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MEPEKJIAJT JIECI YKPATHKU:
HEIIEPEBOPHI IIITO3PU TEKCTOJIOTA

CTaTTa Npo OMaHNMBMI NOrMsA TEKCTonora Ha poCinCbKOMOBHMI nepeknag Jleci Ykpainku
onosigaHHs dpaHuy3bkoro nucbMeHHuka XXopxxa a’Ecnapbeca “Yx! Bonku!”
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Larysa Miroshnychenko. Lesya Ukrayinka’s Translation: Textologist’s Insurmountable Suspicions

An essay about the textologist’s view on Lesya Ukrayinka’s translation of a story by French writer
Georges d’Esparbés “Ohh! Wolves!” into Russian. The author of the essay characterize some
statements concerning this translation as misleading.
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Mo3aTopik y 36ipHUKY i3 NpuMiTHUM 3aronoBkoM “Bce ctpaxu mupa: Horror B
nutepatype v nckycctee” onybnikosaHo ctatTio A. O. [ibominHa (MywknHckmia Jom) nig
HasBoto “Pacckas “Yx! Bonku!” ns apxmsa Jlecu YkpavHku: OpuruHan u ero astop” [1].

PigkicHa nosiea B cy4YacHiin TekcTonorii — po3Bifika poCiNCbKOro nitepaTyposHaBLs
Npo TeKCT i3 apxiBy nNUcbMeHHUUi. laeTbca npo nepeknag Jleci YkpaiHku i3
hpaHLy3bKOi MOBU POCINCLKOK OMNOBiAaHHA dpaHUy3bKOro NnMcbMeHHMKa XXopxa
O’'Ecnapbeca “Yxb! Bonkn!”, nepwogpyk sikoro 3’asmeca 1976 p. y 12-ToMHOMY
“3ibpaHHi TBOPIB” NnucbMeHHuUUi (T. 7, “MNepeknagHa npo3sa”, c. 500-506).

Y ulo TekcTonoriyHy posBidKy, HanucaHy Tak ganeko Bif apxiBy Jleci YkpaiHku,
yunMTyeEMOCSA 3 0COONUBOIO yBAro i 3 NPUEMHUM O4iKyBaHHAM HOBWMX OOCTOBIPHUX
hakTiB, BaXIIMBUX YTOYHEHb, HEBIAOMUX A0CI JOKYMEHTaNbHUX CBigYEHb.

OckKinbkn B NepLllioMy X peyeHHi OOCMiAXEeHHs, NOCMMNalynUCb Ha eneKTPOHHY
nybnikauito HagpykoBaHux y “3ibpaHHi” TBopiB NnMCbMeHHUUI [5], aBTOp yka3aB Ha
Le onoBigaHHA "B pasdesie coyuHeHud” (TyT i gani kypcus Haw. — J1. M.), a He cepeg
nepeknagis, MM oapasy X 3BepHynuncsa 4o HeJaToBaHOro pykonucy nepeknaay Jleci
YKkpaiHkn, 3a AKMM TekcT Byno onyornikoBaHoO.

3 Yacy Moro HanumcaHHs, 3a YTOYHEHUM OpPIEHTOBHMM AaTyBaHHAM, MUHYMO
6nn3bko 115-u pokiB. BupasHi npukmeTtn cBigyaTb, Wo aBtorpad 6yB UiNKoMm
rotoBun go nybnikauii. BiH cnpaBnse BpaxxeHHHA 30BCiM He4aBHbOro NMUcbMa i Tiei
CYMIiHHOT 3aKiH4E€HOCTI, Ky BKnagae B poboTy cepiio3Hui aBTop nepes BUxogom
iy cBiT. [lo TOro X Len YACTOBUIA PYKONUC, KOTPUA MUCbMEHHULI 38 XUTTA TaK i He
BAanoca onybnikysatu, gyxxe nobpe 36epirca’. Ha skicHomy rmaHueBomy nanepi
(17,2 x 22 cm, 3 OBanNbHMM BOASIHAM 3HAKOM-TUCHEHHSAM Y NpaBoOMYy BEPXHbOMY
KYTKY) cnocTepiraemo 4itke nucbMo Jleci YkpaiHKu YOpHUM YOPHMUIIOM TOrOYaCHUM
pociicbkuM npasonucom. [Monsa ans 3anucis LeH3opa CTPOro AOTPUMAaHo (xo4a
KOOHOT LLeH3ypHOT NOMITKM Ha 8-1 apKywax aBTorpaga Hemae).

