HALIIOHAABHA AKAAEMIS HAYK YKPATHU
IHCTUTYT AITEPATYPM im. T.I. LLEBYEHKA

@Aosoﬁ Ulac

N212 (660) HAYKOBO-TEOPETUMHUM XYPHAA
PYAEHb 3ACHOBAHUI Y CIHHI 1957 p.
BVXOAWTH LLIOMICSILIS

2015 KIiB




SMICT

AD FONTES!
Ao 1oBirero M. Crapunpsroro
Aebuux Hadia. Iloesis Muxaiina CTapuIbKOTO K XYAOSKHIN (DEHOMEH ...veveervveisrenerrenens 3

Hoaiuwyx Boarodumup. Ceitoraspno-asrobiorpadiyna ceMaHTHKa TOBICTHHM
Muxaiina CTapUIBKOTO “BAPHMIA” woucvirrerinririnririnrirestiresisresissesessesessesessssestssessssssessssessssessones 18

TI'ymentox Oavza. JKanpoBo-ctuapoBa crenudira n’ecu
Muxasira CtapuibKOro “LINTaHKE A3a” ...cvviiiniiiniieniciniciseeneneseesessssessssessnes 24

IMMTAHHSI PPAHKO3HABCTBA

Cxyneiixo Ayxaw. “HepisHomipHe TeMIIo if mOBHA BUMAAKOBICTE”

(3 icTopil ppanko3HABCTBA 1880—1940 PP.)ucreirirriiriiiriiiiniiiniiiniiinninesesresesresessesessesessenens 29

Henvrobcvra Oxcana. OpankosHasya napaaurma Muxaira Bo3HAKE ....eeecciriniiiinnes 42
XX CTOAITTS

Anmogiinyx Borodumup. Kounenr Tpapunii i itoro ineororivyna ra iaeitno-

ecreTnyHa napaaurma B pomani Aeoniana Mocenasza “OcTaHHIN TPOPOK” .ovvvvvvvvvreriresenes 51

Bynuyx Bopuc. Ilepudepiitui popmu rexzamerpa B noesii Aeci VKPaTHRH c.cvvererverennene 64

Aanurenro Boaodumup. Iponiuna BiACTOpOHEHICTb Bia iMIepChbKMX IiHHOCTEI
SIK HeBPOTMYHA peaklis Ha KOAOHIaABHUI CTATyC Haljii

B pomati Boroanmupa AIOPOBI “BYPANK .ccvvvvirivivininiiiiieciiiiniccinesesesssssaesesesssssene 71
AITEPATYPHA KPUTUKA

IIymenxo IOain. “Moi aiB4aTka rpaoTs Ha cekcodoHi...”:

€pOTHMIHA HOE3IT MUKOAN AYTOBIKE. cvrveirreirreriniisentirentsientsieessesestesestssentssessssessssesessssenssnes 77

Hacmyx Bozdan. “Tuxa APUKA” 1 CYIACHICTD weevvrrererrereeneintiserereestestesessessessesessesessesseseenes 83
HATIMCAHE AUITAETHCSI

Boaodumup ma Posarin Bunnuuenxu: poannre aucrysanns (1921-1949 pp.)
(Ynopadrybauns, npumimxu ma xomenmapi Hadii MUPOHEUD)......coevevevevreisersercreenennes 91



BIBAIOTPA®IA
Ipaui coiBpo6itaukis IncTuTyTy AlTeparypn
im. T.T. Illepuenka HAH Vkpaiuu 3a 2012 pix

(ITi0z0myBaru Temana Cmarvna, Hamanin Kuxomv, Temana Yiuarxoba) ............... 99
AITOIIMUC MOAIN

B. II. “AyHAMCHRI HAYKOBI UMTAHHI cveeverrereereerenesserseseesessessessessessesessessassessessssessassessassases 116

Aynaii Ilabauna. BucraBka xyaokHix noroTeH Boroanmupa BUHHMIEHKE ..ueveuennenene 117

ITpOERT ShakeSCriDe.Ua  iueiirereeeretrirererretetecee et sse st e s e s e sesaete e s e ssessesneneens 118
HAIIII ITPE3EHTALIT

Bcecsir. — 2015. — N2 5-6, Ne7-8;
Kyuunxo M. M. Bi6ailtHo-1ieproBHa apxeoaoris: HaB4aabHuit nociGHUK;
Ipunrinxo Ipuna. Ayxosenctso B yrkpaiucekiit nposi XIX — novarky XXI croairs:

