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POMAH CAJIMAHA PYIIAI “JIIOTH”:
IICUXOAHAJIITUYHE ITPOYNTAHHA

McuxoaHaniTnyHe npounTaHHsa pomaHy C. Pywai “NioTe” BUsSiBNsSe rmubuHHI nnactu Xya4oXHOCTi Ta
npuxoBaHi ceHcn. OcobnuBy yBary npuaineHo o6pasoBi rofloBHOMO reposi, KU KEPYETLCSA MNOYYTTAMMU
i CXUINBbHUIA [O HACcKMNbCTBA BHACMIAOK NCUXOMOTYHOT TPaBMMU.
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Khrystyna Drohomyretska. Salman Rushdie’s Novel “Fury”: Psychoanalytic Reading
Psychoanalytic reading of Salman Rushdie’s novel “Fury” reveals deep layers of its artistic content
and its hidden meanings. The attention is focused on the main character, who is guided by feeling and
inclined to violence due to his psychic trauma. Among the key elements that enable psychoanalytic
interpretation of Rushdie’s novel, the researcher lists features of magical realism and psychological
analysis, insertion of visions and dreams in the text, reproduction of associative thinking, symbolism.
Keywords: hysteria, neurotic, Other, trauma, individuality, imaginary, symbolic, choice.

TeopuicTe CanmaHa Pywgai, cy4acHoro OpMTaHCbKOro NMUCbMEHHMKA iHOINCBKOro
NMOXOPKEHHS, CTa€ NPegMeTOM Pi3HMX HAYKOBUX AUCKYCIl | AOCMIOKEHb, MPOBOKYHOYY
KOHTPOBEPCIiNHI TBepAXeHHs, Aki 3aebinbworo 6yayioTbca HaBKorio npobnemu
KyNbTYPHOT iA€HTUYHOCTI Ta aKLUEHTYI0Tb YBary Ha iHTenekTyansHomy, 6iorpadiyHomy
M KynbTypHOMY KOHTekcTax. 3okpema, npaui K. Kangi (“Canman Pywgi”, 1996),
[. I'panTa (“Canman Pywpai’, 1999), A. TesepcoHa (“Canman Pywgai”, 2007),
C. TonkaueBa (“MynbTUKYNbTYPHUN KOHTEKCT Cy4acHOrO aHrnincbkoro pomaHy”,
2003), €. YewmskiHa (“Obpas MynbTUKYNLTYPHOI NIOOWHU B MOCTKOMOHIanbHOMY
anckypci”, 2011) i K. CtpykoBoi (“MynbTrkynbTypr3M i NOCTKOMOHIanbHa TemMaTtuka B
nitepatypHomy npoueci”, 2015) po3srnagatoTb XygoXHii 4opobok PyLiai kpisb npuamy
MYNbTUKYNbTYpaniaMmy, OCNIMAXKY4YN Npobnemn B3aeMUH PigHOT Ta Yy>KOT KynbTyp,
a Takox cnocobn NoegHaHHS iICTOPUYHOrO hakTy Ta Xy4OXHbOro BUMMUCIY Y TBOpax
nMcbMeHHuKa. LLle oamH BeKTOp A0CNigXeHb 30CepeakeHnn Ha NMMTaHHAX 0COBNMBOro
TMny xygoxkHocTi TekcTiB C. Pywai. Lle npaui amepukaHcbkoi gocnigHuui C. Maccymani
(“CanmaH Pywgi. NoctmogepHicTMYHEe NpoYnTaHHA Noro knoyvosmx TBopis”, 2002),
yKpaiHcbkoro nitepartypo3HaBus [. MasiHa (“IoeTuka pomadie CanmaHna Pywgi”,
2003) Ta 6inopycekol gocnigHuui A. KanidkiHoi (“B3aemogis nocTtMogepHiCTUYHNX
Ta NOCTKOMOHianbHUX MoTueiB y TBop4ocTi Canmana Pywgai”, 2003).
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dopmanbHy cTpykTypy poMaHy Canmana Pywai “NioTe” cknagae 6aratokynbsTypHUI
NpoOCTip cydacHoro meranorsica. [1poTe MHOXWHHICTb NepcoHaxiB, 3arnMbrneHunx y
Pi3Hi KyNbTYpPHi NapagurMmmn, Taknx, ki NPOAYKYHTb BEMUKY KifbKICTb HApaTUBHUX
roflocCiB, Pi3HMX MOMICIB 6a4YeHHS, BIOMIHHUX MOrMs4iB, HE NIACUITIOE BPaXXEHHS
peanicTMYHOCTI “nogii” B poMaHi, a pagwe cnpuge BipTyanisauii cutyauii. 3a
AOMOMOrO Pi3HOMNMAaHOBMX repoiB aBTOp HiGWM BUTBOPIOE OO0BOIi €KNEKTUYHY
KapTUHY HEeXMWBOI, 3acTurnoi martepii, annikauii. Lle ctaTuyHe MynbTUKYnbTypHe
TNO TBOPY NPOTUCTABMSAETLCSA NOro npotaroHicTosi Maniky ConaHui, npocdecoposi,
“konuwHbOMY icmopuKy ideli”, a Tenep MancTpoBi NANbOK, KOTPi AN HbOrO K XXUBI
ictotn: “He thought of them as people. When he was bringing them into being,
they were as real to him as anyone else he knew. Once he had created them,
however, once he knew their stories, he was happy to let them go their own way:
other hands could manipulate them for the television camera, other craftsmen could
cast and replicate them” [7]. Bin nogi6Ho go lNirmanioHa BuTBoptoe cBOiX [anarten,
SIKi BpewTi 3anuwatoTb TBOpLUS.