CyTtTeBa o3Haka — gobpe BigomMuii y Mipy ApiGHMI nodepk, npuTaMaHHWU Ans
nucbMa Jleci YkpaiHkn 1890-ux pokis. 3icTaBnaTn noro 3 aBtorpadamu iHWKUX

! Biaaia pykomucHux ¢oHais i Tekcroaorii Incturyry aireparypu im. T. I'. IlleBuenka HAH Vkpafun. — Qonp
2. - 0a. 36.907.
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pokiB Byno nerko, ockinbku 30epernocsa Yyummarno pykonuciB came Lboro nepiogy,
KOnu BOHa rotyeana Ao APYKY CBO nepLuy noeTudHy 30ipky. [1o peui, To 6yB yac
HaA3BMYanHO NAigHOT NepeknagaubKoi AianbHOCTI: BigbyBanocsa bypxnuse TBop4e
3pOCTaHH4A | CTAHOBMEHHA MOMoA0T aBTOPKK, AKa nparHyna BBiNTK B NiTepaTypHUin
CBIT i3 JOCTONHMMM poBoTamu.

Ak Bigomo, nybnikauii nepeknagiB ykpaiHCbKOK MOBOK ToAi B NiAPOCIACHKIN
YkpaiHi 6ynu nig 3abopoHoto (3a Emcbkmum ykasom). FoTytoum Ha noyaTky 1892 p.
CBOO NoeTUYHYy 30ipKy 40 APYKY B ABCTpo-YropLumHi (JIeBiB), Jlecst YkpaiHka nuwe
IBaHOBI ®paHky 2 TpaBHA 1892 p.: “lNocnyxaBwu Bawoi pagu, s He micTuna cogm
XagHux nepeknagis, <...> Moxe, 6e3 nepeknagiB KHuUXKa sak-Hebyab Ha YkpaiHy
NPOTUCHETbCS, Xo4a 1 Hagia mana!” [4, 132]. 3po3ymino, iwnocs Npo nepeknaau
BipWIiB YKpaiHCbKOO MOBOW. Ane ToAi B Hel HaKoNUYumnocs i YnMano npo3oBuX
nepeknagis. 22 rpygHa 1892 p. BoHa nuwe agagbkosi M. JparomaHoBy nNpo Te, WO
He BTpayae Hagii Ha nybnikauii cBOix nepeknagiB poCincbKo MOBOK B POCINCHKIl
npeci: “Mu 3 mamoto npobyBanu geLLo nocunaTt 40 POCINCLKUX XKypHaniB, i LOCb-TO
He KOHeYyHe LacnMBo, NpoTe ce Hivoro, Tpeba Opatu npuknag 3 Toro naByka, LWO
B MOil nereHgi...” (noeteca Haragye Npo NeNnTMOTUB HaMnonernuMeocTi B ii noemi
“PobepT bptoc, koponb WoTnaHackkuin”, sky came Togi nucana) [4, 142]. [Jo cnoea,
Yyepes N’sATb POKiB cnoAiBaHb Woao nydnikauiv B Pocii ctano 3HayHo meHwe. Ocb i
nuct go M. KpusuHioka, HagicnaHui y kBiTHi 1897 p., 3 nepudpasom CKOpo4eHOoro
Bigomoro 6ibninHoro Bucnosy: “Tenep cTykakcCh B ABepi poc[ifncbKoi] nitepaTtypu —
Ta BUgHo “nerwe Bepbniogosi” etc...” [2, 384].

MoBepTaemoca go pykonucy nepeknagy onosigaHHa X. g'Ecnapbeca “Yxb!
Bonku!”. Kpim GiorpadiyHux gaHux, 6epy4m nepeayciMm go yBaru Moro ApidHui
noyepk, NPMNycKaemo, Lo nNepeknag HanexuTb A0 paHHix pobiT Jleci YkpaiHku,
HanucaHux gecb Ha novatky 1890-ux pokis.

