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POMAH, IKUI1 HE BJIAJIOCS “CIIAJINTI”
(J10 IIUTAHHSA PEIIEIIII “COBOPY” O. TOHUYAPA)

Y ctaTtTi npoaHanizoBaHo peuenuito “Cobopy” O. loHYapa 3 ornagy Ha pisHi i acnekTu sk B YkpaiHi,
Tak i B giacnopi (0. Bonko, B. JoHuuk, |. Koweniseub, . Maenuyko, A. MNorpi6Hun, J1. PyoHuubkui,
€. CepcTiok, I". TioToHHKK, HO. LWepex).

Kpi3b npuamy cnpunHatTa TBopy Hacamnepes tO. Boika (horo ctatTta “CnaneHuii pomaH” — oguH
i3 nepLuMx BiArykiB Ha TBip fOHYapa B Aiacnopi — Mavbxe HeBigoMa Ta He onpunogHeHa B YKpaiHi)
OCMUCNEHO (YHKUiOHanbHiCTb “Cobopy” B TOoroyacHOMY PO3BWUTKOBI yKpaiHCbKOI niTepaTypu,
Hepo3pmBHO (!) NOB’A3aHOMY 3 COLIIOKYNBTYPHUM XUTTSM.

Knrowosi criosa: pelenuis, niTepaTypHUin pO3BUTOK, COLIIOKYNBTYPHE XUTTS, CBITOBUA KOHTEKCT.

Olha Teterina. Novel That Was Set on Fire but Never Burnt Down (on Reception of “The Cathedral”
by O. Honchar)

The paper considers reception of O. Honchar’s novel “The Cathedral” (“Sobor”) taking into account its
controversial manifestations, both in Ukraine and in the diaspora (Y. Boyko, V. Donchyk, |. Koshelivets,
D. Pavlychko, A. Pohribnyi, L. Rudnytskyi, Y. Sverstiuk, G.Tiutiunnyk, Y. Sherekh).

The functional role of “The Cathedral” in the development of the national literature, then inseparably
linked with the social life of Ukraine, is conceptualized, first of all, based on Y. Boyko’s ideas (whose
article “Incinerated Novel”, one of the first reviews on this Honchar’s book in the diaspora, remained
unknown in Ukraine until now).

The researchers’ opinion of this novel as a ‘culmination’ of the writer’s creative work is actualized
considering its powerful nation-building role, and, at the same time, a special attention of the writer,
who was a representative of ‘poetic realism’ (A. Pohribnyi) in the Ukrainian literature, to such national
spiritual values as native language, culture and history. There is an internal connection of the symbolic
images of the cathedral (“The Cathedral”) and the Mother of God (“Your Star”) with the author’s thoughts
about the fate of his people on a ‘planetary scale’ running through all his literary work.

It is stated that O. Honchar’s novel “The Cathedral”, while promoting national literary tradition,
rises to the highest level in comprehension of universal human problems, remaining nevertheless
deeply rooted in its Ukrainian ground and promoting national literary tradition. This ‘universal piece
of art’ (L. Rudnytskyi) is still extremely relevant and serves as ‘a tower of strength’ (Y. Sverstiuk) for
spirituality of the nation.

Keywords: reception, literary development, sociocultural life, global context.

“Cobop” — sik 3HaK nepemoau
O. lNoHuap

HWHi 3aranbHOBM3HaHO, WO
nepeknagun, BubygoBytuyun
“‘Benuki mocTun”, 3a cnoBamu
r.-I. Fapamepa, Mix pisHUMM
MoBamMu, nitepatypamu
Ta wupwe — KynbTypamu, €
“HanBaXnuBILIMM MOKA3HUKOM
nonynapHocTi NUcbMeHHuKa” [14,
138]. Ha ubomy Hanonsrae aBTop
aHIMOMOBHOT iHTepnpeTauil
“Cobopy” Jl. PyoHULUbBKUNA.
lMepekoHNMBO NOTBEPAXYKTb Ty X AyMKy TBopu O. [OHuYapa, nepeknajeHi
67 HauioHanbHuMu MoBamu. Ta “CobopoBi” — “HalkpawoMy i BogHo4ac
HaNKOHTPOBePCIiHilLOMY poMmaHy” muTus [18, IX] — y ubOMy AOBromMy nepenikosi,
LLIO penpeseHTye “ronioc” Hawoi nitepaTtypu y “ceitoBomy koHuepTi” (. BptoHenb),
3aBXau HanexaTtmme ocobnuee micue...
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“Byab-sIKMA MUCTELbKMIA TBIp, — sIK CNyLWHO 3ayBaxye C. [paboBCbkui, — Lie He
nuwe TEKCT, a N KOHTEKCT NOro NosiBM Ta COLiOKYNbTypHOro xutta” [9, 8].

JocniaHUKM KOHCTaTYTb NOTYXXHUI BNAuB “Cobopy”, Lo BUHATKOBO “NOXBaBUB
iHTenekTyanbHe xuTTsa Hauii” [18, XII]), Ha cycninbCTBO SK B YKpaiHi, Tak i B giacnopi.
Moro x HauieTBopyy ponb He TifbkW B TOrOYAaCHOMY PO3BUTKOBI YKPaiHCbKOT
nitepaTtypu (3a KonoHianbHOT cuTyalii), a Hacamnepen y AyXOBHO-KYNbTYPHOMY
XUTTI (Y1 BMXKMBAHHI!) CBOro Hapoay 3arariomM BaXXKo NepPeoLuiHUTK.