OpHak y pomaHi “ITtoTb” Pywwiai nponoHye 4o po3rnagy He Tinbkuy 3pi3 xxnTta Manika
ConaHku, a 1 3pi3 enoxu novaTky TPEeTbOro TMCAYOoMiTTA. [ONOBHMI repon y CBOi
“nocpibneHi cusuHOK POKU” yCBIAOMITIOE, L0 XuBe B “30/10muli 8ik” (“Professor Malik
Solanka, retired historian of ideas, irascible dolimaker, and since his recent fifty-fifth
birthday celibate and solitary by his own (much criticized) choice, in his silvered years
found himself living in a golden age” [7]), BiKk HEMMOBIPHOrO ManbyTHLOTO, SKE BXe
HacTae (“the new technology had the city by the ears: the talk was still of start-ups,
IPOs, interactivity, the unimaginable future that had just begun to begin. The future
was a casino, and everyone was gambling, and everyone expected to win” [7]). [poTe
NOMY He BAAETbCHA acUMINtoBaTUCS 3 iNt03i€t0, CTBOPEHOLO i0EO0NOriEt0, iM03iEt0 XNTTS-
rpu, 4e KOXXEH Xxo4ye NepemMorTu, i BiH YUHUTb CBOEPIAHUI MOBYa3HUIN CyNpOTMB, Hibn
BiAMOBMSAYNCE POOMTK CBOK “CTaBKy”. [epon 3anuvwae B AHrIIT CiM’I0 — APY>XUHY 1
cvHa — 6e3 )KOAHOrO CroBa NOSICHeHHS Ta nepeikmkae B Hbto-Mopk, Mekky imirpaHTis,
nepeKoHaHWI, Lo NOro XeHyTb TYAM AEMOHW, SKi XUBYTb Y HboMy. Lle Taki cobi dypil,
“0EeMOHM MNIoTI”, Lo 3arpoXyoTb MOro po3ymy i XUTTHO Noro poguHu. NpoTte B Npoueci
YUTAHHA CKNaJaeTbCs BPaXKeHHs, Wo eMOoUinHi Bunaam ConaHkn — e 4m He eauHa
O3Haka rymaHHocTi B “puppet world” [7], 3agymaHoMy aBTOpoM. [10 TOro X rorioBHUI
repov BUCTynae B POrii CaMe TOro, XTO PYMHYE NEBHY CTilKY, MOHOMITHY CUCTEMY, SKY
HaMoBHIOOTb 6e3xnTTEBI Mynsxi. Y Hblo-Mopky Manik ConaHka 3aB’sisye CTOCYHKM
i3 oBOMa XiHkamu — Minoto i Hinoto, KoTpi, K NOMYy 34a€eTbCSA, NONErwyTb NOro
HepBoBi cTaHK. Came Ha 3B’s3KM NepcoHaxka 3 XiHkamu noknageHa ocobnmea yHKLis
“NOMNOBHEHHS”, MOLUYK Yy HUX Tak-3BaHOro “Opaky”, SKMM BiH HAMaraeTbCsl 3anOBHUTYU
CBOI NakyHu. 36ir Yn Hi, ane B TOM caMuii Yac y KBapTarni, Ae ocenseTbcs npodecop,
noymHalTb BigbyBaTUCS XXOPCTOKI BOMBCTBA Monoaumx i 6aratux gisyar.

Baxxnmea ocobnuBicTb TeKCTy PyLwiai nonsdrae B TOMy, LLO caMe NpOoTaroHicT (Moro
icTopis) 06’eaHy€e KapTUHY XyO0XHbOrO CBITY: BUHWKAE BpaXeHHsi NpaBaonoAibHOCTI
cuTyalii, WO MapKye 30BHILLHI CBIT. BogHOYac Moro eMouUinHMIiA cTaH (BHYTPILLHSA
OVCrapMoOHisl) NopogXye He3aBepleHicTb, obipBaHiCTb, hparMeHTapHiCcTb
onosigHoT cTpykTypu. LLlo6 nokasaTu, Sk BUAO3MIHIOETLCSA €EMOLUIMHUI CTaH repos,
aBTOpP MHYYKO 1 LWBMOKO NepecyBae Pi3Hi MnaHu 300paKeHHs, 4aCcTo MPOBOKYHOYM
AVNCOHAaHC BHYTPILLHIX BiAYYTTIB Ta 30BHILLHBbOrO OTOYEHHS NepcoHaxa — 3i3HaHHS
Hinwn i BiguyTTH, Wo nopoaxytoTh ii cnoBa B ConaHku: “Solanka had the feeling
that he was being obscurely sent up, but couldn’t quite identify the joke. Feeling
foolish, he settled for the affection in her voice. Love Potion Number Nine. That
was the healing balm” [7]. OnoBigHu nnacT, NoB’aA3aHui i3 MIKPOCBITOM NOro
BaTbKiBWMHN, — pe3ynbTaT NePEHECEHHS Ha iHWWA KOHTUHEHT, WO PO3LUMPIE
npocTopoBi kKoopanHaTu TekcTy: “India was insisted upon everywhere in the Bedford
Street apartment, in the overemphasized manner of the diaspora: the filmi music,
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the candles and incense, the Krishna-and-milkmaids calendar, the dhurries on the
floor, the Company School painting, the hookah coiled atop a bookcase like a stuffed
green snake” [7]. KpanHa mexa Lboro npouecy — cnoragu npo cuHa: “He went to
FAO Schwarz and sent Asmaan an elephant by mail. Soon the last vestiges of
old fury would have been dispelled by new happiness and he would feel confident
enough to re-enter his son’s life” [7]. Yca mo3aika 06pasiB, peanbHuX Yn ippearnbHuXx,
i He3aBepLUeHNX peyeli (CBIT y CBiAOMOCTI 300pPOBOi MOANHN) HIBU BUKPUBNIOETHCA
NPOTaroHICTOM, NS SKOro LWe3ae Mexa MK BHYTPILLHIM Ta 30BHILLHIM.

