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BEPBAJIMZALUSA ICUXOOMOIINOHAJIBHOI'O COCTOAHUSA «CTPAX»
B POMAHE MAPTUHA ODMUCA «CTPEJIA BPEMEHMW»

BepOanbHOCTE  SABISICTCA  BOKHEHIIMM W MEPBOCTCIICHHBIM  KOMIIOHEHTOM  IICUXOAMOIIMOHAIBHOMN
SKCIPECCUBHOCTH. B oTiiHume 0T HeBepOaIbHBIX CPEACTB, TAKMX KaK MAMHUKA, )KECTHI, 11032 U T.]I., BepOaTU3yIoIie
MEXaHU3MBl OTIHYAIOTCS CIOXHOCTBIO W 3aHUMAIOT HEKYI0 MPOMEKYTOYHYIO CTYICHb, KOTOPYIO B JHUCKYpCE
MOYKHO CPaBHHUTP C aKTOM Mepiokyimu. Cama 1o cede BepOaIbHOCTh HE SBISIETCS ICHOTATUBHOM, ICHOTATHBHOCTh
nepenaéresi TOJIbKO KOHEYHOMY MCHXO03MOLMOHATBHOMY 3((deKTy Kak pe3yiabTaTy OmNpelneEHHOro BepOalbHOIO
akra [1].

Leabl0 MaHHOTO WCCIENOBAHUS SIBJISICTCS BBISBICHHE CIIOCOOOB BepOalM3allMi MCHMXO3MOLMOHAIBLHOTO
COCTOSIHHSI «CTpax» B JIMTEpaTypHOM mpou3BeneHnd. HOBH3HA HCCIIENOBAHUS 3aKIIOYAETCS B TOM, YTO
BepOaJbHOCTh OMpENeNIAeTCS KaKk OCHOBHOM croco0 mepefadyd MCHXO3MOIMOHAIBHOTO COCTOSIHHS —4epes
JUTEPATYPHBII TEKCT, a TAK)KE MAIIOM3YUYEHHOCTBIO MaTepHaja ucciaeqoBanus. JJanHoe rccieoBaHue 3aTparuBaer
paa npo6neM HE TOJIbKO JIMHIBOCTHJIMCTUYECKOTO XapakTe€pa, HO U TICUXOJUHIBUCTUYECKOI'O, a TaKKe
JIUHTBOKYJTBTYPOJIOTHYECKOTO U THOCEOJIOTHYECKOT0, YTO CTABHT €T0 B PSJT AKTYaJbHBIX.
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ApXCOHOFH‘IeCKHC u 3THOFpa¢)I/I‘IeCKI/Ie HCCJIICAOBAHUA TIOKa3bIBAIOT, 4YTO CTpax MABJISCTCA OAHUM U3
JIPEBHEUIINX apXETUIIOB, POXKICHHBIX KYJIBTYPOH, B TOM YHCIIE CTpax HPpPAlMOHAIBHBINA (T.e. HE BBI3BAHHBIN
npsiMoii usnueckoit yrpo3oit). Bo BeskoM ciydae, MOKHO YTBEPXKAaTbh, YTO CTpax 3HAYUTENIHLHO CTaplle MHOTHX
JPYrUX apXeTUIIOB M JApEBHEE, YeM OMOJIOrMYeCKHH BUJ «YelOoBeKa pasyMHOro». K mepBHYHBIM BHAAM CTpaxa
OTHOCHUTCSl CTpax Iepea NOKOHHMKOM, CTpax rojojaa, COOCTBEHHOW Oyylleil cMepTh, WHIECTa, CTpax Iepen
BOWHOM U T.1 [2].

[IpakTHdyeckn HEM3MEHHO B JUTEpPAaType M MCKYCCTBE CTpax M BOIHA MIYT pyka 00 pyKy, (eHOMEH BOIHBI
oTpeAessieTcsl Yepe3 ICHX0AMOIIMOHAIBHOE COCTOSIHHE CTpaxa, y)Kaca, HSOTBPaTHUMOTO KOIIMapa u Xaoca, KOTopoe
ABTOp MHBITACTCA JOHECTH [0 PCUHUIIMCHTA, HCHOJIB3YSA Pas3IMYHBIC <«I3bIKOBBIC» MEXaHU3Mbl BO MHOXKCCTBEC
KOMOMHAIMA. DTO MOXKET OBITh <«GI3BIK» BHIMMO MPOCTOW M JIAKOHHYHBIHA, Kak B «[Ipomaii, opyxkue» 3.
XemuHTy?s1, MadoCHO-3aBYyaTUPOBAHHBIH, Kak B «CMepTh reposk» P. ONIuHITOHA WM HAPOUYUTO-OTBICUEHHBIH, KaK
B pomaHe MapTtuna Omuca «Ctpena Bpemenny.