3apa3 mMoxHa ocMmucnoBaTh (3 ornagy Ha akTyanbHICTb Npobnemu nitepaTtypu
B CMCTEMi MUCTeUTB) TUMOMOriYHY BiAMNOBIAHICTb BiOTBOPEHHS “Kogy” AYXOBHOMO
camo3bepexeHHst B “Cobopi” O. NoH4apa Ta, ckaxiMo, Yy CKyNbNTYPHIA KOMNo3uuii
O. PopeHa “La Cathedrale”. Togi x iwnoca npo iHwWe, Npo BUKIUK-MPOTECT-
NOTPSACIHHSA... Y LbOMY NepekoHye i cnpuiHaTTa TBopy O. [oHYapa Noro MonoaLnum
cyyacHukom . TioTtoHHUKOM: “LLloriHo npounTtas “Cobop”! OpnuHMiA, COKONMMHUIA pOMaH
Bu Hanucanu, pomaH-Habart! <...> B Haw u4ac, Hibn Tuxmin, HiIGn Gnaruin — TinbkK
BYXXWHE LUENecTiHHA nig Horamu vyTu... — i “Cobop”! 3gaBanocsa 6, Hopmanisauis
(5K ke: KynbTy He Oyno, 6ynu “okpemi nomunkn”, <...> 37-i pik He TakU yxe 7
3r104MHHMN) — i pantom “Cobop!”. 3gaBanocs 6, yce MUHYNOCS... Hapog, Bif sIKOro
3abpaHo 11 NpuxoBaHo icTopito 1oro YXY, Sk npuxoByOTh BiA NPUAOMHOT AUTUHU, XTO
Ti 6aTbKM | KyaM BOHM NOAINNCA, — Hapoa Len 3BuK, “6eamorncteyet” —i pantom “Cobop”!
<...> Lle HanucaHo reHianbHO <...> TOMY I CTpaLLHO, Xaxnueo...” [11, 227-228].

OdiuinHy peakuito-BianoBiab He Baxko b6yno nependaunTtun. 3ocibHa, I. THTIOHHKK
y uMtoBaHoMy nucTi nucas i Npo ue: “O, 9K 3acn4nTb OTa Halla peTporpagcbka
rmab, ynisHaewm cama cebe” [11, 227]. | “3acuyana’... iwnocsa HaBiTb Npo apewT
NMCbMEHHMKA, Ha Lo, 6e3nepeyHo, ovikyBaB i BiH cam, 60 X nepen TuM (Ta 1 nicnga
TOro) 4OBOAMMOCA pATYyBaTK BaraTbox CBOIX OgHOAYMLUIB'.

HesannaHoBaHumu Toai 6ynu “rapsaunin” euctyn [. MNaBnuyka B 000pOHY pomaHy
Ha O4HOMY i3 3acigaHb CninkM NMMCbMEHHUKIB YKpalHM Ta BerbMWU MepeKoHMUBI,
Xo4ya n camoTHi onnecku B. loHyunka, Wwo, 3a cnoragamu noeta, “posipsanun MepTay
TULY”, SIK 3pELUTO0 1 CaM TBipP-MOCNAaHHA CydacHMKaM Ta MaibyTHIM MOKOMIHHAM...
Ha guBo, pomaH ogpasy onybnikoBaHO ax TpbOMa Haknagamu B niapagsHCbKi
YKpaiHi, i BiH BCTUr HabyTy MOTYXXHOro po3rofiocy nepen OOBrok (mavxe Ha
20 pokiB!) 3abopoHoto?.

3i woaeHHukoBmx 3anucis O. MNoH4Yapa, ski Boanocs onpuniogHUTM nuiwe nicns
3000yTTA YKpaiHO He3amnexHOCTi, AOBigyeEMOcCs, WO 3a Kiflbka pokiB 40 NOsiBU
“Cobopy”, y 1965 p., BigoMomy penpecisMmu NpoTu yKpaiHCbKOI iHTenireHuii, asTop
nucae: “Aka guka enoxa! 3 KO caTaHMHCBKOK CUMNOK Huwmnaca Ykpaina! 3a
Tpariamom [oni MW Hapod YHikanbHUKW... Ane cTaniHwmHa CBOTMU XaXiTTaMu,
OepXaBHMM caguM3MoM nepeBeplunna Bce. [eHOUMS BUHULLMB HaWAisnbHiLi,
Han3aibHiWwi cunu Hapogy. 3a fAKi X rpixv Ham Bunana Taka gona?”. bonicHi posgymu
XyOOXHMKa CroBa Haj LMW NMUTaHHAMM MPOMOBUCTO 3aCBiAYy€E MOro pomaH.

1 O.Tounuap niarpumysas i 3axumas I. Tonuapa, I. A3106y, O. 3aansaxy, A. Kocrerko, M. Aykama, A. TTaBanuxa,
I. Csiranunoro, I'. Torionnuka, I. Yenaes, M. lllymuaa ra inmnx (me 3acBiA4yiOTH IJOAEHHMKOBI 3amucyu i
eniCTOASPI IMCbMEHHNKA).

