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The Motif of Life’s Fleetingness in Ezra Pound’s Lyrics

The peculiarities of the artistic interpretation of the motives of life’s fleetingness in Ezra
Pound’s lyrics are dealt with in the article. The conceptions and the principles of these
motives are considered. Their aesthetic functions in Ezra Pound’s lyrics (including elements
of philosophic systems, genres of antique literature, citations, and mythological images) are
being defined.
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«PENETUUNAUN CMEPTWU»
B CTUXOTBOPEHUAX «BJTHO3 BEXEHLUEB» Y. X. OOEHA
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B AMEPMKAHCKOW NO33UK O BTOPON MUPOBOW BOWHE)

B nacmosweii mpazeouu eubnem xop,
a He MOJIbKO 2epoll.
H. Bpoockuit

bexxeHupl BTOpOl MUPOBOM BOMHBI CTald OCHOBHOM TEMOH «IO33UU  XOJOKOCTa».
CTHUXOTBOpEHUS, OTHOCSIIUECS K 3TOMY BHJY JIUTEPATyphl O BOWHE, MOXXHO BCTPETHUTH B IO33UH
Ka)J10i HALMOHAIBHO uTepaTyphl EBpomnsl'. B cBOIO ouepesb, He 0GOLLIH 3Ty TEMATHKY CTOPOHOIM
U aMepHuKaHCKue modThl Panmamn Jkappemr W MONyYMBIIME K Hadyally BOWHBI aMEPUKaHCKOES
rpaxmancTBo YucraH Xpio OneH. B cBoux cruxorBopenmsx «bexennpl» («The Refugees») [3; 28] u
«bmo3 6exenres» («Refugee Blues») [1] Jlxappenn n OfieH ONUCHIBAIOT HEPBbIH ITAl” MPUBEICHHS
B JKU3Hb 3aMbIciia [ WTiaepa yHUYTOXKUTH €BpeeB Kak Hamutoo. OCMBICIEHUE MPEAOIIYIICHUS CMEPTH,
TpeaBapsieMON TOHEHUSMH, MOYKHO OXapaKTepU30BaTh €MKOH — B JaHHOM KOHTEKCTE — MeTadopoit
xappemna «penerurusi cmeptu» («death’s rehearsal»), KoTopast TeMaTH4eCKH W CTHIMCTHYECKH
00BEIMHSCT JIBA AHATU3UPYEMBIX CTHXOTBOPCHUSL.

CBsByOIUMU KOMIIOHEHTaMH B ()aKType 00OMX TEKCTOB SBISIOTCS Pa3IMYHOTO POJIa MOBTOPHI
(CMHTaKCHYeCKHe, TIOBTOPHI CJIOB C M3MEHEHHEM OTTEHKOB CMBICTIA, Pa3BUBAIOMIAsICS OOPa3HOCTH U
T. 1.). B wactHocTH, «bBim03 OeXeHIeB» IMOCTPOCH MO MPHHIUIY 3TOT0 MY3BIKAJILHOTO KaHpa:
BapHaliyd Ha OJHY W Ty K€ TEMy B HTOTE PEAM3YIOTCS CHIILHOW KOHIIOBKOH; B CTUXOTBOPESHUH
«bexxeH1pI» NEeBATH BOMPOCOB (Ha 23 CTPOKH) MOBECTBYIOIIETO Pa3pemIaloTCsi HEMBIM BOIIPOCOM
caMux OEKEHIICB.

! HccnenoBanust o JaHHOM TeMe MpUBEAEHbI Kak B camoi crathe PuBku Ilomnak «Poetry in Response to the
Holocaust» [4], Tak 1 B 6uGnuorpaduu x Heil.

> OCMBICIICHHIO BTOPOTO 9Tana (HEMOCPEACTBEHHOMY YHHUTOXKCHHIO) MOCBSIICHBI CTHXOTBOPEHHS «Jlareps B
npycckoM Jecy» («A Camp in the Prussian Forest») u «B marepe O0but oguH BeDkuBIIHID» («In the Camp There
Was One Alive») Panmamra JIxkappemna.
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OCHOBHBIMU IIOBTOpaMH B CTpYKType «biro3a OexeHIeB» SIBJISIOTCS MOBTOP B KaXIOW TpeTben
CTPOKE CTUXOTBOPEHUS, a TAK)Ke MHBAPUAHTHBII OBTOP 3TOM TPEThEl CTPOKH Ha MPOTSHKEHUH BCErO
TEKCTa C MOABOAAIIMM K HeMy ABycTUlIMeM. OHO, B OOJBIIMHCTBE CIIy4aeB, NPEACTaBIAET COOOM
IPOTHUBOIIOCTABJICHUE, KaK 3TO HHU IapaJloKCaJbHO 3BYYHUT, JIOTUYECKOMY 3aKIIOUEHHIO B KOHILE
Ka)XJIOTO TPEXCTPOYHOTO NPEITI0KEHUSL.

