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cultural marked units, their artistic and expressive value and importance
in the national cultural context, the status of these units in the space of
Ukrainian mentality. Answers to these questions can be obtained from the
study of idiostyle writers. Quite difficult while essential, in the original
plan seems idiolect appointed Ivan Malkovych

The issue of language and national culture aesthetic signs violated
S. Yermolenko. In essence of meaningful research scientist appointed
concepts disclosed value concepts language and culture are considered
conceptual and symbolic dimension simultaneous cutoff literary language
Author determined number of key words, concepts as language and
culture an esthetic characters (people, land, dream, thorns, wind), reveals
literary language understanding as a component of national culture.

The goal of our exploration is to identify and describe the different
levels verbalized units that form the foundation of language and aesthetic
characters of national culture and certified in poetic idiolect Ivan
Malkovych.

The main task — to characterize the aesthetic sign language and units
representing in figurative language forms of the national cultural space,
implemented in the context of modern poetry.

The object of observation chosen language poetry of [van Malkovych,
the subject — different levels of language and aesthetic characters of
national culture, a certified idiostyle writer.

In the article the attempt to find out the specifics of using poetry
of Ivan Malkovych shaped multi-level units that form the category of
language and aesthetic characters of national culture. Done monitor
features the use of verbal and figurative artist signs related with deep
national and cultural continuum. Discovered group of units, due to
language and aesthetic characters of national culture.

YAK 811.161.2. HiHO AQHMAIOK

EMITET BIAMA Y TEKCTAX YKPATHCbKUX
HAPOAHUX NMICEHb

Cmamms  npuceauena  po3enady — CeMaHmuku U 0OpA3HUX
Mooicniueocmenl  enimema OGinUEL Y MEKCMAX YKPAIHCbKUX HAPOOHUX
nicens. 3’51c068aH0, WO BIH NOCOHYEMbCSL 3 HA36AMU YACHUH MIAA THOOUHU,
npeomemie 0052y ma nodymy, seuuy npupoou, upoodis, peanizyiouu
OCHOBHI 3HAYeMHs: ‘AKUU Mac KOip Monoka, cHiey’, ‘ceimauii’,
Schuil’, ‘yucmuii’. CeManmuyHa CMpYyKmypa XyOOX#CHbO2O O3HAYEHHS.
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PO3WUPIOEMBCS 3A PAXYHOK ceM ‘2apruil’, ‘0cobnueuil’, ‘GUHAMKOSUL .
Bin nabysac nosux xommnonemwmie smicmy y CcKaadi @paseonocivHux
00UHUYb, THWUX 0Opazomeopuux 3acobis. Enimem eucmynac 3HaxKom
HOpMU Y PONbKIOPHIT KAPMUHL CEIMmy.

Kniouosi cnoea: enimem, XyOodCHE O3HAYEHHs, CeMAHMUKA,
CeManmuyHa — CmMpyKmypa — cloéd, — cemd, — 8Upazoea  OOUHUYS,
obpazomeopuuii 3acio, mexcm.

The article is devoted to the analysis of the semantics and figurative
potentials of the epithet Ginuit (bilyi) in the texts of Ukrainian folk songs.
It was found out that the epithet combines with the names of the body
parts, household and cloths items, natural phenomena, products and
realizes such main meanings as: «the one that has a colour of milk,
snowy, «lighty, «pure, cleany. Its semantic structure is broadened by the
semes «nicey, «specialy, and «extraordinaryy. It obtains new features
of meaning in the structure of idioms and other figurative means. The
epithet also functions as a sign of a norm in the folkloric world view.

Key words: epithet, figurative attribute, semantics, semantic structure
of a word, seme, expressive unit, figurative means, text.

