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Ky3osoBa B.B.
MYXCKHUE I'EHIEPHBIE HOMUHAIIMU B CMU:
CEMAHTHUKO-®YHKIIMOHAJBHBINA ACIIEKT

I'eHiepHBIe HOMUHAIIMK AHTITHACKOrO S3bIKa MPECTABISIIOT CO00I OMH M3 HAUMEHEE OCBEIICHHBIX BOMPOCOB
COBPEMEHHOM T'eH/IEpP OJIOTHH.

AKTyaJIbHOCTh W3y4YEHHs JaHHOH MPOOIEeMbl 00YCIOBICHA BO3POCIIUM B MOCTEHEE ACCATHICTHE HHTEPECOM
VUYCHBIX K TCHJCPHBIM acIeKTaM s3bIKa M KOMMYHHKAIMH, HEOOXOJUMOCTHIO HCCICTOBAHHUS (OPM SI3BIKOBOTO
BBIPAXKCHHS TIOHITUS «MY)KECTBEHHOCTb, MACKYIHHHOCTBY», OOJIaNArOLIEro CIOKHOH CEMaHTUKOW. 3HAuCHHE
MY)XECTBEHHOCTH TpOSBISCTCS B HabOpe XapaKTEepUCTHK, THIOB TIOBEJCHHS W T.M., OYEPUMBAIONIHUX
CEeMAHTHYECKHE TPaHUI[BI JAHHOTO MOJIS.

BpI60p My)XCKUX HOMHHAIIUH B KAYECTBE OCHOBHOTO 00BbEKTa aHaIH3a O0YCIOBJICH PSIOM MPUYHH:

1) SIBHBIH mepekoc B CTOPOHY (hDEMUHHHHBIX UCCIAECIOBAHHN, HAMETUBIIUICA B TPYJAax KakK 3apyOeXHbIX, TaK U

OTEUYECTBEHHBIX YUEHBIX, OMpeIesieT He0OXOUMOCTh BHECTH PABHOBECHE U3YICHHEM MACKYJIUHHOU OOJNACTH.
2) KonuenryanekHass W TEOpETHYECKasl HEOMPE/CTICHHOCTh OOLIEr0 MOHATHS «MYKECTBEHHOCTBY», OOBIYHO

pachajaroIerocs Ha MHOXECTBO Pa3pO3HEHHBIX, HECTBHIKYIOIIUXCS THIIOB TUIUYHO MYXCKOro», Tpedyer

JIOTOJTHUTENHEHOTO UCCIISTOBAHUSL.

3) 1o HacTosIIEero BpEMEHH B TCHASPONIOrHH MaJ0 BHUMAaHHS YISISUIOCh aHATH3Y (DYHKIIMOHHPOBAHHS MY>KCKHX
reHiepHbix HoMuHalwii B CMU. Mexay TeM, IMEHHO B AUCKYPCE O3HAYEHA CBSI3b BBIOOPA SI3BIKOBBIX CPEJICTB

C MparMaTHyYecKod CHUTYyalMeil, OTYECTIIMBO BBIPAXKCHA 3aJOXKEHHAs B OTHUX JICKCHYCCKUX CIMHHIAX

koHHoTarms. COBpEeMEHHasl JKypHAIMCTHKA, Kak Jr000e TPOSIBICHHE MACCOBOM KYABTYpPbl M MacCOBOTO

CO3HAHHS, HEBO3MOXXHA 0€3 YCTONUYHUBBIX, CTEPEOTUITHBIX MPEICTABICHHA O TODKHOM M HE JIOKHOM,

MOJIOXKUTEIIBHOM W OTPHIATENIbHOM. OTH CTEPEOTHIIbI, 3aKPCIUICHHbIE B S3bIKE B BHJC HOMHHAIMH,

CKIIQJIBIBAIOTCS W3 MPEACTABICHUA O MYXCKOM M JKCHCKOM HJealnie, WIed TNpeAHA3HAYCHHS MYXUHHBI H

JKEHIIUHBI, TOCITOCTBYIOIIHUX B TON UJIA HHOU TIEPUO/L.