Say this city has ten million souls,
Some are living in mansions, some are living in holes:
Yet there’s no place for us, my dear, yet there’s no place for us.

[lepBbIii TpuCTHX 3aKio4aeT B cebOe OJHOBPEMEHHO [Ba IIPOTUBOIIOCTaBieHUs. JlecsaTs
MWUIMOHOB T'OPOXKaH OXBAaThIBAIOT, ECTECTBEHHO, BCE COLMANIbHBIE CIIOU, UX XKHJIbE PA3HUTCS OT Jauyr
O OCOOHSKOB. OTO NPOTUBOPEUHE HE KAXKETCA HOBBIM M HEOXHUIAHHBIM, OJHAKO TIo0jJOC B
CTHUXOTBOPEHHM HAuMHAET IOBECTBOBaTb O ceOe W CBOEH, BEpOATHO, CYIpyre, Kak O JIIOISX,
OTHOCSIIIIUXCSI K TOW KaTeropuu, KOTOpbIe HE MOTYT NMPETEHAOBATh Aa)Ke Ha JIauyyry. OTO BBHIYUTAHUE
W3 TIPOCTPAHCTBA TOpoa MpuoOpeTaeT OONBIUI MacmTad B CICAYIONIAX TPEX CTPOKAxX, TAC JIOIU
YK€ BBIHYK/ICHBI [IOKUHYTH CTPaHy.

Once we had a country and we thought it fair,
Look in the atlas and you’ll find it there:
We cannot go there now, my dear, we cannot go there now.

He cMotpst Ha To, 4TO B TEKCTe TOBOPHTCS O HEMELKHX eBpesx OexxeHmax, «bmro3 OexeHieB»
HIOCBAIIAETCS] HE TOJIBKO UM, HO TaKXe eBpesiM U OexeHuam BoooOe. «Korga-to y Hac ObUia cTpaHa»
OTChIIACT K ucxomy eBpeeB m3 IlamectwHel. A yrorpebnenue OneHOM HEONPEACICHHOTO apTHKIS d
MOXKHO OOBSICHUTH KaK TE€M, YTO IOCJIE MHOXECTBO CTPaH CTAN0 MX POAMHOM, TaK M TEM, YTO MHOTHE
CTpaHbl, KyJa €BpeH OeXalu OT HAaLMCTOB, CTAHOBHJIMCH IOBEP)KCHHBIMH TUTICPOBCKOW apMuend
HepecTaBaIn OBbITh «CIIPABEIUIUBBIMU» (fair) TI0 OTHOLLIEHHUIO K CBOUM HOBBIM I'pakJaHaM. Takxe a MOXKET
3HAYUTH any, TO €CTh JII00as CTpaHa, KOTOpasi MOXET MPUHATH OexeHna. [loaTBepkaeHneM 3TOH TOraaKu
CITY>KUT TIPU3bIB «3ariIiHYTh B aTjiac», TO €CTh Kyla HH IJISIHb — Takue CTpaHbl ecTb. OgHAKO BTOpas
CTpOKa «3aryIsiHU B amiac, U Thl HAHJEIIb €€ TaM», OTChUIAs K Haually CTUXOTBOPEHUS], CBUIIETEIILCTBYET O
TOM, YTO OOJIBLIMHCTBY JIIOJEH €CTh MECTO B JIF00OM M3 3TUX CTpaH, Kak U 3TUM CTpaHaM €CTb MECTO Ha
KapTe, TO €CTh C TEMH JIIOABMH M CTpaHAMH, €CJIM CPaBHUBATH C OeXeHIaMHU, HU4ero He ciyumwiock. Ho
HEMELIKUM €BpEsM HET TaM MECTa, YTO, B CBOIO OUEPE/lb, HE ABIISECTCS «CIIPABEIIMBBIMY.

In the village churchyard there grows an old yew,

Every spring it blossoms anew;

Old passports can’t do that, my dear, old passports can’t do that.
The consul banged the table and said:

«If you’ve got no passport you’re officially dead»;

But we are still alive, my dear, but we are still alive.