CnoBO HapomHOI MiCHI BHSBISE CBOi 00pa3Hi MOMJIMBOCTI
y 4YHCICHHMX BHMpPA30BHX 3aco0ax — TpamuIifHUX eIiTeTax,
MOPIBHSAHHAX, MeTadopax, mapajieinizmMax, YCTAJICHUX CJIOBECHHUX
KOMIUICKCAaX, 110 MaloTh 3HAYHE CKCIPECHUBHO-CMHUCIIOBE
HaBaHTaxkeHHS. [Ipo XydokHi aTpuOyTH y (GOJBKIOpI mHCcaiu
®p. Miksommy, I1. Kurtenpkuii, O. [Toredus, O. BecenoBchkuit,
B. Ilpornm, ®. Konecca, A. Kosans, JI. Mamsko, C. €pMOIEHKO
Ta iHOI BYEHI, SIKi Bi3HAYalld BEJIHMKY POJIb MOCTIHHUX EIiTEeTiB
y 300pa)XeHH1 CBITY MPUPONW 1 JIOOWHU, BiITBOPEHHI MOBHOI
KapTHUHH CBITY.

3aBmsxku O. BecenoBcbkoMy — ycramuiacs  AyMKa, IO
TpaJUIidHI O3HAYCHHS B HAPOAHIA MO0E3il BUKOHYIOTH JIUIIC
OpHAMCHTAJIbHY (YHKINIO. YBaXKAEMO CIYIIHHM MIpKyBaHHS
B. [ponma npo Te, mo Bci GonbKIOpHI aTpudyTH 00pa3Hi, ToMy
o ,,BC1 EMITETH MarOTh IOCTUYHE 3HAUCHHS, X04a O BOHHU Oyiau
OHOYAaCHO o3HauyBampHUME» [[Ipomm 1961: 58]. Cunpagni,
MOCTifHI eNiTeTH — He 3BHYAiHA MPHKpaca XyJTOKHBOTO TEKCTY:
BOHM Ha3MBAIOTh XapaKTEPHI CEMHU KJIFOUOBOIO CJIOBA, O3HAYAIOTh
HOPMaTHBHY OILIiHKY, HA0yBarOTh eMoliiiHoro 3abapsieHHs. barato
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XyAOXKHIX arpuOyTiB MepenaloTh 30BHIIIHI Ta BHYTPIIIHI O3HAKH
JIOMWHYU, 10 3YMOBIIEHO AaHTPOIOICHTPUYHUM XapaKTepoM
HapomHOI TMoe3ii, a TaKoXK TMOENHYIOThCS 3 HaWMEHYBaHHSIMHU
31 cdepu TpUPOAM, pidlie — 3 JIEKCEMaMH Ha IMO3HAUYCHHS
a0cTpakTHUX MOHATH. Cepell HUX MepeBa)xaroTh Ti, 110 BUHUKIU
BHACJIIJIOK CIIPUHHSTTS JIFOAMHOK JOBKLUIA 33 JOIOMOTOI 30py
(KOTbOpOHA3BU, O3HAKU 33 SKICTIO, KUIBKICTIO, MaTepiajoMm,
PO3MipOM TOIIIO).

3a3HaYMMo, 110 B TEKCTaX YCHOI MOe3ii BUKOPUCTAHO YUMAIIO
XyJOXKHIX O3HaYCHb 13 CEMaHTHKOI Koibopy. YacTmHa 3 HHX
CTOCYEThCS CIIB-TIOHATh OJiguuHa, Xxioneyv (mooduua): Oinee
JIUYEHbKO, TUYKO DYM sIHe, Kapi oui, oyi 2onybii, 4opHi Oposu,
pyca koca, dine mino Tomo. BemuKy KiJIbKICTh €IITETIB MOEIHAHO
3 Ha3BaMU PpOCIHH, SIBHI] MPUPOAH, reorpadidHuX 00’ €KTiB:
YepeoOHA KANUHA, KpacHe 0(ny)Ko, 3erenutl 0y6, xicosmuil ysim,
Oinull OeHb, YOpHA Xmapd, 3eleHutl Oaupax, CUHe mope 1 TIOM.
OszHayeHHs! uOpHuil, ciputi Ta WOro BIATIHKM cueuil (cipyBaro-
0inuit), cusuil (cipo-roayOuil) BXKUTO 31 ClIOBaMU-(payHOHOMEHAMHU:
YOpHA 2anKa, CUGl 8O, CUULL Opel, cuzull 2onyb, cipi eycu, cipi
6onu, cusa eopauys. Huzka arpuOyTiB mo3Hayae MacTh KOHEH
1 BOJIB: 6opoHutl (YOpHUN), eHiOutl (TEMHO-KOPUYHEBUH), wanul
(cipo-kopuuHeBwHit), Oynanuil (CBITIO-pynui), nonosuii (CBITIO-
YKOBTHH) Ta 1H.

