“s] BIPIO B ITACAVBY HAIIIOHAABHY BYAVIIHY YKPATHI”

Maenuyko Amutpo. Cnoragu: Tom 4. — KuiB: flpocnagie Ban,

2018. — 560 c.

YeteepTtuii Tom “Cnoragis” Qmutpa lNMaBnuyka mMicTUTb CyTTEBI AONOBHEHHS 40
TOro, Lo MoBigaB BiH y NepLlmx TpboX KHUrax (aue.: “Crnoso i Yac”, 2016, Ne8
npo Tom 1 Ta “Cnoso i Yac”, 2018, Ne1 — npo Tomun 2 i 3). Xoya TyT yMmilleHO
pPi3HOMaHITHI MaTepiann n 4OKYMEHTW, iHTEPB’I0 TOLLO, NPOTE L0 YaCTUHY LIMKNY
BUOYAyBaHO 3a YiTKOK NIOTIKOK MEeMYapHOTO XaHpy, AKMA MyCUTb MaTu enemMeHTr
CMOBIAHOCTI: LUe nornsag Ha icTopito YkpaiHu Big cepeauHn XX CT. 4O noyaTtky
XXI cT. yepes npuaMy ocobucToi Joni aBTopa, 3a MOro akTUBHOI y4acTi B yCixX i

BaXNIMBUX NOAIAX Ta eTanax.

JloriyHMMm € ¥ mogin Tomy Ha posginu,
xoya nepuwi asa — “lMNpobyaxeHHs” 1 “Big
pyxiBcbkoro MawngaHy go Pesontouii
lFigHocTi” — poBoni 6nu3bki 3a 3mMicToM.
Ane TO nuwe i3 30BHIWHBOrO NOrngagy.
Apxe aBTop, 6e3nepeyHo, ycBigoMnioe
CBill BHYTPILWHIA CTaH — Big TUX MyK, SKUX
3aBganv Nomy, WiCTHaAUATUIITHBOMY, KaTu-
rebeLLHMKK, Big CBOIX MOIOAMX BpaXeHb i3
“becTuBanto, opraHisoBaHoro MockBow y
BigHi 1958 poky” (TyT mogaHo martepianu
MOro Toro4acHoro “maneHbkoro 6rokHota”),
Bil KYOMHCbKMX Bpa)keHb (3okpema W
TogiwHboi 30ipkn “lManbmoBa BiTh”, Ae
noeT nuncaes He Tak npo Kyoy, sik “Bneplue s
nucas Npo YKpaiHy, ane He Npo pagsiHCbKY,
a rmmboko HauioHanbHy, Mok’ — c. 23).
| B KOXXHOMY 3 TEKCTiB TUX BUCTYMIB, K
i Pi3HUX iHTEpB’t0 Ta JOKYMEHTIB, ax 40
yacy, Konm Noro 3aMycunu 3anuwnTn nocagy
rofioBHOro pedakTopa xypHany “Bcecsit”, oe
3aTOPKHYTO Vi NPOGNemMn LLUMPOKOro MnaHy,
BMManbOBYETbCS MPOBiIgHA iges i Tpmsora
Bcboro xutTta [. MNaenuyka: 36epexeHHs
N PO3BMTOK YKpaiHCbKOI MOBW Ta 3aranom
KyrnbTypu, nitepatypu, 3a YiTKOro po3yMmiHHS
Toro, wo “...nmiTepatypa — ue CBiTOBUM
opraHiam, 1i HauioHanbHi BigranyxeHHs
HaragywTb FifNkKu ogHoro gepesa’
(c. 77).

MaTtepianu gpyroro posginy nos’s3aHi
3 HUHIWHIM 27-piyHnM nepiogom ictopii

ios

YKpaiHu. YXe BKOTpe BEpTak4ncb A0 LuMx
noAdin i npouecis, aBTOp YHOCUTb MEBHI
YTOYHEHHS1 A0 paHile nodaHoi KapTuHM,
000AaTKOBI LWUTPUXM ANA ACHOCTI pO3yMiHHSA
N BUCHOBKIB Ha ManbyTHE.