B cBoém mpomssenennn «Ctpena Bpemenn» (“Time’s Arrow”) Maptua OMuc, KaKercs, He pacCKa3blBaeT O
BoitHe mpakThuecku Huvero. CoObiThs Bo BreTHame u Bo Bpems Bropoit MUpOBOI Kak OBl MPOXOAAT MHMO
TJIABHOTO T€POS 1 MAMO CaMOTO TIOBECTBOBaHHUS.

[ToBecTBOBaHME BEAETCS OT TPETHErO JIHIA, KOTOPOE MpEACTaBisdeT coOoi BTOpoe «SI» TIaBHOTO repos, O
CYIIIECTBOBAHUH KOTOPOTO TOT HE TOTAIBIBACTCS, M CTPOUTCS Ha JIBYX «CTpeNax BpeMeHm» [3]; mepBas 0603HadaeT
HaIpaBJICHUE TI0 BO3PACTAIOMIEH SHTPOIHMH W Xaoca, BTOpasi, ICUXOJIOTHYECKasi, UAET TI0 HAIPaBICHUIO BPEMEHU,
COOTBETCTBYIOIIIEMY HaIlleMy OIIYIICHUIO €r0 HEMPEKIOHHOTO X0/1a, II0 HAPABICHUIO HAKOIIJICHUS OCTYMAIOIIeH
nHdopmarmu. Tak riaaBHbIA repoit u gaxe ero mms (Tod Friendly, John Young, Hamilton, Odilo Unverdorben)
H3MEHSAETCA OTHOCHTEIEHO BPEMEHH U MECTa, HO M BPEMS H MECTO ACHCTBHUS U3MEHSAIOTCS OTHOCHUTEIHHO TTIABHOTO
reposi M JpYr Ipyra, 4acto 3aberasi BIepEn WM Ha3a] B BUJE «PEMHUHHCLEHLHI» 0 OyayiieMm, (unueckux u
JIYIIEBHBIX COCTOSIHMH CaMOTO Teposl U €ro CKPBITOro Oe3bIMsiHHOTO «S1». OTclofa oOulylieHHWe ITyTaHHMIBI,
OecropsJ0YHOCTH, (HParMEHTapHOCTH W TEPEBEPHYTOCTH, KOTOPBIE TPOSBISIOTCS Yepe3 CTPYKTYpy TeKcTa |
NIPOHM3BIBAIOT BECh CIOXKET, OIOCPENOBAaHO M B TO K€ BpEMsl HEMOCPEICTBEHHO COOTHOCSACH C
TICUXO3MOIIMOHATIFHEIM COCTOSTHHEM «CTPaxXy.

DeHOMEH TPHHIUIIA CHHXPOHHCTHYHOCTH B CBS3M C IEPHOJUYHOCTBIO UEIIOBEUYSCKOW HCTOPUHU
paccMaTpuBaicsS MHOTUMH Y4€HBIMH, TakuMu Kak B. ITaymm, A.T. ®omenko, H.H. Mopo3osemm u ap. CoriacHo
MPUHIUIY CHHXPOHUCTUYHOCTH AapXETHIIBI, BO3ACHCTBYIOIIME HA YeNOBEKa, MPUHAIUIERKAT K KOJUICKTHBHOMY
Gecco3HarenpbHOMY. TakuM 00pa3oM, MOXKHO JIOIYCTUTH CYIIECTBOBAHHE OCOOBIX apXETHUIIOB CHHXPOHUCTUYECKUX
CO6BITI/II\/’I, KOTOPbIC BOS}IGf/’ICTBy}OT Ha YCJIOBCYCCKYIO HUBWIIU3ALNIO B IEJIOM, B KYJIBTYPHBIX, MaTCPpUAJIbHBIX U
MPOCTPAHCTBEHHO-BPEMEHHBIX acmekTax. CTpyKTypa 3THX OCOOBIX apXETHUIOB TMOPOXKIAeT TEPUOAUIHOCTD
HUCTOPHUUICCKUX CO6I>ITI/II‘/II, HX TIOBTOPACMOCTD YK€ Ha MHOM UCTOPHYCCKOM MATCpUaJI€ U MHBIX YPOBHIAX Ppa3sBUTUA
[4, 29].