CrocTepeXeHHST  3aCBiTUylOTh, IO  CIMITET  KOJbOPY
CHIBBIIHOCUTBCSI HE BIAacHE 3 IEBHOIO HA3BOIO, a 3 TMEBHOIO
JICKCUKO-CEMaHTUYHOI TPYIOI, BUCTYHAIOYU il CBOEPIIHUM
iHeKkcoM. 30KpeMa, XyIOXKHE O3HAYeHHS 3eleHuli CIOIy4aeThbCs
3 Ha3BaMU POCIMHHOTO CBITY, TOBKULIS: [103a Jiyzom 3enenenvKum
bpana 60osa nwon Opibnenwvrxuii  (33: 196); [lpuremina
nepeninonvka Y 3eneny ma oyopisonsky (YHIL, 2: 300); 3enenasn
anunonvka Ha sap noodanacs (b: 277); cuniti — 3 rigpoHiMamMu
1 CIIOBOM Hebo (pidko — xmapa): Ot Ha MOpi, Ha MODI, HA CUHbOMY
o3epi (YHII, 2: 295); wopnuii — atpu0OyT JIeKCeM Ha MO3HAYCHHS
TBapWH, NTaXiB-BICHUKIB TeUaji Ta HOMEHIB xmapd, 3em/s, piiis:
Ol Kkpsiue, Kpsiue YOPHEHbKUIL 60poH Jla na enuboxii donuni (33:
318); Hacmynac wopna xmapa, A opyeas cunsa (HI1: 41); a Oinui —
dbopMye cronyku 3 Ha3BamMu Oynb-sKOi rpymnu (y [bOMY MpHYUHA
HOT0 BUCOKOT YaCTOTHOCTI Ta MOJIICEMaHTHYHOCT1).
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Yy HapOJIHIN micHI O3HAUYEHHSI oinuu O€IHAHO
3 HalilMEHYBaHHSMH: a) YaCTUH Tija JIIONUHU (mirno, pyKu, HO2U,
auuko, kocmi): Jieyuno, mos uapisnuuenvro! Ilpuuapyeana
oinee nuuenvko (HII: 234); Jlieuunonvka euiiwna, biny pyuxy
oana (YHII, 1: 217); 6) npeametiB omary Ta moOyty (copouka,
3a6usaiieuxo, GIHOK, XYCmKA, nocminy, ckamepmi Ta iH.): Yoeo
mamu y xomopio niuina: ...Hu no 6ine 3asusaitneuxo? (b: 261);
A munenvka 6iny nocmine crana (YHIL, 2: 11); B) HatypdaxTis
(Oenv, ceim, 3uma, cHie, MOpo3, 30pi, bepeza, Monois, KAMikb,
nicok) Ta iH.: Ou 6ui30us 6cio kpainy, yeeco diauii céim (BII: 43);
ITio binoro b6epeszoio xozauenvrka 6oumo (AM: 102); ) apredaxTis
(3anizo, suno): A y nana lsana oa xopowwuii cun... binum 3anizom
06ip o0beopoous (3: 112). Bxomsuu 10 6arathox arpuOyTHBHUX
CIIOBOCIIOJIYYEHb, EMITET Oinuii peaizye HU3Ky 3HaUeHb: ‘SIKUI Mae
KOJIIp MOJIOKa, CHiry’: ‘Binee auuenvko, Ax ¢ nanensmu’ (YHII,
2: 102); ‘cBimnmii’, ‘sicHuii’: V 6inuit denv 3noe8y tidemo (HII:
136); ‘BuMuTHH, BUNIpaHUH, YUCTHI : YoM Ha mobi, HauMUmMouxy,
Copouxka ne 6ina? (33: 363). SIk oquHMIII 31 CTAJIO CEMaHTUKOIO
y nepriomy Ttomi CJI0BHHKA YKPaiHCHKOI MOBH BMIIIIEHO BHUCJIOBU
Oinuii Odenv (panox) — ‘cBiTaHOK’, Oinull ceim — a) ‘paHOK,
CBiTaHOK’; 0) ‘3emuis, kutTs’, Hanp.. Ou ycmasau dice Mitl Mu-
qenvrutl, Ou 6dce Haogopi ceimok oinenvkuni (I14: 46); A munas
no munomy Binum ceimom nyoums (YHII, 1: 181). dpazeonoriuna
ONIUHUII Oinum ceimom HyOumu O3Ha4yae ‘mepeOyBaTd B CTaHi
TPHUBOTH, HECIIOKOIO, TYTH 32 KUMOCH .

