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MOCTAaHOBKAMHU W JKPaHU3AIMAMH, SBISETCS Ooliee OTKPBITHIM K JIpaMarTyprudeckuM xanpam. Oba
OHM — SIBJICHUSI MEXAYHAPOIHbIEC, B PA3HOE BPEMS HAIIOJHSBIINECA PA3HBIM COJCP>KaHUEM.
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The Hamletism and the Quixotism
as the Literary Components of the European Cultural Code

The author examines the cultural code and the European cultural code in particular. The
aim of the research is to analyze the hamletism and the quixotisme as the literary components
of the latter.

SpuHa SHrok ([pozobuy)

AOEAKI OCOBJINBOCTI NEPEKINAAIB NIPUTOPIA KOYYPA
AHIMINCbKOI NOE3II

AKTyanpHICTh HAIIOi PO3BIAKK 3yMOBJICHA 3pPOCTAIOYMM 1HTEPECOM JIHTBICTIB IO TOCIIIKEHHS
MOCTUYHHX TEPEKIIa/IiB, BUKOPUCTAHHSI HOBUX ITiTXO/IB, OB’ SI3aHMUX 13 PO3BUTKOM KOMIApaTHUBICTHUKH
Ta TIePEKIIaI03HABCTRA.

[Ipenmerom nocmimxeHHs mocayxkunu Bipmi Jxopmka baiipona «Sun of the Sleepless!
Melancholy Star...», Ilepci bimi Ilemnmi «Ozymandias» Tta Ewmim [likkencon «Nobody» B
ykpaiHoMoBHHX iHTepnpeTauisx ['puropis Kouypa.

Merto1o po3BiIKM € BH3HAYCHHS €KBiBaJCHTHOCTI mepekiany [ puropiem Kodypom aHTIIOMOBHOT
moe3ii, 30kpeMa 30epeKCHHsI IOSTUYHOCTI TPOITIB 1 BIATIOBIIHICTh YACTHH MOBH TIPH TEPEKIATHUX
TpaHchOpMaLisX.

[IpobnemaM Tmepekaxy MPHUCBAYCHI TIpami TakWX BYCHMX SK Mukoma 3epoB, Pokcomana
3opiBuak, Tapac Kusk, tbko Kopynens, Araromniit Haymenko, SIkiB Penkep Ta iH.

XymoxHil Tepeknam — Ie SCKpaBUH MPHKIAA B3aEMOJII Ta B3a€EMHOTO BIUIUBY KYIBTYD,
MPECTABICHUX TEKCTAMU OpUTiHATY Ta mepeknaay. OcoOnrBe 3HAYCHHS IS MIEpeKiIay Mae repeaaya
B XYJOKHROMY TBOPi HE TiIJTbKH €KCIUTIIIUTHUX SIBUII, BTUICHNX y CEMaHTHIII, CTHITICTHIT YA CHHTAKCHCI,
are ¥ caMOOyTHBOTO KOJIOPUTY OpPHUTIHAJIBHOTO TBOPY, HNPHUCYTHICTH 1HIHMBIAyasi30BaHOTO OauyeHHS
00’ EKTUBHUX pealtiii aBTOpOM, TOOTO T€ IMILTIIIUTHE, 1110, Ha TICPIIHIA TOTJIS, € IPUXOBAHUM BiJ| OKa.
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BipmmoBaHi TBOpH THM CKJIQHIII JJIS TTEPEKIIATy 1HIIOI MOBOIO, IO CKJIAIal0Th cO00I0 HE TLTBKU
«IITICHY CUCTEMY MOBHHX €JIEMEHTIB (3MiCTOBO —()OpPMaIIbHO —CYCIIIIBHUX 33 CBOIM XapaKTepoM)», ajie
1 IUTICHAH eMOIIIHHO —9IyTTEBUI 00pa3, CIIPSIMOBAHAN aBTOPOM O€3ITOCEPEIHBO Ha YUTada —PEIUITiEHTa
HOro eMOIIHHOTO CTaHy, 1 MOKIMKAaHUN CIIPAaBUTH KOHKPETHE BPa)KEHHS, BUKIIMKATH 3alporpamMoBaHi
obpasHicTIO Biprma emoriidai cranu [6; 517]. L{g ecTeTHYHO-EKCIPECHBHA CIPSMOBAHICTH BiIPIZHIE
XYIOKHIO MOBY B3arajii i MOBY TOe3ii 30KpeMa BiJI iHIIFX THIIIB MOBJICHHEBOI KOMYHIKAIIii, TEPBUHHUM
SIPOM 1 IPIOPUTETOM SIKHX € Tepeada iHpOPMaTUBHOTO 3MICTY.