Lens nanHO#M pabOTHI COCTOUT B aHAIN3€ CEMaHTHUKO-()YHKIIMOHAIBHBIX OCOOEHHOCTEH MYXCKHX T'€HAEPHBIX
HOMHUHAIMH, ucnonp3yeMbix B CMU. PaccMoTpeHHe 3THX JEKCHYECKUX EIMHHUIl OTPAaHHYCHO KPYroM CJIOB,
0003HAYAIOIINX THIIBI MACKYTHHHOCTH. MaTepuaaoM Uil JaHHOI'O UCCIIEOBaHHS OCTYXUIH TaKHe MOMYJIpHbBIC
COBpPEMCHHBIC OpUTAHCKHE M aMEPUKAaHCKUE W3aHus, kak: Naked Ape, Newsweek, MS Magazine, GQ Magazine,
Jane Magazine, Tatler, Cosmopolitan, New York Post Magazine, Bazaar, Vogue, Week.

HoBusHa paboThl 3akitovaeTcss B IONBITKE 000OIIEHHS, KIacCHUKAIMK W XapaKTEPHUCTHUKH MYXKCKHX
TeH/IEPHBIX HOMUHAIIMH, IUPOKO npeacTaBieHHBIX B CMU, 1 00beIMHEHHBIX OOIINM CEMaHTHUECKUM MPU3HAKOM
(0oO03HaYArOUIMX TUITBI MACKYJIHMHHOCTH).

CHucoK aHAM3UPYEMBIX JICKCHYECKHX ©IUHHI[ TIONyYeH W3 aHIJIOA3bIYHBIX TOJNKOBBIX CIOBapeil,
COBPEMEHHBIX OpWTaHCKMX M amepukaHckux CMU, HHrepHer— caliToB, a Takke B pe3yJbTaTe oOIpoca
nH(OPMAaHTOB.

B xome wucciemoBaHus BBISCHEHO, YTO HauOoiee paclpOCTPAHCHHBIC MYKCKHE TEHJICPHbIE HOMHHAIIWH,
OTpaXKarolye COBPEMEHHBIE THITHI MACKYIHMHHOCTH, MOKHO OOBETUHUTH B CIICAYIONHE TEMATHICCKHUE [PYIIIbL:

Don Juan; Mr President; Macho; Metrosexual; Retrosexual; Technosexual; Kidalt; Emoman.

Kaxaass w©3  BBINICHIEPEYUCICHHBIX ~ TEMATHYECKMX TIpymn  oOpa3oBaHa  JOCTATOYHO  LIMPOKUMHU
CEMAHTHYCCKHMH TOJSIMH, BKITIOYAIOLNIMMH Pa3HOOOpa3HbIC XapaKTEPUC—THKH MPEACTABUTENCH Pa3THYHBIX
MAaCKYyJIMHHBIX THIIOB: (pU3HUECKUE (BHEUIHOCTh, BO3PACT, CHJIA), INYHOCTHBIE (OLIEHKA XapaKTepa, TeMIIepaMeHTa,
MOBE/IEHHSI, MOpAJn), COIMOKYJIbTYpHbIE (OIIEHKA B SI3BIKE M PEYH C YYETOM COIUAIBHBIX U KYIBTYPHBIX
(bakTopoB), a TAK)Ke OTHOILICHHE K MPECTABUTEIBHHIIIAM IIPOTHBOMOIOKHOTO MO,

IIpoBeeM aHanU3 CEMaHTUKH TeHAECPHBIX HOMUHAIMH, 00Pa3yIONMX KAXKIYIO U3 BBIIICYOMSIHYTHIX TPYIIIL.