Hocnigauku, 30kpema O. IloreOns, O. BecenoBcbkuii, CBOro
Yacy Bif3HAYaJH, 0 aTpuOyT Oinutl y TEKCTaxX HAPOJHUX IICEHb
CTa€ yHIBepCaJIbHUM 3HAKOM YCHOTO TO3WTHBHOTO. TpaauuiiiHa
O3HaKa TapHOi [IBYMHHU, MOJIOAOTO XJIONUS — Oine auuxo, Oini
pyKu, 6ini Hoeu, 6ine mino, sk-ot: Ilumae mu ci napybouox, Yomy
maxka 6ina? (YHIIL, 2: 200); Jlucmouvku nucana éinumu pyxamu
(YHII, 1: 353); Hixcku orc moi 6inenwvkii! Yom ne xooume?
(YHII, 2: 68); Yxpuii moe mino bBypnayvree oine (YHIIL, 1: 168).
Cemu ‘Oinmii’, ‘rapHHi’ K BU3HAYalbHI AKOCTI OONMMY4YsA ¥ Tina
MiJKPECIICHO B MOPIBHSIHHSX 31 CJIOBaMU CHi2, nanip, Oexb, Harp.:
Oui sika o mu eaprecenvka, Ak cninceuox oinecenvka (HIL: 253).
IX akTHBi30BaHO TakoXk y TeKcTaX, HOOYIOBaHMX 3a IIPHHIUIIOM
CEMaHTHKO-CUHTAKCUYHOTO TMapajenizMy. 3icTaBleHHS IiBYMHU
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3 Oim0r0 J1€0iIOYKOI0, a XJOmIll 3 JiebeaeM OCOOIHBO YacTe
y BECUIbHUX MIiCHSX, Ji¢ OUIHiA KOJip — CUMBOJ YHUCTOTH, LTHOTH:
Xmo oic mebe 6inus, oOinaa nededoouxko? bBinunu mene, Oinunu
mene Jlea nebedi na 600i (BIL: 561). 3ayBaxxumo, 1110 TOCTIHHUHN
emiTeT Oinuli BUCTYIIAE MAPKEPOM HE JIMIIE MOJIOJOT, a i OyIab-sKOi
JIOAMHU Y (PONBKIOPHOMY TEKCTi, IEpeIaloui HOPMAaTHBHY OILIIHKY.
B ycHili cloBecHOCTI HaBiTh y Bopora Ouni rpynu: Ak yeneodie 3uuii
mamapun, Ak yenedie npesmui nanuy Ta edapuscs 0O oiny 2pyow
(YHII, 1: 29). O3HaucHHS Tina 4u OONMMYYS YOPHULL, NOYOPHLIULL,
cMOonAHUL, SKi TIepeOyBatOTh B AaHTOHIMIYHUX BiTHOIIEHHSX JIO CJIOBA
Olnutl, 3’SABISIOTBCS Y KOHTEKCTAaX, KOJMM MIEThCS TPO 3arvOeb,
MOHEBIPSHHSI, TSHKKY IPAII0 XJIOMI ad0 YOINOBiKa, Hatp.: Boice tioco
yema cunenwki, Hozo nuuko eoice wopnenwie,; A [Bopon. — H. J1.] no
quyky npucioaro, Oui tiowy sunusaro (33: 350).

