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I[NOETUKA HAPATVBY B POMAHI KAA3VYO IIIIT'YPO
“TIPO30PUI CEPITAHOK HAA TOPAMI”

CratTio NpMCBAYEHO AOCIAKEHHI0 HAapaTUBHUX CTpaTeri Ta iHTepMeAianbHOI MOETKM poMaHy
K. lwirypo “INpo3opui cepnaHok Hag ropamu” (1982). OcobnuBy yBary 30cepemxeHo Ha HapaTUBHNX
npuomMax, XygoXHix i nmekcnyHux 3acobax, Lo aKUEHTYITb Ha HeHafiiHoCTi HapaTtopa. Takox
BMOKPEMIIEHO O3HaKM SAMOHCBLKOI €CTETUKM (iAeTbCs NPO NMAaKOHIYHICTb Ta ayAioBidyanbHicTb). [lo Toro
Xy CTaTTi BUCBITNIEHO PS4 XyAOXHIX eDeKTiB i HapaTUBHMX NPUMNOMIB, LLO ynoaibHooThb TBip K. Iwirypo
[0 MUCTeLTBa KiHemaTorpady.

Kntoyosi criosa: nam’aTb, peTpocnekTuea, drielbekn, HeHadinHUA HapaTop, iIHTepMeaianbHiICTb,
KiHOMOBa, MOHTax, Kaaayo Iwirypo.

Yaryna Oprisnyk. Poetics of Narrative in Kazuo Ishiguro’s Novel “A Pale View of Hills”

The current paper explores the narrative strategies and poetics of intermediality in Kazuo Ishiguro’s
first novel “A Pale View of Hills” (1982). Particular attention is paid to the notions of narrative unreliability
and subjectivity exemplified by the ambiguous first-person narrative in the novel. The researcher
focuses on the narrative techniques, as well as on the numerous lexical and other literary means
that emphasize the unreliability of the narrator, who is also the protagonist. It allows revealing the
hidden emotions and tendency to self-deceit. In addition, the paper traces the features of Japanese
aesthetics and literature in the novel. The most peculiar among them are concise verbal expression,
lack of emotion, and audiovisuality, which is primary concentration of the narrative on the visual
and auditory images, rather than on the characters’ internal psychological processes. A range of
narrative strategies and special literary effects in “A Pale View of Hills”, being characteristic for the
art of cinematography, make the novel a vivid example of the cinematographic (cinematic) literature,
which requires a different, more image-oriented perception of the reader. Among such techniques,
the most notable are the enhanced symbolism of sensual images; revealing the characters’ actual
feelings and thoughts through their non-verbal language and dialogues; fragmented and elliptic nature
of the narrative that resembles the technique of montage; and the plasticity of chronotope, which is
represented by the active use of flashbacks in the novel.

Keywords: memory, retrospective, flashbacks, unreliable narrator, intermediality, cinema language,
montage, Kazuo Ishiguro.

Ca060 i Yac.2019 « Ne12 B 57




BinbwicTe niTepatypo3HaByMx npaub, NPUCBAYEHUX AOPOOKY BMOATHOTO
OputaHcbkoro nucbMeHHuka Kapgsyo lwirypo, 3ocepenxyloTb yBary Ha OBOX
BM3Ha4YanbHUX acnekTax Moro Xy4oXHbOro AOpOOKYy — MpUHanexHocTi Ao
NMOCTMOAEPHICTCbKOT NiTepaTypu 3namy XX — XXI| cT. Ta npobnemi Kpoc-KynbTYpHOI
(MYnNbTUKYNBTYPHOT) iIAEHTUYHOCTI. ANOHCbKE NOXOOXXEHHS MUCbMEHHMKA, a TakoxX
AMNOHCbKUI XapakTep Moro nepworo pomaHy “Npo3opuit cepnaHok Hag ropamun’
3Ha4YHOO MiIPOIO 3aKrianu OCHOBY CMPUMHATTA MOro noganbLoi TBopyocTi. Cnpasgai,
YynMmano AocnigXXeHb NPUCBAYEHO PO3KPUTTIO TakuMX SABULL, 9K “SANOHCbKICTbL”,
“KynbTypHa iDEHTUYHICTL” Ta “KPOC-KYNLTYPHWUIA Adianor”; ogHak, HapaTUBHI NPUIOMHN
y TBOpax NMMCbMEHHWKA 1, 30KpeMa, NpUTaMaHHi TM 03Haku iHTepMeianbHOT NoeTUKN
BCE Le ManogoChnigXeHi.

MeTa cTaTtTi nondrae B aHanisi HapaTUBHMX MNPUIAOMIB Ta 3acobiB y pomaHi
K. lwirypo “lNposopuin cepnaHok Hag ropamun’, WO CTaHOBMAATb OCHOBY WMOro
iHTepMeAdianbHOT NOETUKN. |geTbCa Npo 3acTOCYBaHHS OKPeMWUX MPUHLMUNIB i
XYOOXHIX ebekTiB, TpaguLinHO BNacTUBUX MUCTELTBY KiHeMaTorpada.