Tematnueckasi Tpymmna, 0003HauUeHHass HOMUHAIWeH Don Juan, MpeacTaBieHA CHHOHUMHYECKUM PSIOM CO
3HAYCHUEM «00OJIBCTUTEND, BOOKuTay: Casanova, lady-killer, ladies man, libertine, Lovelace, lover, philanderer,
seducer, womanizer u fp. Yalie BCero 3Tu JIEKCHYECKHE SIMHHIBI B KOHTEKCTE HAXOSITCS B OMIIO3UIMH K CIOBAM
woman—hater, misogynist, ¢ OTHOH CTOPOHBI, U homosexual, gay, ¢ npyroi. I[IpoaHaIU3UPOBAHHBIA MaTepHal
CBHJICTETIBCTBYET O TOM, YTO KOHHOTAIMS BXOASAIIMX B JAHHYIO TPYIITY CJIOB BapbHPYET OT MOJOKHTEIBHOU JI0
PE3KO OTPHUIIATENBHON. DTO 3aBUCHUT OT HCTOPUYECKOH WM KYJIBTYPHOH COCTABISIONICH CEMaHTHKH JAHHBIX
HoMuHaIMiH. Tak, 3HaYCHHE JIEKCHUECKON eIUHUIBI Don Juan BOCXOAUT K CPEIHEBEKOBOM JiereHae o6 nckaresne
YYBCTBEHHBIX HACTAXICHUM, KOTOPBIi, MO OJHOW BepCHH, ObUT )KECTOKUM M MOXOTIUBBIM COOJAa3HUTENEM, a IO
JIpyro#, o0asTeNbHBIM IEHUTENIEM KEHCKOW KpacoTsl. Don Juan is an unrepentant womanizer who seduces women
by disguising himself as their actual lovers, or by promising marriage. Depending upon the particular rendition of
the legend, Don Juan's character may be presented in one of two perspectives, or somewhere in between.
According to some, Don Juan was a simple, lustful lover, a cruel seducer who simply gets intimate relationships
with women wherever he can. Others, however, see Don Juan as a man who genuinely loves every woman he
seduces, and it is his gift to see the true beauty and intrinsic value which exist within every woman [1,34]. Takas
HEOIHO3HAYHOCTh TPAKTOBKU JAHHOI'O THIA MACKYIUHHOCTH mposiBisiercs B CMU B BbIOOpe aTpuOyTHBHBIX
MIPU3HAKOB, COCTABJIAIONINX CEMAaHTHUUYECKOE ITOJIC JCHOTATa: a) MOJIOKUTEIbHBIC — experienced (4), attractive(S),
having a gift to see the true beauty and value of a woman(3),; 6) orpunatensusie — loose(l), cruel(2), lustful(6),
unfaithful(6), disloyal(5), a partner without serious intentions(5), unrepentant(4). Ilo Bepcuu xypHama “GQ”,
HauboJee TUMUYHBIMU TPEJCTABUTEISAMH JAHHOIO TUIA MOTYT MOCIYXHTh: AHTOHHO bannmepac «Macka 3oppo»
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1998, Puuapn I'mp «Kpacotkay, xopmx Kinyan «Ort 3akata no paccera» 1996. Clooney has only been married
once, to actress Talia Balsam from 1989 to 1993, but being an in-born Casanova, he has been having an
undetermined number of relationships with women [2, ¢. 12].

B Ttemartnueckyro rpynmy Mr. President (rmaBa xoMnaHuu, OaHKa, KPyNHBIH OM3HECMEH) YCIOBHO MOXXHO
OTHECTH TaKXXe HOMUHAIWHU businessman, boss, tycoon conqueror. Anannz CMU, npeqpuHATHIA U1 TPOBEACHUS
JIAHHOT'O MCCIIEJIOBAaHUS, OKa3ajl, YTO B MX Marepuajax JOMHHUPYIOT MOJIOKUTEIbHBIE OIEHKU JAHHOTO THIIA
MackyaumaHOCTH: Well-educated(2), successful(3), standing on his own legs (4), full-fledged (2), shrewd (2),
diplomatic(2), persuasive(3), pragmatic(4). Being Mr. President you have to possess the art of persuasion, which
represents the history of shrewd but diplomatic manipulation — getting people over the fence and onto your side
without the use of force. Its ultimate goal is basic, but difficult: to convince your audience to internalize your
argument, then embrace it as a part of their core belief system [3, c. 54]. JKeHIMHA PAIOM C TAKHUM MYXKYHHON
YyBCTBYET ce0s1 U30paHHOM, 3alMIIEHHON, «B HAJEKHBIX PYKax)».

