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YCHA KOJIMCKOBA IIICH:
IMUTAHHS )KAHPOBOT HAJIEXJKHOCTT *

KonmckoBa micHs, 3aleXHO Bifi TIyMayeHHA (byHKui'i Ta 3HAYEeHH:,
Ha/IeXNTh a0 10 POAMHHUX, a00 IO TpafULiiHIX, TOOTO — 0OPSATOBUX
micenp. [leperieTeHHs 11 TIOEMHAHHS €IEMEHTIB 0OPSTOBOTO Ta OKpec-
TIEHHA TICUXOCOLia/IbHOTO CTaTyCy AUTWHM B POJVHI € OCHOBOXO IIO€TN Y-
HOI 6araTO3HaYHOCTI YCHOI KOJNMCKOBOI ITiCHi, @ TaKOX II MOTEHILi/IHOI
>KaHPOBOI HEBM3HAYEHOCTI.

KnrouoBi crmoBa: ycHa KOMMCKOBA MiCHS, JUTKHA, OO [TEPEXOnY,
iHiniaHT, 671aTOC/TOBEHHSI, 3aXNCT, YKAHPOBUIT CUHKPETU3M, PETPOCIIEK-
i, IHTpOCIeKIid.

KosbibenpHas mecHs, B 3aBUCUMOCTU OT TOJIKOBAaHUs (PYHKIIUK U
3HAYEHN, IPUHAIJISKNUT WM K CEMEHUM, VIU K TPUAUIIMOHHBIM — TO
ecTb 00PsATZOBBIM IecHsM. [leperieTeHne 1 COBMeIeHIe 9/IEMEHTOB 00-
PSIOBOTO 1 OIIpefeieH e IICUXOCOLMAIbHOIO CTaTyca pebéHKa B ceMbe
eCTb OCHOBAHMEM ITO3TUYECKOI MHOTO3HAYHOCTY YCTHOI KOBIOETbHOI!
TIECHU, A TAKXKe €€ MIOTEeHIMA/IbHOM >KaHPOBOJ HEOIIPEIeIEHHOCTIL.

KnroueBble cmoBa: ycTHast KOMbIOenbHast eCHs, peO&HOK, 00psx Ie-
pexofia, MHUIMAHT, 67Iar0C/IOBEHNe, 3aINTA, XAHPOBBIN CHUHKPETU3M,
peTpocneKuns, UHTPOCIEKIIVA.

Lullaby song, depending on the interpretation of the function and
value, is either family or traditional, that is - ritual songs. Connecting

* JIocmimKeH s, Ha SIKOMY IDYHTYETBCS IS CTATTs, MPOBEICHO B paMKax
MIPOEKTY «ACTEKTH iICHTUTETIB 1 iXxHe (hopMyBaHHS B cepOCHKil JiTeparypi»
(Ne 178005) 3a dinancoBoi miaTpuMKku MiHiCTepcTBa OCBITH 1 HayKu Pecmy0uti-
ku Cep0ii.

115



and combining elements of ritual and outline the psychosocial status of
the child in the family is the basis of an oral poetic lullaby and its poten-
tial genre uncertainty.

Keywords: oral lullaby, child, rite of passage, initiant, blessing, protec-
tion, genre syncretism, retrospection, introspection.

YcHi KOMMCKOBI Haje)XaTh O TUX IiCeHb, AKi, Ha IepLINIii 110-
I7IA]], YiTKO 11 HEe[IBO3HAYHO BUMOKPEMJ/IIOIOTHCA CBOIM OCHOBHUM
NpU3HAYEHHAM — NPUCIATH IUTUHY (HEMOB/A). MaTepuHCHKOIO
MI060B’I0 CIIOBHEHI C/I0Ba MaTepi 10 AUTWHMU, KOIJ BOHA, IIOTOAY-
BaBIIY II, K/IaJie B KOJIMCKY:

Majka he 1’ cucy npysxnry,
A vt hewr majky cucatu [9, 6p. 278].

Y BCiX pO3ITIIHYTUX OUTKHY IPUK/IaaX 3aKOMUCYe MaMa abo
cectpa. Bonn 3Bepratorbcs 1o Hel sik 1o iMeHi !, Tax i 3a ponuH-
HIM CTaTyCOM.

ITIpore BXe 3 mepuIMX 3alMCiB CTAa€ OYEBUJHUM Te, 1O BCi
«ITicHi, fAKi CIIiBAIOTh JiTAM, KOMU 3aKONUCYIOTh» %, — Pi3Hi, i TOMY
Kapamxma go kommckoBol «Lyuy, uyuy kobune» [8, 6p. 283] mo-
lla€ iMrocTpaTuBHE 3ayBaKeHHA: «IIpaBia B TOMY, 110 114 IiCE€Hb-
Ka, AKY U MeHi KONUCb, we AK Maniil OUMumHi, cnieanu, He BIIV-
cyeTbcs B HaBefeHi Buiie [«O cokone moj cokonel» [8, 6p. 281]
ta «Illukana ce 6apka» [8, 6p. 282]. — JI. I1.-/1.], ane MeHi 3HOBY
Telep 3[Ja€ThCs, 110 BOHA 3-IIOMDK HMX Ha HaMIIPUCTOVMHINIOMY
micui» [8, c. 207]. BaxxnuBo, sk 3acBiguye MpaKTUKa, IO MiCHS
«Iyuy, uyyy xobusne», sika, ycyneped OCTAHHbOMY PSZKY «JoBa
Mora 6yauie», 6/yKYa 10 «IyHanboK» (MiZKUAAHHSA), AKUX CITi-
BAIOTb, «KO/MM OUTUHY, MiJKNUJAI04M HAa KOJTiHAaX, pPO3BaXKaIOTb».
Lle crocyerbes Takox micHi «Ilukana ce 6apka» (8, 6p. 282], mo
HaO/IVKAETHCS 4O KOMMCKOBUX 3aBSKY JIIOJAHHIO, ajle 3a 3Mic-
TOM BOHa O/MKYa O HPUCIIBOK, AKi BUKOHYIOTH IIijj 4ac roii-
naHHA °. MoxxHa moMituty, mo micua «O cokone, moj cokonel» [8,
6p. 281] * nuire yMOBHO (TeMOI IIPO 3aXVCT CHY BTOMJIEHOTO)
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nopibHa 0 KOMMCKOBOI, a 32 3MiCTOM MO>Ke HaJIeXKaTy IO POAVH-
HUX 260 TI000BHUX ITiCEHb.

