Ipuna IIPHAITIKO

forming the imagological paradigms ‘One’s own — Alien, ‘Me — Another’. Upon involv-
ing the imagological theories, the author of the paper traces the development of dialogue
between various cultural realities in Lesia Ukrainka’s dramatic works. This allowed elucidat-
ing the peculiarities in the artistic representation of the exotic topoi of different countries
as the significant feature of Neoromantic and, in general, Modernist discourses, which were
basic for Lesia Ukrainka’s writing. The textual analysis of Lesia Ukrainka’s dramas reveals
the specific features of unfolding the ‘One’s own — Alien’ conflict, first of all, on the ethnic-
mental level, epitomized in the ‘conquered — conqueror’ collision of the plays “Babylonian
Captivity”, “Over the Ruins’, “Orgy” and “Boiarynia”. The other dimension is the worldview
and religious level, mostly realized through the collision ‘Antiquity — Christianity’ (“In
the Catacombs”, “Rufinus and Priscilla’, “Martian the Lawyer”, and others). It is proved that
the ‘One’s own — Alien’ conflict deepens the problems of the works and serves as a way to
reveal the essential characteristics of the heroes. The paradigm of the mentioned conflict
highlights the borders of the national and personal identities, emphasizes axiological con-
cepts and active ideas, fundamental for Lesia Ukrainka’s dramatic works, such as the tragedy
of misunderstanding, the need for constructive dialogue, the necessity of choice, the search
for spiritual and national freedom, the meaning of sacrifice, and the role of art.
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CODIN KOTYT Koryr C. Muxaiiao Pyannuskuii (1889—1975):
0i00i0AiorpadigaHMil MOKAKIUK

/ Biam. pea. Aipis Crinapuyx; HAH Yipainu,
AHHD VYxpainn im. B. Credannka. Assis, 2020.
784 c.: iA.

Y 6i06i6aiorpadiMHOMY OKKIUKY IIPEACTABACHO TBOPIY
craamuay Muxaiiaa PyaHuIiskoro — oAHOTO 3 mpoBigHHX
ALST9iB YKPAIHCHKOTO AITEPATYPHOTO MPOLECY MIXKBOEHHO-
ro TepioAy: AiTEpaTypO3HaBLs, AITEPATYPHOTO KPHUTHKA,

IIHMCbMCHHUKA, )KypHaAiCTa, NCPCKAAAAYIA, PCAAKTOPA, TCA-
TPaAbHOI'O KpUTHKA, r[po<1>ecopa AbBiBChKOTO yHiBCpCI/ITC—

Ty im. I. @panka y moBoennuii mepiop. Y BuAaHHI BiA06pa-
JKEHO YHCAEHHI Pi3HOXKaHPOBi ny6AiKauiI M. Pyanuiipkoro,
ITOAQHO ITHPOKY PELENIIifo HOro TBOPYOCTi y MEPIOAHII, a
TAaKOX AiTeparypy npo Hporo. Kuura npusnauena oas icro-
PHKIB AiTepaTypH Ta AiTepaTypHOI KPUTHKH, AOCAIAHUKIB
iCTOpii MepPiOAMKU Ta BUAABHMYOIO PYXY, KYABTYPOAOTiB,
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I HPCSCHTauu ICTOPHKIB Tearpy.
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Badum BACHAEHKO

an attempt of destroying two main ideological myths: the Russian-imperial, based on the
Soviet, socialist-realist Gogol’s cult, and the colonial one, rooted in the Ukrainian populist
tradition.

In addition, the paper pays attention to the sources of Kosach’s novel and clarifies the
historical and psychological contexts of its creation, as well as its inter- and midtextual re-
lations, both with Kosach’s works and Gogol discourse as a whole. It is argued that in the
history of Gogol the writer considered the problem of cultural colonialism, both in the po-
litical and psychological aspects, in particular the problem of Gogol's sexuality, ‘fear of sex,
which is associated with colonial subordination and the loss of masculinity.

The main personal manifestation of Gogol in the novel by Kosach is a migrant, i. e.
a man without ground, an artist without a motherland. The history of Gogol in Rome is
examined through the relation of “Seignior Nicolo” to Gogol’s “Rome”, a comparison of the
Roman text in Gogol’s and Kosach’s works.

Keywords: biographical novel, symbolic autobiography, Mykola Gogol, myth, image.
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Kupnaa Crysuncexoro ta Isana ®panxa /
HayK. i AiT. pea. €. Haxaix; HAH Yipainmn.
AY «lIucruryr IBana @panka». Apsis, 2020.
I | 224c. Cepin «IBan Ppanko i Alsdi yKpalHCHKOL
| xyabrypwy, Hayku Ta MuctenTBa» (XIX — nouarox
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MomnorpadiuHe AOCAIAXKEHHS NMPOAOBXKYE PppPaHKO3HABYY

L r'. cepiro, MOKAMKAHY BMCBITAUTH B3a€EMMHH IBana q)paHKa
3 Alf9aMM yKpaiHCBKOI KyABTYPH, HAyKH Ta MHCTEITBA.
Lporo pasy MOBa PO AOBOAiI HEMPOCTi CTOCYHKH 3 AiTe-
PATYpPO3HABIIEM, MOBO3HaBIIeM, (OABKAOPUCTOM, ny6Ai—