Hap’sa3nuBicTb AyMOK, LWUBMAKA 3MiHa emouin (piska 3byanueicTb), cBOeEpigHa
norika B nepuenuii gincHocTi — ue Te, Wo nputamaHHo Maniky ConaHnui. lHogi
yepes NpoBanu B Nam’dTi Ta mapaHoiganbHi AYMKM BiH HaBiTb acouitoe cebe 3
MaHisikom, Wwo Bbusae monoaux gisvar: “He awoke in his bed-fully dressed, again,
with strong drink on his breath-without knowing how or when he’d reached it. With
consciousness came fear of himself. Another night unaccounted for. Another blank
snowstorm in the videotape. But as before there was no blood on his hands or
clothes, no weapon on his person, not so much as a concrete lump. He lurched
upright, grabbed the zapper and found the tail end of the local news on TV. Nothing
about a Concrete Killer or a Panama Hat Man or a privileged beauty done to death.
No breaking of a living doll. He fell back across the bed, breathing hard and fast”
[7]. To6TO cBigOMICTb FONIOBHOTO Frepost, Y siKy 3aHYplOE YyMTaya aBTop, — Le Hibu
KapTuHa, BUBEPHYTa HaBuBOpPIT. EMouinHmi ctaH ConaHkmn HecTabinbHUN, | KOXHE
MNOro 3iTKHEHHS i3 30BHILLHIM CBITOM CYNpPOBOLXYETLCA MOABOI BiOYYTTA IHOTI,
uina kapTuHa BMAO3MiH SKOI NocTae nepen ymtadeMm, BigYMTYETbCS B MOHOMOrax
nNpoTaroHicTa, WO CXOXi Ha MOHOMOMN Ha KyLleTLi B NCUXoaHaniTuka.

3a 3. ®pongom, Takui ctaH GNM3bkMI Ao icTepii: “...B iCTEPUYHUX XBOPMUX
NMoBCsKYac 3yCTpivYalTbCs BPaXKEHHS, WO He BTpaTunu adekTy i cnorag npo ski
3anuwuecd. OTxe, MM NPUXOAMMO 4O BUCHOBKY, LLIO BOHM CTanu NaToreHHUMM, i Ui
crnoragv nocigatoTb B iCTepukiB 0cobnuee npmeinenoBaHe mMicLle, a CnoCTEPEXeHHs
MokasylTb, WO 3 yCiXx 06CTaBUH, WO CTanu nNpuiYnHamMm iCTepuvHnX PeHOMEHIB,
HaMBaXXNMBILLi NCUXIYHI TPaBMW, SKi HE Manu HanNexHoi peakuii, He Bynun NPoXuTi.
BigTak Mn MoXXeMo ckasaTtu, Lo iCTEPUK CTpaXkaae Big NCUXIYHMX TpaBM, Ha KOTpI
BiH YNoBHi He BigpearyBaB” [6, 23]. ToGTO Ue CTaH, SIK NOSICHIOE aBCTPINCbKNI
ncuxiatp, KOTpUin 3a3Hae 6e3KkiHe4yHOro gyonoBaHHA Yepes NOCTINHI peMiHicueHLUil,
i )XOOQHEe eMoUiHe nepexXuBaHHS, Yy pe3ynbTaTi AKOro Tak 3BaHe Tno He 6yno
pereHepoBaHe, He 34aTHe Bigpasy BuTBOpUTK “TpaBmy”. Llen npouec Hacnpasgi
OOoBLWMWIA, Nepenbavae NMOBTOPU, YHACHIAOK YOro M 3’sBNSAKTbLCA acouiauin, siki,
BNnacHe, HamnoBHIOTLCA KOHKPETHUM, CMiflbHUM CEHCOM: “...)KOAEeH iCTEepUYHUI
CUMMNTOM HE MOXEe BUHWUKHYTWU NuLIe 3 OAHOro pearibHOro nepexmBaHHS i B YCiX
BUNagkax BUHUMKHEHHIO CUMNTOMY CNpUSAE acouiaTUBHO NpobyaxeHun crnorajg
npo GinblW paHHE NepexXmnBaHHA. FAKLLO LS Te3a — siK 9 BBaXato — npaBuibHa 6e3
BUHATKY, TO BOHA TaKOX BKa3ye HaM Ha OyHOaMEHT, L0 Ha HbOMY BapTO po3ropTaTtu
NCUXONOrivyHy Teopito icTepii” [6, 58].