BracHe neit mpukiaj 9iTKo BKa3ye Ha Te, IK 0OCTaBUHU MO-
KYTb 3MIHMTU cMMCT TicHi. Ik6M micHA, y AKiit )KiHKa IPOCUTD
COKOJIa He JlaMaTy KBiTOK i He OyauTu BoiHa, Oy/a 3apaxoBaHa
10 TeM KOXaHHs 4) POAVHY, BOHA 0, 3pELITOI0, HOMy4INIacs K0
OIIOCEPEIKOBAHOIO [JOCTi/PKEHHA KOXaHHH, HECIIOKOI IIepef
3aBTpallHIM JHEM, i, 3BMYalIHO, CTPUMMAHOI €POTUYHOI HAIpPYy-
I, YABJIEHHSA KapTVMHU BECHAHUX KBiTiB ITiJi BIKHOM Ta CIIi/Ib-
HOTO JIDKKa, e >KiHKa OMBUTHCA Ha CIUIAY0oro KoxaHoro. OTxe,
3apaxoBaHa JI0 KOMJMCKOBYX, BOHa MOXKe OYTH Iiie OZHMM 3 OIIO-
cepeKOBaHMX 071arOC/IOBiHb, YMIIIEHNX y KapTUHY 6akaHOTO
imeani3soBaHOIO 3aBTPALIHbOTO [H:A, KOIM HEMOBJIA CTaHEe MaH-
IOPIBHUKOM i BOIHOM.

KonuckoBoio Moxxe cratu Oyab-sika jmipuyHa micHA. ITpo me
HAroJIOIIyeTbCsA B IUATIN KHU3L «Cpnckux HApoOHUXx njecamar:
«...Cnibauka CiMmaHa, fiKa IIi IiCHi IPOMOBJ/IAJIA i TaK 3amlucana,
Ka’Ke, 1[0 3a3BMYall XKiHKM CIIiBAIOTh JHiTAM, KON IX 3aKOIUCYIOTb,
i maxy nicHio, sKa im nodobaemocs» (9, c. 213] [Kypcus aBTopa. —
JI. II.-JI.]. MoxeMo mnuie 3[OTaflyBaTUCs, Yy Ije TOMY, IO BXXe
3a f06u Byka «Takux miceHb 6yn0 Manmo B cepOCHKOTO HapOmy»
[9, c. 213], 4n, MOXX/IMBO, i TOMY, IIJO B MUTb 3aKO/MUCYBaHHA J-
TUHM SIK JI/Is1 Matepi, Tak i iyisi cecTpu Oyna Haroga BUSBUTY CBOI
ocobucti mouyTTsa. TyT mepemyciM MaeMo cIpaBy 3 OCOOMMBUM
JKaHPOBJM CMHKDPETU3MOM YCHOTO CITiBY.

3arazioM, Taki €IeMEHTHU 3MiCTy, IK COH, TyMOp, 4y/leCHi Ta
Ka3KOBI1 CKJIa[IOBI, a TAKOX Ail, 1[0 IX CYIIPOBOIKYIOTh, — MiKN-
NaHH:A, TOVIaHHA, JIIOJIAHHA, @ KPIM TOTO, TaJTaHT Ta CMaK BUKO-
HaBIs, — BiZOM/INCS Ha KOMMCKOBYUX, IO 3aNMCyBaINCSA SAK MiCHI,
KOTPpi, 3a CTPOTOI0 OLIIHKO0, MOI/IM HajIeXXaTy fAK 33 3MIiCTOM, TaK
i 3a 3HAUEHHAM JI0 IHIIVX TIPUYHUX XKaHPiB (00PALOBUX, TI0OOB-
HUX, POOVIHHNX, )KapTiBIMBMUX, irpOBUX ITiceHb) i HaBiTh O iH-
VX POZiB: POMAHCY, eMiYHOI MicHi, HacaMmIiepes 671aroCIOBeHHS

117



Ta 3aK/JIMHaHHA. TOMy JOCTIJHUK MYCUTD 3BaXkaTu Ha iHopma-
1[i10 3aIMCyBaya, i AKIIO OKpeMi IIiCHI «He BiJIIOBi/laloTh pelITi»
KOMMCKOBMX, HE MOXXHa HEXTyBaT! TUM, IO BOHM 3aIlMCaHi AK
taki. CaMe 3 aHa/i3y KOHKPETHOI IiCHI [ji3HAaEMOCA NPO LNt
TPpafgUIIIHNAI PUTYasl 3aKOAMUCYBAHHA, a TAKOX PO CKIA[HICTD
YABJIEHDb IIPO SUTUHY B YCHiMl HApOAHIl TBOPYOCTI i1 TpaguIiii-
Hiil KyZIbTYPi.