?TTokasosi caosa A. ITaBandka, cBiAka TX HanpysKeHux i Tpariynux yacis, mpo asropa “CoGopy”: “Harisaskausiue,
mwo xapakrepudyBaro O. 'oHdapa fK AIOAMHY — Ie JIOr0 HEINOCTYIAMBICTH IepeA apMi€io MPUCTOCYBAHIIB i
AOHOWMUKIB <...>y 60poTh06i mpoTy rorosHoro ['ornyapesoro pomany “Co6op” <...> I[Taenym IIK KIIV 3acyaskye
“Co6op”, ramaerses i [lleaect, nOBTOPIOE XMMOPOAH] 3asiBu Baryenka, 3’sBasieTbest raneGHa cTaTTss MuUKOAK
[lamoTy <...> 110 Beiit VKpaini MAHAAY TOAOBY COBKM, XaX AU, T€PEKMHYUKIA. .. & BiH MOBUUTD... VIOTO BUKAMKAIOTH
B IIK KIIV, coyatky HaMaraioTbCs 3MyCHTH IepepoOUTH TBIp, HOTIM IPOCATh HePePOGUTI ACKIABKA PEUEHb...
A BiH MOBUNTb... MUHAIOTH TSKKI POKM. ... Bukankae Maranuyk, npocuts ['oHuapa BU3HATH He BCIO, @ TIABKM AKYCh
oany te3y kputuku “Co6opy”, i ne <...> 3a6esneunts ['onuapesi micue <...> BCIoAH, Ae BiH moBuHeH Gytu. Are
T'onyap MOBYMTE, BiH 3HEBasKa€ BCi CIOKYCAMBI IOCATAHHSA Ha JIOTO 4€CTh, I€PEeKOHAHICTh, CAMOIIOMAHOBAHICTb.
Mosunrs, sk bor” [12, 151].
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MpurKkmMeTHa pi3HOBEKTOPHICTL peLenuii “Cobopy” cepen NpeacTaBHUKIB HAYKKU NPO
nitepaTypy He Tifnbku B YKpaiHi, a 1 B emirpadii (3 ornagy Ha ANCKyCiHy npobnemy
i1 “gBOKONIMHOCTI™!, WO, YTiM, HE 3aBXAWN O3HA4Yana anbTepHaTUBHICTb?).

Akwo odiuiiHa peakuis Ha MoH4vapiB “Cobop” B YPCP 6yna abcontoTHo
nepenbadyBaHolo, To KpuTuKa 3 H6OKY yKpaiHCbKOi giacnopu BusgBunacs
HecnogiBaHoto. “[esiki KpanHi emirpauinHi kona goLWwyKyBanucs y TBOpi pO3TAiHHUX
KOMYHICTUYHUX igen i 3 noniTMYHUX MipkyBaHb 3acygxysanu “Cobop” i noro
aBTopa mMano He sk “GonbleBnubKy npoBokaui”. 3 gpyroro 6oky, B YkpaiHi He
GpakyBano Takux, ski B “Cobopi” gobavanu sBnnunsm “GypxkyasHoro HauioHaniamy”,
BOPOXOT NponaraHau... He 3Baxatoun Ha ue TBip MacoBO YnTanu ykpaiHui B yCbOMy
CBIiTi, HAM 3aXONtOBanNnUCcs HanWMpLLi Kora rpoMancbkoCcTu, MOro AOBro i manko
obroeoptoBanu” [2, 9-10], — nucae y nepegMoBi 4o npaui €. CeepcTioka “Cobop
y puwToBaHHi” (1970) M. AHTOHOBUY, CTBEPAXYIOYN, WO “@BTOP NEPEKOHMNBO
obopoHsie O. [oH4Yapa Bifg HECYMIIHHUX KPUTKKIB” [2, 12].

Y UbOMY KOHTEKCTi 3acnyroBye Ha 0COOnmMBY yBary peakList emirpaliiHoro B4eHOro
HO. bovika-brnioxuHa, akun ogHuM i3 neplunx BigrykHyBCs Ha nosiBy FoHYapeBoro
“Cobopy” 1968 p. 9 KOBTHS LibOr0 X POKY Yy BMIMBOBOMY HiMELbKOMY MEPiogUYHOMY
BugaHHi “Frankfurter Allgemeine Zeitung” 3’sBunacsa ctatTs gocnigHuka nig
npomoBucToto Haseot “Der verbrannte Roman” (“CnaneHnuii pomaH”)3, 6nuabka 3a
NOrikoK OYMK/ HaApYyKOBaHi Yepea aBa poku npaui €. CeepcTioka. Lia nybnikauis