Muxkona 3epoB, aHANIZYIOUH IMPOOJIEMH TIOSTHIHHMX TEPEKIIAAiB, 3a3Hadae, M0 IS TOCSTHEHHS
BHCOKOTO DIBHS XYIOXHOCTI TEpPEKIaay BipIia HaI3BUYaHO BKIMBUM JUIS TIEPEKIIaadviB € «IIOBHE
PO3YMIHHSI TEKCTY, HaJ BIATBOPEHHSIM SKOTO B PifHIA MOBI BOHM [mepekiamadi] mpaimmoroTh» [4; 284].
ITopyd i3 1ieto BUMOror0 M. 3epoB HArojoInye, IO «IIepekiamad He Ma€ HEXTyBaTH eB(OHIEI0
OpHTIHATY —SIK 3BYKOIIHCaM, TaK i puMOI0» ,TOOTO HE BTPATUTH aBTOPCHKOI Meoauku moesii [4; 195-305].

[lepexmagad  BipImB  CTUKA€ThCS 13 OCOONMBUM  3aBAaHHSIM , [IOB’S3aHMM i3
PO3MipOM,pUMOIO,KITIBKICTIO CKIaldiB i cTpod, 0Opa3HICTIO, eMOUIHHICTIO, MIATEKCTOM OpHIiHATY i
CTBOPEHHSIM CaMOCTIHHOTO XyJJO’)KHBOTO TBOPY MOBOIO TTEPEKIATy.

Jochimkyroun nepekiiaialbKy JisuTbHICTh, TOTPIOHO BPaxyBaTH, 1110 a0COMOTHO TOYHA, TOCTiBHA
nepeaaya TEKCTy OpHTiHaly 3aco0aMH MOBM PELMIII€HTA € 00’ €KTMBHO HEMOXKJIMBOIO SK TEXHIYHO,
TaKk 1 CTWICTHYHO. JIOIMIIPHUM € TOBOPHTH PO CKBIBAJICHTHICTh TEpPEKIany, SKa IPHUITYCKA€E
po30ikHICTh Y POpMaTbHOMY BUPaXEHHI CEMAHTHKO —CHHTAaKCHYHOTO 3B’ 513Ky [6; 98].

[Ipn mepenmaui, mampukiazn emiteriB, ['puropiii Kouyp mHamaraerscs 30epertd ceMaHTHKY: A
night -beam Sorrow watcheth to behold [2; 41] — Tak B Hi4 cymMHy MuHYBIIHHA 3iinuia [8; 551]; My
name is Ozymandias, King of Kings [2; 41] — I O3umannisi, s Han napsmu uap! [7; 551]; erpykTypy:
Thy tearful beam grows tremulously far [3; 534] — Tsiit chmizHuil TIOMiHE Kpue manuHa [7; 551];
¢ynxkuii: Sun of the sleepless! Melancholy star! [3; 534] —be3zconnux conre, 3ipko xaniona! [7; 551].