“Iposopuin cepnaHok Hag ropamu” Bunwos gpykom 1982 p., i ue oguH i3 ABOX
pomaHiB K. lwirypo, nogii akoro BigbyBatoTbca B AMNOHii. FonoBHO repoiHeto TBopy
€ sinoHka Euyko, koTpa npoxueae B AHrii. XKiHka HeaBHO nepexuna camorybcTeo
cTapwoi goHbkn Kenko. lNicna Tparedii i1 npoBigye monoawa goHbka Hiki, i,
pPO3MOBNAOYM 3 Heto, ELlyKo nopuHae B cnoragy Npo CBOE XUTTA B MOBOEHHOMY
Haracaki. Keriko 6yna ii 4OHbKO Big nepLioro woby 3 AnoHueM, ane 3a Kinbka
POKiB repoiHA No3HanomMunacs 3 aHrminCbKUM XypHanicToM i Buixana 3 HUM A0
AHrnii, 3abpaBLwun AiB4MHKY i3 coboto. ELyko Takox posnosigae Hiki, wo B AnoHii
BOHa Marna nogpyry Ha im’a CaTiko, 4us ictopia pastoye cxoxa 3 1i BfacHOH0.
Y Catiko byna goyka Ha iM’a Mapiko, KOTpy repoiHa 3anam’sitana BUHATKOBO
CaMOTHbBOI Ta i3051IbOBaHO Bif CyCninbCcTBa AUTMHOKW. [10CTYNOBO 3'ABNAETHLCS
CYMHIB LLIOAO AOCTOBIpHOCTI po3nosigi Euyko npo CaTiko. Moxnueo, y Takuii cnocio
rorloBHa repoiHa HaMaraeTbCsa CXOBATUCSA Bif NOYYTTA NPOBUHN Yepes 3pynHOBaHe
XUTTS CBOET CTaApLUOi JOHbKN.

OcHoBHUM 006’ekTOM aBTOpPCbLKOT yBarn B “lMpo3opomy cepnaHky Hag ropamu”
noctae npobnema nACbKOT Nam’siTi AK CBOEPIAHOrO apxiBy iHOMBIAYyanbHOro
OOCBIAY NOANHN Ta IHCTPYMEHTY OCATHEHHS HEel HaBKOMULIHLOIO CBiTY Ta camoi
cebe. lMpo cBin pomaH K. lwirypo 3ayBaxus: “A He HAATO UiKaBnCca TemMamu
GaTbKiBCbKOI BiAMOBiAaNbHOCTI Y nepebyBaHHA B YyXil KpaiHi <...> MeHe HiTpoxu
He UikaBuUTb NUTaHHA camorybcTBa <...> Ane Taki pedi 9k nam’saTb, AKUM YUHOM
nognHa BUKOPUCTOBYE NaM’aATb ANS OOCATHEHHS CBOEI METU, CBOIX BRaCHUX
uinen, — ocb WO AINCHO MeHe uikaButb” [6, 14]. [aM’aTb y TBOpi — Lie He WocCh
cTaTuyHe Ta BM3HA4YeHEe; Ha NpoTuBary LbOMYy BCS HapaTUBHA CTPYKTypa TEKCTY
NnoknvkaHa nepefaty HeHafiMHICTb NIOOCLKUX croragis, HeCBiAoOMi MaHinynauir,
00 AKMX BOAETbCS NMOACBKMIA PO3yM, LWOO YHUKHYTWU 3iTKHEHHSA 3 HEMPUEMHOM
Onsa Hboro npaeAoto. BogHouac, Taka amMOpdHICTb NOACBKOT NaM’aTi, HagineHa
MeTaOPUYHICTIO Ta CUMBOSIYHICTIO, MOXeE CrNyryBaTtu i 3aCo060M KOHCTPYKTUBHOI
camopedriekcii, Wo i € ronoBHoto igeeto pomaHy K. lwirypo.

Mepwa Ta HanbinbLw o4yeBnaHa ocobnumeicTb “MNpo3oporo cepnaHky Hag ropamn” —
OeMOHCTpaTuBHa Cy0D’ eKTUBHICTb, sika NepefacTbCs, 30KkpeMa, Yepes onoBiab Big
nepLuoi ocodu. IBaH bexTa KOHCTaTye y CBOEMY AOCNIAXEHHI, WO BMKNaZ Big nepLloi
0cobu “NPUNHATO Ha3MBaTU CyO EKTUBHUM, agKe B XYAOXHbOMY TEKCTI rpaMaTuyHO
akTyanisyetbca ymecb A’ [2, 223]. Takuin cnocib Buknagy npveepTae yBary go
GayveHHs1 ocobu-HapaTopa, Lo YacTo 3abapBntoe HapaTMB 0COOUCTO OLIHKOK Ta
€MOLiHMM CTaBMneHHAM Liei ocobu. “CeMaHTMYHa YHikanbHICTb 3aMeHHMKa “a”, —
cTBepaxye bexta, — <...> 3abe3nevye akTyanisauito y HboMy Cy6’ €KTUBHO OLiHHOT
MOAanbHOCTI Ha PiBHI TEKCTY, WO Aae 3MOry BBaXkaTh BECb TEKCT aBTOPM30BaHOK
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KOHCTpYKLUi€eto ocobnmeoro poay” [2, 225]. Y pomaHi K. lwirypo Takum “A” € Euyko,
repoiHa-Hapartop, Kpi3b Npu3my cy6’eKTMBHOrO BayeHHs KOTPOi uMTay crnpuiimae
BCe onucyBaHe y TBopi. Mo cyTi, yBeCcb TeKCT — Ue npouec pedriekcii ronoBHOI
repoiHi Hag CBOIM TenepilwHiM Ta MUHYNUM, a 300paxkeHi nogii — ue cnpoba 3HanTn
BiANOBiIAb Ha NUTAHHSA, AKe MiACBIAOMO i XBUIIOE.