Y neBHOMY CEHCi noYyaToK HOBOro etany
cBoro xuTTa [. MNMaenunyko 6auntb y 1990 p.
Apxe HanexaB OO TUX HebaraTboXx, siKi
Oynu BMEBHEHi B TOMY, WO “CTBOPEHHS
He3anexHux pecnybnik — npaBo 1 BUMMOra
yacy” (c. 109), wo “yHiTapHa imnepiqa <...>
npupeyeHa Ha 3arubenb”, TOMy WO Ta
“penpecuBHa cuctema <...> He 3gaTHa
Hi €KOHOMIYHO, Hi OYXOBHO pO3BMBATUCA
i 3MylweHa BigcTaBaTu Big CBITOBOrO,
ABUTyHamum cBoboam n gemokparii
3abesneyeHoro nporpecy” (c. 103—104).
B ogHoMy 3 HOBIiWMX iHTepB't0 (rpyaeHb
2014 p.) sisHaBaBcs: “A 3aBxgun mpisB
Npo Hawy MoniTUYHY He3arexHiCTb. Yxe
3a yaciB ropb6ayoBcbkoi nepebynoBu He
npocTo nparHys, a TBepao N BiABepTO
6opoBcs 3a caMOCTIiliHICTb YKpaiHu, 3a
Buxig YPCP i3 Pociricbkoi imnepii” (c. 200).
| BCe, Wo Oyno nomy Ao cHaru, pobvs ons
NPUCKOPEHHSA HEMUHYYOrO.

BupaeTbcqd BMOTMBOBaHUM MNeBHe
NOPYLWEHHS KaHOHIB MeMyapHOro
XaHpy, wob agekBaTHO BUCBITAUTH
TOW NepenomMHuin nepiof: TyT yMilWEHO
“BcTtynHe cnoBo” AneHa besaHcoHa go
BMOaHMx opaHLy3bKo MOBOK MaTtepianis
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ycTaHoBYoro 3’isgy HapogHoro pyxy
Ykpainn. A Takox posmosy [. [Naenuuka,
b. lNopuHsa, |I. Opava Tta B. BacuneHka,
onybnikosaHy B rpygHi 1990-ro, ge
po3’acHiOBanuca xutpowi Kpemns, skum
yNnpoaoBX NEBHOro 4yacy Bipunu 3axigHi
napTHepu, noboYnCcb KaTakmniaMis, WO
X HIBMTO MOMMO CNPUYNHUTY BUBINTbHEHHS
“COI03HMX pecnybnik”.

[NoniTnkoo HanoBHEHUN YETBEPTUN TOM.
HagiTb TOAI, KONM aBTOp HAaBOAWUTb CBOI
NOETUYHI PALKN, BOHW HACKPi3b NOMITUYHI
1 BOOHO4YaAC CMOBHEHI rapsiyoi nobosi Ta
6onto cepus — i 3a cBoto baTtbkiBLUKHY, | 3a
Bce ntoacTBo (came Tak!). 3pewToto, TO €
3aknuk 0o yvacti B “OuTtBi” n go Nepemorun
[ob6pa Haa 3nowm.

Bcrapait, YkpaiHo! ige 6utea octaHHs,
3arvHe KpeMniBCbKMX BNaguk naHyBaHHS,
dalwmnamy HOBOro TBEpPAMHSA cTapa.

BcTtaBan, YkpaiHo! Tobi nowacTtuno

MigHaTtn Hag ceiTom MangaHy BiTpuno,

Ak bora 3HameHHs, ik ronoc [OHinpa.

<...>

BcTaBawn, mos pigHa, 6epu B CBOi pyku

CTtar npaegu 1 ceoboaun, NoboBi 1 po3nyku,
Lo sHuwmTn mae 6apnir Catanu! (c. 198—199)

MoniTnyHoto, no cyTi, € peueHsia (!)
nig saronoskom “lpo nigpy4yHuku 3
yKpaiHcbkOT nitepatypu”, wo 2012 p.,
3a BU3HaYeHHAM, He Morna 6yTtwu
onybnikoBaHot (TyT — ApPYKYeTbcH
Bnepwe). Aoxe NaeTbcst Npo BiACYTHICTb
HayKoBOT cMCTeMU B MigpyYHUKax ANs
cTapwoknacHukis (Big 7-ro no 11-n
knac). lNpo BigCyTHiCTb iHpopmauil
oo TBOPIB Hawoi nitepatypu, “B AKMX
PO3KPMBAETLCHA BM3BOSbHA, HaLioOHaNbHa
inest NOHeBONEHOro POCINCbLKNM LLapu3Mmom
i KOMYHi3MOM yKkpaiHCbKkOro Hapogy”
(c. 171) i aki BMABNATL “pEBONIOLINHY,
BU3BOMbHY cuny Hawoi Hauii” (c. 175).
A Takox i npo 6pak 6oman HaTAKiB Ha
Tpareaii Hawux TanaHTiB, MNCUXONOTiYHO
cKanivyeHmx XopCTOKUM TOTaniTapn3mMoMm.

