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nance of the ‘esto-psychological’ type of interpretation (concentrated around the concept of
aestheticism as a methodological key), while in the second (military and revolutionary) pe-
riod the national philosophical interpretation, structured by the national imperative and in-
tensified by the methodological principles of the national idealism, voluntarism, historicism
(historiosophy), axiology, ideologism, psychologism, cthics, etc., prevails. The researcher
doesn’t present his reflections as final and exhaustive, hoping, however, that they make two
things obvious. Firstly, there is a need for more thorough and large-scale studies of Mykola
Yevshan’s interpretive consciousness and thinking. Secondly, M. Yevshan should be properly
presented in the history of the Ukrainian hermenecutical tradition; his aesthetic and national
philosophical ideas need adequate verification and actualization in modern humanities, es-
pecially in literary studies.
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psychologism, vitalism, natiocentrism.
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EnicTospii
Tapaca 1lepueHKR
s Y 6epesHi 1iboro poky B XapKiBCbKOMY BUAABHULITBI « Po-

Aio» BuapykyBano «Emicroaspiit Tapaca IlleBuenka»
(xm. 1—2).

lh;;‘c‘:mf*ml‘;m Bupanns ykaapeHo Ha ocHOBI mocroro tomy Ilos-

Horo 3i6panns Topis Tapaca [lleyenxay 12 Tomax (Kuis,

2003) i s6ipuuka «Auctu a0 Tapaca Illepuenxa» (Kuis,
1993), y SIKMX TEKCTH ITOAQHO 3a aBTOrpadamu, a B pasi ix
' BiacyTHOCTI — 3a meprmoapykamu. Y BuaanHi «Emicro-

ASIpii Tapaca IeByeHKa>» AMCTH ITOETA i HOrO appecaris

-

yIIepIIe 3BEACHO Y XPOHOAOTIYHOMY MOPSAKY B I[iAiCHUIN
KOpITyC. YIIepiie micas AeB’ﬂHOCTopi'{Ho'l' HEPEPBU MOAAHO
3a aBrorpadamu 32 auctu Ao IlleBueHKka, BuaydeHi B moera
mip 4ac apewrTis 1847, 1850 pp. 3a aBrorpadpamu ycyHyTOo
KYTIIOPH, AOTIYIIIEH] B HA3BAHMX €IICTOASIPHUX BUAAHHSAX.
ITepmmii Tom mictuts 207 ancriB Tapaca [leBuenka
Ta A0 Hboro 3a 1839—1857 pp. (Bia Hafipanimoro Biao-
MOTO AHMCTa HOeTa AO ocTaHHboro 3 Hosomerposcrko-
ro ykpinaeHHs). Apyruii Tom emicroaspito mictuts 300
auctis Tapaca IlleByenka ta o0 Hboro 3a 1857—1861 pp.
(BiA MEPIINX IMOCAAHb, HAMHCAHUX 1 OTPUMAHHUX IiCAS
Ham 3BIABHEHHS, AO OCTaHHIX, AKi HAAIMIIAM Ha aApECy MoeTa

- ! pCSCHTauiI 10 Horo cMepri).
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and creative pursuits of 1917—1919 became a prologue to the cultural dialogue of the
following years, being at the same time rooted in pre-revolutionary artistic development.
For the Soviet political and cultural memory the establishment of Ukrainian statchood in
1917—1919 becomes a traumatic memory for a long time. As the present paper shows, the
process over the Union of Liberation of Ukraine (SVU) in 1929—1930 was a perversion
of the solemn action in honor of the short-lived triumph of the Directory of the Ukrainian
People’s Republic in 1918, and in general became the quintessence of the political and sym-
bolic delegitimization of the ‘Petliurian’ and ‘Hetmanian” history.

Despite the difficult political situation, 1918 was marked not only by vibrant creative
life, but also by the daily attempts to normalize the course of artistic activity in accordance
with legal laws and commercial logic. As an example, the author of the paper reconstructs
some aspects of the theatrical and literary life of 1918, which were covered on the pages
of the Kyiv daily newspaper “Vidrodzhennia” and also such periodicals as “Robitnycha
Hazeta”, “Nova Rada’, “Narodna Volia”, etc. The paper focuses on the publications by Yakiv
Savchenko, Les Kurbas, Mykhail Semenko and public polemics between representatives of
“Molodyi Teatr”, “Teatralna Rada”, and the Military Society “Batkivshchyna”

Keywords: Molodyi Teatr, Yakiv Savchenko, Mykhail Semenko, newspaper “Vidrodzhennia’.
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3posymirn ykpaincekuii Cxia. Kuis: Ham
popmar. 2020. 368 c.