JIns BCiX IIMX IiCEeHb CIIIJIBHUM 3a/IMIIAETHCSA OCHOBHE NPU3HA-
YeHH: — 3aKO/IMCYBaTy JUTUHY, Y/M 3YMOBJIEHO 3MICT, iHTOHAIil0
Ta €MOLJHY CKIafloBy. Y Oi/IbIIIOCTI 3aIMCaHUX IiCEHb ieThCsA
PO AUTUHY-X/IOMYNUKA. Y PO3IIISTHYTOMY MaTepiani 3agdikcoBaHO
JNIIe YOTUPY IpUKIamu (2, 6p. 190; 6, 6p. 192; 1, 6p. 308; 5, c. 16],
B OCHOBHOMY 3 HOBIlINX 30ipoK, SIKi IpU3HaYeHi I 3aKOJICY-
BaHHA [iBYaTOK. [0 HaBeleHMX IPUK/IA/IiB MOXKEMO, HAIIEBHO, J10-
OaTH i1 IMicHi, AKi CIiBaOTh K XJIOMYMKaM, TaK i miB4aTKaM [5, c. 9;
8, O6p. 274; BapiaHT 5, c. 9; 1, 6p. 320]. S0 i1 iCHYIOTb KONMCKOBI,
AKI CIIIBaIOTh IiBYaTKaAM, BCE OJTHO FOJIOBHUM II€PCOHAXKEM KOJINC-
KOBUX 3 IOOQKaHHAMU TEIUIOTY i 3aXMCTy 3a/IMIIAIOTHCS XJ/IOII-
11i, MaitOyTHI 40/MOBiKM-BOTHY, 3axucHUKY. Lle, 3perToro, 3yMoB-
JIEHO TUIIOM KY/IBTYPH, Y AKOMY IlepeBara HaJJla€TbCA XJIOMYMKaM,
X04a /1 OKpec/IeHO CTAaTYC >KiHKM B POAIMHI J/Is1 HAPOI>KEeHH / He-
HapopKeHH: xyomuuKiB. [Ipo e cBigunTh HU3Ka eTHOrpadivHMX
sanuci. Tak, I. flctpe6boB HagaB iHdopMarlioo npo BigMiHHOCTI
L1070 JIOITIARY 3a MOPOAIIIAMMY, AKI HApOAWIN X/IOMYMKIB 1 AKi —
piBuaTok. sKiHKa, KOTpa HapOAUTH [IBUMHKY, Maja Bifipasy cTa-
TV 10 po60TH, 1100 AiBYMHKA «y AiBax He sucupinacs» [17, c. 455-
456], Topii AK Ta, KOTpa HAPOAUTH XJIOMYNKA, 3a/IMIIANIACS KiTbKa
IHIB y IDKKY, 06 «MaitOyTHiiT 40TOBiK He MOKU/IaB JOMY Ta PO-
nvHm» [17, ¢. 455-456). Tux. JI>KopaKkeBUd 3a3HaYAE, 10 «iHKOJN,
X04a J1 piKo, XOTinmy Matyu JiiB4aTtok» [28, c. 80], ayme nmuumie Topi,
KOJIU B>Ke HapOJVIINACA ° X/IOMTYUKHA.

CHiIbHUM [I711 YCHOI KOMMCKOBOI SIK JKaHPY € Te, 1[0 NUTIHA
B Hill 0OTOYeHa NepeyciM MaTepMHCbKOK HixKHicTI0. Konn 1i 3a-
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KOJIVICY€E CecTpa, TO BOHa Ile poOUTh HibM MaMa, «TOK) MaMa He
HpuHece MOIoKa» [5, c¢. 10], i HOBTOpIOE 671arOCIOBEHHS Ta CIO-
fiBaHHSA Ha ifeanbHe MaibyTHe [1, 6p. 320]. Came 1151 Haromo-
IIeHA HepUmMyanvHa TeIIOTa HabMmKae yCHY KONMMCKOBY IO AYXY
POAVIHHOI IiCHI /I HaBiTb O Cy4YacCHMX IiCe€Hb [ Aireir. Xoua,
6escyMHiBHO, MaIOTh palilo 1 Ti JOCTIJHUKM YCHOI IipUKY, AKi,
clioM 3a TBepiKeHHAM Henuya, yBa)karoTb, 1O KOMMCKOBA
IPUXOBYE «MAaTePUHCHKY TI000B MX psAIKaMy HiCHi-3aK/IMHaH-
HA» [14, c. 24], i ToMy 3apaxyBann yCHY KOJIMCKOBY 0 00pAf0-
BUIX I1iCEHb, HATOJIOCUBIIY TaKUM YMHOM Ha II MariyHOMY, 3aXMC-
HoMy xapaxrepi . Ille 71 cbOropHi KOMMCKOBI HAPOIKYIOTbCA Ha
HOCTITHOMY IepeIUIeTeHHI I[bOro OOpAZOBO-PUTYA/TbHOIO ac-
IIEKTY 31 CIIOKOHBIYHOI HDKHICTIO i1 TEI/IOTOIO, 3 AKOK 3BEpTa-
IOThCS 0O OUTUHM .