lennepnast HomuHammst Macho, naBmiasi Ha3BaHWE OIHOW M3 TEMaTHYECKMX Tpynr, OOO3HAYaeT THII
MaCKYJIMHHOCTH, KOTOPBII XapaKTepH3yeTcsl HAPOUUTOH. «I10Ka3aTellbHO» MykecTBeHHOCThI0. CMU Kkak oauH u3
OCHOBHBIX «ITOCTaBIIUKOB)» MOJEJEeH T'€HAEePHONH WISHTUYHOCTH MpEAiaraeT LEeNbIi psJ MYKCKHX HOMHHAIWH,
WCTIONB3YEMBIX CHHOHUMHUYHO CIIOBY «Mauoy»: cowboy, terminator, gladiator, patriarchal man, hot guy, taker—
your-breath-away. B KOHTEKCTax COBPEMEHHBIX OpPHUTAHCKMX M aMEPUKaHCKMX JKYpHAJIOB JaHHBIM THI
MaCKYyJIMHHOCTHU OLICHUBAETCS MPEUMYIIECTBECHHO MOJIOKUTENBHO: virile(3), just (2), fair(2), steadfast (2), manly(3),
courageous(1), firm(2), inflexible(1), self-confident (3), self- assured(2), reserved(4), beyond comparison(1).
[Mockonbky Mado “number one in his masculinity”, ocoboe MecTo cpeny aTpHOYTHBHBIX PU3HAKOB JaHHOTO THIIA
3aHUMAIOT XapaKTEePUCTUKH, BBIpaKEHHBIE TIPOM3BOAHBIMU CJIOBA festosterone: testosteronic, testosterone—fuelled,
testosterone—imbued. Haxopsicb moji NpUCTAIBHBIM XKEHCKUM BHHMaHHEM, K TOMY JX€ IPUBIICKAIOIIUHA CBOEH
MYXCKOH CHJIOH, CypOBOCTBHIO M HEIIPUCTYITHOCTHIO HE MOMKET OCTaBHTh PaBHOJYIIHBIM JKEHCKOE CepAlle W He
3aCTaBHUTh €TI0 TMOXKENIATh PACTONHTH «BHEIIHION JIEJTHYI0 000510uKy». [IpeacraBurensiMu JaHHON TPYIITBI aBTOPEI
xypHasma “Cosmopolitan” cuurator Apnombaa IlIBapunerepa «Tepmunatop», bproca Ywummmca «Kpemnkuii
Opemiek»: « Arnold Schawarzneger —best known as a “terminator”- has not only chosen a role in the movie, but a
lifestyle back then» [4, c. 42].