! Tle Biaa3epkaaroe “aiaror yepes okean” O. I'onuapa ra 0. IlleBeaboBa, KMt MOKA3Y€ BCIO CKAAAHICTD,
CyIepedAnBiCTb, a HOYacTy i GAM3BKICTH HOTASAIB Ha CIIABHI AAS BCHOTO yKRpaiHcTBa mpo6AeMy (IIPO [e AETHCS
B mpani B. A6ainosa “Ajaaor yepes oxaan”, 2012 p. ). He Bunaaxosa i 3ycrpiz O. F'onuapa 3 1O. Boitkom, mo
BiaGyaacs ke B 1990-x pokax. Ock 110 3anmcaB mMCbMEHHUK Y CBOEMY WoAeHHUKOBI 14.09.92: “Ilumu AHsIMYU —
AOCHTbH mpueMHe “Hamects” Ha Hamy ¢daseHAY AlacmopHux mpodecopis: mosasdopa Gys ricts i3 MioHxeHa
IOpiit Boitko-Broxun (BusBus GaskanHs nosHaromutics), Biopa IOpiit Boa[oanmuposny] lleBeasor (Tesx
AOCHUTb HaCTi{HO AoMaraBcs 3ycTpidi)... Mionxencekruit Boitko — Ars MeHe BIAKpHUTTS, mOAapyBaB cBOi Bu6pani
mpari, cepea SKuX IpocTo 6anckydi €. Aiacmopa moaaai Biagytrime 36aradye Hamy KyAbTypy, KOTPa, Ha SKaAb,
[ePe>KUBAE 3apa3 TIKKY KPH3Y, BUSBHUBIINICH 6€33aXMCHOIO IePeA PUHKOM, Ta Ie P AUBOBIKHIi, HeIOACHEHHI i
Ganiayskocri aepsxasu” [8, 434]. ITicas uiei 3ycrpiui FO. Boitko Takosk 3aanmmms 3amuc y ciMeifHoMy aab6omi
Tonuapis: “CroBHeHnit rA60OKOT BASYHOCTI 3a IMPY PO3MOBY, 38 OGrOBOPEHHS 60AI0YNX IPO6AEM YKpaTHCHKOT
KYABTYPH, AyXOBHOCTI i mepcrextus Ha MaiGyTTs. [Ipod. ap. 0. Boitko-Baoxnn”.

?Huni akTyaabHa AyMKa IPO €AHICTH YRpaiHCchbKOTO AlTeparypo3nascrsa [6, 140], o6ymoBaeHa “3akopineHomwo y
CIiABHOMY €THOTCHETYHOMY i AyXOBHOMY rpyHTi”, 3a croBamu 0. Bapa6aua, eaHicTio HanjionaabHOT AlTepaTypu
AK “HeCKiH4eHHO 6araToro BapiaTMBHOTO <...> CYIEPEYAMBOTO, Ta BOAHOYAC | 1apaAOKCAABHOTO, LiAiCHOTO
denomeny” [3, 56—57]. Aocriaunku 3aysaxxyiors: O. ['oHuap, CTBepAXKYIOUM Y CBOIX TBOpAxX, HacaMIEpeA Y
“IIpanoponocusax”, mo ykpainui — “ije Hauis, 3paTHa Gy TH HALIEI0 CAMOBIAAAHUX AMIJAPIB, <...> B [[bOMY CXOAUBCS
3i, 3paBarocs 6, HEIPUMUPEHHNMY CBOIMY iaeororidHMMY onoHeHTamu — Aonnosum un Marauiokom” [9, 8]. Le
3acBipvye Il mepeAMOBa MUTIS AO OCTAaHHBOTO IPYKUTTEBOTO BupaHHA “Ilpanoponocnis”(1993), mo, Ha 5kaAb, He
BBillIIAa AO HBOTO (36epiraeTses B npuBaTHOMY apxisi mucementnka). O. [onuap, sxoro came BoiHn-nmoGparumu
HAaAMXHYAN HamucaTy poMad (apsxe Ha GpoHTi BiH m006insas cobi: “SIKkmo Anmycs 5kyuBuM, po3mnosim npo sac”),
saysaxysas: “Ilupuance mAiTKY, Mo aBTOP mepepobAsE TPUAOTIO BIAIOBIAHO A0 BuMOr KOH'OHKTYpu. Hi, meit
TBip, iAe A0 Bac, unTadi, — B TaKOMY BUTASAAL 5K GyB HaIMCaHuit | B IKOMY OTO YMTaAM MIABIOHN AIOAEH | B HAC,
i B Garatbox KpaiHax CBiTYy.

Taxi 6yan mu. He BiabHi Bia 12103011, miaaasi 3a6Ay ASKeHHAM, aAe IPaBAVBI B TOAOBHOMY: He PESKIM MJ 3aXMIIAAM,
mo 6yB Takuil HeCIPaBEAAMBUI AO HAacC i A0 HamuX HapOAiB, Hi, MM 3axumain piAHy 3eMAI0, AOIOMAarain
BM3BOAATHCH Bia dammamy iHmmM — ocb y YoMy Gyaa HajiBuina npasAa. I koan ckasatu npo TBip, mo BiH Ipo
BM3BOAUTEAIB, IPO COAAATIB CBOGOAM, TO Iie He GyAe HepeGiAbIIeHHAM. ..

Bupauus e xait 6yAe moAapyHKOM SKuBKUM A0 50-piuds mepemory i BiHkoM nam’sii TiM, XTO B 1X iM’1 IO3KepTBYBaB
HaAOPOKIMM — CBOIM KUTTAM”.