BogHouac, y “lNpo3opomMy ceprniaHky Hag ropamu” MOXHa MPOCTEXUTU HU3KY
0cobNMBOCTEMN, SKi BKa3ykoTb Ha Te, WO BiH 6anaHcye Mix cyb’eKTUBHICTIO nepLuoi
0ocobu Ta 00’eKTMBHICTIO TpeTboi ocobu. 3okpema, B onoBigi ELyko nomiTHa
CBO€EpiAHAa BiACTOPOHEHICTb repoiHi Big TOro, npo WO BOHa po3nosigae, i ue
Hagae pomMaHy nosipHoi 06’eKTUBHOCTI, TPaAWLUIAHO BNacTUBOi ANS BuUKNagy Big
TpeTboi ocobu, oe “HapaTtop MoBOM XOoBaeTbCs 3a 306paxeHuMm ceiTom” [2, 223].
BioCcTOpOHeHICTb CTae O4eBUAHOK BXe B camoMy CTuni onosigi Euyko: noro
MOXHa OXapakTepuayBaTh 9K HeTpanbHUIN Ta 6e30LiHOYHUIA, Ae repoiHa MMMOBOSI
3aMiMae no3uLito CTOPOHHBLOrO crnocTepiraya y BnacHomy XuTTi: “Toro x Bevopa,
Konu 4 ctosna 6ins BikOH, BOMBISYNCL ¥ TEMPSIBY, 3@ CMMHOK B MEHE NPOoSyHaB
ronoc Hiki” / “That same evening | was standing at the windows, looking out into
the darkness, when | heard Niki say behind me” [7, 10]. Oco6nuBo NOMITHO LM
HapaTVBHUIN NPUIAOM, KON Yy POKYyC icTopii panToBo noTpannse xuTtta Cariko,
y TOW 4ac 49K XUTTA camol EuLyko nocTynoBo BiAXOAUTb Ha 3agHii nnaH. OTxe,
“nepcoHax-HapaTop Tenep BCbOro fuilie crnoctepirad, KU CToiTb Ha nepudepii
kagpy BnacHoi nam’sTi” [10, 58], wo i cTBOptoe into3ito 06’EKTUBHOCTI.

EdekT cnocTtepexeHHst 300Ky Yy TBOPi AOCAraeTbCA TaKOX Yepes3 KOHLEeHTpaLito
HapaTuBy Ha aypioBidyanbHWX obpas3ax — OAHIN 3 OCHOBHMX O3HaK WMOTO
iHTepMeaianbHOi NoeTUKN. IHTepMeaianbHICTb, TOGTO BUKOPUCTAHHS B NiTepaTypHOMY
TBOPI eNeMeHTIB Ta 3ac006iB iHLUMX BUAIB MUCTELTBA, YNIMBAE Ha YMTaya, ik MUCTELTBO
KinemaTorpadyy. Hatanis [JoueHKO 3a3Ha4vae y CBOIM CTaTTi, WO B KiHemaTorpadi
“noegHaHHA YHKUIN 06’€KTMBHOro cnocrtepiraya ta cy6’ekTUBHOro Bubopy
pakypcy CTBOptOE 0CObNMBY CBITOMMAAHY MaTpULIO, Ska J03BONsie 6e3npmucTpacHo
BigoGpaXkaTn OTOUYHOUMIA CBIT KPi3b NPU3MY OCOOUCTICHOIO CIPUAHATTSA LUbOTO CBITY”
[3, 346]. AHanoriyHW XyaoXKHin edekT cnoctepiraeTbes 1y pomani K. lwirypo: xova
onoBiap i Bia NnepLuoi ocodun, BOHa HE CKOHLEHTPOBaHA Ha BHYTPILLHIX NCUXOMOTiYHNX
npouecax repois, a cnpsiMmoBaHa Ha 30BHiLLHi 00pa3u Ta nogaii, ski YnTay caMoCTiHO
iHTeprpeTye, HaNOBHIOKYM iX HEOOXiAHMMY NCUXOEMOLIMHUMM ceHcamn. BignosigHo
CBiOMICTb repoiHi-HapaTopa po3KpUBaETbLCHA He Yepe3 Po3nori onucK i po3ayMmis,
MoyyTTiB, €MOLIl, a Yepe3 cueHu 3i cnoragis, dparMeHTn gianoris i NobyToBUX
CUTYyaUii, WO 3MiHIOKTb O4HE OO4HOrO 3a NPUHLMMOM MOHTaXY.