Ak npaBuno, cBi nepeknag NMCbMeEHHUUA cynpoBoaxyBana Oinbl-MeHL
AOKnagHow npumiTkolo Big nepeknagadva. Ocb i TyT, y pykonuci, ogpasy nicns
Ha3BW OMOBiIJAHHA Ta iMeHi Noro aBTopa BOHa nMoga€e B PO3NOTin NPpUMITUI
“Mpumbu[aHue] nepes[ogumnka)” gaHi Npo okepeno TeKCTy — nyonikauito onosigaHHsA
XK. o’'Ecnapbeca B napu3bkomy xypHani “Echo de la Semaine”. A gani getansHo
NOSACHIOE NPUYMHY (LLO BaxXnMBO ANS Hel 9K NMUCbMEHHMUUi) NOABU LbOro
nepeknagy. Ha ii nornag, Henpunyctumo Gpatucs nucaTu TBIp i3 XUTTA Hapoay,
TMM nade iHO3eMHOro, KONMU He Maew IPYHTOBHMX 3HaHb MPO HbOMO, a nuwe —
NMoBepXOoBi 1 ypuBYacTi. “Bb pa3ckase aToMb, — UMTYyEMO 3a aBTOorpacom, — Takb
MHOro 3abaBHaro, BbiTeKalwLlaro M3b caMbiXb CTPaHHbIXb MOHATIN aBTopa O
PYCCKOM XW3HWU, 4TO Bce noBhcTBOBaHie obpallaeTcsa NS Hacb, PYCCKUXDb, U3b
Opamamu4eckazo 8b Komu4yeckoe. Henb3sa ckasaTb, YTOObl aBTOPb HUYEro He
3Hanb 0 Pocciun, 0 XXM3HKU pycckaro Hapoaa, — OHb KOe-4TO Cribixanb, 3HaeTb faxe
KOe-KakKis pycckis crnoBa, KoTopbls nomblaets gaxe 6e3b nepesoga (le mouijik, la
baba, le poméschtchik, la barynia, la chuba, les onoutchis, la pliassowaia), Ho 3T0
3HaHie nepenneTaeTcsa y aBTopa Cb caMmbiMu 2pybbiMu MpoMaxamu, ohnanwmmm
pa3ckasb CMbLWHBIMB"!. B OCTaHHBOMY peYeHHi MPUMITKM MUCbMEHHULA HaronoLye
caMe Ha BignoBiganbHOCTI nepeknagada: “Bce octanbHoe yuTatenb yBUOUTDH
n3b nepeBoaa, KoTopbi Oo/mkeH ObiTb OTPa3nTb 8Ck cmpaHHOCMU coOepXKaHis u
cmunsi nodnuHHUKa" .

Hemae cymHiBy, ansa Jleci YkpaiHky Takuin nepeknap, HanTOYHIWNA i
HaWCyMITiHHIWWIA, NoJalyn poCinCbKOMY YuUTadyeBi caMme Ui HeycBiJOMMIOBaHi
npomMaxm NUCbMEHHMKA, NOBUHEH BYB CTaTU Ha 3aXWUCT XUTTEBOT NpaBaMm.

! 3ayBaskumo, mo posrory 3Hocky Aeci Vrpaiuku 3 mianncom “IIpumbufanne] nepes[opunka]” B mepmoapyni
MOAQHO [IEPEA TEKCTOM SIK IEPEAMOBY (3 IOPYLIEHHIM AOCTOBipHOCTI aBTOrpada). Tomy it A. Apomin mocuraerses
Ha Hel K Ha IePeAMOBY AO IIePEKAAAY, a He K Ha IIPUMITKY.
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Y 3B’A3KYy 3 UUM cnifj 3ayBaXuTW: 3a cBigYeHHAMMU camoi Jleci YkpaiHkn, BoHa
BigMoBMNacs Big 6araTbox CBOIX TBOPUYMX 3a4yMiB came TOMY, L0 He Mana A4ocTyny
00 BUBYEHHSA OOKYMEHTaNbHUX DXepen, aaxe B cuny obctasmH byna nosbaeneHa
MOXMMBOCTI Ni3HaBaTK AKyCb enoxy, nepenmartucsa ii gyxom; 3baravyyBatu cebe
3HaHHSAMM NPO KOHKPETHI iCTOPUYHI ABULLA YM NOCTaTi, NPO KynbTypy, NobyT Hapoay
(He Tinbkn iHO3eMHOro, a 1 pigHOro, Wo 3MiHIOBaBCA i3 NANHOM 4Yacy). KnumeHT
KBiTka sragysas: “Bsarani, HilWo Tak He gpaTtysano Jlecto, Sk niHoLi NMCbM[eHHUKIB]
(i kpnTUKIB) NOGINbLIYBATU CBOK OCBITY 3arasfbHy i cneuianbHO NiTepaTypHYy,
cTyaitoBaTv Moy, i “Bpaxano i 3a4innsno Ao rMubuHu aywi”, kKonu nitepaTtopu
“BBaXkanu cebe BiNbHMMM Bif yCix 000B’A3KiB MMCbMEHHMKA”, KONW aBTOP BUSBNSAB
“noBHe He3HaHHS 3BU4aiB TOro OCEpPeaKy, B AKMIN MOMICTMB CBOK pabyny” (3okpema,
camMe Tak BUCIOBMoBanacs BoHa npo nyonikauii B XypHani “YkpaiHcbka xaTa”).
Y ubomy Jlecs YkpaiHka “BbGavana Henosary Ao niTepaTypw B3arani i 4o pigHoi
nitepatypu noyactu” [3, 300-301].

