I€pO-
€M, Y pe3y/IbTaTi SIKMX BinOyBaeTbcs TpaHcOpMAIis pefyuKarTis.
Y kiHui onosipi ¢t + » 3icTaBnsgeMo 3MiHy, SKi BifOymucs 3 AilioBoo
0c06010 S: € uu He €, Ma€ UM He Ma€, POOUTH 4 He pOOUTD.

I. HacTymHO0 CK/IaloBOIO € 0is — 1[0 CTaHEeThCA 3 [IiI0BOIO 0CO-
0010 IIPOTATOM IIEBHOTO IIPOMIXKKY 4acy.

[. ITsTa CKIafioBa — HAPAMUBHA Npu4UHHicmy. J1is OTOBif Bif-
OyBaeTbcs B 4aci, ajie MOfii He 3aBXAM IPeACTaBlIeHi B XPOHO-
noriyHoMy nopAnKy. Hacammepen opranisanisa onosini migmnopss-
KOBYETbCSA IIPUYMHHO-HACTIIKOBOMY 3B’A3Ky. Jlorika komisiit Mae
Ha MeTi pO3’sICHUTH: CIIOYATKY 5 ONoBifjato X, mo6 nosgcHuty Y.

II. OcTaHHDBOIO CK/IaJJOBOIO € 8UCHOB0K, SIKNII BIifIIIOBia€ Ha 111~
TaHHA: «{OMy pO3HOBifjalOTh 1110 icTOpif0?». BiH MoXXe OyTH eKc-
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ITIUTHUM, TOOTO SIBHUM (5K, HaIIPUK/IaJ, MOpaab y Oaiikax), a
TaKOX IMIUTIGUTHUM — y TBOPi HeMae ABHOI MOpaJi, 4YnuTad caM
IIOBVHEH 3PO3YMITIL.

L1i mricTh CKIaOBYX, 1IJ0 MAIOTh OYTY HasIBHI B ONOBIfi, CIIyTy-
I0Tb OCHOBOIO 714 il aHani3y. Hacamnepen BOHM IPYHTYIOTbCA Ha
CUHTarMaTMYHOMY P/, Ha JOCTIIPKEHH] CI0XKETHOI JIiHil, a7ie BOHU
TaKO)X BPaXOBYIOTb IApafiMTMaTUYHMII acIlleKT, OCKi/IbKM HasB-
HiCTh AilI0BOI 0cOOM, TpaHCchoOpMallis IpeayuKara Ta BUCHOBOK He
IIPSIMO OB sI3aHi 3 TIOCTJOBHYM PO3TOPTaHHSAM IIePENNTill OIOBi-
fii. OT>Ke, BOHM IIOENHYIOTh TOPU3OHTA/IbHE I BEpTUKa/IbHE YATAH-
Hs, BI[JIIOBIJHO CMHTarMaTUYHUII i TapaINTMAaTUYHNI BUMipH.

Knacuyni HapaTonoriyHi cTyzii moyaay po3BUBATIUCS 3aBSAKA
30006yTKaM CTPYKTYpPHUX Jocmimkenb. CaMme [yMKa IIpo iCHyBaH-
HA TIOPAJKY, 3ara/IbHUX 3aKOHIB IIPUBe/Ia 10 CTAHOB/IEHHA HapaTo-
JIOTiI AK OKPEeMOI JUCLIUIDIIHY, 1[0 BYBYa€ 3aKOHOMIPHOCTI OIIOBi-
nii. Y IporoHoBaHil po3Bifli MpoCTeXXeHO 0cOOMMBMIT BIIUB ijeit
K. JleBi-Crpoca Ha cTaHOBNEHHA L€l ramysi Hayku. Jocmigaukn
A.-JK. Ipeiimac, JK. Kypre, K. bpemon, P. bapr Ta II. JlapiBait 3a-
CTOCOBYIOTb IPUHIVII OiHapyU3My, IpuiioM TpaHcopMmariii, 3Bep-
TAIOThCA [0 JIOTiKM AK MariCTpajbHOrO iHCTPYMEHTAapil0 aHaslisy,
36ara4yyioTh 3Ha4eHHS KOHCTUTYTMBHOI OAVMHUIL, IO OTpMUMasa
CTaJIy Ha3BY «IIOCTiOBHICTB» ((p. séquence), i BifmoBigHO po3-
[IAAI0TD MMapagurMaTUYHNI BUMIpP OIOBifi.
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SUMMARY

The new scientific discipline — narratology, was established in France
in the 60-70" of the XX century. Famous French structuralist of the Lith-
uanian origin, founder of Paris School of Semiotics, A.-]. Greimas made
the research of narrative patterns, which became the beginning of nar-
ratology studies. Proceeding from Propp’s scheme of 31 functions and the
set of roles, French semiotician has generalizing them and create struc-
tural actinia model being the profound structure of any narration. In this
structure, the actants are combined in tree binaries opposition’s pairings:
Sender / Receiver, Subject / Object and Supporter / Oppositionist. By this
scheme, the linear narrative development isn't discovered, but the actants
binary relations are revealed the narrative paradigmatic. In this aspect
A.-]. Greimas developed the C. Levi-Strauss ideas creating the abstract
model based on paradigmatic relations.

Continuing his searches of the patterns, universals and ideal universal
model, A.-J. Greimas introduced to scientific use the scheme of semiotic
square known as Greimas Square being the elementary structure of sig-
nificance on the profoundest level of discourse, narration.

The French semiotic concept started the series of studies; among his
followers the special place has his disciple J. Courtes. The researcher ap-
plies to the Greimas Square with some supplements to study the concrete
tale and demonstrate his efficiency. C. Levi-Strauss binarism principle
has a main value in this scheme.
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The binarism is also importante in the French fairy tale model devel-
oped by folklorist C. Bremond: Deterioration > Improvements; Merit >
Award; Misconduct > Punishment.

C. Bremond developed C. Levi-Strauss idea about the primary estab-
lishing of the constitutive units, invariants in tale’s analyses. The French
folklorist introduced C. Bremond the notion sequence describing group
of functions and narrative unit, for example the sequence deterioration >
improvements. Comparing with constitutive unit, the sequence considers
the alternative possibility in the events and give a big value to logics.

Within the structural narratology studies, it is impossible not to men-
tion the prominent classic R. Barthes. The sense of narration doesn’t con-
sist in the events deployment in time but in the plot. So is arguing the
postulate about the achronic matrices structure and C. Levi-Strauss idea
about the primacy of logic to chronology.

P. Larivaille continuing the researchers of C. Levi-Strauss, A.-]. Grei-
mas, C. Bremond developed the idea about the sequence as constitute
narrative unit and basing to Props function model. In his article «The
(morpho)logic analyses of narration» he applied to the transformation
of C. Levi-Strauss structural method and discovered the transformation
relations with a view of finding the patterns. The result of this transfor-
mations is the narrative or quinary scheme describing the elementary
sequence inherent to tales and others narrative genres. This modified
model is widespread in the studies of the contemporary literary crit-
ics. His representative scientist J.-M. Adam synthesized the narratology
achievements and described the six components of narration and used
as the base of analyses. Moreover, they rely on the syntagmatic range, on
researching the storyline, but they consider the paradigmatic aspect.

The researchers A.-J. Greimas, J. Courtes, C. Bremond, R. Barthes and
P. Larivaille apply to binary principle, transformation, refer to logic as
main analyses tool, enrich the meaning of constitutive unit and corre-
spondingly examine the paradigmatic narration aspect.

Keywords: structuralism, narratology, binaries, transformation, se-
quence.