Crnenyromas temartuueckas rpynna Metrosexual npencraBieHa HOMHMHALMSIMH metrosexual, narcissus,
neomacho, ubersexual, 0003HAYAIOMIMMH THII COBPEMEHHOTO MY)XXUUHBI, J>KHBYIIETO B METPOINOINCAX U
SIBJISIFOILIETOCS] AKTHBHBIM TTOTPEOUTENIEM CaMOl HOBOM KOCMETHYECKOW IMPOMYKIMH, OJEXKABl U APYTHX MOIHBIX U
9K30THUECKHX TOBapoB. TepMuH «MeTpocekcyam» Obut1 BBeseH B 2002 rogy Mapkom CHMICOHOM Ha CTpaHHUIAX
CTaThM aMEpPUKAHCKOI'0 WHTepHeT—M3daHus Salon.com Tmox Ha3BaHWEeM «3HAKOMBTECh, MeTpocekcyam.
MertpocekcyanaMm npUCyIny ToHKuM BKyc (delicate taste, good taste), yroHYCHHAsT U3BICKAHHOCTh MaHEP U OJICHKIBI
(sophistication of manners and looks). Cpean aTpuOyTHBHBEIX NPHU3HAKOB JAHHOTO TUIIA BCTpedaroTcs: robust(2),
stout—hearted(2), straight(2), soft—spoken(2), stylish(5), fashion—conscious(4). OH1u OCOOCHHO MHOT'OYHCIICHHBI B
MOJIETIbHOM OM3HEce, CpeicTBax MaccoBoi MH(popmanmy, moy—Oousnece. OaHUM U3 HauOOJEe U3BECTHBIX METPO—
CEeKCyaJIOB NpHU3HAH M3BECTHBIM OpuTaHckuii GpyrOommcer J[oBun bekxeM, KOTOpHIN MCIIONB3YeT JIaK Ul HOI'TEH,
HOCHT 3KCTpaBaraHTHbIE IIPHYECKH, IIOCTOSIHHO CIIETUT 32 CBOMM UMHKeM. David Beckham is, by most counts and
according to number of hits on the Google search engine, the most famous sports personality in the world. A
celebrated metrosexual, he is known for his celebrity lifestyle, good looks and wide international fan—base[5, c.
84]. Apyrum sipkumM npuMepoM MeTpocekcyaia seisercs bpen [Tutr. Bred Pitt is, according to M. Simpson, one of
the metrosexual’s leaders because he loves to be looked at and “because so many men and women love to look at
him” [6, 40]. Homunaus metrosexual dacto ymorpeoissercs B CMU ¢ UpOHWYHON, a TO W HACMEIUIUBOU
KOHHOTAIMEH, TOCKOIbKY 0003HAYaeT JIMYHOCTh, KOTOPasl, «IIO/IaBIINCh YapaM IOTpeOUTENbCTBA, SIBISIETCS JIN0O
CTpeMUTCs OBITH TEM, KOro HaOJII0AaeT Ha TIISTHIIEBBIX O0JIOKKAX MEPUOINYECKUX M3/IaHNH, B PEKJIaMHOM OM3HEce»
[7, c. 52]. C TeueHneM BpEMEHM THUIl «METPOCEKCYa» Kak MOJENb MeHAEPHON MIEHTUYHOCTH, MPOCYIIECTBOBAB
JIBa rojia, HeckoiIbKo ycrapen. [To muenuto Mapuan 3anbiiMaH, Alipel Matatuna u OuH O' Peilnnm, aBTOpoB KHUTH
"bynymee myxunt" (The Future of Men (O’Reilly, Matathia, Salzman, 2005)), HOBbIM HeasoM cTan yoepcekcyai
(ubersexual) — uem. iiber, «BbIme», «cBepx», cp. Hem. Ubermensch — cBepxuenoBek — HEUTO CpelHEE MEXKILY
METpOCeKCyaJaMu M peTpoceKkcyanaMu (cM. Hibke). MeHee M3bICKaHHBIM B MOJIE, OH OZIEBAaeTCs B TO, YTO €MY
HpPaBUTCSl, CIEANT 3a CBOEH BHEIIHOCTHIO, HO, B OTJIMYME OT METPOCEKCYaJOB, HE JOXOAMT 10 KpaiHocTted. C
perpocekcyanaMu yoepcekcyan AenuT hpucTtpacTus K (yrOoiy, aBTOMOOWISIM M T.J., HO TPEBOCXOJIUT HX
MHTEJUIEKTOM, KYJIbTYpOil M BOCIIMTaHWEM, Ha IEPBOM MeECTe JUIS HEro npodeccuoHaibHas kapbepa. Ilo cioBam
BHUIle-TIpe3neHTa pekiaaMHol kommanun JWT Mbopuan 3anbpuman, «ydepcekcyallsl — yBepeHHble B cebe (self—
assured), MyxectBeHHble (virile) u crunbHbIe (stylish) MyXYMHBI, HACTpOEHHbIE Ha KadecTBO BO Bcex cdepax
xu3HU (quality—seeking)»[8,38]. [TomrMo nepednciIeHHbIX BBIIIE aTPHOYTHBHBIX MPU3HAKOB, CEMAHTHUYECKOE I10JIE
JIAHHOTO JIEHOTaTa COCTaBJSIIOT CJEIYIONIME XapaKTepUCTHUKH, mpeacTaBieHHsle B CMU: considerate(3),
thoughtful(2), elegant(2), smart(3), not sugary(4), not sickly—sweet(3). YOepcekcyasam CBOWCTBCHHBI TaKXe
JM000Bb K XOpOIIEMY BHHY, CHrapam, SHEpruyHasl rerepocekcyaiibHOCTh (energetic heterosexuality). B otnmune ot
METPOCEKCYyaoB, MOMEIIAaHHBIX Ha COOCTBEHHOM HMHIKE, yOepceKCyalbl B OCHOBHOM Y/ENSIOT BHHUMAaHHUE
TIOJINTHKE ¥ OKPYXKAFOIIAM.

CMMU mpuBOAST AOCTATOYHO IIMPOKHMH CIIMCOK yOepceKcyasloB Cpely 3HaMeHuTocTel: «Bono is the world's
leading ubersexual who is similar to a metrosexual, but displays the traditional manly qualities such as confidence,
strength, and class — leaving no doubt as to his sexual orientation. The current icon of ubersexuals is Bono. He's
global, socially aware, confident, and compassionate, and he commands a huge base of followers who are fans of
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his music and his humanitarianism. Other notable ubersexuals are Bill Clinton, George Clooney, Jon Stewart,
Pierce Brosnan, Donald Trump, and Ewan McGregor» [9, c. 19].

Awnammu3z matepuanoB CMMU mokaszan, 4ro kK yOepcekcyaiam oOIIECTBO Ooiiee ONAroCcKIOHHO, 4YeM K
MPENCTAaBUTENSAM THIIA «MeTpocekcyam. [1o coBaM aBTOPOB OPUTAHCKHX M aMEPHKAHCKUX KYPHAIOB MOCIETHUX
JIeT, TOCNeNHUEe "PUCKYIOT MPEBPATUThCA B "CHHHE YyNKH", HECIIOCOOHBIC COXPAHHUTh MYXECTBEHHOCTh B MOCT—
(beMuHUCTCKHE BpeMeHa", B TO BpeMsl Kak yOepcekcyaibl "3HAMEHYIOT BO3BpAT K IMOJOXKHUTEIBHBIM KauecTBAM
Hacrostiero My>x4uHbI IPOLIIBIX JIET — CUJIE, PELIUTENBHOCTH, OTKpeITocTy" [10, ¢. 17].