OTOX y CBIiTNi LUUX KOHKPETHUX 3HAHb NPO PYKOMWUC Mepeknagy 3BepHiMocs
Tenep 4O BkasaHoi po3Bigku. “3 apxiBy Jleci YkpaiHkn” TekcTonor ogpasy X
nepekasye MOTOpPOLUHY pabyny onosigaHHsA “Yxb! Bonku!”, W0, 3a NOro cnosamu,
Mae “CTOCYHOK [0 eCTEeTUKM XaxnmBoro”: “KpecTbAHUH-0TEeL, C ManeHbKUM CbIHOM
e[yT Ha KOHHOW YyNpsXKKe B ropog 3a Nokynkamu, a Ha o6paTHOM NyTU CTAHOBATCSA
XKEepTBOW HanageHns orpomMHon ctamn Bonkos. OTel MeLlaeTcsi paccygkom n bpocaet
pebeHka Ha cbegeHue 3Bepam” [1, 162]. MNMepen nepekasom dpabynm yomycb
He Ha3BaHO aBTopa onosigaHHA »Kopxa g’Ecnapbeca i He BKasaHo, WO 4nTay
3HanoMunTbLCA 3 Nepeknagom Jleci YkpaiHkn pocincbkoo MOBOK 3 dpaHLy3bKOT.

A HacTynHe pedeHHs (nmicna ¢abynu) — noBHa HecnogiBaHka. be3 noscHeHb
aBTOp CTaTTi BXXe Ha3uBae Lel TEeKCT “nepeknagomM” i HaBiTb 3ragye nNpo nepeamoBy
nepeknagada 0o HbOro, ane Moro iMeHi He Ha3uBae (3aTte noJae BKpan AWUBHI
XapakTepUCTUKKN TEKCTY): “Mexay Tem upoHu4yeckoe npegucnosue n EpHudyeckull
cmusb nepeeoda [!] HaNpaBnseT YNTaTENbLCKYI0 AMOLIUIO B UHOE PYCIo, 3acmasriss
3abaenambcsa HENENnocTsAMU B ONMCAHUN U Ha3biBaHWMW AeTanen pycckoro GbiTa:
ne3rmHCKMMN naHTanoHamu, 6abon KnuskmH, myxumkom Ctauescko <...>" [1, 162].
OT1xe, NOYMHAEMO YCBIAOMIIOBATM, WO BECb MYMIIMBUA CTUIb OMNOBIAAHHSA MpPO
“pycckuin 6bIT”, HA AYMKY AOCnigHMKa, — TO CBigOMUIA 3aMucen nepeknagaya.

3pewTolo, CyMHiBaTMCA B TaKkOMy panToBOMY, YMUCHOMY MOBOPOTI AYMKM
TeKcTonora gani He OOBENiocs: BiH BUYEPNHO YiTKO BUCMOBMB CBOT Nigo3pu 4o
nogaHnx y pykonuci Jleci YkpaiHku JOKyMeHTarnbHUX CBiAYEHb NPO caMe OMNoBiAaHHSA
Ta nepeknaa: “Us npegucnoBmnsa Mol y3Haém, YTO pacckas siBnseTcsa nepegodHbIM,
4TO HanmeyaTaH OH B HeKoeM “napwxckom xypHane” “Echo de la Semaine” u
YTO aBTOpOM ero aAsnsaetca Hekul Xopx [O'Ocnapgec” [1, 162-163]. A TyT go
“‘HepoBip’a” we 1 “HarogmBcAa” KOMeHTap ynopsigHuka Tomy “lNepeknagHoi npoan”
Jleci YkpaiHku (neBHe, Ha AyMKy aBTopa CTaTTi, OyXXe KOPOTKMI: YCbOro OOHUM
peyeHHaAM): “T. I. TpeTa4eHKo B CBOIM €4UHCTBEHHOM NpuUMeYaHum coobLiaeT, 4To
YKopx ’Acnapgec — ManonsBecTHbIM dpaHuy3ckuin nutepartop” [1, 163].

Cknaganocs BpaxeHHs, Wo AocrnigHWMK OyB NnepeKkoHaHUn y TOMY, WO HACTYMHI
noLlyKku NiATBEPAATb NOro HEMPUXOBaHI Nigo3pu.