CuTtyauis, sky okpecnitoe 3. dpoing, cyronocHa ctaHy reposi Pywigi: BiH HEBPOTUK,
KOTPOMY Malxe HEBacTUBUI CTaH CMOKOLO, | aBTOp ogpasy NOMiLLae Yntada y BUXop
MNOro “roffloCHOro rOBOPIHHA” — XaOTUYHO NOEAHAHUX CYPKEHb, BPaXKEHb, CNOAIBaHb.
Ta nonpwu ue Pywai BoaeTbcsa 36epiratu 3aBicy NoAii, agXe CTaHn reposi BUAaKTbCs
nopuiviHo, i YnTayesi 3aBxaun bpakye iHbopmauii Ans po3ragku npupoau “nioTi”:
cnoyaTky My CnornsgaemMo nulie HU3KY CMMNTOMIB Moro “xBopobu” (30BHiLLHIN
nnacT), i n1Le 3rogoM MOBINbHO N 00epeXxHO aBTOP po3nevaTye BHYTPILLHIA NnacT.
BigTak BMHMKaEe BpaxeHHs rinepbonisauii emouiiHOro nopusy, Wwo, 6e3 cymHiBy,
3MYLUYE aKTUBHO MpauloBaTK Haly ysBy, agxe sk, nosicHioe 3. ®pong, “peakuis
iCTEPUYHMX XBOPUX NuLIEe 330BHI NepebinblueHa; BOHa BUMa4ae Ans Hac Takoto,
TOMY WO MW 3HAEMO TiNbKM Many 4acTUHY MOTUBIB, 3 AKMX BOHa BigbyBaeTbcs”
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[6, 77]. ConaHka rHy4ko KOfiMBaeTbCA MiX Pi3BHUMKU CTaHaMW, i YacoM 30a€TbCH, WO
noTb wesae: “Joy and relief coursed through him in long uncontrollable shudders.
Like that other shudder at the end of Mila’s last visit, when the cushion came off his
lap. The ending he had waited for like the addict he had become. Inspiration also
soothed another, growing trouble in him” [7]. |aeTbca nuwie Npo KOMMNOHEHT npoLecy
HabyBaHHs “peanbHOro—ysIBHOr0”, HApLUMCUCTUYHOIO TBOPEHHA obpa3sy “iHworo”,
yepes sikoro My 6a4mmo cebe i Te, WO BiAOYBaAETLCA B ONTUYHOMY NPOCTOPI.

Y npaui “Ctagis gsepkana” XK. JlakaH 3ayBaxye: “3a 4onomoroto igeHTudikauii
3 obpasom [imago] cobi nogibHOro <...> MOMEHT, WO 3aBepLuye CTagito A3epkana,
Knage noyaToK AianekTuui, 9ka B noganblioMy MoB’A3ye “s” 3 couianbHO
3yMOBEHUMUN cuTyauiamn. Lle i € TOW MOMEHT, KON BCe NACbKe 3HaHHS
nepekngaeTbcs B CTaH BiQHOCHO Oa)kaHHs iHWOro, yTBOPIOE B CYNEpHULUTBI 3
iHLIMM piBHOLHHI Y CBOi abCcTpakTHOCTI 06’ekTM | pobuTb 3 “A” anapar, Ansa 9Koro
Oyab-sIKMA pyX IHCTUHKTY Hece B cobi Hebeaneky, HaBiTb AKWO BOHO Bignosigae
NPUPOAHOMY MPOLECY A03PiBaHHA, afXe i caMa Hopmanisauisd Lboro g03piBaHHS
BMMarae 3 LbOro MOMEHTY KynbTypHOro nocepegHuurea” [4]. MogibHo oo uboro
ronoBHUM repon pomaHy “JlioTe” ycBigomnie cBoe “s” yepes “iHworo” (“Hac
3aBxgu 6arato”), Wo € cBOepigHNM O3epkanomMm, sike dikcye i Bigobpaxae Te, Wo,
AK OMY 3daeTbecs, Manu 6 3a noAibHux obcTtaBuH aymatu iHWwi. Lle Bignosinae
nakaHiBCbKin cTapfii g3epkana: cknajaeTbCsa BpaXeHHs, Wo nepebyBaHHsS B
npocTopi BigOyBaeTbCA Nig HEBNUMHHMM OKOM Harnsgada “nioti”. “Life is fury, he’d
thought. Fury — sexual, Oedipal, political, magical, brutal — drives us to our finest
heights and coarsest depths. Out of furia comes creation, inspiration, originality,
passion, but also violence, pain, pure unafraid destruction, the giving and receiving
of blows from which we never recover. The Furies pursue us; Shiva dances his
furious dance to create and also to destroy. But never mind about gods! Sara
ranting at him represented the human spirit in its purest, least socialized form.
This is what we are, what we civilize ourselves to disguise — the terrifying human
animal in us, the exalted, transcendent, self-destructive, untrammelled lord of
creation” [7]. lNpoTe uen kapHaBan i3 6rMckaBUYHOK 3MiIHOK “3BOPOTHUX “A”” Tak
i He 3aKiH4YyeTbCd iX ynidHaBaHHAM. Buxig “3a mMexi” MOXAMBUN NULLE LUNISIXOM
TpaHcrpecii. Mu asepkanbHo 6a4ymMmo, ycBigommnwow4dn cebe B NpocTopi 3aBOsKM
Ge3kiHeYHOMYy 06epTaHHI0 B KOJi 3 NMIOACBKMX CyaXeHb. TobTo “Mn” He “icHyemo”,
OOMOKN HeMa TUX, Yepes KOro M1 TPaHCNEMOCS, | Lier NpoLieCc B3aEMHUN, OCKINbKN
‘MK’ BUCTYynaemo BiANOBIAHMMK TpaHcnaTopamu And iHwwux. . Mapcenb y npaui
“Mpotn CnaciHHg”, posrnggatoum kHkky XK. batas “BHyTpiwHin gocsia”, Takox
HaromnowlyBaB Ha TOMY, HACKiNbK/ BaXNMBUI caMe TOW, XTO 300Ky, — Harnagad:
“Oymato, KOXXHa icToTa He 34aTHa CaMOTYXKM AiNTK o Kpato ByTT4. AKLo BoHa nige
Ha Le, TO NOTOHE B MPMBATHOMY, Ke Ma€ CeHC Tinbkn ang Hei. OgHak CeHCy HeMaEe
O5s1 ogMHNYHOro ByTTA: BOHO came © BigKMHYNO NpuBaTHe, AKOM Te 3g4anocs Taknm
(SKLWoO A x0o4y, Wob MOE XUTTS Marno CeHc Ana MeHe, Tpeba, wob BOHO Noro mano
ON8 iHWOro; HIXTO He NOCMI€ HaZaTW XUTTIO CEHC, 3pUMUIA NULLE NOMY OLHOMY, Bif
SIKOrO BCE XUTTS LiNKOM, KpiM TOro, WO B HbOMY, BUCNu3ae)” [5].