Hanpuxiani 2016 poxy Oaexcanap Muxea Bupymus y
HOAOPOXX HiicTbMa MicTaMu AoHenpkol Ta AyraHchKol 006-
AACTEU, AOCAIAXKYIOUM TAMTELIHE XXUTTS, a TAKOX iCTOPII,
3axoBaHi B apxiBax. [Ipore HaiiBaxkauBiie aast aBTopa —
MOYYTH FOAOCH MicueBux >xuTeAiB. Poskomyloun maactu
icropii Ta HamapyBaHHsA MiiB, IHCBMEHHHK PO3IMOBIAAE
AUBOBIDKHY icTOpio ykpaincekoro Cxoay, mpubopkaru
SKUH HaMaraAucs 6pI/ITaHCbKi i1 6eAbTilichki iHBECTOpH,
iMnepceki Ta paasHCbKi npasureai. Sk oaHa 3 HalicTapi-

MIMX Yepemnax y cBiTi OB s3aHa i3 3acHyBaHHSIM AOHeIbKa?
SIko10 LIIHOI0 AQETHCA KOXKHA TOHHA BI/IAO6YTOI‘O BYTiAAS?
I sxi icTopii 3axoBaHO y BiABHHX cTemax AMKOro moas?
O. Muxea aAiauTbcs YHIKaAbHUMH PO3MOBAaMU 3 BIAOMUMU
MUCbMEHHUKAMU, MUTISMHU, iCTOPUKAMH, SKi HAaPOAMAH-
ca Ha Cxoai: C. JXKapanom, A. Kaxiaze, . Kosaoscbkum,
P. Mininum, B. Papeenkom ta O. Crspxkinono. Aroabmy,
SIKI BiA 4acy BilHU AOIIOMAaraloTh OCMHCAIOBATH >KaX HOBOI

Hawm

1 ..
- peseHTaull ro Cxoay.

HOBC}IKACHHOCTi Ta 3p03yMiTI/I 6aI‘aTOI‘OAOCC5I praIHCbKO—
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people who knew Valerian Mykhalchuk personally. It’s true that such documents may also
contain memory errors due to their diachronic nature in relation to the events described, so
they should not be trusted unconditionally. The proposed hypothesis requires further vali-
dation, which, if confirmed, not only corrects the error made in the comments to Rylskyi’s
published correspondence but also broadens the knowledge about the writer’s social circle
in the 1920s and 1930s. In addition, the paper indicates the incorrect dating of Maksym
Rylskyi’s poem “The ‘Brothers’ Liberator” is going on...”

Keywords: attribution, comment, epistolary, Valerian Mykhalchuk, repressions of the 19305,
Ukrainian composers of the 1920s—1930s.

AHTHYHA niTepaTypa
Irop Koznuk
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1.
pEe3eHTali]

Kosauk I. AuTHyHa AiTeparypa

(Aexuiitni Mmarepiaan y popmi repetitorium’y).
Isano-Ppankiserk: Cumdonis popre, 2020.

180 c.