A poBenocd 3iTKHYTUCH i3 NpaBaoto... 3aroBopus IHTepHeT. YuTadi nepeknageHoro
POCI/CbKOIO MOBOI OMOBiAaHHA 3 apxiBy Jleci YkpaiHku He nuwe cTBepaunu
iMm’s noro asTopa — XK. o'Ecnapbeca, a i po3lwykanu aHrmincbknin nepeknag uiei
“HoBenun” nig Haseow “Stazzemsko the Moujik”. Ha ocHoBi gaHux iHWKUX canTtie
A. [bomiHy goBenocsi KOHcTaTyBaTu: ra3eTta “Passe-temps” (“PosBara“), wo
Buxoguna B 1892—-1893 pp. y bopgo, noeigomnsana, “4to B mapTte 1892 r. napuxxckui
WNMIOCTPUPOBAHHBIN exeHeaenbHuk “Echo de la Semaine” delicmeumensbHo
Haneyatan pacckas3 nog 3arnasuem “Ho! Les loups!” 3a nognuceto: Georges
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d’Esparbes”™ [1, 163]. 3pewToto, AocnigHMK po3Lykas i nepwy nybnikadito, 3 Akoi
Jlecs YkpaiHka nepeknagana onoBigaHHNA?,

Bupganocda, npaBaa JOKYMEHTIB npurnywmnna OynHy ynepeaxeHicTb
nitepaTtypo3HaBusA, i BiH no4YMHae ¢ikcyBatu OOPEYHi CYTO TEKCTOMOTiYHi
crnocTepexeHHs (came Ti dakTu, AKi i cknagalTb pagdicCTb TEKCTOMOTNIYHUX
nowykiB). Hacamnepen AHTOH [IbOMiH NMOSICHIOE HETOYHICTb y MPi3BULLI aBTopa
OnoBigaHHA B TEKCTi MOro nepeknagy pocincekoto Mmoot (d’Espardes 3amicTb
d’Esparbés): BuaBnaeTbCcs, L0 NOMUIKY Oyno JONyWEHO B XYypHanbHOMY
nepLwogpyui, TEKCT AKOro n nepeknagana Jlecs YkpaiHka. 3 HacTynHoi nybnikauii
OnoBiJaHHA B Nepeknagi aHrnincbko MOBOK NOMWUIKY B NPi3BULLI NMCbMEHHUKA
O6yno BunpasneHo 6e3 3acTepexeHb. [JoCnigHMK CRyLWHO 3ayBaxye, Lo “pyCcCKui
nepeBofyuK’ BigTBOPUB Take HenpaBuilbHe HanMcaHHA npissuwa, 60 noganbLoi
npaBku B ApyLi He 6aumB, i came Lel aKkT € BaroMmm apryMeHTOM B YTOYHEHHI
AaTyBaHHA nepeknaay.

YBaxHO 3icTaBnsaw4m “pycckuit nepeson”’, onybnikosaHum y “3ibpaHHi TBOpIB”
Jleci YkpaiHkn, 3 XypHanbHUM NepogpykoM OnoBigaHHA (paHLUy3bKo MOBOIO,
TEKCTOoNnor po3wungpoBye HenpountaHe “[Hp36]” ynopsgHUKOM ofHe CrNoBO B
pykonuci Jleci YkpaiHku (9K BiporigHe 3a KOHTEKCTOM, 60 pykonucy nepeknagy BiH
He G6auuB): “ynen” (“ruche”) [1, 166].

A fani 3 KOKHUM HOBMM LOKYMEHTanbHUM CBiQYEHHSIM NPO aBTopa OMNoBiAaHHS
A. IbOMiH NoYMHae CXxuUnaTncs 0o NpaBAMBILLMX TPaKTyBaHb “pyCcCKOro nepesoaa’,
AKUR, 3a NOro CrioBaMu, Tak i NMMWAETbLCA EANHUM NepeKknagoM pocCinCbKO MOBOIO
3 yCix TBOpIB 3ragyBaHoro nucbMeHHuka. lNigTeepaxye cnpaseanuBiCTb KOPOTKOTO
KoOMeHTapsa ynopsigHuka ToMy npo3oBux nepeknagis Jleci YkpaiHku: “Xota co
BpeMeHU Bbixoda B CBET pycckoro nepesoga “Yx! sonku!” npowno yxe novtn 40
neT, Mbl BCe €Lle MOXeM C NoSfHbIM OCHOBaHMeM Ha3BaTb YKopxa [’'3cnapbeca
(Georges d’Esparbés, 1863—-1944) manomsBeCcTHbIM (hpaHLUy3CkuM nucartenem”
[1, 163]. ABTOp cTaTTi 3ayBa)Kye CYrosfiOCHICTb LbOro OMNoBiJaHHA 3 HOBenamu
XK. n’Ecnapbeca, gaki cknagatTtb noro “flereHgy npo Opna”, noMmivyae MixX HUMM
3B’130K TEMaTUYHUIA (“Yyepes3 n3obpaxeHne 3K30muKu pycckoro boita”). 3’scoBye,
LLIO OnoBiAaHHS Habyno NOMITHOT MONYNAPHOCTI Nicns NoABM y Apyui. 3ictaBnaoun
ABa nepeknagu — poCiNCbKOK MOBOK Ta aHrnincekoto [xopaxa Adynctepca
(Georges Duysters), gocnigHuk cnocTtepirae, Wo “amMepukaHCKuin nepeBogyvmk
OoKasancs HebpexHee pyCCKOro”: y HETOYHIN nepeaadi BlacHUX iMeH Ta eK30TU3MiB,
y 3aMiHi 3arofnoBka, y BUNy4YeHHi okpemMunx pparMeHTiB TEKCTY (403BOMMBLUN HABITb
Big cebe BHECTU B TEKCT "urpmsbiii posrosop”) [1, 165].