Kpim ycranenmx, y mTicHAX 3adikcoBaHO ¥ HE3BHYHI
arpuOytuBHi  oxuHumi. [lopsim i3  THUIIOBOIO  E€MITETHOIO
KOHCTPYKUI€IO 6ini pyku BUSBICHO BHUCIIB 6ini oui, Hamp.: [osil,
simpe, 0a i3 Ilpunyke, Yu He po3e’siocymvcs moi 0ini pyku, ...
Yu ne pose’socymoca moi oini oui (HI1: 127). JlutuHy Ha3BaHO
Oinum cunom, Tapyoka — Oinum Monooyem, a KIHOK — 0100
uenaooi: Homy oOieuuna 6inozo cuna nocums (JIY: 85); Koau
mypku 6otosanu, oiny uennaodwv saouparu (CBI: 64). O. [loreOHs
NpUIYCKaB, WO ,,0imuil Momonenp... [Bxuro. — HJ.] y Tomy
3HAYCHHI, sSIK B emiTeTi ,,kpacuBuit” [[lotreOus 1887: 195], To6TO
TYT 3peaji3oBaHO 3arajbHy OLIHHY ceMaHTHKy. Y CrnoBapi
YKpaiHChKOT MOBU OAMHUILIO 0ila uensidb MOSCHEHO SIK “JKiHOYa
crary’ = ‘xinku’. Illomo momibnux ytBopensr O. BecenoBcbkuit
nucas: ,binuid  TyT, OdYEBWAHO, Yy3aralbHEHWH: peajbHe,
¢izionoriuHe BpaXCHHS CBITJIA 1 KOJIBOPY CIYKUTh BHPaKCHHSIM
HA3BaHOTO HUM T[ICUXIYHOTO BIMYYTTSI 1 B IbOMY CEHCI
MIEPEHOCUTHCS Ha TPEAMETH, SKi HE MiJISTA0Th YyTTEBIN OIIHII
[Becenorcrkuii 2004: 81].

Caymnum BBakaemo MipkyBanHs O. [loreOni mpo Te, mio
B apXaiuHii moe3ii (AaBHIX KOJSAAKaX) aTpuOyT Oinuli aCOIIFOBABCS
i3 TOCTaHHAM CBITY, fK-0T: Cué cCoKoIOHbKO eHi30enye cu
6’c, THizoenye cu 6’c, Oin-xkaminv Oepe (OK: 293) — ‘xaminb
CBITOTBOpEHHS'; A y Konyi cera Oa 0Oine 6onomo... A na mym
bonoyi 0a Gina odeposza, A na myi 6Oeposi sonomasn xopa (OK:
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199) — ‘cBitoBe aepeBo’. Tomy B TMOJIOHMX KOHTEKCTaX CIMITET
Oinuil aKkTyamizye ceMu ‘ocoOnuBHii’, ‘BHHSATKOBHI’. Bimomo,
0 S3WYHHMKH TOJIOBHOTO bora — TBOpIM 3eMili, BOAM 1 CBITIA
HaszuBamu binobocom. Y 1oe3il AaBHBOPYCHKOTO TIEpiony Oinuil —
3HAaK BUIIOTO COLiaJdbHOTO cTarycy: Cmoime mu Hamim 0Oinuil,
woskogutl, a mim Hamemi — 3onomutl cmonaux, Ha mim cmonuxy
eopouti nan cudumo (3: 97) — ‘HaMeT KHs3s uu OosprHa’.

[Ipo pO3MHUTICTP CEMaHTUKU emiTeTa Oinull, AaKTHBI3aIlil0
MO3UTHBHO-OI[IHHUX EJIEMEHTIB CBiTUHUTH MMOEHAHHS B KOHTEKCTaX
KiJIbKOX ~KOJBOPOHA3B, SK-OT: UYepeomas «ranunouxo, 0inee
Oepesye (33: 222); Oti nidy 5 6 3enenecenvkuti cadok, 3ipsy, 3ipsy
oino-po3zosuii ysimox (B: 31). JlomaTkoBi eleMEHTH 3HAYCHHS
BUHUKAIOTh 1 B TaKUX Npukianax: ITyman none noxpusae, Kozax
no Him xonem epae, biny 2opy npoixconcae (33: 313) — ‘Bkputa
TymaHoM’; Ou macwi mu 6ine euno — uanutics, Ou macw mu
conookutl mio — ymuticst (HIT: 72) — ‘cBitne’, ‘mobpe’.