Bckope mosBUIHCh HOBbIE HOMHHAIIMM «B MPOTHBOBEC» MeETpoceKcyany. Bo3aMoxHO, oqHUM u3 Haubonee
pachpoCTpaHEeHHBIX CTallo CIOBO retrosexual (peTpocekcyali), 0003HAYAIOUIEE TeTePOCCKCYABHOTO MY)XKUHHY,
KOTOPBIA TPHICPKHU—BACTCSl TPAJAUIMOHHBIX POMAHTHUCCKUX B3IVISOB HA OTHOLICHHS C JKCHIIMHAMH. JlaHHAas
HOMHUHaIWs Oblia BBeJeHa M. CHUMIICOHOM /Ui 0003HAYEHHSI COOTBETCTBYIOIIETO THIIA MACKYIHHHOCTH, KOTOPBIit
ObLI BIEPBBIC OMHCAH B JJICKTPOHHOM XKypHane Salon. com, B cTathe moj 3arnaBueM «Bupyc Bakxamayn
(“Beckham, the virus”). AHamU3 JIEKCHYECKOTO OKPYXKEHHSI 3TOH STUHHIIEI B OTOOPAHHBIX KOHTEKCTaX MO3BOJISET
TOBOPHUTH O €€ MOJIOKUTEIHHON OIEHOYHOCTH. PeTpocekcyal KpacuBO yxaxuaeT (attentive, solicitous, respectful):
“ A Retrosexual man opens doors for a lady. Even for the ones who fit that term only because they are female” [11,
c. 27]. Bmecte ¢ TeM OH JEMOHCTpPHPYET MYKecTBeHHOCTH (steadfast (3), courageous (2)) u maxe HEKOTOPYIO
noiro sxectkoctd (showing brutalism (2)). There are very few reasons that a Retrosexaul may cry, and none of
them have to do with TV commercials, movies, or soap operas [12, c. 68].

Homunanus technosexual (TexHocekcyas) BIiepBbie mosBmiack B 70-x romax. Ee BBen Puku MoHTambBo,
aMepUKaHCKUH (HU3HK U MaTeMaTHK, 00OKAIONIMIl KOMIBIOTEPHYIO TEXHOJNOTHIO W TeXHHUKY. TeXHOceKcyal — 3To
COBPEMCHHBIA TOPOJACKON HapIce, YBIEKarommics uHpopMmatukod. OmnpenencHue MOHTAIBBO — SIBISETCS
YHUBEPCATBHBIM KOHIIETITOM, MOIPA3yMEBAIOIIMM CTHJIb YKU3HH, TOJYHHSIONICHCS HOBEHIIMM TEXHOIOTHAM. DTO
SBOJIOLMOHUPOBABIINKA THIT MH(pOPMATHKA, C BBICOKUM YpOBHeM Xu3HU (loving high—standard living (4)), n
ymctBeHHOTrO pasButus (highly intelligent and capable (3)), KOTOpBIA HCIBITHIBAET OMPEACICHHBIC TPYIHOCTU B
obmrenun (lacks social skills (3)) v 4bM pedun MOHATHBI TOJNBKO eMy MOMOOHBIM: « In daily life technosexual men
usually keep to themselves and have very few friends. They utilize most of their time reading or doing some brain
intensive activity, which tends to give them an edge over others» [13, c. 118].

OrtHoleHne o0IecTBa K JAHHOMY THITY MACKYJIHHHOCTH CKOpee UPOHHYHOE, YyeM oTpuiarenbnoe. B CMU
technosexual  ynorpeOnseTcss CHHOHMMHYHO HOBOOOpDa30BaHHOMY CIIGHTU3MY technogeek, B KOTOpOM
COCTaBIISIONIAsl geek UMEET 3HAUCHHE «CKYUHBIH, COIMATbHO HEMPUCIOCOOICHHBII THIT.