Y pomaHi Pywgi Manik ConaHka nepebyBae B NpOCTOPi NOCTIMHUX 3yCTpiyen i3
nogbMu, ski Hibn BiabMBaTECA B HBOMY Ta BNIMBAKOTh HAa MOTO eMOLUIMHUIA CTaH.
3pebinboro ue xiHku, cepen akux Hina MareHgpa: “He felt Neela Mahendra’s
hand come to rest lightly on his arm. The fury abated as quickly as it had risen.
The phenomenon, his unpredictable temper’s rise and fall, had been so rapid that
Malik Solanka was left feeling giddy and confused. Had it really happened? Had
he really been on the verge of tearing this super-fit fellow limb from limb? And if
so, then how had Neela dissipated his anger — the anger to combat which Solanka
sometimes had to lie in darkened rooms for hours, doing breathing exercises
and visualizing red triangles — by the merest touch?” [7]. Hina HanexuTb go tnx
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HebaraTbOX MepcoHaxiB, 3a AOMNOMOrO SKMX aBTOp YraMOBYE IH0Tb FOMOBHOMO
repos. Y Bunagky 3 Hinoto ue peakuis Ha BUSIBMEHY XiHKOK emnarito.

LLlo6 po3kpuTh nepLionpmuymMHmn Takol HECTEPNHOI MoTi CBOro repos, Pywai Hibun
30INCHIOE CeaHC MncuxoaHanisy i noBeptae 4Yntada B MuHyne ConaHku, LyKawuu
KOpiHb TpaBmMu, gka Morna 6 cnpoBOKyBaTy CUMNTOMM Moro ctaHy. OgHa i3 npu4mH
TpaBMu — nepexunte Hag ConaHkor Hacunns 3 Ooky Moro BiTYynma-negodina,
wo TpuBano Ginblwe poky. CKOHCTpynoBaHa aBTOPOM CUTyaLis CyrofiocHa ignesm
3. dponiga, SKun CTBEpAXKYBaB: “...HANBaXIMBILLMI BUCHOBOK, Ha SIKMI HaTpanndeLw
npu TakoMy MOCHiAOBHOMY NPOBEAEHHI aHanidy, MONArae B HaCTYNMHOMY: 3 SIKOTO
BMNAaAKy i 3 IKOr0 CUMNTOMY MU 6 HE BUXOAUIN, Y KIHLEBOMY pe3ynbTaTi MU HEMUHYYe
noTpannsiemMo B Morie CekcyasnbHOro nepexmBaHHs. Biatak, oueBngHo, nepll 3a Bce
OGyna 6 po3kpuTa eTionoriyHa ymoBa ictepuyHux cumntomie” [6, 60]. OgHak Te, Wo
ConaHka JOBr1Mm Yac 3amMoBYyBaB i MPMXOBYBaB (PaKT CeKCyanbHOT HAapyrn Hag HUM,
He 003BONUIIO MOMY cybBriiMyBaTX NOBHOK MIpO i NEpeTBOpUIIo NOro AOCBIA Ha
TpaBmy. TpaBma BUHMKAE BHACNIQOK TOTO, LLIO HEMa 3axXMCTy Bif cTpaxy, BiH He byB
CUMBONi30BaHWI: Noaia (NpuYnHa BUHUKHEHHS cTpaxy) Bigbynacs, ane cy®’ekT He
Mag€ pecypciB, 34aTHMX BiAHOBUTW NOMEPELHIN CTaH peyen, TOBTO HE MOXeE MOSACHUTY
cuTyauito, WO HecnoAdiBaHo yBipBanacs y BHYTPIWHE CNPUAHATTS, Y “BHYTPILUHIO
KapTuHy cBiTy”. Came BigkuHyTe ysBneHHs, 3a 3. dpongom, TpaHCHPOPMYETLCH
y cTpax; BiH nokasye cebe B “nycrotax” OyWEBHOro CBIiTY, SKi Cy6’ekT He 3mir
3anatatu. “Te, Wwo 6yno BiAKMHYTO i HE MPUNHATO BCepeayVHy AYLLEBHOIO NPOCTOpY,
noBepTaeTbCS 330BHI Y hopMi cTpaxy”, — MOBTOPIOE hpaHLy3bKUIA MCUXOAHAMITUK
XK. JlTakaH y cBoemy ceMiHapi, npucBa4eHoMy cTpaxy. lHwumu cnosamu, byab-sika
TpaBMa — Ue pe3ynbTaT BTOPrHEHHS HECMNOAIBaHOro N HE3'ACOBHOIO CTpaxy.