3 Aoci g npars 6yaa HeBiaoma B Vrpaini Ta AnmaeTsest 1o3a yBaroo Haykosis Alacopi. Ipamoroun 3 apxiBHumu
marepiaramn 1O. Boiika, s AooBiaaracs nmpo icuyBanus crarti “Crnaiennii poman”, 0OAHaK CAaMOTO TEKCTY He BUABMAA
B apxiBi Aocaianuka. Ha npoxaHus BiaurykaTu ctaTTio BieHOTro B 6i6aiorekax Himeuunmun Biarykuyaucs Apysi
cim’i O. Tonvapa Ta manysaAbHKKY Jioro TBOpYocTi 3 Aeitnuura. Kopuceryouncs HaroAoo, BUCAOBAIOEMO LPY
BASYHICTH i3 bOTO IPUBOAY HOAPYKKIO BropHepis, a Takosx mucbmenunni Terauni Kymrescskin Ta Aitepy
KappenGepry (3acHoBrykaMm nepmoi MiskHapoaHOI HeAepsKaBHOT yRpaiHChbKO-HiMenbKOT AiTepaTypHOT mpemii
im. Onecs l'onvapa 3a HaiKpalyii TBip MOAOAOTO aBTOpa, AKa icHye 3 1996 p.). BaskAuBO TaKO3K 3BepHYTH yBary
Ha partysanus crarti FO. Boika-Baroxuua “Crnarennit poman”. B. A6ainos y kmvorni “Oaecs T'orvap. Iaosis i
Aiiicuicts” (2018) momMuakoBoO BBasKkae, mo BueHnit Hamucas ii micas 1970-x poxis (c. 120). Te came crocyeTbes i
cTarTi 4bOro K aBTopa npo pomad “IIpanoponocui”, nacnpasai Hammucanoi 1952 p.
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He nuLle nocuntoBana n 6e3 Toro HebyBanu Anst yKpaiHCbKOT NiTepaTtypu pe3oHaHc
“Cobopy” y cBiTi (agxe Tinbku 3a 1968 p. TBip BUTPMMAB CiM BUAaHb, YOTMPU 3 AKNX
emirpadinHi [guB. wupwe: 2, 9]), a NponoHyBarna CBOIo iHTepnpeTauito pomaHy. Lie
Marno MpUHLMNOBO BaXMBe 3HAYEHHS 3 Orngaay Ha BeflbMU OUCKYCIHE CIPUAHATTS
TBOPY, sIK B YKpaiHi, Tak i Ha 3axogai.

0. Bbowko npuainae ocobnuBy yBary NPOTUCTOSHHIO TOoTaniTapHOMY TUCKOBI,
CNpsAMOBaHOMY Hacamnepen Ha AeBanbBauito Takux HaLioHanbHUX LiHHOCTEN, SK
MOBa, KynbTypa, AyXOBHICTb (L& 3acBig4yytoTb npaLi Ta enictondapin y4yeHoro). 3
LbOro NpMBOAY AOCMIAHMK MMcaB Npo “okpeMux epeTukis”. [lo HUX, 6Ge3nepeyHo,
HanexaB 1 M. Jlykaw, nepeknag “®aycta” 9Koro He 3anuwmMBCS NO3a yBarow
BYeHOrO [4]. JlykalweBe TriyMmaydeHHs yKpaiHCbKOK MOBOH LibOro CBITOBOIO LLeaeBpy
3a CBOIM He TifnbKuW 3aranbHoniTepatypHUM, a N HauieTBOPYMM, “MOBOOXOPOHUM”
Ta OyXOBHOCTBEPAXKYBanbHUM 3HaYE€HHSM Ha TOM Yac MOXHa MOPIBHATY 3 NepLUO
yKpaiHCbKOto iHTepnpeTauieto |. PpaHka uboro TBopy. Y TakoMy KOHTeKCTi 0. Bonko
posrnsgae i “Cobop” O. NoHuapa.

Anxe pomaH, 6nusbkuin noemi W.-B. 'eTe 3a OCMUCINEHHAM 3aranbHOMIACHKUX
npobnem', curHaniayto4m npo 3arposdy OYXOBHOrO BUPOOXKEHHS, “BUOYXHYB”
npopoymm 3actepexeHHam: “Cobopu ayuw <...> 6epexitb!” [7, 565].

Peuenuist B4UEHOro AMCoOHyBana CBOIMU akueHTaMu 3i cnpunHATTAM “Cobopy” i
TMMW eMirpauinHuMu niTepaTypo3HaBuamm (3okpema, |. Kowenisuem, HO. LLepexom),
K, 30cepeaXKyroum yBary Ha npobnemi CTuso, 3akuaanu MMCbMEHHUKOBI “MUCTELLbKY
HepockoHanicte” [10, 45-49; 16, 347-348]>.

HO. Bownko 3ayBaxyBaB, WO 3abopoHa TBOpPY HEABO3HAYHO BKasyBala Ha
HeCcTepnHy OYXOBHY, NiTepaTypHy Ta nonituyHy cutyauito B YPCP. JocnigHuk
3BEPHYB yBary Ha Noka3oBui hakT, KON Maxe BeCb TUpaX poMaHy Oyno cnaneHo,
a BigTak KoHcTaTyBaB: “Cobop” NOH4Yapa — 4YacTuHa HeneranbHOI niTepatypu B
Ykpaini” [17, 24]. [InCbMeHHWK, Ha AYMKY BYEHOro, NepeKkoHyBaB CBOIM TBOPOM,
o “6e3 Hampiwyyilmx nepeTBopeHb, 6€3 NOBHOMO 3HULLEHHSA AyXYy CTaniHCbKOro
AorMaTuM3aMy Ta MOro pPyMHIBHMX HACIMiAKiB B YCiX rany3sx XuTTd HEMOXIUBO
pyxatucs gani’. Agxe ronoBHa mMeTa UbOro pexumy nonsdrana B ToMmy, o6
“NPUMyCUTK yKpaTHCbKMIA Hapoa 3abyTu Npo cBoe MuHyne” [17, 24].