Hauunast ¢ TpeTbero TpucTHxa, TOBOPAIIMH OLIYIIAET CBOIO OTYYKIAECHHOCTh OT MHpa BOOOIIE,
Kak OyJTO €ro cylecTBOBaHUE UIET HallepEeKOp 3aKOHaM Ipupoabl. «Crapble MacnopTa», KOTOpble He
OOHOBJISUTH IS €BPEEB, CPABHUBAIOTCA C OMABIIMMH OCEHBIO JHCTHSIMH THCA, HO OHH, B OTJIUYUE OT
€ro 3eJICHEIONIeH M0 BECHE JIMCTBBI, HE CIIOCOOHBI BO3POIUTHCA. «OQHUINAIEHO MEPTBBIC» €Bper Ha
Jiesie OKas3bIBaloTCs JKUBBIMU. KOHCYn1 B 0OCTaHOBKE HAIMCTCKOIO PEXHMMa OTKa3blBaeT B Bblaue
BU3bI, ¥ IPUHATHIA/HETIPUHATHI HOBOM CTpaHOH OeXeHel] UAET IO APYTUM HHCTaHLUSIM.

Went to a committee; they offered me a chair;

Asked me politely to return next year:

But where shall we go today, my dear, but where shall we go today?
Came to a public meeting; the speaker got up and said:

«If we let them in, they will steal our daily bread»;

He was talking of you and me, my dear, he was talking of you and me.

KomureT no nenam OexeHIeB, BONPEKU CBOCH MUCCHU MOMOTaTh UM, OBLI CKOBaH MOJIUTHYECKH,
MIOSTOMY €ro MOMOIIb HMela CUMBOJINYECKUH xapakTep. [IpemioskeHHOe Kpecno — WILTI03us 3a00THI, B
TO BpeMs KaK peajbHO JIFOASIM HEKy/Aa IOAaThCs Ha CErONHSIIHUM AeHb. B cBoeM cTHXOTBOpeHHMH
Opnen oxBaTu po0IeMbl OeXeHLEB pa3HbIX rpymnm. Eciu nena koMuTeTa 1 KOHCyJa Kacajiuch elle He
BBICXABIINX €BPEEB, TO BBHICTYIUICHUS Ha «COOpaHMSAX» MPOTUB WX MMMHUIpalud ObUTH Cephe3HOM
Mperpagod K XWU3HU W TPyAy JUIsI BHOBH TPHOBIBIINX. TeM HE MeHee, OCHOBHOW IPUYHHOM,
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BBI3BIBAIOIIEH pa3ApakeHWe KOHCYJa, OECHOMOIIHYIO OOXOAWTEIHHOCTh KOMHTETa, MPOTECTHI
KOPEHHBIX JKUTeNeH, ObIT cTpax mepe Halu3MOM.

Thought I heard the thunder rumbling in the sky;

It was Hitler over Europe, saying: «They must die»;

We were in his mind, my dear, we were in his mind.

CpaBuuBas cnosa ['utnepa «OHU TOIKHBI yMepeTb» ¢ TpoMoM B HeOe EBpomnbl, OneH 03ByuuBaet
3CICOBCKYIO CHMBOJIHKY — JBE MOIHHH obpasyromiue ase Oyksbl SS (Schutzstaffel'). B o6s3annoCTH
9THX BOMCK, TOMHAMO BCETO MPOYETO, BXOAMIA «paboTa» B KOHIIEHTPAIIMOHHBIX JIArepsX.

Saw a poodle in a jacket fastened with a pin,
Saw a door opened and a cat let in:
But they weren’t German Jews, my dear, but they weren’t German Jews.

JKuBoTHast 00pa3sHOCTh B CTUXOTBOPEHMH, BBIPAXKASCh SA3BIKOM (DAIIMCTCKOM IMpomaraHmisl,
yTBepKaaeT OeXeHla B cTaryce HenouenoBeka. M nemo He cTONbKO B MpoMaranae, CKOJIbKO, OMSTh-
TaKd, B TIPOCTOM HYEIIOBEYECKOM CTpaxe 3a COOCTBEHHYIO >KHM3Hb. Ecim OB KOT wim cobaka ObLTH
HEMELKHMH €BPEsIMU, TO UX TOXKE HUKTO ObI HE MPHIOTHUIL

Went down to the harbour and stood upon the quay,

Saw the fish swimming as if they were free:

Only ten feet away, my dear, only ten feet away.

Walked through a wood, saw the birds in the trees;

They had no politicians and sang at their ease:

They weren’t the human race, my dear, they weren’t the human race.