Crpykrypa pomana «Crpena BpeMeHn» cTpouTcsi Ha OCHOBE NPHHIMIIA CHHXPOHUYHOCTH M TIEPHOIUYHOCTH,
HECMOTpSI Ha TO, YTO XOJI BpEMEHH HaIpaBJIeH B 00paTHYIO cTOpOoHY. BepOanbHO B IPOM3BENCHUN 3TOT MPUHIIUIT
nepenaérest TpeMs crocodamu:

- Ha JIGKCHYECKOM YpPOBHE — HACHIIICHUE MOBECTBOBAHHA (PAKTUYCCKUM MATEPHUATIOM OOBEKTHBHO-HAYIHOTO
xapakrepa (00bEeKTHBHO HEOCTIOPUMBIEC UCTHHBI);

- Ha CEMaHTHYECKOM yPOBHE — HEM3MEHHAs IIOBTOPSIEMOCTb CEMBI KHEOOPATUMOCTI» U «HEH30EKHOCTIY;

- Ha CHHTaKCHYECKOM YPOBHE — OOPBIBOYHOCTH M XaOTHYHOCTH MOCTPOCHHS KapKaca TOBECTBOBAHUS.

Oto Tpu daxTopa, B3aUMOACHCTBYS APYT C APYroM, HAIPaBIAIOT TOBECTBOBAHHE B KIIOUE «HAIPSDKEHI,
KOTOpO€ Ha 3MOIIMOHAJIBHOM YPOBHE MOXHO CPaBHHMTH C OLIYIIEHHEM «HApACTalOIIEro CTpaxa», BbI3BAHHOTO
qyBCTBOM (paTanu3ma («HEBO3MOXKHOCTH IMOBJIMATH Ha Tpsayllee») M Xaoca. OTO B3aHMOJICHCTBHE MOJKHO
PacCMOTPETh Ha OJTHOM U3 CaMbIX SIPKUX PUMEPOB u3 TiaBbl pomana “What Goes Around Comes Around”:

“E = mc2. The speed of light is 186,000 miles per second. It ain't slow. The universe is finite yet boundless. As
for the planets, it's Mercury, Venus, Earth, Mars, Jupiter, Saturn, Uranus, Neptune, Pluto—poor Pluto, subzero,
subnormal, made of ice and rock, and so far away from the warmth and the shine. Life is no bowl of cherries. It's
swings and roundabouts. You win some, you lose some. It evens out. It measures up. What goes around comes
around. 1066, 1789, 1945”7, 6].

Ha sexcrdeckoM ypoBHE Ha TIEpBOE MECTO BBIXOJHT TO, 9TO HasbiBaeTcst ‘Universal truth’: E = mc2. The speed
of light is 186,000 miles per second The universe is finite yet boundless.; Mercury, Venus, Earth, Mars, Jupiter,
Saturn, Uranus, Neptune, Pluto —... subzero, subnormal.

Ha cMBICIIOBOM, CEMaHTHYECKOM YPOBHE «IIOBTOPSIEMOCTbY», «HEOOPAaTUMOCTBY», a BMECTE C HUMH U «CTPax»
MepenaroTes Mo MpUHIUIY nepudpasa B creayromieM koutekcre: “Life is no bowl of cherries. It's swings and
roundabouts. You win some, you lose some. It evens out. It measures up. What goes around comes around. 1066,
1789, 1945 [7, 6]. HopmaHHcKkoe 3aBoeBaHHe, Benunkas QpaHniy3ckas peBojrowlus, Bropas mupoBas BoiHa:
UCTOpUS BO3BpallaeTcs Ha KPYTH CBOS, W KaXJIblii BEK NMPUHOCHT CBOM pPa3pyLICHHUs, CBOM TpareIud U CBOH
JKEPTBEL.

Ha cuHTakcndeckoM ypoBHE MOXHO TMPOCIEIAWTH Ps JOCTaTOYHO TPOCTHIX 10 CTPOCHHIO IPEIIOKCHHH,
CTPYKTYPHO MapaJuIebHBIX M HACHHO aunnTraeckux (“You win some, you lose some. It evens out. It measures up.
What goes around comes around. ).