HapewrTi, TekcTonor ysaranbHioe: “Pyccknini nepeBogymK nNposBUN NOXBasibHYIO
OOTOLLHOCTb M Jan He TOMbKO NornHoe rnpedcmaerieHue 0 CoOAepXaHum pacckasa, Ho 1 060
BCEX HecypasHocmsix ero ‘krirokeeHHo20” ctnns” [1,165]. Mo cyTi aBTop cTaTTi CTBEPAMB
30iMCHEHHS TOro 3amucny, 3 sikuM Jleca Ykpaidka Opanacs 3a nepeknag, HaromoLy4m
came Ha ubomy 3aBaaHHi B “Npumebu[aHun] nepes[ogunka)”’. BogHouac, 6e3cyMHiBHO,
BOHa po3yMmina, Lo poboTa Hag nepeknagom came Takoro TEKCTY i3 dopaHLy3bKoT MOBU
pocincbkoto Oyae aaneko He 3 nerkmx. Ak yacto bysano, Jlecsa YkpaiHka i B LibOMy pyKOMnuCi
nepeknagy He Bkasarna CBOro aBTopcTBa, Ta cam aBTorpacd, yneBHEHICTb MOro NucbMa,
3MICT i CTUNb MNPUMITKM 0 TEKCTY HE BUKITMKAOTb HANMEHLLOTO CYMHIBY B ii aBTOPCTBI.
A e € ogHe 3 HanaBTOPUTETHILLMX CBiaYeHb Biorpada Jleci YkpaiHku, it cectpu Onbru
Kocau-KpusuHiok, gka B npumiTui Ao pykonucy nig Hassoto “['Ecnapgec »Kopx. Yxb!
Bonku!” 3a3Hauuna B pyopui: “Ileci YkpaiHku nepeknadu’.

3paBanock 6u, Wo nigo3pu AocnigHuka poscisanucs i BiH nobaums i cTBepauB
y nepeknagi onosigaHHs npauto Heabusikol CyMNiHHOCTI, NPOMEeCiAHOT TOYHOCTI,
MOparbHOi YUCTOTU Ta HeynepemkeHocTi. OgHaye BNPOAOBXK YMTaHHA PO3BigKM BCE X

'URL: http://collections.bm-lyon.fr/PER00318030/PAGE6_PDF
?Ho! Les Loups! / [Par] Georges d’Espard s // L’ cho de la Semaine. 1892. 27 mars. P. 405—406.
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NOMIYaEMO HarpoMapkKeHHS HaCTUPNMBOT NOBTOPHOBAHOCTI OOHOIMO M TOrO X MOHATTH
6e3 iMeHi — “pycckuin nepeBogunK’. FK BUABUNOCA HaMNpUKiHUI OOCAIOKEHHS, aBTop
CTaTTi 3a NepeKoOHaHHAM HE MIl BU3HATK NepeknagadyemM Lboro onosigaHHsa came Jlecto
YkpaiHKy. 3 Nigo3poro CnpunHAB 04He BUCNOBMIOBaHHS B “INpumety[aHun] nepes[oauvka)’:
“lMepeBogYmMK NULLIET, YTO BCE MOBECTBOBaHME, OCHOBAHHOE Ha CaMbIX CTPaHHbIX
MOHATUSIX O PYCCKOWM XWU3HWU “oOpallaeTca Ans Hac, PycCKUx, 3 gpamaTu4ecKkoro
B KOMuyeckoe”. He ObIno nu Takoe camoonpeaeneHne HeCcKOnbKO CTpaHHbIM AN
nmcarenbHULbl, NOCNeAoBaTENbHO NPU KaX40M YA06HOM criyvae nogvepKkuBaBLUEN CBOO
NPUHaANEXHOCTb MMEHHO YKpanHCKoMy Hapogy?” [1, 167]. XTo He pa3 yunTyBaBcs B
Garatiowmin enictonsApin Jleci YkpaiHku, He AMBYETbLCA TOMY (hakTy, Lo BOHa, yKpaiHCbKa
NMCbMEHHWLSA, Ha3nBanacsi (0cobnMBo cepef iHO3eMUIB) MPeacTaBHULIEID “PYCCKMX”, HE
BiAinsato4n cebe Big 3aranbHOMO i 3BUMHOTO MOHATTS “PyCCKME”, WO CTOCYBarocs BCiX
KOMoOHianbHWUX HapopaiB, NOHEBOMNEHNX POCIACHKOO iMMepieto.