Wnaue obcTouT neno ¢ nTuLamMu ¥ peioaMu. B mepBoM ciydae, ecinu nonpoOoBaTh MPEACTaBUTD
cebe BCI0 0OE3BICXOTHOCTh M OTHasHHE OekeHIa, OJM30CTh PbIO, MIaBaloUIMX CBOOOIHO, BBI3BIBAET
YCTOHYHBYIO aCCOIMAIMIO C MBICIISIMH O CaMOYOMICTBE, KaK €JMHCTBEHHOM Bbixojne. [lomkperurser
9Ty acCcOLUMAIMIO CPaBHEHHE «KaK ecJii Obl OHU /prIOBY/ ObLTH cBOOOIHBIMUY» (as if they were free). Tak
Kak cB00OJa ppI0 HUYEM HE OrpaHUuYEHA, a CaMo IMOHATHE IMPEeAIoiaraeT HajJuyhe OrpaHuuYeHHH, TO
KaTeToOpust c60000Hblll HE TPUMEHMMa K phidaM. PpIOBI — B OTIMYHME OT KOTOB W co0ak — HE
HY>KIAIOTCSI B YEIIOBEYECKOM YYaCTHH WM YEIOBEKOM HE OrpaHWYEHBI. Y dYelOBeKa, CTOSIIEr0 Ha
npuyvaje, BIOJHE MOXET BOSHHKHYTH BOINPOC: €CIIM MEHS CTaBST HM)KE YETBEPOHOTUX, TO, MOXKET
ObITh, 51 HE XyXe peid6? To, MoxkeT ObITh, B cMepTH 51 00peTy cBoOoay? Kak «ecim OBl s mMen
cBoOomy?» OOpa3bl pPeI0 W NTHIl CBHACTEIBLCTBYIOT 00 OTUYKICHHH CBOOOMBI TECPEABIKCHHUN U
cBoOomb! cioBa. Ctpoku But they weren’t German Jews, my dear, but they weren’t German Jews n
They weren’t the human race, my dear, they weren’t the human race, TpencTaBiss coOOM
WHBAapHUAHTHBIN MTOBTOP U CPABHEHHUE «HEMEIIKHE €BPEH — HE JIIOIN», TOBOPAT O JIUIICHUU EBPEEB BCEX
YEeJI0BEUCCKUX IpaB U CBOOOI.

CroxeT CTHUXOTBOpEHHUs «biro3 OCKEHIEB» TakKe CONEPKUT B ceOE IMOBTOPCHHE: MY>KYMHA
BO3BpAIlaeTCsl BEUEPOM M MEPECKa3bIBACT KEHE yCIBIIIaHHOE, YBUACHHOE W OCMbICIeHHoe. [loMrmo
TOTO, YTO, C TOYKU 3pCHUS QOPMEI, my dear — TUNHYHBIA OJI030BbIH pedpeH, MOBTOPEHUE STOTO
oOpamieHusl CIIy>)KUT OJHOBPEMEHHO HECKOJIBKUM ILIesiM. Bo-TepBBIX, 3TO, yYUTHIBas TIIETHOCTh
MIOMCKA MECTa CIAaCeHUs] B paMKax ropoja, CTpaHbl WM CTpaH, SIBISETCS MPOCTPAHCTBOM OJIHM3KOTO
YeloBeKa, KOTOpOe MOJKET, IyCTh HEHAJOJTo, JaTh AYIIEBHOE NpHcTaHHUIIE. Bo-BTOphIX, my dear
3/IeCh ellle W OIMJIAKMBAHUE TOPHKOHM y4acTH TBOETO OJIKHETO, B3BIBAHHE K YK€ YTPauyCHHOMY HIIU
Oecco3HaTeNbHOE 3aKJIMHAHUE B CTpaxe ero MoTepsTh. B-TpeThux, my dear — MOMBITKA yTEHICHUS Ha
(oHE ONMUCHIBAEMBIX B MOHOJIOT€ COOBITHI: MPEIIONOKUTENHFHO KaXKIBIH 3MU30]] TpephIBACTCS
BCXJIMITBIBAHUSMH CYTIPYTH.

[TocTosHHO yCHOXKHAIOUINECS MOBTOPHI, M300paKaloIne TOCTEIICHHOE OTYYXACHUE OCHOBHBIX
MIpaB YeIOBEKa, HAIIOMUHAIOT 3ay4YHBaHHE TEKCTa, KOTOPBIA aKTep CKaXET Mepell CMEPTHIO CBOETO
mepcoHaka (TouHee OBUIO OBI CKa3aTh — NEPCOHAXEH, YUHUTHIBAS HAIMOHAIBHBIA, E€BPOICHCKHIA,
MHUPOBOH MacIiTad X0JIOKOCTa).