Xo4va Euyko abcTparyetbcsa Big CBOET icTOpii, BOHa BCe-Taku NULLAETLCS
HeHadiiHUM HapaTopoM, i Le MaHieCTyeTbCAa B pOMaHi Yepes HU3KYy Npunomis,
NOKMUKaAHNUX 3MYCUTU YMTaya 3acyMHiBaTuCb Yy OOCTOBIpHOCTI 11 po3nosigi.
AHcrap HIoHIHT po3rnsigae NoHATTS HEHadiIMHOCTI HapaTopa sk “AUCTaHUuiio MiX
HOpMaMu Ta LUiHHOCTAMM HapaTopa Ha NpoTuBary TEeKCTy B Liniomy” Ta “gucTaHuito,
fAKa BigokpeMnie cBiTobauyeHHss HapaTopa Big moAeni cBiTy i cTaHgapTiB
yutada” [9, 97]. Ha gymKky gocnigHuka, HeHadinHMM HapaTtopam npuTamaHHa
HMU3Ka TEeKCTOBMX HEBIiANOBIAHOCTEN i KOHMMIKTIB MK iCTOpield Ta OUCKYpPCOM,
LLO B CYKYMHOCTI nigpuBae OoBipy YnTtava 4o Hapatopa. [Jo Toro x mapkepu, siki
CUrHani3yTb NPO HeHadiNHICTb HapaTopa, “MOXyTb BapitoBaTUCA BiJ BHYTPILLUHIX
CcynepeyvHOCTeN y AUCKYPCi HapaTopa 40 po36iXKHOCTEN MiXK MOro BUCIOBIIOBAHHAMM
Ta giamn” [9, 97]. Y Bunagky 3 posnosigato Euyko, Taki Mapkepu HeHaginHOCTI —
HeoAHOPIAHICTb Ta doparmMeHTOBaHICTh ii “A-HapaTtmBy”, HecBigomMa cnpoba repoiHi
CXOBaTUCS 3a CBOEI iCTOPIED W NPUXOBaTU BAACHUN BHYTPILWHIA KOHAMIKT, WO,
ofHaK, MMMOBOITi NPOCOYYETLCS HA30BHI Yepes3 XMTKY NMO3uLito HapaTopa 1 Yyepes
neKcuky, sika nepegae cyb eKTUBHY HEMEBHICTb Ta CYMHIBM.
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®dparMeHTOBaHWI i HeNiHINHWIA HapaTuB y “[1po3opomy cepnaHky Haj ropamu’
BUKOHYE LWOHanMeHLWe ABi (PyHKUil: aKkUeHTYye yBary ymtadya Ha nnaHoMipHin
HenocnigoBHOCTI icTopii Eyyko Ta 3Mmylwye 3aMUCNUTUCL Hag TUM, NpO WO He
Oyno ckasaHo. MocTinHi cTpnbkK hoKycy B poMaHi “BBOAATb ayAUTOPIlO B OMaHy,
3MYLLYIOYN po3rnsagaTu NOAII0 B KOHTEKCTI “CniNbHUX 3HaHb” y BUKPUBMEHIN
dopmi” [10, 58]. Y saranbHux pucax HapatmBHa mopenb TBopy K. lwirypo mae
Taku Burnag: pparmMeHToBaHa cnoBigb Euyko npo cBOE MUHYre Ta icTopis
npunisgy ii goHbkn Hiki B TenepiwHbomMy (cBOepigHe obGpamneHHsa), obuasi 3
AKUX MepepuBaloTbCs HEMPUEMHUMWU HaragyBaHHAMU Npo camorybctBo Keriko.
Po3spisHeHa cTpyKkTypa HapaTuBy 3yMWHSE NOCMILOBHICTb AUCKYPCY, PO3Ainatoumn
Moro Ha Tpwm icTopii: icTopia Euyko B AnoHii Ta it gpyx6a i3 CaTiko, icTopis cknagHux
B3aemoBigHocuH Euyko i 11 cTapwoi AoHbkn Kenko Ta geski HewodasHi enisogu
nig yac BigBignH Hiki. OcHOBHUM 3acobO0OM MOeAHaHHA Pi3HMX YacoBMX MIacTiB
y TBOpi BUCTynae peTpocnekTnBa, abo, sKWo nocnyroByBaTUCb TEPMiIHOMOrIED
KinemaTtorpady, dnewwbekun. Taki nepepuBYacTICTb i NepeTacoByBaHHA XPOHOMOTrii
B poMaHi JoaaTkoBO nocnabntoloTh piBeHb AOBIpU A0 HAapaTUBY 1 YMOBINbHIOOTb
YCBIOOMITEHHSA OCTATOYHOT NpaBaun Ans yutadya.

LUle ogHa BaxnmBa ocobnuBicTb hparMeHTOBaHOro auckypcy B “lMpo3opomy
cepnaHKy Hag ropamu” — uUe “cTpaTeria nporanuvHK”, KOnM OCHOBHa iged TBOpY
BU3HAYaETbCS MOAIAMU, NPO AKi B HbOMY HE FOBOPMUTHLCS. |HWMMUK crioBamu,
yepes icTopito muHynoro Euyko aBTOp Bege uvMtaya OO YCBIOOMIEHHS NpaBaw.
MMig yac nepLworo NPoYNTaHHS BUHUKAE BPaXeHHs, WO KOTpach i3 BaXMUBUX MNOAiN
nponyuleHa abo 3abyTa, ane npyv NOBTOPHOMY MPOYUTAHHI CTae 3pO3ymino, Lo
BaXXMMBICTb NOAiN NpuxoBaHa B eMoLuinHOMY HanpyXeHHi Euyko yepes Ti BigyyTT4
nposuHu. B ogHomy 3i cBOiX iHTepB’to K. lwirypo Big3HauuB, Wo “BCA HapaTMBHA
cTpaTeris KHUXKKN NOKINUKaHa NpogeMOHCTPYBaTH, SK Ni0gNHA roBOPUTL MPO LWOCh
onocepenkoBaHo, Yyepes iCTopil iHWKX NoAen, OCKINbKM HE MOXe 3iTKHYTUCS BiY-
Ha-BiY i3 HenpueMHoto Ang Hel npasgoto” [8, 337]. Tak, Enyko 3ragye Bce npo cBoeE
XUTTHA B NOBOEHHOMY Haracaki, npuainatoum ocobnmsy yBary ictopii cBOei nogpyru
Cartiko, ogHaK BigMOBMSIETbCSA BU3HABATK CMpaBXHI0 NpUYMHY camorybcTea CcBOEi
CTapLwol JOHbKM — Ti iIHTEHCUBHE KYNbTYpPHE 1 couianbHe BiAYy>XXeHHS, BUKITMKaHe
Mirpauieto ciMm’i Ha 3axia.