VY micHSX BXWUTO THUIMOBI MOPQOIOro-CIOBOTBIpHI BapiaHTH
MPUKMETHUKA  Oinuil: JEMIHYTUBU  OlleHbKull, OilleceHbKull,
JIepUBaT Oins6ull, KOPOTKA 1 TIOBHA HECTATHEHA (GOpMHU Oin, Oinas,
binee, Oinii, MO MOCWIIOKTH HOrO BUPA30BI MOXKIMUBOCTI, HArp.:
Hocmine mos monxa, 6inecenvka (YHIL, 1: 11); 3paduse mu
Oiguuny 3 auuxa 60inngyrw (HIL: 201); bin kamine nynamu (HIT:
135); Pyuxu moi 6inii, 6init, oinii! A xomy s eu 6yOeme muiii,
munii? (YHII, 2: 20).

Eniter 6inuii HepinKo cTae YacTUHOIO CKJIAJHHUX CIIB, Y SKHX
3’SBISIOTHCS HOBI  €IEMEHTU 3HAYCHHS, Hamp.. 0OL1030peyy,
binooan, Oinocpusuii, Oinoxpunuil, 6inoboKul,  OinoOAUYUL,
oinoxonumuu Tta iH.: [lomyOka-miBumna. — H. [.] Cama
cuza, oOinokpuna, nuuxo, sax xamna (IIY: 173); A copoka-
oinoboka na ckpunouxy epae (II4: 145); O xyine dinozpusuil,
kozax wopnobpusuti (CBI': 66); A 6ce Kouuxu 60poHeHbKil,
...3onomoepusi, 6Ginokonumi (3: 68). Jleaki yTBOpeHHs
noTpeOyIOTh JIONATKOBUX TOSCHEHb, SK-OT: 6ino3ip (6ino3op,
binozopeyv) — ‘kpacenb, Munwii’: Miu 6ino3ip Ha nopie, s tiomy
na manipxy nepie (CBI': 66); 6inozipxa (b6inosipouka) — ‘KpacyHs,
Muna’: Most naHHOYKo, Mosl OIBOUKO, MOsL HENOPOUHASL DIO3IPOUKO
(AM: 122). Kpim Toro, sik ckazano y CrnoBapi yKpaiHCbKOI MOBH,
JICKCeMHU 01103ip, Oin030peyb y TOETHAHHI 3 HOMIHAIIISIMU COKIT,
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Micayb peani3yloTh 3HAYCHHS ‘CBITIMI’, ‘TapHMIii’; 31 CIIOBOM
KiHb — ‘SIKUW Mae cBiTii oui’, Hanp.: O micayo-0ino3opy, 3aiou
3a xomopy, Ha cunim mopi, na oinomy xameni Tam cudumo scen
coxin o0inozopeuyv (CBI': 66). Haszsy binooan (bBinooanuux)
y pankax Ou leane-binodane, binooanuuxy, binodanuuxy, Oii
nonnusu, binodane, Ilo /[ynaiiuuxy Ta NOXiiHI BapiaHTu Oitomap,
binomapuux, 3adikcoBaHi y BecHsHKax, C. €pMOJICHKO MOTHBYE
3aTeMHEHHSM BHYTPIIIHBOT (OPMH CIIOBa, MPHITYCKAIOYH, IO,
MOXKIIMBO, CIIOYaTKy To OyB NTax i3 Oinmumu OoKamu, aie Koiu
3’apunocs iM’s lean (Mean), us o3Haka cTaga HECYTTEBOIO
[€Epmonenko 1999: 43]. HameBHe, TyT Ma€ BBaXJIUBE 3HAUCHHSA
PUMYBaHHS Ta HO3UTUBHHUN 3MIiCT KOMIIOHEHTA OL1-.