Stood on a great plain in the falling snow;
Ten thousand soldiers marched to and fro:
Looking for you and me, my dear, looking for you and me.

! ByKBanbHO — «OXpaHHbII OTPAI».
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CruxotBopenne «bexenresr» P. kappemna Brimogaer B ce0s 1Ba THIA ITOBTOPCHHIA:
WHBAapUAHTHOE MOBTOPEHUE BOMPOCOB (IO CYTH, OJHOTO U TOTO K€) U MOBTOPEHHUE OTIEIBHBIX CIOB C
pa3IMYHBIMUA OTTEHKAMH CMBICTIA WIIM C M3MEHSIONMMCS KOHTEKCTyalbHBIM 3HadeHueM. [lo cioBam
HcclieloBaTelis aMepukaHcKo BoeHHou nmoa3uu JI. I'onaeHcoH, «Jlaxe 10 cBOed COMIaTCKON XKU3HHU,
rpaxganckoe BooOpaxenue J[[xappemna Obuio mornomeHo OexeHnamu. COopHuk Kposs 0as
CMpAaHHUKA, OMyOIMKOBAaHHBIA B 1942, BKIIOYAeT CTUXOTBOPEHUS, HAIMCAHHBIC CO CBONCTBEHHOM
OpneHy W30BITOYHOCTHIO, KOTOpBIE CIEAYIOT 32 JKEIe3HOJOPOKHBIMA BaroHaMHd M OCTAHOBKAMH
obe3moneHHsix. Ho cMbich n nBmxkeHne «beXeHIeB» COCTaBIIAIOT TPOMO3IIKYIO CECTUHY, YbH IIECTh
pa3OpocaHHBIX TIOBTOPSIOIIMXCS CIOB «vacant, mask, waste, extravagant, possessed» u
BBICKaKuBalomee IycToe «this» He CBSA3BIBAIOTCS BOEAUHO; CTPOYKH YEPEAYIOTCS C TIOCTOSHHO
YBEITMIHUBAIOIIEHCS TICHTPOOCIKHON cuioit'» [2; 219] (mepeBon moit. — A. H.).

Jlexcuueckast 6M30CTh CIOB rehearsal (penieTunus) u repetition (PENETHIINSA, TIOBTOP) SBISACTCS,
TaK CKa3aThb, CJIOBAPHON OCHOBOI €IMHCTBA CMBICIOBOM, CTUIIMCTUYECKOM U MMPOCOTUYECKON CTPYKTYp
KaXA0ro cTHXoTBOpeHus. [logo6HOe ennHCTBO MO3BOJSET TOBOPHUTH HE TOJNBKO O PEIICHUH IBYMS
Pa3HBIMH aBTOpPAMH OJHOW IO3THYECKOW 3a/layll aHaJOTMYHBIMHA CPEICTBAMH, HE TOJIEKO 00
OYEBUJHOM TEMAaTUYECKOM POJCTBE, HE TOJIBKO O CXOXECTU CONEPEKUBAHUSL, HO H©U O
KOHTEKCTYaIbHOW OJIM30CTH ABYX CTHXOTBOpEHUU. Ilom KOHTEKCTyalbHOW OJMM30CTHIO CIEAyeT
MMOHUMATh KaK BBIICICHUE STHX MPOU3BEICHUI Ha (hOHE aMEPUKAHCKOW MO33UH O BTOPOH MHPOBOI
BOIfHE, TaK U UX OJM30CTh «aHTU(AIIUCTCKON TuTeparype» EBporibl.
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«Death’s Rehearsal» in the Poems «Refugee Blues» by W. H. Auden
and «Refugees» by R. Jarrell
(to the Study of the World War II Refugee Problem in American Poetry)

The article deals with the best American poems devoted to refugees of the world war II.
The comparative analyses based on the thematic and stylistic similarity was carried out.
Various forms of the main artistic device — repetition — were studied.

' «Even before his soldier life, Jarrell’s civilian imagination took in refugees. Blood for a Stranger, published in
1942, has poems that haunt the railway carriages and stations of the dispossessed in an Auden-induced
profusion. But the sense and movement of «The Refugees» make an awkward sestina, whose six diffused repeat
words, «vacant, mask, waste, extravagant, possessed», and the handily blank «this» fail to assemble; the lines
rotate with ever-increasing centrifugal force».
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