Y TepMiHax ncuxornorii Takmi Nigxig ronoBHOI repoiHi (4 aBTopa) MOXHa TpakTyBaTK
K MeXaHi3M MCUXOMOriYHOro 3axmucty. “A aymana npo ogHy MOAWMHY, SIKY KOMUCh
3Hana. po xiHky, 9Ky s konuck 3Hana” / “I was thinking about someone | knew once.
Awoman | knew once” [7, 10], — Tak ynepwe roBopuTb Euyko npo Cartiko Ha no4aTky
pomMaHy, nicris Yoro po3nosigae Npo CBOE MUHYIE. [epoiHA BUKOPUCTOBYE B LbOMY
pPeYEHHI MUHYINUIA Yac, TUM CaMUM HaTSAKakuW, WO BOHA 3Hana Lt NANHY KOMUCH,
ane He 3Hae 1i Tenep. NocTynoBo odikyBaHa crnoBigb ELyKO BiAXoauTb Ha 3aaHin
nnaH, a HibuTo NobGixHa icTopist cknagHUX cTocyHkiB CaTiko Ta i AOHbKM CTAE LLEHTPOM
HapaTtuBy. |3 po3BMTKOM NOAIN Napanerneu B icTopiax xuTTa Euyko Ta CaTiko cTae Bce
Ginblue, i 3peLUTO MOXHA NPUNYCTUTHK, WO OMOBIAb NPO noapyry BuragaHa. OTxe,
AK Big3Hayvae y cBoemy gocnimxkeHHi Ketpin BoHr, y pomaHi “konanc HapaTtusy, abo
BTOPrHEHHS HAPATMBHOIO OUCKYPCY B CaMy iCTOPIt0, HEraTUBHO BNIMBAE HA HAAINHICTb
onosigaya” [10, 58]. CaTtiko BusBnseTbCca alter-ego camoi EuyKko, CTBOpPEHUM i3
METO OMCTaHLiOBaHHSA Big BNACHOMO BYMHKY i MOB’A3aHOr0 3 HUM Big4yTTs COPOMY
Ta NPOBUHMU, | BOYEBUAb Lier (hakT pynHye JOCTOBIPHICTbL T pO3nosigi.

Baxnuea ocobnuBicTb HapaTUBHOro guckypcy B “llpo3opomy cepnaHky Hag
ropammn” — CBOepigHa MOBa repoiHi-HapaTopa, dka 0O4aTKOBO MiapuBae [OBipy
ynTava. Taky yHKUit0, 30Kpema, BUKOHYOTb CMOBa Ta KOHCTPYKLii cy6 eKTUBHOIO
XapakTepy, WO HaTsKalTb Ha MeHTalnbHi NpoLecu N CTaHW — po3gyMU, CYMHIBY,
NpUNyLLEHHNA, cnoraaun, BigvyTTa abo CHuU:
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1) “A gpymana npo ogHy nioguHy, sky konucb 3Hana” / “I was thinking about
someone | knew once” [7, 10];

2) “A He gymalo, Wo MeHi € npo wo xsuneatuce” / “I don’t think there’s much
for me to worry about” [7, 43];

3) “YNpoaoBx KiNbKOX XBUIMH 51 3anuwianack 6ins BikHa, He 3Hauu, Wwo pobuTtun” /
“For several moments, | remained at the window, unsure what to do” [7, 167];

4) “A npunyckana <...>, wo Catiko 6yno 6nuabko Tpuauatn” / “l had supposed
<...> that Sachiko was a woman of thirty or so” [7, 15];

5) “lapato, s1 Togi 6yna Ha noxopoHi” / “I believe | was attending a funeral” [7, 160];

6) “l Bce x 9 nam’aTaro 6esnomunbHe BiguyTTs TMM4yacoBocTi Tam” / “And yet |
remember an unmistakable air of transience there” [7, 12];

7) “A poBoni YiTKO Npuragyto TOW Bedip Ha TpamBawnHin 3ynuHui” / “I can recall
quite vividly that afternoon at the tram stop” [7, 13];

8) “Baranom, sgaBanocs, xuteni novyesanucsa dagosoneHnmn” / “The feeling
amongst the occupants seemed one of satisfaction” [7, 12];

9) “Topi s Biguyna wock cxoxe Ha cnis4yTTa go Cartiko” / “I felt a kind of sympathy
for Sachiko then” [7, 13];

10) “Ha nepwwuin nornag 3gasanocs, wo ue 6yB Uinkom 6e3HeBUHHMI coH” / “At
first it had seemed a perfectly innocent dream” [7, 47].

Okpim cniB Takoro Tuny, Ha AMHaMiky cy0’ eKTMBHOIO CNPUNHATTA HapaTopa HaTsKae
CUMBOII3M OKpeMunx obpasiB YM ABULL, SKi B TOW Y1 TOWM Crocib Biga3epkantolTb
BHYTPILLHIN cTaH repoini. OgHMM i3 Taknx cUMBONIB, Hanpuknaza, € obpas gowy B
Pi3HMX NOro NposiBax:

1) “PaHok O6yB NOXMypwii Ta BiITPSIHWUA, | MU NiACYHYNKX Kpicna 6nvxye 4o BiKOH —
nogmBuUTUCA, K oL Nnetbcsa Ha cag” / “It was a grey windy morning, and we had
moved the armchairs nearer the windows to watch the rain falling on my garden”
[7, 9L

2) “Hiki rocTioBana B MeHe TpeTiv AeHb. [ow 3MiHMBCcS ApibHO Mpskow” / “It
was the third day of Niki’s visit and the rain had eased to a drizzle” [7, 47];

3) “lMokun mu pictanncsa 6yauHky, gow cTas Wwe cunbHiwmnm” / “By the time we got
home, the rain was falling steadily” [7, 51];

4) “[ouw nNMB yClO HiY; HE MPUNUHABCS BiH | HACTYMHOIO OHS — YeTBEPTUN OEHb
nepebyBaHHA Hiki B MeHe” / “It rained throughout that night, and the next day — the
fourth day of Niki’s stay — it was still raining steadily” [7, 52].