AdopncTNYHO 3By4YaTb BM3HAYEHHSH,
wo ix gaB M. NMaBnu4yko ABOM HalIMM
riraHTam: “Tapac LLesyeHko 3ibpaB y cBOIl
TBOPYOCTI KOonocaribHy eHeprito nonepegHix
€enox ykpaiHCbKOT BM3BOMbHO-KPMBaBOT
ictopii. T. LeByeHKO — uUe OxuBaw4ya B
cnogi Ko3aubka gepxxaBa XMenbHULbKOTO,
Ko3aubka pebenia Masenu, ue X He
ogHa nwoguvHa. A ®paHKO He NOBTOPUB,
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a NoO-HOBOMY PO3BMHYB LUEBYEHKIBCBKY,
HauioHanbHy Hawy iget” (c. 175-176).

Te, wo HanucaHo B po3aini “lNonbLa”,
Morno 6 ymtaTtucs, AK 3axonnuBuUK
NONITUYHUN OeTeKTUB, AKOU... AkOun
TOo Bce Gyno He MNpoO Hac... He Mpo
Hawy AOM — iICTOPUYHY W Cy4vacHy,
i HaBiTb ManbyTHto. Mpo cBot, CyTo
ocobucTty nosuuito (xo4ya — sika B
NUCbMEHHUKa-rpomagsHuHa moxe 6yTu
cyTo ocobucta nosuuia!) . MNasnuuko
nuwe: “A — NonbCbkWMK NaTpioT 3a
CBOIM MUCbMEHHULbKUM MOKITMKOM.
(Ax 6aynmmo, HaumcTo 3abyTo AuUTAdI
KpMBAOWU, KONMW BYUTENbKa-nonbka 3a
KOXHe yKpaiHCbke crnoBo Gonsve 6una
no nanbusx nidivkot. — J1. M.) Nepeknas
yKpaiHcbkoto 50 nonbcbkux noetie” (c. 256).
KpacHOMOBHi TakoX MOro crioea B CTaTTi
npo Apocnaea Ieawwkesunya: “CuH MNonbLyi,
Aylwa i TBOpUicTb sikoro yBibpanu 6e3mip i
XU3HAHY MOryTb YKpaiHCbKOiI 3emni, cTaB
CUMBOIOM NOBpaTMMCTBa HallMX Hapoais”
(c. 252). Ta BiH JoOpe 3HaE icTOpito — He
pa3 Ayxe TpariyHy, HanpyxeHy. | gae
YMMano NosiCHeHb — rMUBOoKMX, BNy4YHUX. He
CTaHy TyT, 3BiCHO, Te nepekaaysatu. Jluwe
OAWH MOMEHT, OO SKOro npusena noro
Myapa v NpMHUMNOBa AiANbHICTb 9K nocna:
“...Toro gHa a 6ys wacnueui. | came Togi
(18 ciyHa 2000 p.) B nonbCbkin raseTi
“Zycie” 3’aunocs iHTeps’to cniBpobiTHUKA
I[HCTUTYTY NoMiTUYHMX CTyAin MNMonbCcbKoT
Akagemii Hayk [xeroxa KocTwesu-
3opbaca nig 3aronoBkoMm “be3 YkpaiHu
Hemae lMonbLwi” (c. 259).