He ausynmocs, wo 1 y XXI cToniTTi pocincbknin nitepaTypo3HaseLb cnpunmae ii
naTpioTU3M i3 FOCTPOK OCTOPOrot0. Y cBOEMY XUTTi Jleci YkpaiHui He pa3 goBenocs
CTUKATUCS 3 UM TiPKUM SIBMLLEM CMOTBOPEHHS NPMPOAHOIO NOYYTTA NMoanHu. | Togi
il HanBMLLOT NPoby ryMaHHa iHgMBIAyanbHICTb 6oNiCHO NpoTecTyBana NpPoTu Takoro
obypnuBoro TpakTtyBaHHS noboBi Ao bartbkiBwmnHM. Came Npo ue nucana BoHa B
nucTi, Sk nepepasana nobpatumoBi M. KpnBrHIOKY B THOPMY Ha NovaTKy TpaBHS
1897 p. (po3Kkasyumn yB’SiI3HEHOMY, NMPUPOAHO, NPO L MPUKPICTb Yy 6agbopomy,
XapTiBnuBomMy TOHi). NepexunBatoum Togi 6onicHe nikyBaHHSA, NpUKyTa A0 MiXkKa,
NMCbMEHHULA padina Apy3sam (30e6inbLloro cTyaeHTaMm yHiBepcuTeTy), ski i yacto
BigBigyBanu. | ocb nuwe npo Hux: “M[opryH] Ta I[nna] B[opmucosu4 MNonoHcbknin]
BCe 30Mpanucb 4O MeHe AKOrocb CBOrO TOBapulla MpUBECTU, “3aMedaTenbHOro
yenoBeka”, IKOrocb Benukopoca <...>” [2, 388].

OaviH i3 Hux, Inna bopucosud, cnutae ii: “MoxHo nu kK Bam npugtn c
BenMKopoccom? 4 cneiwan Bbl Takasa manopocka, YTo, MOXeT ObiTh...” 1 He gana
MOMY CKiHUMTb | noYana nasaTuck: “3a koro Bel MmeHs npuHumaeTe?” i 1. i. Mpuxoguntb
M[opryH] i no4YnHae 3 Takoro X NUTaHHA; 3HOB NPUMLLNOCHL NafATUCb. A He 3Halo,
3BiAKM niwna cA cnaea, WO f Taka HeHaBuaHa HauioHanicTka? Yacto nogwu,
NO3HAMOMMBLUNCH, ANBYIOTBHCH, WO A HE TM BEMMKOPOCIB, NONSAKIB i iHWKX, Haye ©
TO S KOnu nNpuaHaBanachk A0 kaHibanbcbkoro profession de foil” [2, 388].