3rogom, Konu cnpuinHATTA ELlyKO CBOrO MUHYMOro NocTyrnoBO 3MiHIOETHLCH, OO,
3HMKAaE 3 OMNoBIAi:

5) “NMepwe, Wo g yceBigoMuna — KONULWHbLOIO LWYyMYy AOLWY, 9K Y MUHYMI HOYi Ta
paHKn, 4yTHO He Byno” / “What occurred to me first was that | could no longer hear
the rain as on previous nights and mornings” [7, 88];

6) “®ipaHkn Gynu po3cyHyTi, BHU3Y BUOHIBCA pykTOBMIA cag. Hebo HesicHo
6inino: gowy Hidon He nepepnbavanock” / “The curtains had been left open and |
could see the orchard below. The sky looked pale and white; it did not appear to
be raining” [7, 89];

7) “OsHak gowy He 6yrno BuaHO, i He6O 34aBanocs ACHIWKM, HiX Yy nonepeaHi
paHkun” / “There were no signs of rain and the sky seemed clearer than on previous
mornings” [7, 176].

Iwe ognH Baxknueum obpas-cMMBON y camiii Ha3si pomaHy — “A Pale View of
Hills” — HaTAkae Ha AnoHito, Ha cnoragm repoiHi MoBOM Kpi3b “Onigy neneHy TymaHy”,
Ha cnabKuin 3B’A30K MK MWHYINMM i cborogeHHaM. 3ocepenXeHHsl HapaTuBy Ha
TakuX NPOCTMX BidyanbHMX obpasax pobutb ctunb K. lwirypo gyxe po3mipeHum,
NiPUYHUM Ta AMNOHCBKUM Yy CBOIM OCHOBI. Y “[1po3opoMy cepnaHky Hag ropamu’
Hemae 0cobnMBOT HaMpyrn, KOHMMIKTY YN HECnodiBaHMX NOBOPOTIB CHOXKETY, sKi
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3MmyLyBanu 6 yntada XBMnBaTMCh NPO Te, WO CTaHeTbcA Aani. HatomicTb, onvcu
nensaxis Ta ApiOHi geTani o6CTaHOBKM BifirpatoTb BaXMBY CUMBOISIIYHY pPOSib Y
cnoragax repoiHi, HaTaka4mM YutTavesi Ha i1 NCUXONOriYHUI CTaH.

OTxe, BaxnmBok ocobnueicTio HapaTuBHoro metoay K. lwirypo B pomaHi €
KiHemaTorpadiyHa noeTuka, LWo BUABNAETLCS Y BUKOPUCTAHHI A€AKUX NPUHLMNIB i
MEeTOZAIB, BNaCTUBUX ANS MUCTeLTBa KiHO. |geTbcs Npo akueHT Ha ayaioBidyanbHUX
obpa3sax, AianoriyHiCTb, TEXHIKY MOHTaxy, eninTUYHICTb Ta “po3KagpyBaHHA” TEKCTY,
a TakoX 4acTi “cTpubkun” xpoHoTony.

Ymb6epTto Eko y “BigcyTHin CTpykTypi” npmainue 3HayHy yBary ocoOnmMBOCTAM
KiHemaTorpadgivyHoro koay, Lo NexuTb B OCHOBI MOBM KiHO. 30kpema, JOCNigHUK
aKLEHTYBaB Ha CEMaHTULi okpeMoro obpasy, CTBEpAXYuM, WO “NepBUHHUMMU
enemMmeHTamu KinemaTtorpadiyHoi ayaioBidyanbHOT MOBUW NOBUHHI CTaTu cami 06’ekTH,
AKi BNOBMIOTLCA 00 €KTMBOM KiHOKamepu y BCil iX LiNiCHOCTI i He3anexXHOoCTi,
npeacTaBnsAyn cobo Ty caMy pearnbHiCTb, sika nepenye Oyab-sikii MOBHIl
KoHBeHLUii” [5, 101]. Mo3baBneHnn BUpaxanbHUX MOXIMBOCTEN OMUCOBOT MOBM,
BNacTMBOI Ansa nitepaTtypwu, kiHemaTtorpad nepenbadyae KOMNIEKCHUA nigxia oo
CBOro MOBIAOMITEHHS, BUCYyBato4mM nepen coboto 3aBaaHHS “nepenatn MakCumym
MOXINUBUX 3HAYEHb 3a AONOMOrO MiHIManbHOI KiNbKOCTI NOEAHYBaHUX eneMeHTIiB”
[5, 105]. Takuii NpMHLKUN YiTKO NPOCTEXYETLCH B HApaTUBHIN CTPYKTYpi “INposoporo
cepnaHKy Hag ropamu”, ge KOXxHa cueHa-obpas Hece rmnboke CUMBOSiIYHE
M MCUXONOTiYHEe HaBaHTAXEHHS, 3anuwakynucb BOAHOYAC NTAKOHIYHOW Ta
ayfioBisyarbHO Y CBOI OCHOBI:

1) “ByB cyxuin 6e3BITPSIHUIN paHOK CEPEAVHMN CEPMHSA; CTOAYN HA MOCTY HA BEPLUUHI
Haworo naropba, mn 3 CaTiko Yyekanu Ha TpamBaw, Wo6 BignpaBUTUCE Y MicTO” /
“It was one of those dry windless mornings of mid-August, and we were standing
on the bridge at the top of our hill, waiting for a tram to take us into the city” [7,
101];

2) “Mwn nepenpaBunuca 4o IHacy Ha nopoMi B NonyaeHb. YNpoaoBX yCbOoro LWIisxy
Ha BoAi Hac CynpoBOAXKYBanm pisHi LWyMM — CTYKIT MOMOTKIB, 3aBUBAHHS MEXaHi3MiB,
nooauHOKI HM3bKi naponnasHi ryakn” / “We crossed to Inasa by ferry at the height of
the afternoon. Noises from the harbour followed us across the water — the clang of
hammers, the whine of machinery, the occasional deep sound from a ship’s horn”
[7, 103].