[MpumeuarensHO, YTO 3HAUYEHHE CIIOBA Sexual KaK KOMIIOHEHTa HOBBIX HOMUHAUMi (metrosexual, ubersexual,
retrosexual, technosexual u Ipyrux) OTIMYAETCS OT COOTBETCTBYIOUIETO B JICKCUUECKUX CAUHUIAX homosexual,
heterosexual. B niepBoM cnydae sexual — 3TO TeHACPHBIH TUN MACKYTHHHOCTH (HANPHUMEpP, METPOCEKCyal — THUII
MY)KYHHBI U3 METPOIOJIKCA), & BO BTOPOM — 3HAUCHHUE IAHHOT'O CJIOBA — MOJI.

Eme oxna nHoBas reHaepHas HomuHaiwmst Kidulf, oOo3Hayaromiasi JOCTaTOYHO PaCIpOCTPAHEHHBIH THUII
MacCKyJIMHHOCTH, COCTaBJIeHA W3 aHINIMICKUX CloB kid («manbiimy) U adult («B3pocnblii). B nawane XXI Beka
B3pOCJIETh OTKa3bIBAaeTCs MeNioe MOKONeHHe MYKYMH. OHH TOPOAOIDKAIOT UrpaTh B HIPYIIKH, CMOTPEThH
MYIbTOUIBMBI M YUTATh CKa3KW. SIBICHHE NPHOOpPENO TakWe MAacIITadbl, YTO KPYMHbBIAH OH3HEC CTal CUYUTATH
«B3pOCTBIX JIeTel» LeNeBoi aymuropueil. «Bce 1eTH, KpoMme OIHOrO—eAMHCTBEHHOrO, PaHO WM MO3JHO
BBIPACTAIOT», — 3TUMH CIOBaMH HAaYMHACTCSl KHIDKKA jaetckoro mucatens Jlxeiimca Bappu o Ilutepe Ilame.
AHIITHIACKHUN aBTOP MEPBBIM OMHKCal peOeHKa, KOTOPBIi MPUHIMIUAIBHO HE XOTeN B3pocieTs. OmyOnuKoBaHHAs B
1904 roay kHHMra MpOW3BENAa HACTOSAIIUKA (GYypop, a MCHXHATPHI CTAM HAa3bIBaTh HH(M)AHTHIM3M «CHHIPOMOM
[Murtepa IIoHa». [ICHXONOTH YCTAHOBHIIM, YTO TJIABHBIMH OTIHYUTENBHBIMH YEPTAMU HEMOB3POCICBIINX JIFOACH
siBIsTEOTCSL Arom3M (egoism, selfishness), xemanue urpath (desire to play games) u WHGAHTHIBHOEC IOBEICHUE
(infantile behaviour). Kak Beisicuuna nenaBHo raszera The New York Times, iPod ecTh nake y aMEpHUKaHCKOTO
npesujeHta J[xopmka byma. EBponelickue 1 aMepuKkaHCKHE M3aHHUsI OTHOCST K KUAAITaM MPEMbep—MHHHCTPA
BenukoOpuranun Tonn biopa, ske—tnipesnnenta CIUA Bbumna Knnarona, akrepoB Xappucona ®opaa, Jxepemu
Atiponca, pexuccepoB Pobepra Ponmpureca, Tuma baprona u Ilutepa [Ixexcona. Cormacno CMU, obmiectBo
MOCTETNIEHHO CTAHOBUTCS 0OJiee CHUCXOAUTENBHBIM K CIA00CTSAM MY)XXYHMH JaHHOIO TeHAEPHOro Tuma: «According
to Christopher Noxon, author of Rejuvenile, many (kid)adults are more playful than they were twenty years ago, as
it is more socially acceptable to collect toys, frequent theme parks, and play games. Playful adults are not ridiculed
as they used to be, but still they are to some extend» [14, c. 82].

Emoman, emoboy, SNAG — Sensitive New Age Guy, New Style Man — 3TO HOMHHAIWH, TOSBUBIIAECS
CPaBHHUTEIIBHO HEJABHO UIsi 0003HAYCHHS HOBOTO THIA MY)KYHHBI — MPOAYKTA 3MOXH mocTdhemuHuzma: “Because
women are so much stronger than they were in the past, men are able to be liberated from strict machismo rules of
conduct’[15, c. 45] . V3meHuBIIMiics MyX4MHa SMOIMOHANEH (emotional (5)), or3piBumB (sympathetic(4)), He
Ooutcst OBITH CEHTUMEHTANBHBIM (sentimental (4)) u panuMmbiM (vulnerable (2)), a MHOTNIA Nake ITAKCHUBBIM H
KaJKuM (pathetic(2) ). HeBO3MOXXHO HE OTMETHTh UPOHUYHOE OTHOIIEHHE K TaHHOMY THIy co cTopoHsl CMU: «/
am Emoman — a man who loves to make people happy. I love laughter and being sweet to the woman who has a
special place in my heart. I live to create art — that’s all my life is about, besides love and emotions» [16, c. 91]
¢bus3nveckue (BHEITHOCTh, BO3PACT, CUJIA), & TAK)KE OTHOLICHHE K MPEICTABUTEIBHHUIIAM MPOTHBOMOIOKHOTO MO,