OO6psamoBuIl MiATEKCT 9aCTO BiToOpaXkKeHUIT B YCHUX KOJIVCKO-
BUX — y MariyHuX GpopMyax, sKi 3aXMIaoTb JUTHUHY, Y 3aXVCHNX
BYMHKAX, AKi OIUCYIOTbCH, Y MOCTITHOMY PYCi MIXK pPeTPOCIIEKILi-
€10 Ta IHTPOCIIeK1Ii€l0: KaPTMHAMU 6@XKaHOTO Ta 0/1ar0CIOBEHHOTO
HapOJPKEHHA i1 6a)KaHOTOo Ta 6/1aroc/1oBeHHOro MaroyTaboro. Ko-
JIMCKOBa MO>Ke 30epiraty jmiie apxaiuHy 3axucHy ¢GopMmyny i He
«TIyMauuTy» 11 MailOyTHIMM Ga>kKaHMMM OCOONMBOCTAMU JIUTH-
Hu. Tak, HapukiIaz, KomucKoBa 3i 36ipku Bacunesuua [3, 6p. 78]
3BefieHa 10 00pasy JUTVHM B ITO30/I0YEHIN KOMMCIi — «IIMKaJIN
Oemn», 110, K IpegMeT KyIbTYPU, HPOTUCTABAETHCS IOTPAHNY-
HOMY IIPOCTOPY HAapOJKEHHA — BOBYOMY JIiCY, [Ie BOBUMIA — IIO-
BUTYXAa, a Bi/lla — TOAlyBabHMUIIA. AJliTepallii IPUTOIOCHUX € i I
(«/byby cuHe, caH Te npeBapuo, / Jbypy cuHe, y IuKamy Oemm»)
6e3mocepeHbO ACOIHIOITHCS 13 3aCIIOKOEHHSIM IUTKHU, SIKa He
X04Ye 3aCMHATH, TEMHA 11 3araJIKOBa KapTHHA JTiCy BUAILAE IUTUHY
1 MaTip 3-IIOMDXK IOBCAKIEHHOTO XXUTTH 1 IIEPEHOCUTD IX [0 YAB-
HOTO 3aXMIIEHOTO Ta 61ar0CTIOBEHHOTO IOTOMOiYHOTO IIPOCTOPY.
KonuckoBa 3aBXiy HaBilOE, 110 HAPOKEHHSA € IMBO, 1[0 BOHO —
Ha/IBUHATKOBIlIE ABUILE 1 1O JAUTUHY, IPMHAVIMHI B MaTepUH-
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CBbKiNl ysBi, 3aXMIAI0OTh Ta 3aCTYNAIOTHCA 3a HEl MOTYXXHI CUIn.
Y BapiaHTi Ti€l camMoi MiCHIi CTaBlIeHHs O HOTONOIYHOrO MOIINo6-
JIIOETHCS 3 YTOYHEHHSAM posi Midosorivnux noButyx: «Byumnia
My IyIaK ofipesasna», «b’jena Buma Ha 6abume 6uia, / On KynnHe
II0BOj HauMHWIA, / Te moBumIa Mora Masor cuHa» [3, 6p. 296, Bapi-
aHTM TeKCTy]. HapomkeHHA B I[UX KapTMHAX BiITiHAETbCSA MOEN-
HAHHAM JIificHOCTI 3 TOTOI6iuHMM. VloMy omoMaraoTs i ioro s
YMOXIVBITIOIOTH He juite MidivHi ictotu — Meniatopuy, ase it Ma-
Tip, AiKa 6epe auUTA mif ocobmcTuit 3axmct. Maris He Biffkupae -
00Bi, BOHa ITOCTIITHO € Hel.

KonuckoBa Moxxe «Bifragat» MaitlOyTHI HaCIifKM MMHYINUX
HOfii, epenbayaroyyl B MaiOyTHbOMY JJUTUHY O1arOTBOPHE BM-
KOHAHH:A JaBHbOI MariuHoi opMynm 7 HarpoMapKylodn moba-
>KaHHS, SIKi TOXOIATH i 31 BUMHEHOTO, i 3i ckazaHoro. Y KiHmi ITicHi
no6a)KaHHs Ta MariYHMII 3aXVCT JUTUHY II€PEPOCTAE B CIiBaH-
H4, sIKe caMo 110 co0i Bupinse, 00 efHye Ta 6/1ar0C/IOBIIsAE MaTip i
TUTHHY:

ITjecmy mjeBa TBOja CpeTHaA MajKa,
Ja cu cpetaH u Beceo Majinu!
[3, 6p. 296].

Hasgitb TaM, fie B KONMMCKOBY BIUIITAETbCA POS3IOBiJb PO 3Mi-
iHOrO Tepos, BTi/leHa B KapTUHI pyXoMuX 3HakiB («Bydja kama u
O OpJ1a KPWUJIO»), SIKi IUTS OTPUMYE IIPU HAPOIKEHHI fAK fap «6i-
7101 Bi/V», SIK 3alIOPYKY Mayi0yTHbOTO 4apiBHOTO IepONCTBa, Iie-
penbadaeTbcsi BOGHOYAC TOPHICTb MOPOMI/IT, KOTPa, CIiBAIOYN,
6marocnossie cBoe auTs. lIIOBKOBi HeTIOMKY Ta MOSC repost, pi-
3aHHA ITyTIa Ta BeCi/UIA OB A3YIOTbCA 3 Hafi€l0, 110 Te «SIK HOTPib-
HO» 3pOOUTBCS B MUHYJIOMY, 1J00 y pe3y/IbTaTi MaTy IIac/iuBe Ta
Oesneune MaitbyTHe: «Kag mu 6ymenr Momak Ha >xeHnz6y, / [la re
HIKO He Moxke ypehu» [16, 6p. 117; nuB. Takox: 5, c. 14].