Y pomaHi BMOBHi PO3KpMBAETLCSA “OCHOBHE OXepeno [oH4YapeBOi TBOPYOCTI”,
noro J1. PygHuubkun, 6arato B YoMy cyroniocHun KO. BonkoBi, okpecnioe sk “manxe
peniriniy waHy A0 3BUTSHKHOI MUHYBLUMHM CBOET Hauii®, TOHKO HamnalwToBaHy
couianbHy CBIOOMICTb i Tenne wupe ctaBneHHs go nwguun” [18, VII]. Ue
BigA3epkanoTb inocodcbki NMTaHHA, WO Hanbinblwe XBUMKOKWTbL aBTopa
“Cobopy” Ta 1oro repois. Ha gymky HO. Bovika, noka3oBummn € rmmboki po3gymu
MeLuKaHUiB 3adinnsHkm Hag npobrnemoto nam’aTi Hapogy npo ceoe muHyne (“JlrognHa
Mae nam’saTb, WO csrae B CTONITTA, TUM TO BOHa W ntoguHow €”); npobremoto
3bepexeHHA pigHOT MOBM Ta icTopii, ManbyTHbOro HauioOHanbHUX KynbTyp;
npobnemamm QyXOBHOIO CamMOpPO3BUTKY (3MiLHEHHS ‘cunu Bipu Ta MOYyTTiB”),
B3aEMO3YMOBEHOCTI MucTelTBa Ta cBoboau (“LLlo cTaHeTbes i3 MUCTELTBOM, LIUM,
MOX€, OCTaHHIM NPUTYNKOM Ntoacbkoi cBoboamn?™) [17, 24].

1 Ao peui, “Daycrosi” I'ere nopsa i3 “BoskecTsennoo komeaieo” Aante HaAeKaA0 0COGAMBE MicIie cepea AeKTYpH
yKpaiHChKOTO aBTOPA, AK 3aCBiAYYIOTH HOTO I;OACHHUKOB] 3aMUCH.

2B “Oasepromy ancri po YO. Mepexa” FO. Boitko mucas ime 1947 p.: “Kpuruka, Ha MO0 AYMKY, MOJXKe 3pO6UTH
Habararo 6iablue, HixK npuyckaere Bu, are Anure ToaAl, KOAM cama KpuTyka TicHiue 38’s13aHa 3 skurTsIM” [ 5, 358].
Ioao aitepaTypu, To “BoHa [AiTepaTypa.— O. T.]... pO3BUBAETHCA HOPMAABHO TOAl, — BBasKaB YYEHMIA, — KOAM Ha
Hel BIAMBAIOTH He TIABKI ABUINA By3bKO AYXOBOTO IIOPSAAKY, aA€ BCA CyMa COLjiaAbHIX IPOILECiB, IO BIAGYBAETHCS
B AaHii HanioHaAbHI cBipomocTi” [5, 358].

*Ile IPOMOBUCTO 3aCBIAYYIOT | HOTATKY AO HEHAMMCAHNX, Ha JKaAb, poMaHiB O. ['onyapa “SIBopunnskuit i Maxzo”
ta “Beanknit Ayr”, mo 36epiraioTbcs B IpMBATHOMY apXiBi MMCbMEHHNUKA.

I3 npuBoay nux po3aymis Mukoan Baraas nikasa pedaexcis A. Pyanunproro, sikuit BBaskae, mo “ceo6oaa —
ocHoBHa Tema pomany”: “Co6op cTa€ CUMBOAOM 3aA€KHOCTI MMUCTENTBA BiA CBOGOAM | CMMBOAIYHMM
B33a€MO3B’SI3KOM MK 060Ma: BMCOKE MUCTEITBO — HAMBUIWIL BUSIB CIpaBkHbOT cBo60An” [18, X].

Ca060iYac.2018 + Ne4 H 29




Ocmucnooum WMpoKkuii gianasoH npobnem y pomadi, FO. Boliko BkasyBaB i Ha 1oro
3aranbHOMACLKUI XxapakTep: “Cobop” — “ue TBip NPO YKpaiHCbKy CYyYaCHICTb, NpO
CTpaxgaHH4 1 pafoLli nepeciyHoT NOANHU, NPO MIPKYBaHHSA 1 CYMHIBU MUCNSIYOTO
yKpaiHusa Ta npo gonto ceity” [17, 24].