Y 3micTi TpaguuinHoro poaginy “lMoptpetn”
6aunmo imeHa: B’ayecnas YopHosin,
BorgaH lNopuHb, Muknta Wymuno,
AHaTonin Cepatok, OnekcaHgp binaw,
Bacunb Ctyc. TyT € i cnocTtepexeHHs Hag
XapakTepamu Lmx BugaTHmx ocobucrocten,
i BACBITNEHHS IXHIX HANBaXXNUBILLNX AOiSHb,
IXHBbOI rpomMagsHCbKOI mo3uuii, i po3rnag
XYOOXHiX Ta ny6niuMcTUYHMX TBOPIB.
[eski aBTOpPCbKi BUCHOBKM CNpaBnsoTb
cunbHe BpaxeHHs. Hanpuknag: “Mukuta
LWymmuno Ha n’'AToecaT pokiB paHiwe 3a
€BPOMNENCBHKNX MONMITUKIB i 3@ HUHILWIHE
nokoniHHgA ictopukie [pyroi CBiTOBOI BifiHK
BiAKPMB CNPaBXHIO MPUYNHY CTPaxiTIMBoro
KpoBonponutTa. Benukopocincbkum
wogiHi3am CTaniHa, KpyBaBa KOMYHICTUYHa
OuKTaTypa nopoauna ritnepiBCbKUm
dawmnsm” (c. 346).
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3YNNHAKYNCb HA KOHTPOBEPCINHMX
NMUTaHHAX, 30Kpema Yy cTaTTax npo
B. YopHoBona Ta B. Crtyca, [. NMaBnu4yko
3’COBYy€ CKnagHi MOMEHTU, BUCBITMIOE
BaXMMBI HI0AHCU (SIKi MOXe 3HaTu nuwie
BiH) cuTyauin Ta B3aemuH. Cepep
UMX iMEH — OfHEe, Ha Mepwun nornsag,
HecnofjiBaHe, WO po3BepTae 4yuTava
0O cepefHboOBivYA: Binbrenbm pge
Pybpyk — dpaHUy3bKUA CBSALWEHHUK,
4ni ONoBiAI MOXYTb OaTu HaMm “3HaHHSA
BOPOXUX, HEMPUMUPEHHUX B3AEMUH
Kuiscbkoi Pyci 3 imnepieto YunHricxaHa”
(c. 366). CBOi BpaXkeHHS Big HOTATOK LibOro
XPUCTUAHCBKOTO MiCioHepa, SKi HWHI cnig
BMAATW, HaAll Cy4YyaCHMK NiCYMOBYE TakK:
“Ham Tpeba 3anam’atatu, wo Pybpyk y
Xl ctoniTTi 6aume YkpaiHy-Pycb sik opraHiyHy
YacTuHy 3axigHol umsinisauii” (c. 373).

[aBHi 3auikaBneHHs [. MNaBnuyka ictopieto
YKpaiHu TyT peanisytoTbCH B HU3L,i iCTOPUKO-
nonitTonoriyHnx eceis. Lle, 3okpema,
nepegmoBu Ao 10-TOMHOro BuMAaHHA
“AHTONOrIi NamM’aATOK Aep>KaBOTBOPEHHS
X — XX cT1.” (B-BO Conowmii MaBnnyko
“OcHoBun”, 2009) “Y nowykax iCTOpUYHOI
nam’aTi” Ta 4o 7-ro ToMy LbOro BUAAHHS.
A Takox cTtaTtTi “UeHTpanbHa Papga”,
“Maeno Ckoponaacebknn”, “Oupektopia”.
“NlitTepatypa — OyaiBHM4Ya YkpaiHCbKOI
HapogHoi Pecny6nikn” — Takuin 3aronoBok
Mae ornag HanuMcaHux Ha novyaTky
XX cT. TBOpIB IBaHa ®paHka, Jleci YkpaiHku,
OnekcaHngpa Onecs, Mukutn Lanoeana,
Onbru KobunsHcbkoi, Bacunsa CtedaHuka,
lpnubka YynpuHkn, Bonogumwupa
Coctopu, Banep’sHa lligmorunbHoro,
Topoca Ocbmayku, Mukonu €BliaHa.
A Takox MaBna TuynMHK, y 4nin noesii
“obpas noBcTanoro 4o CBOro AepXXaBHOro
XUTTSA YKpalHCLKOro HapoAy HannoBHiwe
306paxeH0” (c. 444).

Llinkom pope4yHO BMiWeHO TyT
nepeamoBy [. Maennyka go 36ipku-
XxpecTtomarTii noniTuyHmx ctaten |. dpaHka,
BmaaHoi 2006 p., nig 3aronoeskom “IBaH
®PpaHKO — OyAiBHMYMIA yKpaiHCbKOT
aepxaBHocTi”. Lle rpyHTOBHe AocnigXeHHs
3aBepLIyeTbCst BUCHOBKOM: “BopoTbba 3a
NONITUYHNIA CYBEPEHITET YKpaiHCbKOro
Hapoay, akin PpaHKoO NPUCBATUB CBOE
XUTTS, — Le Takox b6opoTbba 3a igean
TBOPYOI NMOACLKOI 0anHULI. 3 XapaKTepiB i
OYXY TaKnX OAMHULb CKIafaeTbCa XapakTep
i Ayx Hauii. OTxe, OByayBaTyu CBOIO AepXKaBy,
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3a ®paHkom, o3Hayae OyayBaTu Hauiw”
(c. 513).