Take cKOpO4YeHHS MUHYJIOTO, TEIEPilIHbOTO Ta MaliOy THHOTO 3
NO3UIHI Cy4acHOTO 4MTaya MOXKe MaTy MavbKe KOMIiuHMil eekT.
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Taxk, y nicui «HuHaj mu, Hunaj, Joéare» DUTA BigKujae rpynu, mob
xenntncsa: «Hehy re Bume cucary, / Beh hy ce jynak sxemmutn»
[9, 6p. 278]. MaTu B IiCHi MariyHO NMPKUCKOPIOE Yac, YKa3youu Ha
Te, IO HobOpe, 6akaHe, 671aTOC/IOBEHHE BXKE €, 1 MA/IIOE JOTEIHY
KapTHHY, Y sAKili BifoOpaXkaeTbcs CBiT ycHOI Kasky. HemoBis Bece-
JINTBCA IOPAHKY i IJ0BeYopa, 6111 ABOPY KPYTUTHCS TOHKA, Oina
Ta pyM siHa [iBUYMHA, SIKY MaTy BifiraHsI€ CIOBAMIL:

3a JoBa je mhep y njapa
JoBy cnmyHa 1 mpUIMYHA
[9, 6p. 276].

Tak OyBae i B KOMMCKOBMX, Y SIKUX 300paXKa€TbCA YABHUI COH —
He JIMIIe K HaJIPUPOJHA iCTOTA, a AK i TaKa, 1110 MOK/IMKaHa 3aXIIC-
TUTY CIULYOTO B IOTEHLITHO HebesIeuHy Iopy Houi ¥, a TaKOX 5K
MeTadopa HLKHOCTI i TypOOTH MaTepi. Y ABOX KOMMCKOBUX i3 Hep-
moi KHury Byka gutrHy opuH pas ninye matu («Canaxk he ra ymu-
puty, / A majka he momybutn» — [8, 6p. 275]) ?, a gpyruit pas — coH
(«CaH Te /py6M 1 roBopy: /Viukaj ce, fiparo moje’» — [8, 6p. 274],
AKUI [0 HBOTO 3BEPTAETHCA 3 MATEPMHCHKOIO TEIJIOTO. OXyX0TBO-
PEHHAM CHY Mir 61 6yTy it Toil iHO3eMelb, 110 IPUXOANTD Iif Ipu-
KpallleHUM KaIleJIIoXoM, B IicHi «/bymwa majka Paousoja» 5, c. 17] i
AKOMY MaTy IIPOIIOHYE NOTOMjaTy JUTUHY:

Otyn MoMue jabannuja,
Ha meM Kallka Kapukinja,

YTiM, OCHOBHUM HaBilOBaHHAM L€l IIiCHI 3a/IMIIAETHCA MOYYT-
Ts1 MI0OOBI, BUpaKeHe HAaHM3YBaHHAM MeTaop CTOCOBHO AUTVHUL:
«CUJIA MOSI», «COHLIE MO€», <TOPJIO, [YIIa», «30/I0TO, O7IAT0», «COKI
cusmit». [Tapanenpro 3i chopmynboBaHumMy MeTadopamu TYT i He-
3BMYAlIHA, JVBHA MeTadopa «TOp/Io», AKa Hade BKasye, L0 3JaT-
HICTb MaTepi CIiBaTy BMillleHa B TOMY, JI/I KOTO 1i€ IIPU3HaY€eHO.

Crpaspi, s CUIbHA, eMOlliiiHa, abCOMI0THA TTOCBATa TOMY, IS
KOTO IIpU3Ha4eHa ITiCHA, YiTKO BUPIi3HAE KOMCKOBY, IONpH ii 6e3-
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CYMHIBHY 3axUMCHY (YHKIiI0 /I 6e3[0cepefHbO IepeifHATI Marid-
Hi hopmymn ', Bifl 3aKIMHAHHA, Y AKOMY XBOPUIL, 3ypOUEHNIT CTA€E
IIpeMeTOM 3axXMCHOI abo M060BHOI Marii, 3BepHEHOI 10 TaEMHU-
4yX HOTOMOIYHNUX iCTOT, 110 MPUHOCATD JOOPO abo 3710. YTineHui
COH (SIK 1 JIOTO HeBiJi €eMHa IPOTMIKHICTD — Oe3coHHA '), 110, 3Tif-
HO i3 3aMOBJ/IAHHSAM, Bi[ICUJIAETbCA Y JIiC Ta BOAY, ACKPABO CBIIYUTH
IIpO JIaBHiil Imap BipyBaHHA. HaromicTb feMiHyTMBHe 3BepTaHHSA
COHYe, sIKe CBIUUTD NPO ONMM3BKICTD i3 JUTUHOI Ta MaTepPUHCbKe
TEIUIO, iCHY€E 11 ChOTOfIHI, IIIOIPaB/ia, CKopile sIK Maris mo6oBi Ta
HDKHOCTI, fIKa y BCl Yacy L[i/IN1 CBIiT 3BOJUTD JO IUTVHMU.