Mo cyTi, yBecb HapaTnB poMaHy — Lie HM3Ka NpOCTUX, YacTo BigipBaHUX Yy Yaci
Ta NPOCTOPi KAPTMHOK, WO 3MiHIOIOTb OAHA OAHY B XOAi CIOXeTy 3a NPUHLUMMOM
KagpiB i cueH y kKiHemaTorpadi. Biatak npouec YMtaHHsA ynogibHeTbCS 40 npouecy
nepernsaay KiHo, nig Yac sikoro, Ha oyMky bopuca ElixeHbayma, rnsigay onMHseTbCA
B YyMOBaXx, NPOTUNEXHUX 40 NPOLEeCy YNTaHHSA — “Bif 00’€KTa, Bi CNOCTEPEXYBAHOTO
PYXy, 0O X OCMUCNEHHS, 0O (POPMYBaHHS BHYTPILWLHBOro MoHosnory” [4, 13]. MnuH
yacy y TBOpPi UiNKOM y3rofgXyeTbCcs i3 npuHUMnamMm noro KiHematorpadivyHoro
KOHCTPYIOBaHHSI, @ caMe — NepepuBaHHAM CLIEH | 3MiHOK MEPCNEKTUB Ta KYTIB, L0
003BONSE NPUCKOPUTM abo BMOBINbHUTU TEMN NoAin, OOoKycytoumn yBary Yntada
Ha HanBaxnueiwomy. BignosigHo, 3a aHanorielo o kiHemaTtorpady, MK LUMU
po3’eQHaHMMK CLEeHaMU NULAaKTbCA iHTepBanuM — BOHU MakTb OyTM camoCTiiHO
3anoBHEHI YnTayeM Ha OCHOBI BXe Bigomoi iHbopMmalii. Taknin HapaTUBHUI Nigxig
BMMarae Big untaya ocobnumeoi HaBu4km, koTpy Muxanno baxTiH HasnBae “BMiHHSM
6aunTh vac, YnTaty Yyac y NpPOCTOPOBIN LiNICHOCTI CBITY”, cnpuiMarym horo “ak
uine, wo nepebyBae y npoueci ctaHoBneHHA” [1, 216].

EnisognyHa cTpykTypa HapaTtmBy B “[Mpo3opomy ceprniaHky Hag ropamu” BUpasHo
NMPOCTEXYETbCA Yepe3d YuCreHHi cTpubknM B 4Yaci Ta npoctopi — sk y dopmi
dnewbekiB y BigganeHe MuHyne, Tak i B Mexax BiAHOCHO KOPOTKOro 4acoBOro
npomMiky. Hanpuknag, 4eTBepTUn po3ain poMaHy NoYnHaeTbca pedeHHAM: “OgHoro
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OHS, KONMK A roTyBana Ha KyxHi Bedepto nepen noBEpPHEHHSIM YoJoBika 3 poboTu,
3 BiTanbHi 40 MeHe JonuHynu ameHi 3Bykn” / “I was in the kitchen one afternoon
preparing the supper before my husband came home from work, when | heard
a strange sound coming from the living room” [7, 56]. Y ubOMy pedeHHi nepeq
ynTayem noctae npocrta nNnobyToBa cueHa 3 yciMa geTtansamMu, HeobxigHUMK ans
TOro, Wwob “nobaunTn” ii B ysiBi Ta chopmyBaTU NEBHI OYiKyBaHHS LLOAO NoganbLUNX
nogin. NMocTynoBo cLeHa HAMOBHIETbCA HOBMMU 30POBUMWU YU CITYXOBUMMU
obpasamu — BOHW KOHCTPYIOOTb KapTUHY B yABi YnTada: “A novyna noro 3HOBY — 3BYyK
CKPUNKK, Ha SKi rpanu gyxe noraHo. 3Byku NpOOoOBXYyBanucb SKYyCb MUTb — i TOAI
synuHunucek” / “It came again — the sound of a violin being played very badly. The
noises continued for a few minutes then stopped” [7, 56]. Mogi6bHo fo 06’ekTMBY
KaMmepu, sika pyxaeTbCs 3a akTOpoM Y ifibMi, YuTad NpsiMye 3a repoiHeto Ao iHWoi
KiMHaTK 1 6aunTb Te, Lo BigkpMBaeTbCs nepen ii oumma: “Konm mu 3peLuToto niwnm
y BiTanbH1o, 1 nobauynna Oraty-CaHa, L0 HarHyBCs Haf, LWaxXoBO AOLLKO. [TpoMeHi
BEYIPHbOro COHLSA MPOHUKANM BCEPEANHY KIMHATU; HE 3BaXKalun Ha eNnekTpPUYHI
BEHTUNATOPU, BOSOra nowmpunack no BCbomy npumieHHo” / “When eventually |
went into the living room, | found Ogata-San bowed over a chess-board. The late
afternoon sun was streaming in and despite the electric fans a humidity had set
in all around the apartment” [7, 56]; Togi YynTay cTae cBiAKkoM TpuBanoro gianory
MK ABOMa nepcoHaxamu — Euyko Ta ii cBekpom OraToto-caHOM:

“ — Xiba BU He 3aBepLUMnM BaLly rpy BYopa? — 3anuTana s, NigxoAasiim 4o HbOro.