Y pomaHi Pywgi € cueHa, oe aBTop yKasye, Lo BiTYMM, 3HYLLAOYMCh i3 NacuHKa,
nepeTBOPUB MOro MaTip Ha HiMy y4acHULO nogin. BogHoyac BiH 3Marnky npuvLiensosas
Maniky ponb kKapHaBarnbHoOI bicekcyanbHoi nsaneku: “Oh, my weak mother, you brought
me ribbons and frocks. And when the bastard told you that your frail constitution, all
wheezes and colds, would benefit from daily exercise, when he sent you away for
long walks at the Hanging Gardens or Mahalaxmi Racecourse, did you not think to
ask why he did not walk by your side; why, dismissing the ayah, he insisted on caring
for his little “girl” alone? Oh, my poor dead mother who betrayed her only child” [7]. |
HaBiTb MICNs TOro, K HACWUINA NPUNMHUNOCS | CUTyalis 3gaBanocsa 6 po3s’sa3anacs,
MM PO3yMIiEMO, L0 B MCUXOSONYHOMY MS1aHi Lie HE TakK: YnTay CTae CBigKOM MOCTIAHOI
BTeui repos y CBIT noro cdaHTasin (CBiT, CTBOPOBAHNX HUM NSANbOK), KA YaCTKOBO
CTUMYNIOE BTINEHHS HenepexuToi nogii. HamaraHHa Manika ConaHku BUTBOPUTM
CBOI NAMbKY, CIYXHAHY iCTOTY, sika 6 Kopunacsa TBOpLo, — Lie No cyTi Ay6ntoBaHHs
NoBEeAiHKM BiTYMMa B CTaBMNeHHi 0o noro matepi. OTxe, repon npoekTye obpas, aKkoro
60iTbCs, Bepe yvacTb y “rpi” cTBOpeHHsA “0bpasy-npmeuga”, Wo Noro BiH 0OOHOYaCHO
PO3BiHYYyE, HiIOM Boptounck i3 HUM. MpoTe ConaHui He BOAETLCS KOHTPOOBATH CBIl
BMTBIp, i e LUTOBXa€ NOro y BMP MIOTi; 4O TOrO X 30BHIiLLIHI 06CTaBMHM KaTanisyloTb
uen npouec: Nicnst HA3KM 3yCTpiven BiH MOYNHAE OLIHIOBATM CBOI BUTBOPU MO-iHLLOMY:
“Once again, Solanka’s fictional characters began to burst out of their cages and take
to the streets. From around the world came news of their images, grown gigantic,
standing many stories high on city walls. They made celebrity public appearances,
singing the national anthem at ball games, publishing cookbooks, guest-hosting
the Letterman show” [7]. l'epoli i Hagani 3anvWwaeTbCa nNsnbkapeMm, ane cueHa
30inblyeTbCS B po3Mipax, a “MapioHeTkn” ConaHku B SKUACb MOMEHT, BUXOASAYM
3-Mig Moro Brnagu, NocTalTb €AUHOL, CTabiNbHO, NOMYHOK CUCTEMOKD, TUMMU, XTO,
Ha BigMiHy Big HbOro, MaTMMyThb NpaBo Ha BMOIp Ta pas-y-pa3 matepianisyBatumyTb
MNOro Ha NpoTuBary Nomy camomy.

MpoTaroHicT pomaHy Pywai cxoxui Ha ABpaama i3 npaui C. K’epkeropa “Ctpax
i Tpenet”; BiH € TMM “napagokcanbHUM OAWHWYHUM, LLO BMLLE 3aranbHOro”,
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ABpaamMoM, SKOMY Ha npoTuBary TpaguulinHUM YSBNIEHHAM MNpO repos, Taku
nputamaHHum ctpax: “ABpaam XoTiB yOUTK C1MHa; 3 peniriiHoro — BiH XOTiB NPUHECT
Icaaka B xepTBYy bory; ane Take npoTMpiYYsa €TUYHOrO i penirinHoro Nornsa4iB sikpas
i BUKNUKAE B NIOANHK CTpax. | BogHoYac Ko 3abpatn B ABpaama Len cTpax, BiH
yxxe He Byae Tum, kum € Hacnpasgi” [3]. KutteBui wnsax ConaHky — Lie NoOAopoX,
KBECT, Yy MPOLIECi IKOTrO BiH NparHe YHUKHYTU BMOOPY, SKUIA Wopasdy nocTae nepes
Hum. Cama iges “BMOopy” BUKNMKAE B repos CTpax, i TOMy 3pELUTO NePCOHax CTae
MapioOHeTKO B pykax cBoix “nanbok”: “The fury that had once possessed him was
now theirs; and Morgen Franz was caught up in its force field, Morgen, who had
so little to be proud of in his own behavior, except that he too had learned what it
was to be the servant of love. Morgen, to whom Eleanor had granted the gift of her
wounded self and the stewardship of her son. Crackling with the energy flowing into
him from the Furies, he moved toward the naked man like a puppet on lightning
strings and swung his nonviolent arm. Solanka dropped, like a tear” [7]. Lle noro
neple nagiHHs, yTpata CaMOKOHTPOI0, MiHIManbHOT CaMOANCLMNITIHU; NOBHA X
KaniTynsuia BiabyBaeTbCH BXe Y B’A3HMLI, A& NPOCTIp NOro iCHyBaHHS 3BYXYETbCH
0o 3akpuToi kimHaTu: “He had been given a bowl of unidentifiable mush to eat and
a jug of suspect water. He tried to resist both, but hunger and thirst were tyrants,
and in the end he did eat and drink. After that he wrestled with nature until the
inevitable moment of defeat. When he could no longer contain himself, he pissed
and shat wretchedly in a corner, taking off his shirt and wiping himself with it as best
he could. It was hard not to fall into solipsism, hard not to see these degradations
as a punishment for a clumsy, hurtful life” [7]. Ha nepwwun norngag, go3sonuTu
YCMUPUTW CBOIO NtOTb — Lie BMOIip reposi, Tak camo, siK i BU3HAHHS HUM BRacHoi
HEMOBHOLIHHOCTI Ta caMO3BUHYyBa4veHHs. [1poTe Takuii BUbip paaLwe HabyBae 03Hak
“BUMYLLEHOrO BUOOPY”, CIPUYMHEHOTO NoAeKyau iIHCTUHKTOM camo30epeXxeHHs, i
BCi monepenHi Wsxyu po3B’A3aHHSA BTpadaloTb CBOK NETriTUMHICTb, @ MOXIIMBICTb
“BnBopy” NnepeTBOPIOETLCSH Ha ABULLE iNO30PHE.