Te came cTocyerbcs it iHmMMX GOPM MaTiYHOTO 3aXUCTY, Pa3OM
i3 HaA3BUYATHUMU KOJIMCKaM, 1110 Oynu 3po6yieHi bararbMa Maii-
CTpaMM Ta IIOMiYHMKaMM, BUKYBaHi i3 3010Ta 260 1030J104€Hi,
npukpaieHi 6icepom, posmanpoBani Tomo. Hapompkene B ici He-
MOBIA («Majka cuHa y ropy poaniIa») KIagyTh Y PO3KilIHY KOJC-
Ky, BUKYBaHy Ha MOpi, Ha MeXi 4v020 11 moeo cBitiB ** [3, 6p. 296,
BapiaHT TekcTy] . BogHOYAcC 11 KOMMCKA, OKyTaHa Pi3HNMU BM-
flaMJi MaTriqHOTO 3aXNUCTY, € 6/1dCHe KO/UCKOH, TIPUKpPALIeHO0 0i-
cepoM, sIKuM uTs 6aBuUThCs ', a60 i3 [3epKaTbHUM CKIIETIiHHAM,
y SIKOMY BifobpaxxyeTbcst MaMma [9, 6p. 274]. [I3epKkano sK moTyx-
HUI Mariyeamii mpegmer [26, c. 399] moegHyeTbCcA TYT i3 HaBilO-
BaHHAM 0COO/IMBOTO eMOIIITHOTO BUOKPEM/ICHHS Ta TOEJHAHHAM
Marepi 1 JUTUHU B LIbOMY KOPOTKOMY II€PiOfii 3pOCTaHHA, KON
BOHM € OJHVM IIi/INM:

[a ¢’ ornepa JoBaHOBa Majka,
Kapga mmka y 6emnmm Josa. ..

3axMCHa Marid B IMX MIiCHAX MEPEIUIiTA€TbCA 3 MaTi€l Ioe-
TUYHOI MOBM J1 9aCTO IIOBHICTIO B Hiil po34nHA€eTbCA. HaM He 110-
TPi6HO, CKaXXiMO, 3HATH, IO aMYJIeT, IKMIT TapaHTy€e CBOEYACHE
npoOyIKeHH:, OYB «0COOMMBOIO KiCTOUKOIO 3 Kpua miBH:A» [19,
c. 480] i cTocyeTbcs BipyBaHHA, fAKi OB’ A3aHi 3 iBHEM fAK IITa-
XOM COHIId, 1[0 BifiraHse geMOHIiB HOYi [guB.: 25; 19], mo6 mu
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HAaCOOJPKYBa/MUC IICHEN0, Y AKiil MaTy OJHOYACHO i IIpOraHse,
1 XBa/IUTDb IiBHA:

M, KokoTe, IapeHo T 1epo,

[TapeHo TU nepo Ko MnayHy,

A 6er10 i Kpuito Ko abyny.

HeMoj OyzuT 3/1ato y Koneuu!..
[5,c. 11].

CBiT HaBKOJIO AUTVHU € HOBMM, ONMCKY4YUM, AMBHMM, HacU-
YeHVM 3ByKaMu Ta ¢apbamy. Y IeHTpi IIbOro posKilIHOTO CBi-
Ty — KOJIMCKA i INTA, 10 CIIUTD y Hill. MaTu 0OJHOYACHO IIpOraHse
i KIMYe MaBMYa «IIaporepa», CTBOPIOIOYM Oarare, Marbke 3BYKO-
HaC/TilyBajibHe BiATBOPEHHA JIOI0 YPO4YMCTOTO IIPOTY/I0BAHHA Ta
HaBIIOBaHHA PO3KINIHOIO, TPEMTIMBOIO KalIeNLOCKOIy KOIbOPiB:

He merykaj, He 6abykaj,
He mo6ohwu, ne xmo6ohu,
Cryctu cBoje 3/1aTHO mepje.
M ne mupn mapen-pena,
Ybu tako y onajy,
Kpunnum JoBu xmajja umHM:
Jla My JoBo caHak cama,
Y 6eummuy, y XmaayuHu.
(5, c. 10; Bupm 9, 6p. 277].

J1o Marii moeTMYHOI MOBM JIO/TY4A€TbCA 11 KAPTVHA ATHATKA, AKe
«cKade Ta 6ekae» Ot Marepi Ta cryistaoi gutuHM [9, 6p. 275], mo-
eqHyIoun pedrieKc faBHbOI MarivyHOl A, 1[0 BMMaraja 3arjaka-
He JUTS BiffHECTV O OTapyu OBellb, abu oMy «BimbeKany Iady»
[19, c. 481], 3 yHiBepcaIbHOIO, )XMBOK HDKHICTIO, IKa CIPSMOBa-
Ha Ha «BC€, 11O MaJie».

Posmnosifaoym mpo cy4acHy peneniiiro yCHOI KOINCKoBoi, Maiia
bomkosn4-Cryni Harononrye Ha TOMY, IO «IyMKa... KOJMCKO-
BOI 30arayyeTbcsl caMe HAcOJIOZION0 Bijf IIEBHOTO KOHTEKCTY» [31,
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c. 171]. MokHa ckasary, L0 Iieil MPoLeC € JBOCIPSIMOBAHUM —
[laBHil1 pemiriiHo-MariYHmit Ta 0OPATOBIUIL KOHTEKCT MOXKeE, 3 I10-
3M1Iii Cy4acHOTO YMTaya, JOZATKOBO 30araTUTICS eCTETUIHOIO Ysi-
BOIO, sIKa 3[iJICHIOETbCsI HaBiTh TOJi, KOV BOHA I HHOTO He Oy/a
IIepBMHHOI0. Maris c/1oBa 3 J€rKicTio nepeTikae B Mario 1moesii i
HaBIIAK!, a YABJIEHHS PO NUTUHY B YCHIN KOJVMCKOBIN IIOCTINIHO
KOJIMBAETbCS MIX iHilljalielo B 0Opszii mepexony, Bii HaTeXXHOTO
37IiJICHEHHS 4YOTO 3a/IeXaTyMe BCe Joro MailOyTHe >KUTTA, i Ma-
JIOI0 JUTUHOI (TIpefMeToM Oe3MeXXHOI MaTepPUHCHKOI T000Bi),
AKIV 1 3a0aBKY HATAE€THCA LN CBIT.