XYAOKHA perjennis Ta intepuperanis: MOHOTPADI covveirerenveniisiierennennens 50, 63,119,120
SMICT JKYPHAAY 3A 2015 PIK .....ooeuiireeceereecccteneeeseeeneenenenes 121
AHHOTAUMU OITYBAUKOBAHHBIX CTATEM........covverrrerrereeeneenes 127
CONTENTS ...cooiiiiiiiiiiiiitir e 128
TAAEPESICIUI .....ccooovviiiiiiiiiiiiiiiiiieiieeeeeeeeeeeeeeeans 3 cTopinka 06KAAAMHKI

© IHcTuTyT nitepatypu im. T.I. LLleByeHka
HAH Ykpaiuun, 2015

2 n Ca060 i Yac. 2015 « Nei2




CONTENTS

AD FONTES!
Commemorating the 175th anniversary of birth of M. Starytskyi

Nadiya Levchyk. Mykhailo Starytskyi’s poetry as a creative phenomenon ........ceeeeeeeverereenecscreenene 3

Volodymyr Polishchuk. Philosophical and autobiographical semantics

of Mykhailo Starytskyi’s StOry “Zarnitsa” ....ccveceereerererenierenenienenesesseestsesessessssesesestesessssesessessesesssses 18

Olba Humenyuk. Genre and style peculiarities of the play “Gipsy Aza”

DY MYKNAIIO STArYESKYiueueerrrerurereirirtreeeeinesteseseeseststeseseseestsessesesestsessssesessasssssssessassssssesensssssssssesenesens 24
FRANKO STUDIES

Lukash Skupeiko. Unsteady tempo and mere accident

(from the history of Franko studies of 1880S=19408).....cccecerereererurrererererururureresesesesssnenesssssssssensassnssens 29

Oksana Penkovska. Franko paradigm of Mykhailo Voznyak ..., 42
20TH CENTURY

Volodymyr Antofiychuk. The concept of tradition and its ideological and aesthetic paradigm

in the novel “The Last Prophet” by Leonid MoSendz ........ovviviiviircrcrininininininniniiiiiiiseeesesenenenines 51

Borys Bunchuk. Peripheral forms of hexameter in the poetry of Lesya Ukrayinka.......cceeururueneee. 64

Volodymyr Danylenko. The ironical detachment from imperial values as a neurotic reaction

to the colonial status of the nation in Volodymyr Dibrova’s novel “Burdyk”.......ccoceceveverereruerereresennns 71
CRITIQUE

Yuliya Shutenko. “My girls are playing sexophone...”: erotic poetry by Mykola Luhovyk............ 77

Bobhdan Pastukhb. “Soft lyricism” and MOAErNity ....oveeererieererreereresensereesenesessssesesesessssssesesesesssessesenes 83
SCRIPTA MANENT

Volodymyr and Rosalia Vynnychenkos: family correspondence (1921-1949)

(compiled and commented by Nadiya MYrONELS’ ) cc.cceeeeereseeesereneresieresinsesisssnessenesssssssssessssesssssssenens 91
BIBLIOGRAPHY

Research works written by the scholars of Shevchenko Institute of Literature
of the National Academy of Sciences of Ukraine in 2012

(compiled by Tetyana Stalna, Nataliya Kykot’, Tetyana UsHAROVA) .....coueeeveeveveevenersveensecnneneresnenens 99
OUR CHRONICLE

V. 8h. “Danube Research Meeting” ... sssssssssnens 116

Pavlyna Dunay. The exhibition of Volodymyr Vynnychenko’s paintings......c.ccceceeveeeererrnrnrnnecacs 117

The project “ShakeSCriDe.Ua” ..cceeieerererneeenenininieeesestrtse e setstses e stsessesesessassssesesessassssesesenesnns 118
OUR PRESENTATIONS.......ocetrtteeenerererererrnineneseseseesesesesesesesesssenens 50, 63,119, 120
TABLE OF CONTENTS FOR 2015.......ccoeveieemeenerneninenerireseseeeeseesesesesesssesssssseseses 121
SUMMARY .cotttttieceeeneeitstseeseessesesesessssssssasasassssssasassssssesssesesssssssssssasans 127
CONTENTS .....coeeretetrireneereeeeeesesesesesesessaseseseseesesesesesesessssssssesesesastasassssssenesssssesns 128
GALLERY OF “WORD AND TIME"......ccccousuimrnnrrrinisccccesesenenns 3rd cover page

128 1 Ca060 i Yac. 2015 + Ne12