Pywgi posnopouye HaBkono Manika ConaHku Tak 3BaHUX BOPOTiB, NPOTU SKUX TOWM
Befe NCeBAOBINHY, AONOKM HE YCBIAOMITIOE, WO Le YSBHI irpu, Wo rofloBHUN BOPOr —
ycepeanHi Hboro caMoro (ftAnHa YacTo LWyKae Bopora 330BHi). MoxeMmo npoBecTu
aHanorito i3 BuknageHoto B gocnigkeHHi C. 3oHTar “XBopoba sk metadopa. CHI[ ta
noro metadopun” igeeto NPo iIHO3eMHY eTUMOIOTrito XBopob: “Teopis, 3a Kok cudinic
MPUWILLOB He 3 CYCiAHbOrO, a 3 Aanekoro Kpato, a ToMmy 6yB A4ns €Bponu LinnkoM HOBOKO
xBopoboto, TobTo xBopoboto Hoeoro CeiTy, npue3eHoto go Ctaporo CeiTy Mopsikamu
Konymb0a, siki 3apasunucs uieto xeopoboto B AMepuLi, cTana 3aranbHONPUAHATHUM
NOSICHEHHSIM noxoakeHHA cudinicy B XVI cT. BapTo 3ayBaxuTtu, WO HannepLi asTopu
nikapcbkux onucis cudinicy He npuimanu uiei CymHiBHOT Teopii. Tak, JleoHivyeHo
MopyLUY€E NUTaHHS, a uM He Byna “dpaHuy3bka xBopoba Bigoma ApeBHIM Mif iHLWIOK
Ha3BoOK”, i BiANOBigae cTBepaHoO, Wo byna” [2, 162].

[oBrunm 4yac Gnykawun y CBiTi CNPOEKTOBAHMX MOro CBiAOMICTHO CMMBOJTIYHUX
obpasiB., WO iMiTYl0Tb NOro camoro, repoi poMmaHy “JtoTb” 4EMOHCTPYE Pi3Hi BUSBU
HapUMCUCTUYHOT opraHisdauii (Takoro 3abapeneHHs HabyBatoTb AesiKi acCnekTn Noro
ocobuctocrTi). [MocTynoBo BiH yTpayae 34aTHICTb pauioHanbHO MUCIUTH, | BCe,
LLO HaNeXuTb NOMY, MEPEOLIHIETLCS, a BCe, WO OTOYYE NOro, HEAOOLIHIETLCS.
Manik cTBOptOE CBOI NANbKM 3a “KOHTpPakTOM” (OOPOBINBHOKW Yrogo Midk TBOPLEM
i CNoOXMBaA4YeM), MapHO CMOAiBalYUCh, WO 3@ HUM 3anUWNTLCA AO0NSA TOro, XTO
KepyBaTumu HUMKU. Hacnpaegi x yce Big noyaTky npupedveHe. CKOHCTpylrioBaHa
aBTOPOM CUTyaLis MOPOOXYE aHarorito 3 Bunagkom, akun P. bapT okpecntoe Yyepes
noHATTA “punctum” i “stadium” y npaui “Camera lucida: komeHTapi go otorpadii”.
TyT igeTbca npo doTorpadito yB'A3HEHOTO, SKOMY BUHECHTN CMEPTHUN BMPOK. BiH
MEepTBUN E€K3UCTEHUINHO BXe Ha (poTo, He Byayum Takum isnyHo: “OnekcaHap
lapgoHep cdoTorpadyBaB MOro B OAMHOYHIA Kamepi, B OYiKyBaHHi BUKOHAHHS
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BUPOKY (CMepTb Yepes nogiweHHs ). PoTorpadia npekpacHa, rapHuin i 306paxeHuii
Ha Hin oHak, nigkasye stadium. Ane punctum y Tomy, O CKOPO NOMY A0BEOETbCH
nomepTn. A ogHOYACHO YuMTal: LUe TPanuTbCA i Ue BXe Tpanuiocs, — i 3 XKaxom
posrnggato nonepegHe ManbyTHE, Yac, CTaBKO B SIKOMY € cMepTb. 3abesnedytoun
MeHe abConTHUM MUHYNUM (a0puCcT) No3n, doTorpadis NoBiAOMMASE MeHi Npo
cmepTb Yy ManbytHboMy yaci” [1, 169].

