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the genre and creative history of the poem and gives attention to its psychobiographical
context. The comparison of the published text with the autograph revealed a discrepancy
that modifies interpretation.

The basis of this poetic reflection is the poet’s intimate feelings for Celina Zurowska
(married name Zygmuntowska), so the paper focuses on this Polish woman, in particular
her attitude to the poet and her influence on his work. The research focus also includes
other works of the writer, which somehow relate to Celina. Her pride, stubbornness, and
sometimes even contempt caused pain in the poet’s soul, which gave rise to poetic master-
pieces. The memories of Franko’s contemporaries, as well as the ones of Celina herself, help
to interpret the poem.

The rescarcher analyzed the work in terms of its structure, poctic composition, emo-
tional tone, and iconosphere. The images of the pearl (shell) and the soul, which are the cen-
tral symbols of this work, show semantic similarity. The pearl is a symbol of love that grows
and becomes stronger due to patience, and at the same time, it is a metaphor for the soul.

The poetic language and versification have been examined as well.

Keywords: soul, lyrics, pearl, love, symbolic image, character, addressee, composition,
strophe.
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IBAH APAY -
AIAEP LUICTAECATHULITBA

Cnoraa npo noeTa

Haenxo M. IBan Apay — aisep mrictaecATHHLTBA.
Crorag npo noera. Kuis: Ocsira Ykpainu, 2020. 86 c.

Isan Apau 6ys cryaentom Kuicbkoro yuiBepcurery B
1958—1961-my pokax, OYOAIOBaB YHIBEPCHUTETCBHKY Al-
IBay fpa4 TepaTypHy cTyailo imMeni Bacuas Yymaxa, miaTpumysas 3
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VY it kamwkui M. Haenxo sraaye cBoi ta yHiBepcHTeTChKI
3B'A3KH 3 IIOCTOM 5K TBOPYOIO OCOOHCTICTIO, SIK BUAATHUM
rucbMeHHUKOM X X CT., KOTPHI 3pOOUB 3HAYHUIH BHECOK |

B YKPaIHCBKY, ¥ Y CBITOBY AiT€paTypy.

KHumxka pospaxoBaHa Ha CTyA€HTIB-$iA0AOTB, 30Kpe-
Ma CHELiaABHOCTI «AiTepaTypHa TBOPYICTh>, a TAKOX BH-
KAAQAQ4iB AiTepaTypH Ta BCixX HCGQﬁAy)KI/IX AO XYAOXKHBOTO
CAOBA, AO PO3BUTKY AITEPATYPHOTIO IPOLECY K OPTaHIYHO-
Ham' IO CKAAAHHKA BChOTO KYABTYPHOTO PO3BOIO B YKpaiHi Ta 3a
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appears as Messiah, and it helps to bring a nobleman closer to something eternal and make
him reevaluate his own life. These images perform important functions in the plot and com-
position of the work, revealing active changes in the character of a nobleman and forming
the philosophical and psychological discourse of the author. There is a variety of associations
between the light in the Bible and in Franko’s tale. The “light that enlightens everyone”
causes enlightenment of a nobleman. The inner state of the hero at the moment of enlight-
enment is revealed in prayer. The prayer monologue demonstrates openness, sincerity, the
immediacy of self-expression and despair, and at the same time hopelessness.

The plot of the tale “About a Nobleman Looking for a Trouble” is related to Franko’s
unfinished poem “About a Richman Who Went to Buy a Trouble” (written in 1887). The

research also involves some other prose works by the writer.

Keywords: tale, story, genre, satire, folklore, subtitle, trouble, Messiah, light.

Kpisb croAiTTs TBiii roAoc AyHae: 30ipHIK
MaTepiaaiB KoHepeHnii A0 roBisero Bipu Bosk /
Ynopsianuk Haais Iaspuatok. Aporobuu:
Koso,2021.200 c.

KPI3b CTOMITTA TBIA MONOC NYHAE

3BipHK HaTepiania kospeperUll 4o weine

Bipu Boek

36ipHuk npucssaeHuit wiacio Bipu Bosk, aaypeara Illes-
9CHKIBCBKOI peMil B apuHi aiteparypu (2008), i cdpopmo-
BaHMH Ha 6a3i OHAAQMH-KOHEpPEHIIiI (4 atororo 2021 p., In-
cruryT Aiteparypu im. T. I. IlleBuenxa HAHY, naar¢popma
Zoom).

T. Cusopuyk, xpanureabka ¢oHay Bipu Bosk y
HaYKMA, y cBoiit crarTi mo3HailoMHAa AOCAIAHHKIB

i IOLIHOBYBAYiB TBOPYOCTi IOBIASIPKH 3 HAIOBHEHHSIM

KHIDKKOBOI, apXiBHOI Ta MHCTelbKOI Koaekiiit Bipu Bosk
y KueBo-Moruastueskiii akapemii. H. MouepHiok oxpec-
AMAQ KOPECHOHAEHINIO XYAOXKHIX TEKCTIB NMHCbMEHHHILE
3 XyAOXKHIM OQOPMACHHSIM KHIDKOK 30€10 /AicOBCHKOIO-
Hwmxankiseskoro. A. TapHammnHcbka BUCBITAMAA TUTAHHS
criakyBanHsA Bipu BoBk i ykpalHCBKUX IIiCTAECATHHKIB.
M. Cyanma posrasiHyB o6pasu CBSTHX >KIHOK i YepHHULb ¥
tBopuocti Bipu Bosk. H. Yacrakosa npointeprnperysasa
«banaay mpo aAiBumny, mo 6yAa Ocinp» 5K aBTOPCHKHH
mi¢ Bipu BoBk npo TBOpeHHs paio i3 mekaa. ApxeTunu ta
inTeprexcTyasbHich moemu Bipu Bosk «Ipix cBaroctu»
npoanaaizyBasa O. Cmoapannpka. CBoepipHicTh 06pa3y
Boropoauui y reopuocri Bipu Bosk posxpuaa IO. I'purop-
ayk. CrpykTypHO-XaHpOBi 0co6anBocri 36ipxu Bipu Bosx
«Poszapiit aast Boropoauni» aocaiauaa H. Tapuaiok.

Ao 36ipuuka saayueno crarti O. Acrad’ea, y sxux
PO3rOpHYTO MaHOpPaMy YKPaiHCbKHX Pi3ABSHMX BipIIiB,
HOMITHE MiCIie CEpPeA AKUX HaAeXKUTh TBopam Bipu Bosk, a
TAKOXX aKTYaAI30BaHO Te3y Mpo apxaldHO-MididHumI crioci6

Ham

)
— IIpe3CHTallil

XYAOXKHBOTO MMCAEHHS IOBIASIPKH Ta IACI0 MHOXXHHHOCTI
CBITiB, 1110 MPOHU3YE BCIO TBOPYICTh IMOETKU.
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