1IPUMITKH

! Tyt 3pebinbmoro ycranesi imena Moo / Mosa, Panosan, Pamusoe a6o
Jyuiko, mo mMoxe Takoxx Oyt meradoporo. Lle 3anexurs B cuTyanii BUKO-
HanHs: Byk Kapamkua no Bipmia «Bomu JoBa 3a pyuuity» [8, 6p. 273] monae
3ayBayKCHHSI: «...a00 sike iM’st Oyzne B tuTHHIY [8, . 205]. 3 xiHOYMX iMEH Tpa-
wiseTbest Mapa (tpu pasm) [1, 6p. 308; 2, 6p. 190; 5, c. 16] ta Pyxa (pa3)
[6, O6p. 192], oo Takok MOTIIO OyTH KOMOIHAITIEO YCTAJICHOTO IMEHI Ta iMeHi,
sKe OyarocyoBisie (TPOsSHIA SK POCIMHA YacTO ITOB’sS3aHA 3 HAPOKCHHAM, a
IIO/T0 TiBYMHH MeTa(opa € TOCUTh YaCTOTHOIO).

2 Byk C. Kapamxnu y neprriit kauzi « Cprckux HapoOHux njecama» BineH-
CHKOT'O BHJAHHS J0JA€ U I1¢ BU3HAUCHHS JI0 CBOET AeTaIbHOI Kiacupikarii «xKi-
HOYHUX TICEHbY.

8 [lynaipku Ta micHi, sKi BAKOHYIOTb ITiJ[ YaC TOWIAHHSI, MOYXKHA PO3IIsiia-
TH 1 IK OKPEMY YaCTHHY IrpOBUX IiCEHb, THX, 10 BUKOHYIOTHCS TiJI 4ac «TpH
PUTMIYHHUM JIFOJISIHHSIM JIUTHHU», a00 HaBITH SIK «OKpEMY I'pyIy irop iHTepecy
ilinx [muB: 33], pa3oM i3 JOJISTHHSAM JOPOCIHUX 1 MiCEHB, IKHMH BOHO CYIIPOBO-
JUKy€eThes» [23, c. 73].

4 O cokoJie, MOj cokoJie!

He netu mu y3 nposope

He momu mu rapodane,

He Oynu mu JoBa Mora;

Jep je Tpynan u ymopas:
cunoh Mu je ¢ myra joma’,
A cjyrpa ce Ha 00j cripaBJiba.
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> «Ha cuna, omKe, uekaud, CHMH OyB MOTPIOEH; [bOr0 BUMArajid pPOJHHA,
NPEeJIKK Ta JoMalHe Borauine» [28, c. 64]. IIpo ne 6e3nocepe;HHO MOBUTHCS 1
B KOJMCKOBIH micHi: «TBoja Opaha MHOTO XMBO Bana / M o Tebe moopo modueka-
max» [13, 6p. 10]. Taka HaroiomeHa HEPIBHOMIPABHICTE Y POy MIPOCTEKYETHCS 1 B
KonucKoBii. [TpuanaM Morw OyTH OB sI3aHi 13 COIIOKYIBTYPHUMH OCOOIHBOC-
TSMH TPaIUIIAHOI CITIIBHOTH, ajie, MOXKIINBO, 1 3 YABICHHAM IIPO Te, IO JKiHKa,
SK ICTOTa MapriHajbHa, MCHIIE IMiBIaHa MOTCHIIMHUM 3aKIMHAHHAM Ta TisIM
JIEMOHIB, HK YOJOBIK, SIKUH Yepe3 KyJAsTYPHI BIUIMBHU OB MiABTAIHUN Oymb-
SIKOMY KOHTaKTY 3 Uy KOpiTHuM [1uB.: 35, s. 152—183; 36, s. 6-42; 24, ¢. 99—129].

® OOpsmoBHil XapakTep KOIKMCKOBOI SIK IICHI, sIKA «MIiCTUTL TOOAaKaHHS
37I0pOB’sl Ta IIACTS] HA MaliOYTHE, CIIOBHEHE BIpH B OJIATOTBOPHY Ta CAMOCTIHHY 10
ciiB» [32, s. 856], miaTpumye Oubiicts aBTopiB [auB.: 37, s. 257; 30, c¢. 105-116;
38, s. 763]. Jlo ponMHHMX ITiCEHb 3apaxOBYIOTh IEPEBAKHO JaBHI KOJIMCKOBI. Tak i
cam Bragan Hennu, Xo4a i Kaxke TIpo MTiCHIO-3aKJIMHAHHS, PO3IIIS/IA€ KOJIUCKOBY B
TIEPEIMOBI JI0 CBOET «AHmono2uju...» 3 OISy POANHHUX MiceHb. Jlo poIrHHUX
TTiceHb YMIITye KolcKoBi i Miompar A. BacuiieBud y cBOiX My3HKOJIOTIYHIX 301p-
Kax. POZIMHHOIO TMiCHEI0 BBaXKa€ KOJMCKOBY Takoxk Bino JlarkoBnd, ToMy 1110 BOHA
HAJISKUTH JI0 TICEHb, «CIKI CIIBAIOTHCS TUIHKH B POAWHHOMY Kommi» [22, c. 186].
3ost Kapanosud y kum3i «Hapooue necme y Januyuy [6] 3apaxoBye KOJIHCKOBY 110
JUTSYUX Ta POIWHHMX ITICEHB, aJie 3r0I0M 3MIiHIO€ CTaBJICHHS /10 KOIMCKOBO 1 BiJI-
HOCHUTH i 10 0OpsIIOBUX Ta 3BMUYAEBUX TTiceHb [7; 21, ¢. 251-309].