HapuaabHe BHAAHHSA, sIKe MICTUTbh PO3LIMPEHI ACKLIHI
MarepiaAu 3 BUIIIBCHKOTO Kypcy « AHTHYHA AiTepaTypa,
CKAAAAETBCS 31 BCTYIY, ABOX PO3AiAiB i pAoaaTkiB. Beryn
BUKOHy€ QYHKIIiI0 poneaeBTHYHOI excriosuuil. Ilepruit
po3aia «OHTOAOrIYHA KApTHHA PO3BUTKY AHTUYHOI AiTe-
parypu>» Aa€ pO3TOPHYTE CTPYKTYPOBAHE 3araAbHE IIPEA-
METHE YABAEHHA IIPO 00’exT posrasiay. Apyruit posaia
«Iperpka aiTepaTypa apxaluHOro mepioay>» islocrTpye, sK
caMe 3araAbHi 0COOAMBOCTI ICTOPHUKO-AITEpPATYpHOI A06u
AHTHYHOCTI ONPUABHIOIOTHCA Y 1i MEBHOMY— TYT MOYAT-
KOBOMY — iCTOpUKO-AiTepaTypHOMY Iepioai. Y «Aoaar-
KH>» BXOASITh TPH KOMITOHEHTH: « IeMaTH4YHa CTPyKTYypa i
pensum contrdle Ao xypcy “AntHuHa AiTeparypa’>», «bi-
6Aiorpa<l)iﬂ AASL IATOTOBKH AO MPAaKTUYHUX 3aHATDH Ta BU-
KOHaHH CAaMOCTIMHOIL pO60TI/I » Ta « Y4eHi Ta mepekaaaad,
SKi BUBYAAH AHTHYHY AITEPATYPHO-XYAOXKHIO CITAAIIHHY > .

Bukaap marepiaay 6a3yeTI,c;{ Ha pemNeTUTOPiaAbHIN
¢opMi «muUTaHHA-BIiAIOBiAb>». Lle A03BOAsE MaKcHMAaAb-
HO IHTeHCHQIKYBATU Y4aCTh YHUTAYiB y IIEPLEITHBHOMY
npoleci. 3abesmnedeHHI0 3MiCTOBOT BUYEPITHOCTI BUKAAAY
CAYTYIOTb YHCAEHHI TOKAMKAHHS HATIPUKIHII CTOPIHOK, A€
MiCTUTBCSI HeOOXiAHA AAS cripuiiMaHHA MaTepiasy ¢poHOBa
indpopmaris.
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Llesuenkosa cenis «Kupeuss> na mai 3axionoesponeiicoko20 mMucmeymaea

Cenieto «Kupruss» IlleBueHKO CBOEPIAHO NPOAOBXKHB €BPOIEHCHKY
TPaAMIIIIO )KAHPOBUX TBOPIB i3 AITbPMM 1 KOTaMH SIK TOAOBHUMU IIEPCOHAKAMH,
MOAI/I(l)iKYBaBLHI/I BiAOMHI CIOXET BIATIOBIAHO AO OOCTABUH CBOTO 3aCAAHHS.
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Mosennux Boaopumupa Bunanienka
(1932—1936). Tom S. 3
KuisB—EamonTron—Hgrio-Hopx: Cmoaockum,
2020. — 696 c.

ITsrTiit TOM 1IOACHHUKOBHX 3aITHCiB BUAATHOTO YKPaiHCh-
KOTO TOAITUYHOTO AifiYa, MPO3aika, ApaMaTypra M XyAOX-
HuKa Boaopumupa BunHnueHka oxonatoe mepioa emirparii
1932—1936 pp. Lle npoaoBxeHHs 4OTHPBOX MOMEPEAHIX
KHHUT: mepii ABi Buxoauau ApykoMm B Eamonroni—Hbro-
PIOpKy B 1980 i 1983 poxax # micTuam sammucu 1911 —
19201 1921—1925 pp., a TpeTs ¥ 4eTBEpTa — BXKE Y KH-

iBcpkoMy BUAABHULTBI «Cmorockum» 2010-ro ta 2012
POKY, i1 6yan npucssaeni 1926—1928 ta 1929—1931 pp.

Cucremarnysi aBTOPCHKI HOTATKH AOCKOHAAO BiATBO-
PIOIOTH HE AMIIE KYABTYPHO-MHUCTELBKY H I'POMaACHKO-TIO-
AiTaHy arMocdepy, y sKil sxuB i TBopus B. Bunnuuenko,
a ABASIOTH 3al[iKaBACHOMY YMTayy MOTO YHIKaABHUI BHY-
TpimHii cBiT. [lfoAeHHUKM CHIOBHEHI BEAMKOIO KiABKICTIO
no6yTOBUX APiOHMIG, IHTUMHHX MEPEKUBAHD, IICHXOAO-
Ham' TIYHUX PO3AYMIB i MOAITMYHHX Bi3ili OPUTiHAABHOTO Maii-

)
—IPE3CHTAIIIl  crpacaosa.
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