Jlekuyito “YkpaiHcbka HauioHanbHa
iges” [. Maenuyko we 2002 p. npoynTtae
y Kneso-MorunaHcbkin akapemii
N HeogHopa3oBO nybnikyeBaB ii TeKcCT,
ane, CnywHo, ymicTuB noro n o 4-ro
Tomy “CnoragiB”; agxe 6inbwicTtb
chopmMynboBaHUX TyT Te3 30epiratoTb
aKTyanbHIiCTb — OOHIi B MO3UTUBHOMY
CeHci, iHWi — y HeratusHoMmy. lNepiunx,
Ha wacTta, 6inbwe, TOX MOXHa
3adyikcyBaTtn NporpecuBHy TeHAEHUilo B
cycninbHOMY XWUTTi YkpaiHu. To ctucnun
ornsan iCTOpPUYHUX eTaniB PO3BUTKY 1
YTBEPAXEHHSA YKpaiHCbKOI HalioHanbHOT
inei.

B inocTaci ByeHoro-nonitonora (He
nuwe, 3BicHO, y uin nekuii) O. MNaennyko
NPOHUKNUBO aHanidye KopeHi h Hacnigku
pisHMX ABUW Ta npobnem. Moro nanka
noboB go YkpaiHu M g0 CBOEi Hauii He
3aBaxae MOro aHaniTUKO-KPUTUYHOMY
nornsizoBi Ha Ti pucu n 0cobnmBOCTI, SKi
3aBaXkaloTb BUNPOCTATUCS Ta 3BINTbHUTUCS.
Ocb nuwe oauH i3 Npuknagis Takoro
caMoCnocTepexXeHHsa (agxe aBTop He
Mucnutb cebe BiJOKPEMIIEHO Big CBOro
Hapofy) i cnocTepeXeHHsa Toro, sk
Hawi Bagu-cnabvHM BUKOPUCTOBYIOTb
BOpOrn — BigBepTi W npuxosaHi: “Mnu
ndUnm xBanuTmUcsa CBOIM LEMOKPaTU3MOM.
3axonneHo YuTanu i nucanmn KHMXKM npo
3anopo3sbky CiY, Aie KoXeH Ko3ak MaB NpaBo
KMHYTK GarHom B o6nu44ys HoBoobpaHoro
kowoBoro. A 6arHo gemokparii Buigano
OYi Hawin gepxaBHoOCTi. Buigano i
Tenep Buigae, 60 raHbOUTN He Bnagy,
a CBOl gepxaBy cTano 3BUYKOK He
nuwe NpuxoBaHMUX BOPOriB YKpaiHCbKOI
igei, a 1 Hawnx NokasywWwHUX repois,
wo ix Hannoguna obkupgaHa 6onoTom
aemokparia” (c. 459). Hawe HewacTs, Bege
Aani, — ue “BiACYTHICTb y Hac NpoTsArom
OOBroro 4yacy B nepioan 6e3gepxaBHOCTI
Kracy cnpaBXHbOi apucToKparTii, BepCTBY,
Wo il MOKMMKaHHAM B iHWKUX Hauin byna
TBepAa Bnajga Haj CBOiM Hapogom B
iM’s HauioHanbHOI AepXaBHOCTI...”
(c. 459). Yn yacTo 4yyemo Taki gymMku?..
AK | ynmmano iHWWX, BUCNOBMNEHUX
TYyT, NMpO HacnigkuM — Jganeko He
HaMNO3UTUBHIWI — rmobanisauii, Npo iHLwi
npo6rnemu 3aranbHOCBITOBI 1 HALLi BNACHI. ..
Ulogo Hawux 3pewTo MEeHTanbHUX
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XBOpPOO (MpO HUX [OBONI OOKMaAHO Beae
MOBY aBTOP KHUXKW)...

Monpwu Bce, . MaBnu4yko 36epirae
OMTUMI3M i BipHICTb CBOIM igeanam, cBOimM
nosunuism, 9ki 4iTko Bucroeus iwe 1989 p.:
“A Bipto B WacnuBy HaLioHanbHy OyayLwmnHy
YKpaiHm <...> MW NOBUHHI NOKnagaTucs
NvLe Ha CBOi CUIN, Ha CBOI JOCATHEHHS,
Ha CBOi TBOPYi CMNPOMOXHOCTI. A BOHM B
Haworo Hapoay HeBuYepnHi” (c. 90).