7 «Busiu 11000Bi, HXKHOCTI Ta HIMPOCTI 30€PErNUCS 0 ChOTOIHI, X04a Bipa
B Uy/IO/IiiHI clIoBecHI (popMynu aBHO 3HUKIa» [30, c. 856].

8 IIpo cOH y CJIOB’STHCHKHX BipyBaHHSX Ta ysBICHHsIX auB.: [18, c. 479—481].

°TIpo Te, IO TYT HEPO3PUBHO IIEPEILTITAIOTHCS Oijia Marisi Ta 0008, CBIYUTH
i Te, 110, 32 IIMPOKO PO3MOBCIO/KEHUMH 3aTJIHOCIIOB’ THCHKUMH BipyBaHHSIMH,
He MOTPiOHO yiysamu CIUITIOTO, «OCOOIMBO TUTHHY, TOMY IO MOXKE 3aXBOPITH i
nomept» [18, ¢. 480]. Taly miTyBaHHS CIDITIOTO MOIIO OyTH MOTHBOBAHE ITOMI0-
HICTIO CHY Ta CMEpTi, uepe3 Ky LTyBaHHs TOTO, XTO CIUTb, HATa/ly€ ILITyBaHHS
nokiriarKa. OcoOIMBE MUTAaHHS B TOMY — YOMY KOJIHCKOBA, i IIe B OJJHOMY 3 Haii-
JTABHIMINX 3aIMCIiB TOPYIIYE IF0 3aXUCHY HOpMY. MOXKIIMBO, TOMY, IIIO IS MaTepi
MOIUTYHKN HE MAIOTh XapaKTepy pUTYaJIbHOI MOBEAIHKH a00 MAfOTh JIUIIE TTO3H-
THUBHY KOHOTAITIO («yiny8anHs CTOCYEThCS IIOTO, IUTICHOTO, HEOTOPKAHHOTO.
Linyeamnmns MOTIIO CYIIPOBODKYBATHCSI BUKa3yBaHHSIM MOOAKaHHS 3[J0pOB’sl, X04a
camo (y BUKPHBJICHOMY BUIVIS/) MICTHIIO Take robaskanHs» [29, c. 572].

10 Hanpukitan: «Otyn uae Joka Gajanuiia, / OHa HOCH Tpoja Kojla caHkay [3,
c. 12]; «Ypouu tu noxn Horama 6miy, / Kao komy mioue cse uetupu!» [5, c. 12].

1 «Hecau Byuu y ropy omHenm» — [2, 6p. 189; takox, 1, 6p. 307]; «Can y
Oemry, a HecaH oz oenry» [5, c. 12]; «Ypouu TH mo ropu xonwiu / Mome cuHy
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Humra He ynwim / Ho yannm npipy m kamemy» [5, c. 14] «Ypoke v Boza
onHujena, / Mumo TBojy JbyJby nponujenay» [5, c. 17].

12 ([Insx 10 HIIOTO MApCTBa MPOXOIUTE KPi3h 3MiTHY MOpY Ta Kpi3b BOLY
1 mizHimme — mo Boxi» [39, c. 400]. SIk Miciie TOTHKY Ta pO3IBOEHHS CBITY JKUBUX
1 MEpTBHUX, MOpPE € BHpPa3HO aMOiBaJICHTHUM, SIK i BCI BOIHI MEXKi, sKi Iepeitma-
IOTh BIIACTHBOCTI 000X CBITIB [34, c. 123]), cTaroun «mapagoKCalTbHUM MicCIeM,
Jle BOHM 00’ €THaHI Mix coboro» [20, ¢. 63].

13 JTu. Takox iHm gocmimkenus [9, 6p. 274; 5, ¢. 12; 5, ¢. 13; 5, ¢. 14].

4 Tpehu xuru Oucep 1o Germuim

Yum he nam ce JoBo 3a0aButH.
[5,c. 12].
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[Tepexnag i3 cepbcbkoi Iprun MapkoBud

SUMMARY

Oral lullaby, depending on the apprehension of its function and
meaning, is classified either as a family or as a traditional, i.e. a ritual
song. The interweaving and blending of ritual elements and outlining the
psycho-social status of a child in a family present the basis of poetic sug-
gestiveness of an oral lullaby. The common thread to all these songs is
their main purpose - to help a child falling asleep — as well as the content,
intonation and emotional arrangement stipulated by that purpose.

The research on a Serbian material, from the collections of Vuk
Karadzic to the material collected in the mid-20th century, reveals that
songs recorded as lullabies also include songs that, strictly observing,
could belong with their content and meaning to other lyric genres as
well (ritual, love, family, comic, dance songs), and even to other genres
of literature: romance, epic poem, and primarily, blessing and verse fable.
Hence, the only possible research standpoint has to be established on the
writer’s record data, that is, on the fact that the songs have been writ-
ten as such. Furthermore, it can be a motive for a deeper insight of both
the concrete song and the overall traditional sleeping ritual, and even the
complexity on the presentation of a child in oral traditional opus and
traditional culture.

Keywords: oral lullaby, child, rite of passage, initiant, blessing, protec-
tion, genre syncretism, retrospection, introspection.