— Hi, O3ipo cTBepaxyBas, o O0yB HAATO BTOMMEHMIA. 1igo3ptoto, Lo Le XUTPiCTb
3 1ioro 6oky. Bauuw, s TyT 3arHaB NOro B ryXUIA KyT.

— 3posymino” /

“Didn’t you finish your game last night?” | asked, coming over to him.

“No, Jiro claimed he was too tired. A ploy on his part, | suspect. You see, | have
him in a nice corner here.”

“| see” [7, 56].

[Oianor saBeplyeTbca pennikamu:

“ — A He moxy HaBuMTK Bac ycboro, baTbky. By kasanu, Wo xo4eTe HaBYUTUCH
rotyeatu.

— A, Tak, ue Tex.

— 4 sirpato gnga Bac HacTynHoro paay, Konv Bu 4O Hac npuigeTe.

— A 3anam’artato TBO 06iusHKY, — cka3aB BiH” /

“l can’t teach you everything, Father. You said you wanted to learn to cook.”

“Ah yes. That too.”

“I'll play for you the next time you come to stay with us.”

“I'll remember you promised,” he said” [7, 58].

[Micns ocTaHHbLOT pennikM aBTop yKOTPe panToBO NEepeHoCUTb Hac y Yvaci: “Toro
Be4vopa nicns Beyepi [13ipo 3 6aTbkoM cinu 3a waxu. A npubpana 3i ctony i B3anaca
3a wutTa” / “After supper that evening, Jiro and his father settled down to their game
of chess. | cleared up the supper things and then sat down with some sewing” [7, 58].
Mepexia Big ogHiei cueHn Ao iHWoi cTpmMbkonoaibHun, 6e3 oNMcoBUX peyeHsb, siki 6
3rnagXxyBanu Yn HaTaKkanu Ha nogarnblly 3MiHYy XpOHOTOMY, abo iHWNX TpaguLUinHNX
PO3aiNbHUKIB TEKCTY (Hanpuknag, no4yaTtok HOBOro Po3Ainy Yu TpW 3ipoyku), WO
eKkcnniuMTHO BKasyBano 6 Ha no4YaTok HOBOTO eni3ody. EANHUMUN MapKepaMu 3MiHK
NMPOCTOPOBO-4aCOBUX 0OCTABMH Y HAaBEAEHI CUTyaUii € MPOMIXKOK MK paakamu i
dpasa “Toro Bevopa nicns Beyepi” / “after supper that evening”; came BoHa cnyrye
BiAMpPaBHOK TOYKOK HOBOI CLIEHW, aBTOMAaTMYHO CTUMYITIOKUN YnuTavya MmanosaTtu
B ysIBi HAcCTynHy kapTuHy. Llen npoctun npuknag inocTpye 3aranbHUN NPUHLAN
PO3ropTaHHA CHOXKETY Y TBOPI, AKMIN Yy CBOI OCHOBI Haragye TexHiKy MOHTaxy B
KiHemaTorpadi. BignosigHo cueHu B TekcTi nigibpaHi Ta CKoMNOHOBaHi TaKMM YMHOM,
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Wo6 YnTay Mir Nerko CKOHCTPYBATM YaCOBUN NPOMIKOK MiXK HUMU, hOPMYHOUN Y
CBOIN yABI UiNiCHY KapTUHY Nogin.

“Mposopwuii cepnaHok Hag ropaMmn” 3aknas OCHOBY noganbLoi TBopyocTi K. lwirypo
i3 NPUKMETHOK ANS MOro poMaHiB yBarow [0 KPOC-KYNbTYPHOI iJE€HTUYHOCTI,
NaKoHIYHUM CMMBONI3MOM BidyanbHux ob6pasiB Ta nornnbneHum iHTepecom [o
nacbkoi ncuxikn n cnoragis. Pob6oTta noacbkoi nam’aTi, 3ocibHa 1T dyHKUiT B
npoueci ocobucTicHoi camoigeHTudikauii, CTaHOBUTb OCHOBY aBTOPCbKOI igel.
Po3kpuTTs MexaHi3MiB NoAcbKol nam’aTi y TBOPI YMOXIMBIIOETHCA 3a OMOMOrO
HW3KM HapaTUBHUX NPUNOMIB i 3acobiB, cepen SIKMX — BUKNAaA Bif nepLloi ocobu
(cy6’eKTMBHICTb PO3MNOBIAi); BIiACTOPOHEHICTb repoiHi-HapaTtopa Big BNacHOi
iCTOpIT (MexaHi3M NCUXOSIoriYHOro camo3axmucTy); HeHagdilHICTb HapaTtopa, LWo
NPoSABMSIETLCA Yepes hparMeHTOBaHICTb OMOBIAI Ta Yepes3 NEKCUKY, sika BUpaxae
po3aymu, cnoragu, HEBMEBHEHICTb, BiAYYTTSA, CHU; iHTepMmedianbHa noetuka
HapaTuBy, NpeACTaBneHa npMHUMNamMmu Ta MetTogaMmum MMcTeuTBa KiHemaTorpady,
Takux SIK akUeHT Ha ayaioBidyanbHux obpasax, AianorivyHicTb, MOHTaX,
“po3kagpyBaHHA” TEKCTY, eNiNTUYHICTb, el dekn Ta panToBi CTPUBKM XpoOHOTONY.
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