Mpo3piHHA TOoro, Wo “TpannTbCsa i Le BXe Tpanunocsa”, NpuxoauTb OO repos
pomaHy Pywgai 3 Hanagamu nioTi: “You're avoiding the issue, Professor. You're
dancing all around it when what you have to do is stare it down, look it right in the
face. Let’s get to anger, okay? Let's get to the goddamn fury that actually kills.
Tell me, where is murder bred?” [7]. 3po3ymino, wo B GiNbWOCTi BUNaAKiB BiH
nacuBHa xeptBa camoro cebe. 13 TBopus “woy”, skum ConaHka BigdyBaB cebe,
Hamarar4ncb nepepobuTun cBiT nig cebe Tak, WOO BiH BignoBigae AOro BUMoram,
BiH MepeTBOPIETLCHA Ha NIOAMHY 3arnexHy: repor Hade nepebyBae nig CKNAHUM
Kynoriom, 6e3nepepBHO CTUKAETBLCA 3 MOCTIMHUMN OBMEXEHHSIMU, NOTO NPOCTIP Mae
NeBHi paMK/ — eMOLINHI, CUTYaTUBHI TOLLO. YCe BUOAETLCA A03BONIEHMM | BogHOYacC
kKepoBaHuM. [lpoTe ycBiAOMMNEHHs LbOro BigbyBaeTbCsa Nnule B MOMEHT, KOMU
XUTTS reposi MexXye 3i cmepTio — abo B TenedoHHin byaui, Ae Ha HbOro Hanagae
ocKaXeHinui acbpoamepukaHelb, i BiH cTae “a puppet”, Wwo BTikae Big Hebe3neku,
abo Bxe B TIOPMI, KON BiH 3 06EPEXHICTIO AiNUTLCS CBOIMU CymXXeHHAMU: “Solanka
did not answer. “Come, come, Professor”, Babur urged. “Make your good effort!
You can do better than that”. The FRM cadres accompanying “Commander Akasz”
began to fiddle meaningfully with their Uzis. In an expressionless voice, Solanka
quoted Machiavelli. “Men are less hesitant about harming someone who makes
himself loved than one who makes himself feared.” He began to speak with greater
animation, and looked directly at Neela Mahendra. “Because love is held together by
a chain of obligation which, since men are a sorry lot, is broken on every occasion
in which their own self-interest is concerned; but fear is held together by a dread
of punishment which will never abandon you™ [7].

Manik ConaHka — ue Tun ocobucTocTi, Ansa Akoi 03nobneHicTb i BUbyxoea
NIOTb CTalTb €MOLIMHOK peakuieto Ha kpuTuky. | Tomy, nepebyBatoumn B “caay,
0e pOo3XOAATbCSA CTEXKW”, | Mato4m MOXIMBICTb 06paTn Byab-aKy “CTexKy”, BiH He
NiATPUMYE >XOLHOI 3i CTOpiH. [epon He nparHe iHTerpyBaTucs 40 XO4HOIo NPOCTOopPY,
a noro noisgka B AMepuKy — ue He cnpoba BigHantn cebe i cBOE Mmicue y CBITi, a
nuwe BTeYa Yepe3 XBOPOONUBUIA MCUXIYHUIN CTaH, BUKITMKAHWUIA NOAIAMM, NPO SKi
yuTay Ai3HaeTbcs 3Ha4YHo nisHiwe: “Yet he had sat in his kitchen in the middle of
the night with murder on the brain; actual murder, not the metaphorical kind. He’d
even brought a carving knife upstairs and stood for a terrible, dumb minute over the
body of his sleeping wife. Then he turned away, slept in the spare bedroom, and in
the morning packed his bags and caught the first plane to New York without giving
a reason. What had happened was beyond reason. He needed to put an ocean, at
least an ocean, between himself and what he had almost done” [7]. lNepebyBatoun B
i3onsuii, BiH ONUHAETHCSA BUKUHYTUM He NuLle i3 CucTemMu, TBOpLEM SIKOT HaMarascs
OyTun, 4OBOOSAYM TaK CBOK CNPaBXHICTb, @ M i3 XXMUTTHA NOAEN, SKi MOro oTovyBanu:
“Once again he had withdrawn from the world. Even checking his voice mail was
hard. Mila had married, Eleanor left tight, miserable messages about lawyers. The
divorce was all but done. Solanka’s days began, passed, ended. He had given
up the New York sublet and taken a suite at Claridge’s. Most days he only left it
to allow the cleaners to get in. He contacted no friends, made no business calls,
bought no newspaper. Retiring early, he lay wide-eyed and rigid in his comfortable
bed, listening to the noises of distant fury, trying to hear Neela’s silenced voice” [7].
JInwe BKiHUi poMaHy repon BigvyBae HecTady “IHWOro” Ak Wnaxy A0 BiAHOBIEHHS
BMacHOI LiniCHOCTI ByTTS.
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3aranowm ictopis ronioBHoro reposi pomany C. Pywgai “IMotb” Manika ConaHku — ue
icTOpis, 3iTKaHa 3 HU3KK INK3iN: iN3iT LinicHOCTI (BiH HEBIAPWUBHWIA Bi CUCTEMMU,
y SIKIN iCHYe Ta (PyHKUIOHYE), into3il cuHTesdy (BiH ybupae B cebe Kyt BadeHHs
iHLUMX MepcOHaxiB, y3aranbHow4M iX, ane ue obepTaeTbCs Hanagamu NnioTi) Ta
into3ii aBToHOMIi (Manik BigMeXXoBYETbCS Yepes3 CBOK HETMMNOBY PUCY, BUXOAMTb 3a
3aranbHUn KOHTEKCT, Npupikatoym cebe Ha caMoTHICTb). [IpoTe came 3a JOMNOMOrow
Manika ConaHku, KOTPUIN NOCTINHO NepebyBae Ha MeXi 3iTKHEHHS CNPaBXHbLOrO 3
YSBHUM, BiAbyBa€eTbCSH OLiHKa peanbHOCTI, TaKoi XX (oparMeHTOBaHOI, K i CBiJOMICTb
FOSIOBHOIO reposi pOMaHy.
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