Haunbonpmmit nHTEpEC B paMKax JINTEpaTypHO-THHTBUCTHYECKOTO NCCIICAOBAHMS TIPEICTABIISIET OTOOpaKeHNe
TICUXOOMOIMMOHAJIBHOI'O COCTOAHUA «CTpax» Ha JICKCUKO-CEMAHTUYCCKOM YPOBHEC IPOU3BEACHN.

LlenTpanbHpiM 00pa3oM mpou3BeneHUs: sBisiercst oOpa3 JlokTopa, HO He JOKTOpa BpayyloIIero OT paH H
6one3neit, a Jlokropa-Xepona, Jloktopa 3510, BOIUIOTHUBIIETO B ceO¢ OJTHOBPEMEHHO BECh yXKac ObITUS U HEOBITHS
“But why the pride in these doctor children (why not shame, why not incredulous dread): intimates of bacilli and
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trichinae, of trauma and mortification, with their disgusting vocabulary and their disgusting furniture (the
bloodstained rubber bib, hanging on its hook). They are life's gatekeepers.” [7, 2]; “There was a figure, a male
shape, with an entirely unmanageable aura, containing such things as beauty, terror, love, filth, and above all
power. This male shape or essence seemed to be wearing a white coat (a medic's stark white smock). And black
boots. And a certain kind of smile. | think the image might have been a ghost-negative of doctor number one-his
black tracksuit and power-pack plimsolls...” [7, 3]; “The figure in the white coat and the black boots. In his wake,
a blizzard of wind and sleet, like a storm of human souls” [7, 6].

Jis mepepaun oOpa3a aBTOp HCIOJB3YeT MHOXKECTBEHHBIC, MHOTIA MOBTOPSIOIIUECS mepupasbl MO THITY:
nqokrop = intimate of bacilli and trichinae, of trauma and mortification = life's gatekeeper = a figure, a male shape,
with an entirely unmanageable aura containing beauty, terror, love, filth, and above all power = essence = a
ghost-negative of doctor number one = the figure in the white coat and the black boots. HenzmenubiMu
aTpubyTaMu obpasa SIBIIOTCS AnuTeThl TUma “disgusting ”: “disgusting vocabulary and their disgusting furniture”
— 1 MeTadopuuHblA 00pa3, KOoTopkIil onxieTBopser xkeptB Jokropa 3ino: a blizzard of wind and sleet, like a storm
of human souls”.

['maBHBIN repoil poMaHa — JOKTOP, COOTBETCTBEHHO, OH CaM SIBJISIETCSl BOIUIOIIEHHWEM cTpaxa. Tak, B Hayale
YT aBTOP HAEJSIeT €ro BHENTHUMHU YepTaMH YelIOBEKa, KOTOphIi mermur crpaxom: “The face itself: among its
ruins and relics, which say nothing, there is a swirl of expressiveness around the eyes, severe, secretive,
unforgivably droll, and full of fear. He went back to bed and resumed his nightmare. His sheets have the white
smell of fear.” Maptuu DMuc UCTIONB3YeT ST HETATUBHO OKPAIICHHBIX SIIUTETOB [UIS BOCCO3IAHMUSI BHYTPEHHETO
COCTOSIHUSI Teposi uepe3 BHemmHee omucanue. CuHecTe3ust B coueTanuu ¢ meradopoit the white “smell of fear”
JACIarT CTpax TOI[a CDpeHI[J'II/I Oouee 0CA3aCMbIM, MNPAKTUYCCKU «BUIAUMBIM». I/Irpa C IIBETOM OYCHb BaXHa H
CHMBOJIMYHA, TaK KakK OenbIid — HOBET AOKTOPCKOI'O XajaTta, IBCT I[aﬂéKI/IX 3Bé3,ﬂ, KOTOPBIX TaK oourcs BTOpOC «S»
Tona, LBCT Y€pCAbl YCJIOBCUCCKUX AYII, KOTOPpAsd MPECICAYCT €ro B KOIIMapax.