BaxnueBum € cnocTepexeHHs BYEHOro LWoao KOMMNo3uuil TBopy: “<...> pomaH
He Mae no4vatky, BiH rybutbca B rmmbuHax BikiB, BiH He Mae 1 KiHUA”. JocnigaHuk
3as3HavaB: “<...> HeBigomo, 4u OGyane 3pynHoBaHo cobop. Ane Hapopn BipUTb y
HenopyLlHe MUHyNe | ManbyTHE, Sike 3 TOro MUHYoro Bupoctae” [17, 24]. Moxnugo,
Yy LUbOMY KPMETBLCHA BiAMOBiIAb HA MUTaHHSA, WO Ha4 HUM 3aMUCMOBABCA MUTELD i
yepes 25 pokiB. Y cBOEMY LWoAeHHMKOBI (25.06.1993) O. NoHuap nucas: “XoTinoca 6
NPO3VpPHYTN Yy ManbyTHi TucauonitTa. Yum Byae Tam YkpaiHa, ska HUHI Tak 3Hemarae,
BiabopoHsitoun cebe nepen cunamu 3na?” [8, 474].

YBary nitepaTypo3HaBLiB, siKi iHTepnpeTyoTb 3MicT ToHY4apeBOro pomaHy (BiH,
00 peyi, BUHATKOBO crnopigHeHun i3 yyeHHam . CkoBopoam npo “aBi “Hatypun” i Tpu
CBiTK), NpuBepTae 6arato3HaYHICTb Ta Pi3HOMSIAHOBICTb Or0 rONIOBHOIMO CUMMBOSTY.
Lle, 3 ogHoro 6oky, kKo3aubkunin cobop — “4ygoBa nam’sitka ykpaiHcbkoro 6apoko”
(“roppa noema cTenoBoro Kosaubkoro sogdectsa’) [7, 446], BiH € “cumBONOM
noacbkoi goni”, ak sayeaxye K. bonko'. A 3 opyroro — e “BTiNeHHsA Ayxy npeakis-
Ko3akiB” [17, 24], BHYTPILLHIN XpaM KOXHOro, Lo AonomMarae He BTpatutu cebe
(9K yacTouky cBoro Hapogy!) Ta gony4YnTucsa Ao “Benvkoro cobopy, — 3a crioBamu
€. CeepcTloka, — noacbkoi umeinisauii” [15, 20]2.

OO6epHeHN [0 Cy4aCHOCTI B pO3KPUTTI BiYHOI TeMU (00 HeT 3BepTanuncs CeiToui
BCix yaciB, 3okpema 'eTe 3 [laHTe, Ta 3BepTaTUMYTLCA i Haaani iXHi HaCTYMHWKK),
ue TBip NPO CNOKOHBIYHY 60poTbby [obpa 3i 3nom (y HanwmMpLIoOMy Po3yMiHHI) 3a
30epexeHHs [yXoBHOCTI, “nowyk onopun” sKoi, Ha NnepekoHaHHA €. CBepcTioka, €
Noro oCHOBHUM ceHcoMm [15, 29]. OgHak “NaeTbcs He NPo NOeTM3alito BCENOLACLKOro
Cobopy, — cTBEpAXYyBaB AOCNIAHUK, — a NepeayciM Npo LiNKOM KOHKPETHI BTiNIEHHSA
noro B cobi, Npo BUpPOBNEHHNA BNacHOI iHAUBIAYaNbHOCTI <...> AK HaQiNHOT onopu
ONA KyNbTypu Ta JYXOBHOTO XUTTA. | nepen KOXHUM — pi3ka anbTepHaTmuBa — OyTu
abo cMHOM cBoro Hapopy, abo horo nykasmm HanMmTom i mapogepom” [15, 20].

BogHouac, Haronowytoun Ha “yHiBepcanbHoOCTi” cumBony cobopy, J1. PyaHuubkun
KOHcTaTye, wo pomaH O. NoHYapa BMXOAMTb 3a Mexi ocobucTticHoro Ta
HauioHanbHOro®, a BigTak “ctae yHiBepcanbHuMm TBopom mMucteutsa” [18, XIlI].

AHrnomoBHui nepeknag “Cobopy” J1. PygHuubkoro, 3aiicHeHUn y cnisnpadi 3
FO.Tkauem, Ta noro nepegmoBa “Oles’ Honchar: The Man and His Mission” [18,
VII=XIII], y sikih aBTOp po3kpmBae 6araTonnaHoBICTb TBOPY Ta Pi3Hi acnekTn noro
npobnemaTuku, Lo penpe3eHTyoTb YKpaiHCbKY NniTepaTypy Ha “cBiToBOMY hopymi”
(B. OepxaBunH), NepeKkoHNIMBO AEMOHCTPYIOYN iT 3aranbHOMACBKUIA BUMIp, | Le
BeNnbMM NOKa30BO, 30KpeMa, 1 3 ornsaay Ha NUTaHHSA peuenuii pomMaHy.

CamooueBugHa, HaaTo 3 NEpPCNekTUBU CbOrOAEHHS, BUHATKOBA aKTyallbHICTb i

! A. TTorpi6Huit A0AA€E AO LbOTO Ie OANH Likasmit “mTpux”: “He BumapkoBo mpo3aik 3MaAbOBYE IIO0 CIIOPYAY K
skuBy icrory” [13, 384] (“Broui co6op moroaie. 3MOPLIOK Yacy HAa HbOMY He BMAHO... Bin MoB6U moBepraeTses
Ao Tiel Ko3anbKOi MOAOAOCTI, KOAM <...> BIeplIe CAMHYB y LUX cTenax HeGeCHMMM MIBKYASIMM CBOIX GaHp”
[7,435]; “MoBuntb co6op... Bit CTOITh, AyMa€ CBOIO OABiUHY AyMy” [7, 686]).