CeMaHTHKa TMOCTIHHOrO  emitera  Oinuti  TOCHIIOETHCS
Yy KOHTEKCTaX i3 TaBTOJIOTTYHUMHU OJMHUIIAMU, Hamp.: Ou decb dice
mu, OIGUUHOHBKO, 3 Kumaeuku 3euma, LLJo mu mene 3adepocana
36euopa 0o ceéima? «QOil 3 Kumaeuku, He 3 KUMaeuxku, 3 0inozo
oinunay (AM: 45). Maiicrepanii 3ByKOBUH 1 30poBUE 00pa3
CTBOPEHO TO€JHAHHAM KiJIBKOX BHIIB IOBTOPIB — 3BYKOBHX,
JIEKCUYHUX 1 MOpQONIOriYHMX y Mexax ¢(parmeHnrta Oypraunbkoi
nicHi: Ta 3abininu cuizu, 3abininu 6ini llle i 0ibposonvka... Ta
3abonino mino bypnayvree oine Ille i zonosonvra (33: 354).
Ileperyk BUCIOBIB 6ini cuicu — Oine mino, MECHIB 3a0iniiu —
3a601i10 TPU3BOAUTH JO0 MATPOHIMIYHOI aTpakilii, M0 eMOIiHHO
nepenae CTpaxiaaHHs Oypmaku (momiOHI (GOpMYyIH TParuIsSIOTHCS
y 4YyMalbKuX, KO3aLUBKUX 1 PEKpPYTChbKHX TicHsAX). EmiterHa
CIIOJyKa Oine mino PO3BUBAE CBOi BUPA30BI  MOMIIMBOCTI
H y BHCOKOXYIOXXHHOMY MOBHOMY o00pa3i, moOynoBaHOMY Ha
KiJIbKOX ~ PI3HOBWAAX TNepeHeceHHs (METOHiMil, CHHEKIOCI,
ajieropii), — KapTHHI «3aciBaHHs NSl 00¥0: YopHa pinis 3aopana
1 xynamu 3aciaua... binum minom 36onouena I kposito cnonouena
(33: 350).

OTxe, XyIOXXHE O3HAYeHHs Oiiuti B YKpalHCHKUX
HApOIHOMICEHHMX TEeKCTax ToiiceManTuuHe. KpiM 0CHOBHOI
CEMaHTHKH KOJbOPY, BOHO ¢ peaiizye KOMIIOHEHTH ‘TapHHUil’,
‘0coONMMBUI’, ‘BUHATKOBUI Ta iHIII, BUCTYNAaIOYH 3HAKOM HOPMH
y honbKIOpHii kKapTHHi cBity. [linTpumyemo nymky C. €pMoIeHKO
Mpo Te, MO MOCTIHHI eMiTeTH HACHUYEHI MCHUXOJOTIYHUM 3MiCTOM
1 MIIe Ha MePIIMK OIS 34al0ThCS IPOCTUMHU: «3a 30BHIIIHBOIO
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MPOCTOTOK XOBAKOTHCSA €MOIIIMHI OI[IHKU, 0araToruiaHoBi 3B’S3KU
HAPOJIHOITICEHHOTO CJIOBA, JIaBHS KYJIBTYPHO-ICTOpHYHA TPATUILis
BKHMBaHHS 1[bOTO clIoBa» [E€pMoneHko 1987: 42].
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Nina Danylyuk

THE EPIPHET BIAWM (BILYI) IN THE TEXTS
OF UKRAINIAN FOLK SONGS

The article is devoted to the analysis of the semantics and figurative
potentials of the epithet 6izuii (bilyi) in the texts of Ukrainian folk songs.
It was found out that the epithet combines with the names of the body
parts (Tijo, pykH, HOTH, JW4ko, KocTi), household and cloths items
(copouka, 3aBUBAilIcuko, BIHOK, XYCTKa, IOCTib, CKarepri), natural
phenomena (1eHb, CBIT, 3MMa, CHIT, MOpPO3, 30pi, Oepe3a, TOMmos, KaMiHb,
micok.), products (3amizo, BuHO) and realizes such main meanings as:
«the one that has a colour of milk, snow», «light», «pure, clean». The
semes «white» and «nice», as the distinctive features of a face and body
are underlined in the comparisons with the words cHir, mamip, ness, and
in the semantic syntactic parallelisms in which a girl is compared with a
white swan (0ina e6inouka) and a boy — with a swan (11e6ixnp) (a white
colour is a symbol of purity and virtue in the wedding songs).