LIUCTOM, NHCbMEHHHMKOM, IIEAATOTOM I IPOMAACHKO-IIOAI-
THIHUM AisdeM y [aanauni, akasemixom BYAH Kupuaom
Cryauncekum (1868—1941). ApxiBui meprmoaxepeaa,
Aoci Heony6AiKOBaHi crorapu K. Cryauncskoro mpo pis-
Hi mepiopu >xuTTA i TBOpUOCTH L q)paHKa, a TAaKOXX MaAO-
Biaome ancrysanna K. Cryauncskoro 3 O. bapsincskum
i 5. TopAuHCBKEM A2AM 3MOTY TAHOIIC IPOSUPHYTH Y ixHi
CKAAAHI B3a€EMUHHU M OCMUCAMTH IX y CYCHiABHO-TIOAITHY-
HHX i KyABTYPHO-TPOMAaACBKHX KOHTeKcTax. OKpemy yBary
npuaiseno yuacti K. Cryauncskoro y saxopax aast 36e-
pexeHHs mam Tl npo L. (DpaHKa, MIPOCTEXKEHO AISABHICTH
Ham K. CryauHCcBKOrO 32 passHCHKOTO Yacy, POSIASHYTO HAIIH-

..
HP €3CHTAIlll caHi I orry6AikoBaHi TOAL #1010 $ppaHKosHABYI IpaLi.
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Kongpepenyis «leop Kocmeyvxuii i 006a>» y Binnuyvkomy nedazoziuromy yuisepcumenti

pOoKu $pOpMyBaHHS HE3AACKHOCTI YKpaiHH: BCTYI A0 TeMu >, 4. Aposdoscoxusi (IncTutyT AiTeparypu
im. T. I. llepuenka) «Konuentu “cruaisanis” ta “abcoarorusauis” B Teopii “coneronucanns” Iro-
ps Kocreuskoro», O. Bewseneni (AenapraMeHT MapKeTHHIY MiCTa Ta TYpU3My BiHHMLbKOI MicbKol
paAM) « “OccpcAOK 3eMAi’: BIHHUIIbKE POAUHHE THI3A0 Y ncnx06iorpa(1)i'1' Iropst Kocrenpkoro .

HaykoBuit ¢opmar cekuifiHnx sacigaub KoH$epeHIil mepeabadas mMHUpoKe KOAO OCBITHIX i Ty-
MaHiTapHHX 1pobAeM, OB s3aHuX i3 dpeHomeHoM TBopuocTi I. Kocrenpkoro. 3a miacymxamu konde-
peHuii Ha mouatky 2021 p. Gyse BupaHo 36ipHuK HaykoBux npaup (is cepii «Aireparyphi KoHTeKCTH
XX croairTsi», Bum. 7) « Irop Kocrenpkuii i Ao06a>.

Anna BIHHIYYK, Bixmop KPYIIKA
Ompumaro 3 aucmonada 2020 p. M. Binnuys

Cap BipimosHaBumii: 30ipHHK AO I0BiA€IO
AOKTOpa ¢isroaorii, mpodecopa
Haraaii Bacuaisan Kocrenko / ynopsanuk

Haais IaBpuaiok. ,A,poro61/m: KOAQ, 2021. 200 c.

Y 36ipHMKY BUCBITACHO BipIIO3HABYY HAyKOBY IpoOacMa-
tuKy B Aocaipkennsax H. Kocrenko i tpapumnito Bipimos-
HaBuux ceminapis 2006—2020 pp. (B. Tarapa); posras-
HyTO MPOOAEMY NTOETHYHOIO CAOBA B AITEpPaTypOSHABYMX
nparsix H. Kocrenko Ta M. Tipmmana (E. Ceennumpka);
BHCAOBACHO IIPHITYIICHHS IIPO MOXAHBI Axepeaa Gpopmu
ApamaTnynoi crienn Acci Ykpainkn «Iirenis B TaBprai»
(B. BYH‘ly'K); AOCAIADKEHO aHTHMYHI Ta IHIII CUMBOAM SIK

IMITAIKATypH Y MApHACU3Mi, CAMBOAi3Mi Ta HEOKAACHULIU3Mi
B MiOAOTIHHOMY i IEPEKAAAO3HABIOMY ACIIEKTAX; IPOCTE-
JKEHO HEOKAACHYHI 3aCaAM BiATBOPEHHS MOETHKH i Mido-
AOTEM Y XYAOXKHBOMY IIEPEKAAAL AATHHOAMEPHKAHCHKOTO
Bipima (O. CmoabHUIIBKA); PO3KPHTO XYAOXKHIO PELICIIIiio
APXETHUITy MYAPOTO CTApPOro / MyApol cTapol y MOeTHYHIH
tBopuocti A. Kocrenko (O. Bamkuposa); andepenuiiio-
BaHO TOHATTA «iHTHMHA AipHKa», «AI060BHA Alpuka»,
«EpOTHYHA AlpUKa» (O. MyApaK); IIOKA3aHO AUXOTOMIIO
A06paisaaynposi M. Yepanuencskoro i @. Aocroescbko-
ro (B. 3apsa); 3AificHEHO KOMIapaTUBHUI aHaAi3 moeMu
«Aebopa» M. Baxana i C. Koponenko (H. Tapuaioxk);
npoanaaizoBano onosisanst H. Kocrenko «ITramku moi
neseanuki» (y crarmsix M. Cyanumu ta O. Bpocaainof).
KpiM HAyKOBOI YacTHUHH, 36ipH1/11< MICTUTh 3raAKH
npo 1oBiaapky aBropcrsa Kim Cyk Bowna, I. Aannaenko,

Ham
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_HPC3CHT3H11 B. Coaosis, I. YepBorkiHol.
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