BaxmBuM acreKkToM y TMOpPIBHSHHI MEPEKIaliB € CHIBBIAHOCHICTH YaCTMH MOBHU. ['puropii
Kouyp 31e0impmioro HEIO HEXTYyE 1 BXKUBA€ CTPYKTYpPH, OIIBII BIIACTHBI YKPAiHCHKIH MOBI:
TIETTPUKMETHUK 3 TIPUCITIBHUKOM 3aMiHsg€ iMEHHHKOM (remembered well — Munyne), MomambHe
JUECIIOBO 13  3alepeyHOI0 YacTKOW —TMPUKMETHUKOM (canst not — Oe3cuiuii), mepenae
CJIOBOCTIOJIYYCHHS €IMHUM CIIOBOM (a pair of us — B/1BoX), a00 HaBmaku (livelong — neHb npH JHi.)

VY mporeci mepekaay 3MiCTOBHH KOMIIOHEHT TEKCTY IIISATAaE MEPEOCMUCIIEHHIO ,a CaM TEKCT —
pizHOMaHITHUM TpaHchopMaLisM. AHTIOMOBHI niepeknaan I'. Kodypa — He BUHSATOK.

Omnmparouucs Ha knacudikaniro Jleonina baxynaposa, My 3HaX0ANMO B aHAJII30BaHOMY MaTepiani
Taki BUMAIKH TepeKiamanpkux TpaHchopmariiii: mepecranoBku: How like are thou to joy
remembered well [8; 688] — Ik Ha MuHyse macTs cxoxa i [7; 551]; 3aminu: Thy tearful beam glows
tremulously far [8; 688] — TBiii cnizHuii npomins kpue mamuna [7; 551]; Look at my work, ye
Mighty [8; 688] —AuByiiTecst MeHi, MOTYTHi 1 XopoOpi [7; 551]; po3mupennsi: I'm nobody! Who are
you? [8; 534]— V cBiti_a— HixTo— a Tu?[7; 551]; Tell that its sculptor well those passions
read /Which yet survive [7; 688] — SIk mobpe BinTBOpUTH 3yMiB T€ Bce Pi3pbsip /Y Opwmili, mo Woro B
Bikax meperpuBana [7; 551]; Buayyenns: Which shines, but warms not with its powerless rays [8;
534] — ane =e rpie, x0ou 6u sk BuAHIB [7; 551]; How public, like a frog / To tell your name the livelong
day /To an admiring bog! [8; 534] — SIk >xaba neHs mpu qHI /3HAll KyMKaTH CBO€ iM’Sl/ B IIaHOBHIM
mim OarHi [7; 551]; And on the pedestal that words appear [2; 41] — IlomiTHI 1€ ¥ cioBa muxati Ta
Heno0pi [7; 5511].

VYci 3ragyBaHi BUINE MEPETBOPECHHS Ta MEPeOYIOBH MPUBOIATH O 3MIHH PUTMY 1 MEIOIUKH.
Haiibinem momiTHO 1Ie y mepekani Bipma Jkopmka baiipoHa, skuii HamwCaHWA IICCTHCTOITHUM
AMOOM, a TIEPEeKJIAACHUH I’ ITUCTOITHUM.

[pukmeranm mns nepeknany ['puropis Kodypa € Te, 1m0 BiH yHHUKae HaHW3yBaHHS CHHOHIMIB,
sKe ISl TOCUJICHHS eMOLiiHO HacudeHocTi npaktukye Jxopmx baiipon: the past, the light of other
days; watcheth to behold, ane BUKOpPHCTOBYe BiacHe YKpaiHCBKi CTHUIIICTHYHO 3a0apBlieHi cJloBa
3amicTh HelTpanbHux y Emimi [likkeHncon: to tell —-kymkaru, there’s a pair of us —BaBox Ta y Ilepci
IHemi: lifeless things —Opwina, traveler —mogopoXxHiii.