Ha xanb, BUSBASAOYM TaKy X NPUKPY OOMEXEHICTb 3HaHb MPO XUTTS, TBOPYICTb i
csitornag Jleci YkpaiHku, aBTop CTaTTi A0Aa€, Ha MOro Nornsag, NnepeKkoHNMBUN akT:
“PoccusaHkoin oHa HasBana cebsi, kaxeTcs, eAnHoXabl, koraa B 1896 r. nbiTanacbk
onybnnkoBaTthb B ONMO3NLIMOHHOM hpaHLy3CcKon npecce namdneTHoe CTUXOTBOpEHUE
B Mpo3e noj HasBaHuem “f'onoc poCCUNCKOM Yy3HWUUbI”, HanpaBneHHoe NpoTuB
hpaHLy3CKUX AedTenemn NCKyccTB, NPUHNMMAaBLLMX y4acTue B TOPXKECTBEHHOM Npueme
poccuinckoro nmnepatopa Hukonas Il 8 oktabpsa 1896 r. B Bepcane” [1, 167]. A gani
Kypno3He MOSICHEHHSA UbOro nocrnaHHsa Jleci YkpaiHku sk cTBepaKeHHs “HeBoni”
came NMUCbMEHHMKIB-POCISiH, 4O SIKMX BOHA HiGUTO Uboro pasy 3apaxoBye i cebe.
A. ObomiH nuwe: “CTUX0TBOPEHMNE MPOHUKHYTO ropeYbto OT TOro, YTO ppaHLy3ckme
NMO3Tbl COBEPLUEHHO HE OCBEAOMIIEHbI 006 UCMUHHOM MOMIOXKEHUU UX POCCULCKUX
cobpambes, BbIHY>XAEHHbIX TBOPUTbL B YCIOBUSIX NOCTbIAHOM 6E€3BECTHOCTU, HEBOMYU
CNoBa M HEBOMW Ayxa, B MOCTOSAHHOM CTpaxe CCbIIKM M 3aknoveHusa” [1, 167].
TekcTonorosi 1 Ha AyMKYy He crnajae, Wo UMM nocnaHHam Jlecqa YkpaiHka cnpaBsai
3asBnsna npo cebe sik ykpaiHCbka NMcbMeHHMUSA (“pocCiicbka yB'A3HEHA”), [o4ka
NMOHEBOJSIEHOrO Hapoay, caMa MoBa SKOro B imnepii 6yna nig 3abopoHoto.

Mogymanoca gocnigHukoBi, Wo “nam@neTrHoe CTUXOTBOpPeHUe B npose”
NMPOHUKHYTO ropeyblo OT TOro, YTO PpaHuUy3CKMe NO3Tbl COBEPLUEHHO HEe
ocBegomreHbl 06 UCTUHHOM MOJIOXEHUN UX pocculickux cobpaTbeB <...>. OTa
ropeyb morna nobyanTb nucaTenbHUUY B3ATbCA 3a rnamgremHbil nepegod
Hoennbl [1'Scnapbeca, HarnsaAHO AeMOHCTPUpYoLL e ypoBeHb 3HaHum o Poccun
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COBpPEeMeHHOro gpaHuy3ckoro 6ennetpucta’ [1, 167-168]. Take npunyLeHHsA Npo
aBTOpCTBO Jleci YkpaiHku “namdneTHoro nepeknagy” 6yno XBUIUHHUM.

A. [IbomiH i gani 6nykaB y “‘cympadHon obnactu Joragok v nNpegnonoxeHun”.
CnnuBanu HOBi HEHayKOBi NUTaHHA NpO nepeknag TekcTy: “Kakomy uyutartento
npegHasHayancsa nepesog?”. 3peluToto, i Npo pykonuc. BuaHo, y Tomy, WO BiH He
Hanexas Jleci YkpaiHui, y Tekctonora 6yno HanmeHLWe CyMmHiBiB. 3aTe BiH TBepado
3YMWHMBCHA Ha OCTaHHBOMY OMaHNMBOMY 3anuTaHHi (34anocs “omy, LWo Hedosipa TyT
yXe He Oyae cnpocToBaHa): “bbin N1 co3damerb PyKONUCU TaK XXe U asmopom mekcma?
Hapexabl Ha 060cHO8aHHbIe OTBETLI B 0003pnmMomM Byayuiem He Tak mHoro” [1, 168].

B ocTtaHHi dpasi 4oCniAHUK HATSAKHYB Ha “HEeCKOHYaeMbl AManor Kynsryp”, 3anopyKoro
SIKOrO “OCTaeTCH HeyCTpaHUMast BHYTPEHHSS TSra K CONMKEHNIO U CTONMb >Ke HeyCTpaHumoe
B3anMHOe oTTankveaHue” [1, 168]. 3aiLwoBLLIN HA TEPUTOPI0 MUTLSA BUCOKOT YecTi i
rigHOCTI, 4OCNIOHWK, Ha Xanb, NPOAEMOHCTPYBaB AUBOBUXHY CUITY BKOPIHEHOT HEA0BIPK,
OMaHnNuBMX, ynepemKkeHux nepekoHaHb. Npasga noTyXHO BUCBIYyBanacs NOMY Ha Ui
TepuTOPiIl, a BiH 3HOBY 1 3HOBY OMUHSIBCA B NabeTax Biguy>KeHHS. ..

[o npaBam 3 Bipolo BiAKPUBAETLCSA cepLe, KON BOHO He rnyxe.

“... cmisH&eTe npaeay, — i npasaa Bu3sonuTh Bac” (Moana, 8:32).
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