Set expressions of idiomatic nature with the attribute 6irui realize such
meanings as: Oiutl deHv — «dawny, 6inuii ceim — a) «morning, dawny; b)
«land, life»; 6inum ceimom nyoumu — «to be stressed / anxious /nostalgic
for smb.». According to O. Potebnia and O. Veselovsky, in such unusual
word combinations as 6ini oui, 6inuil cun, 6ina wensiods, a general evaluative
meaning «nice» is expressed. In the archaic poetry (old Christmas carrols)
the epithet 6inuu actualizes the semes «special», «extraordinary» (the units
bin-xamins, Oine boromo, 6ina 6epesza etc.). The combination of several
colour names (Yepeoras KamMHOYKO, Oinee NepeBIe; 3ipBY, 3ipBY Oin0-
pososuii UBITOK) proves the ambiguity of the meaning of the epithet 6inui
and the intensification of the positive evaluation.

Typical morphological word building variants of the epithet 6inuii:
diminutive forms OineHbkwHiA, OieceHbKHi, a derivative OistBuiA, old short
and complete unclipped forms 6ix1, Ginas, Ginee, 6inii are used in the songs.
The epithet 6inuu often becomes a part of compound words in which obtain
new features of meaning, for example: Ginozoperb, binonan, OutorpuBmii,
OlmoKprHiA, 61T000KHMH, OLTOMUIIN, OLTOKOIUTHIA etc.
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The semantics of the constant epithet 6izui is intensified in the
contexts with tautological units (3 6iro2o 6inuna), in the figurative images
of a language that are built on the patronymic attraction, and in the
allegoric metonymic images-patterns.

YAK 81'38 Aapuca Ko3aoBCbka

«l XXUTTA MOE KOTUTLCA, HIBU KOAECO»
(OBPA3HI MOPIBHAHHA B MOETNYHMNX
TEKCTAX CEPTI9 XAAAHA)

Y cmammi npoananizosano iHOu8ioyanbHO-a8MopcovKe BAHCUBAHHA
nopisusane y noemuunux mexcmax C. XKaoana. Posensanymo ocobnueocmi
JIeKCUYHOI  ceMaumuku ma  DOpMANbHO-epAMAMUYHOI  OpeaHizayii
NOPIGHANLHUX 380pOMI8, IX epexmuenicmv AK CMULICIMUYHO20 3ACO0Y
8 i0ioCmuni Cy4acHo20 YKPAiHCbKo2o noema.

Knrouoei cnosa: nopisnanus, idiocmuns, oOpasHicms, eMoyitiHicmes.

The individual authors expression of idea of similes and their
frequency of repetition in poetic texts by S. Zhadan has been analyzed.
Peculiarities of lexical semantics and formal and grammatical
organization of comparative expressions have been considered; their
effectiveness as of a stylistic instrument in the writers theme of up-to-
date Ukrainian poet has been studied. Selected groups of comparative
rotations for the syntactic role in the sentence, which create the
appropriate color of the author s micro and macro textures.

Key words: similes, the writer’s theme, poetic imagery, poetic
language, emotionality.

Teopu Cepris XKamana — MiHi-KapTHHKH OYTTS YKpPaiHCHKOTO
CyCIiIbCTBa Tepmux necatwnite XXI cTomitrs, Ae moemHaHi
JKOPCTKI pealtii 3 JipHYHAMH PO3AyMaMH, I¢ aHapXidHi BHUXOPH
meperieTeHi 31 3Bykamm «Jlememr Mop», ne «Kyp’epH, IO
MIPUHOCATH 100pi HOBUHWY, 1HOJI TUTyTAalOTHCA HA MapIIPyTax 4u
to Ediomii, un T0 AMepuku, uu To YKpainu.

bye npocmip 6iunoro cyminuio cKymuii.
Cmosina 3uma. [lowunaecs nromuil.
I micayw 3a HumMu eHa6cs, K NMax.