[Ipu 3acBoenni coneta «Ozymandias» Ilepci bimni Ilenni ykpaiHChKOIO OPUTIHATIHHOIO MOE31EI0
3aKOHOMIPHO TpaHCHOPMYIOThCS HE TUTbKU HOTO MiKpooOpasu, a it MakpooOpa3. UM reHianpHIMMH i
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OaraTorpaHHINIAN TMOCTHYHUN TBIp, THM OLTBIIE PI3HOIUIAHOBHUX IIIIXOIIB M0 HBOTO 3 OOKYy
nepekiagada; TeKCToBa 0araTOrpaHHICTh TOMYyCKa€e Pi3HOUYMTAHHS i BapiaTUBHICTh TIyMaueHb. baraTo
pasiB ykpaiHnchKi nmepeknanadi (Isan @panko, OcBansa byprapar, Bikrop Komnrizos Ta iH.)3BepTamucs
nmo 1mporo coHeta. Ilepekman I'puropis Kodypa BWKasye BHCOKY IepeKIIamaIiibKy MaWCTEepHICTH 1
MOETHYHHUH TaJlaHT aBTOpPA.

[neitanii 3MicT 000X MOe3ii Hax3BUYaHO ONM3BbKHMI —MapHe HaMaraHHs THpaHa YBIYHUTH ceOe y
BuTBOpPi MuctenTBa: Look on my works, ye Mighty, and despair! / Nothing beside remains! [2; 41] —
JuByiitecs MeHi, MOTyTHi 1 Xopobpi, /XKaxaiirecs i TpemTiTh: one Moi aina! [7; 551].

OnHuM 13 HaMBaXJIMBIMIMX 3MICTOTBOPYMX ACIMEKTiB € CTaBJICHHS CKynblnTOpa A0 O3uMmanmii —
TupaHna, sike ['puropiit Kouyp nepenae nagzsuuaitno touno: Tell that its sculptor well those passions
read / Which yet survive, stamped on this lifeless things, / The hand that mocked them and the heart
that fed;/ And on the pedestal these words appear [2; 41] — Ik moOpe BiITBOpPHTH 3yMiB T€ BCE
pizpOsp / Y Opwii, 1mo #oro B Bikax meperpuBaia,/ | cepue, Ae mangaB HUX MPUCTpacTed MoxKap.
IToMmiTHi e # crmoBa, muxati i HepoOopi [7; 551].

I'puropiit Kouyp maiicTepHO BiATBOpIOE KapTHHY PYWHYBaHHS, 3aHemanmy, skoro Ilepci Lllemmi
3aBepirye cBiif coHet: Round the decay /Of that colossal Wreck, Boundless and bare / The lone and
level sand stretch far away [2; 41] — HaBkono nmopoxHso. / I Tinbku ren mig oOpiit / [Tyctens cmyroto
HIMHUX IICKiB Jigria [7; 551].

Ha ocHoBi 3milicHeHOTO aHaii3y MOKHA 3pOOMTH BHUCHOBOK, IO IONPH AEAKI pO30LKHOCTI B
CTPYKTYpi 1 puTMiLli OpHTiHady Ta nepeknany, [ puropiit Kouyp 3ymiB 30epertu moeTuuHuii moTeHmian
1 00pa3HICTh OpUTIHATHPHUX BIPIIIB, TIEpEIATH SMOIIMHIN HACTPiK, 3HAUTH KOMIIPOMIC MK TOYHOIO
nepeaayero 3MiCTy OpHUTiHaly Ta CTHIIICTUYHUMH BUMOTaMU YKPaiHChKOT MOBH.
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English Poetry in Hryhoriy Kochur’s Intrepretation

The article deals with the peculiarities of translation of English poems made by
Ukrainian poet Hryhoriy Kochur, the preservation and loss of their poetic potential in
translational transformation. The most significant problems which take place in the process
of translation and the way of their solving are analyzed. Attention is also paid to the ways of
realization of the author’s ideas in translated poetry.
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