?Poamucan aropa “Co6opy” Ipo AOAIO CBOTO HApoAY Y “Bcenranerapromy macmrabi” (A. ITorpi6umnit), Hackpizui
AASL TBOPYOCTI MUTIIS, 3aAMMIAIOTHCA B LEHTPI i OCTaHHBOTO Joro pomany “TBost 3opsa” (mepuy Ha3By SIKOTO
“ITopoposk A0 Maponun”, mo, A0 pedi, CMMBOAIYHO meperykyerscs 3 Maraniokosowo “3emuo0 MapoHHOIO”,
neH3ypa Kateropudso “He mpomycruna”). FanbunanM BHYTpimHIM 3B’A3KOM IOEAHAHI TOAOBHI 06pa3n mux
Bu3HavaApHuX TBOPiB O. ['onuapa — 06pa3 CoGopy ra 06pa3 MapouH.

$110 AYMKY IOTBEPASKYIOTH i ecxaToAoriuni Motusy (“aToMHi AOLLi, 3HEAYXOBAEHHS AIOACTBA | KiHeup cBiTy”) —
“Bisis i posyminng ['onyapem uiel HoBiTHROT SiaepHOT emoxu” [18, XIIT]. He BunaakoBo, mo B 1jbOMy KOHTEKCTI
CAOBA PO HAWAAKIB (“HPUIAYTH, CiMTAIOTH <...> sikumu Bu 6yau? Io 36yaysaan? o 3pyitaysarn? Yum Bam
Ayx tpemeras?” [7, 375]) na6yBaloTh HOBMX BIATIHKIB, 3MyLIYIOUM 3aMUCANTUCA 3aTaAOM IIPO LEPCIEKTUBI
AIOACBHKOT ImBiAizamii.
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Topni, i 3apas l'oHuyapeBoro “Cobopy” sk TBOpY CNpaBAi yHiBepcanbHOro, a BogHo4ac
i rMMBOoKOo 3aKopiHEHOTO Y CBIl I'pyHT. CyyacHi peanii Haworo 6yTTa 3acBigyyOTb, L0
“Uen pomMaH yBIMLLOB Y LUMPOKY YNTALbKY CBIAOMICTb, — 3a cnoBamu A. MNorpiGHoro, —
SIK CKPUK, MPOTECT MUCbMEHHUKA <...> CYMPOTU HaLiOHANbHOI0 BUHMWLLYBaHHS,
3HEBaXXeHHs1 YKpaiHu 3 ii iCTOpieto Ta KynbTypolo Ta NPUCIYXUBCSA NPOOYAXKEHHIO
MOKOIIHHSA yKpaiHCbKkux naTpioTis” [13, 402].

Moro aBTop Npopoye Nu1cas CBOEMY LLIOAEHHWKY 3a KiflbKa POKiB 10 NPOronoLLeHHs
HesanexHocTi (1988 p.): “Cobop” — sk 3HaK nepemoru... 3axmcTunm noro, BigCcToiMo
i BCe iHLIe: MOBY, KynbTypy, [HINpO i camy Hally GaraTocTpaxkganbHy i HE3PIBHSIHHY,
Borom gaHy Ham YkpaiHy. Tinbku x OyAbMO €4UHI, HACHAXXMOCS BipOto, rapTynmMo
B cobi gyx!” [8, 201].

Y UbOMY KOHTEKCTi rMMBOKO CMMBOMIYHOIO 3MiCTy HabyBae hakT 3iHiLinoBaHOro
O. lNoHuyapeM BigHoBNeHHs B Kuesi, “Hag [Hinpom” (Lo Biabynocs Bxe nicns cMepTi
nuceMeHHukKa), Muxanniscbkoro 30r0TOBEPXOro, SKOMy Cyaunocs 3rogom ctatu
y4yacHukomMm Pesontouii [NgHOCTI Ta NPUXUCTUTU Mi4 CBOIM CKMENiHHAM TUX, XTO
LliHOK BMacHOro XnTTHa 3a HoBUX obcTaBuH BuboptoBas MarbyTHe cBoro Hapogay.
3a Hboro Tak ybonieas i aBTop “Cobopy” — pomaHy, sikuii He Baanocs “cnanutu’...
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OmpumaHo 15 6epesHs 2018 p. m. Kuie

Hwxye gpykyemo ctatTio HO. Borika-brnoxuna “Cnanenun pomat. “Cobop” Onecs
loHyapa — niTepatypa 3 YkpaiHn” (ykpaiHCbKo nepeknana Jliogmuna TaBpoBCbKa;
auB.: [17]), a Takox gonyyvyaemMo choTokonito opuriHany. lNogaemo Takox nepeamony
JleoHiga PygHuubkoro (ykpaiHcbkow nepeknana Jleca MoH4yap) Ao aHrmincbkoro
nepeknagy pomany “Cobop” O. NHuyapa' (gus.: [18]).

'Taerses mpo aHraijicsruit nepexaaa pomany “Co6op” O. T'onuapa, saiitcuennit Aeoninom Pyarnusrym i JOpiem
Txauem y 1989 p.
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