Takum o00pa3oM, B CEMAaHTHKE TEHJCPHBIX MYXCKHMX HOMHHAIMH, OOO3HAYAMOUIMX pA3JIUYHBIC THIIbI
MaCKyJTHHHOCTH, TOMUHUPYIOT INYHOCTHBIC XapaKTEPUCTHKH, [IABHBIM 00pa30M, OI[CHKA XapaKTepa U MOBEICHHUSL.
HaGop xapakTepHCTHK MOXKET YaCTUYHO COBMAJaTh B PAa3HBIX TUMAX, TEM HE MEHEE, HAXOMSICh B COBOKYMHOCTH C
JIPYIUMH, B YaCTHOCTH COLMOKYIbTYPHBIMH XapaKTepUCTHKAMH, 3TH aTPUOYTHBHBIC MPU3HAKH COCTABJISIOT
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cnen(pUIeCKre KOHIIENTYaIBHBIC OIS PA3HBIX CEMAHTUYECKUX TPYIIIL.

[IpoBeneHHBIN aHATH3 TEHICPHBIX HOMHHAIUKA, Hawbolee MMPOKO mpencraBieHHbx B CMU, mo3Bonser
C/eaTh CICAYIONINE BEIBOABI 00 MX OCHOBHBIX ()YHKIIHSX:

1. BeblmieynoMsiHyTble MYKCKHE TE€HJIEpHbIE HOMHHALMU TMPEXKJE BCEro BBIMOJHAIOT HOMUHAMUBHYIO
@yHKYUr0, KOTOpask MPOSIBIIAETCS B HA3BIBAHUU THIIOB MACKYJIIMHHOCTH M OTOOPAKCHUU «BHJICHUS MHUPa» aHTIO—
aMEPHUKAaHCKOT'0 JIMHTBOKYJIETYPHOT'O COOOIIIECTBA.

2. IlpunuceiBas MPECTABUTEIISIM Pa3IMYHBIX TUTIOB KOHKPETHBIC CBOWCTBA U OTHOIICHUS (COIMATBHEIE POITH,
MTOBEJICHYECKUE XapaKTEPUCTHKH, YePThI XapakTepa H T.J.), JAaHHbIC HOMUHAIMU BBIMOIHSIIOT XAPAKMEPUSYIOULVIO
@yHryuro.

3. Peecynsmuenas ¢ynkyus aHATM3UPYEMBIX JIEKCHUECKUX CIUHHI[ TPOSBISACTCA B BOCIPOU3BEIACHUU
PA3ITUYHBIX OOIECTBEHHBIX YCTAHOBOK, BO BJIMSIHHUH Ha BBEIOOP CyOBEKTOM ONPENEICHHOW MOJETH TOBEICHUS B
COOTBETCTBUU C T'€HAEPHBIMU 3TAaJOHAMU aHTJIOA3BIYHON KYJIBTYPBHI.

4. 3axmouas B cebe 0a30BBIH KOMIIOHEHT 3HAKOBOI'O OTHOIIEHHS, 0€3 KOTOPOro HOMHHATHBHAs €IMHHIA HE
MOXKET PEaJM30BaTh 3HAKOBYHO (DYHKYUto, T.€. BBI3BATH pEQEPCHIMIO K HESI3BIKOBOW JCHCTBUTECIBHOCTH,
BEIIIICTIPUBEICHHBIC HOMUHAIIUY BBITIONHSIOT pehepeHmuyro yHKYuIo.

5. Orpaxass pa3sHOOOpAa3HBIC CTEPEOTUIBI MYMXKCKOTO IOBENCHUS, AHATM3HPYEMbIC CJIOBA BBIMOIHSIOT
@yHKYUI0O Kamezopuzayuu.

6. DOkcnpeccuenas ¢hynkyusi TSHICPHBIX HOMHUHAIMN TIPOSIBIISETCS B JIOTMYECKON WHTEHCHpUKamu
BBICKA3bIBaHUS, B IPUJIAHUU BBIPA3UTEIBHOCTH TUCKYPCY.
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