Mwucnaum Ak cnpaBXHin naTpioT i
3HaBeUb pigHOI KpaiHu, Ha npoTuBary
ManoocBiYeHMM By3bKkornagam-

OmpumaHo 12 mpasHsa 2019 p.

Tamara NOSENKO

/

. Nosenko T. Romanele lui Liviu

ROMANELE
LUI LIVIU REBREANU

Dinamica viziunii artistice

nianpuemMusam, KoTpi 3gaTHi nivie npogasaTtm
3a KOpOoH Haw 6e3uiHHMiA nic, OypLiTuH,
Pi3HOMaHITHY CUMPOBUHY 4K, y KpaLoMmy
pasi, 3epHO TOLO, BiH BOAHOYAc AyMae
npo Take: “CyyvacHin 3axigHin umsinisauii, y
dopMyBaHHI K0T [OCi yKpaiHCbKa KynbTypa
yyacTi mamxe He Bpana, xouy il BNNAuBM
NocTiMHO BigyyBana, 6pakye 0340pOBYMX,
HOBWUX, iHiUiaTUBHMX igen. 3 Takumu inesamu
yKpaiHCcbka KynbTypa morna 6 npuntu go
€sponu, 60 BoHa ix BUpobuna B npoueci
CBOrO CTAHOBIEHHS | CAMOCTBEPAKEHHS...”
(c. 473).

Jlapuca Mopo3
M. Kuis

I'AMUBOKE AOCAIASKEHHSI ITPO
OCHOBOITIOAOKHMKA CYYACHOTO
PYMYHCBKOTI'O POMAHY

HoceHko T. Pomanu JliBiy PebpsiHy. iuHamika
XyA0XXHbLOro MucneHHA: MoHorpadis. — Kuis:
Bupaseub Bagum KapneHko, 2017. — 140 c.

Rebreanu. Dinamica viziunii artistice:
Monografie. — Bucuresti: Editura RCR Editorial,

2019. — 156 p.

He yacTto niTepatypo3HaBya npaus mavxe ogpasy nicnsi
BMXOAY Y CBIT NyOnikyeTbCcA 3a KOPAOHOM. Llen dhakT cBigumnTb
3a3Buyan Npo BaroMiCTb AOCHIAXEHHS, HASBHICTb Y HbOMY
HeopAMHapHOro niaxoay Ao TeMu. lMoeT, KpUTKK i nybniynct
Hikonae [lan ®pyHTenaTte B nepeamoBi A0 PYMYHCbKOro
BUAAHHA MoOHorpadii, nepeknag siKoi 34iNCHUB BigOMUN
yKpaiHOMOBHUN nucbMeHHWK KopHenin Ipoa, yBaxae
KHWxKKY T. HoceHko gobpe 4OKYMEHTOBAHUM, CUHTETUYHUM i
BOAHOYAC HOBATOPCbKUM BHECKOM Y TPAKTyBaHHSA TBOPYOCTI
J1. PebGpsHy, Wwo, Ha Noro Aymky, pobutb YecTb yKpaiHCbKil
gocnigHnui, i 3 UMM BaXKko He NMOroAnTUCH.

JliBiy PebpsaHy (1885 — 1944)

XX cT1. JocnigHuuys i3 camoro novaTky

ycniwHo BuaBuB cebe B pi3HUX
XaHpax — HoBenicTuui, gpamartyprii,
XYAOXHbOMY nepeknagi, nitepatypHin
i TeaTpanbHiN KpUTULUi; OAHAK MNOro
BEPLWMUHHMMMN TBOpPaMu crnpaBeanuBo
BBaXKaloTb pOMaHmu “Mon”, “Nic nosiweHnx”
i “MoBcTaHHSA", AKi 6NaroTBOPHO BNNHYMMX
Ha noganbLUNA PO3BUTOK PYMYHCBKOT MPO3n
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YiTKO (POPMYIIOE CBOK METY: PO3KPUTU
CBOEPIAHICTb iA€MHO-eCTETUYHOIO 3MICTy
HasBaHWX TBOPIB. TOMY B MpaLii 30CepeXeHo
yBary nepepgyciMm Ha ocobnumBocTaAX
NOTPaKTyBaHHS MMCbMEHHUKOM NPOBIgHNX
ONS HbOrO W aKkTyanbHWX ONs BCiel
PYMYHCbLKOT niTepaTtypu TeM — CensaHCbKOI
i HauioHanbHOI; Ha BUABMEHHI cneundikun
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