B MHpE, CO3JaHHOM MapTI/IHOM OMHCOM BCE Ha BBIBOPOT, IJIOXOC MOXKET CTaThb XOPOLIWM, @ HCBO3MOIKHOC
BO3MOJKHBIM, TaK B IPEABKYHICHHUU HpH6J‘IPI)KaIOH.[eI7[CSI BOf/iHBI, IIpu HapacTaromeM HNOACO3HATCIbHOM XaoCC U
CTpaxe Ta3eThl, KOTOPBIE YUTAET €TO TePO, MeCTPIT HeOBIBAJIBIMU THIEPOOIN3NPOBAHHBIMH 3aroioBkamu: “MAN
GIVES BIRTH TO DOG. Or STARLET RAPED BY PTERODACTYL. Greta Garbo, | read, has been reborn as a
cat. All this stuff about twins. A Nordic superrace will shortly descend from the cosmic iceclouds; they will rule the
earth for a thousand years. All this stuff about Atlantis. ”[7, 8]

IIJ'IH BBIpQAXXCHUA CTpaxa BHCIIHCTO II0 OTHOIICHHWIO K TIEPOI0 aBTOP HUCIIOJB3YET pAJ CPABHUTCIIBHBIX
koHcTpykiuii: “But | cannot bear to see the stars... The Plough. Sirius, the dog. The stars, to me, are like pins and
needles, are like the routemap of a nightmare. Don't join the dots...” [7, 10]; “His dreams are full of figures who
scatter in the wind like leaves, full of souls who form constellations like the stars | hate to see” [7, 18].

I/IpOHI/ISI, KOTOpOﬁ ABTOp HAACIACT CBOCTO TCpOs, HAIIOMHUHACT CKOpPEC JKECTOKHH Capkasm. TaK, KJIATBa
I'unmokpata u3 yer Toma @penmim 3ByduT yrpo3oit Bcemy xuomy: “l swear by Apollo Physician, by Health, by
Panacea, and by all the gods and goddesses, making them my witnesses, that | will carry out, according to my
ability and judgment, this oath and this indenture. . , . | will keep pure and holy both my life and my art. In
whatsoever houses | enter, | will enter to help the sick, and | will abstain from all intentional wrongdoing and
harm. . .. Tod had a good laugh at that. . . . Also, the characteristic black bag, swung out of a closet. Inside, a
world of pain. A little stadium of pain, with darkness at the bottom of it” [7, 15].

B OonbIIMHCTBE CllydaeB CTpaX, KOTOPBIA HCIBITBIBAET T'€POH MPOU3BEICHUS I'PAaHUYHUT C IMapaHoiield, co
CTPaxOM 4YeNOBEKa ICUXMYCCKH HE30POBOTO, MPAKTHUECKH 3TO (DH3MYECKH OLIymiaeMbli cTpax: “For nights on
end, before the letters come, his physiology speaks of alerted fear, of ignoble relief”” [7, 11]; From my point of view,
work is an eight-hour panic attack”; “You can imagine me curled up within, feebly gagging, and trying to avert my
eyes” [7, 16];

"More scared,” says the patient, unbuckling his belt.

"You seem fine to me," says Tod. "For your age. Do you feel depressed?"[7, 17];

“The women at the crisis centers and the refuges... The welts, the abrasions and the black eyes get starker,
more livid, until it is time for the women to return, in an ecstasy of distress” [7, 19]; “Crowds make me paranoid
and claustrophobic” [7, 30].

Takum obOpa3zom, cTpax mepenaércs depe3 armocgepy MOBECTBOBaHHS, MPSIMO HIIM KOCBEHHO COOTHOCSCH C
00BEKTaMH TIOCJIEAHET0. ABTOpP IpeIaraeT psii Te3UCOB, KOTOPBIE KaXKyTCs MIPaBAONOA00HO CIpaBeIUBBIMH, HO
TOJIBKO HE B KOHTEKCTE€ pOMaHa, IiIc Kaxaas (bpasa napajgokcajibHa, CO3JlaHa KaK OIIPOBEPIKCHUC camoé 08651,
Hampumep: “You have to be cruel to be kind” [7, 20].

Takas xe JABYCMBICJICHHOCTL CTOHUT 3a 06pa30M Iiavymniero uiu, HaO60p0T, MOJIYAJIUBOTO OE3JIMKOI0
MJIaJICHIIa, KOTOPBIH, 00BEKTHBHO cO31aéT AdeKT HaMHOTO OoJiee Myraroniii, yem oopa3 gokTopa, 3pdext mouru
yTo Mmucrryeckmii: “But babies worry me. We do know, naturally, that babies are always causing worry and
concern”. [7, 24]; “Please, don't show me the babies. . .” [7, 25]; “In the dream, the baby wields incredible power.
It has the power, the ultimate power of life and death over its parents”; “Because the baby's drastic ascendancy
has to do with its voice.”; “Tod himself weeps like a baby before the dreams happen” [7, 28]; “The crying man in
the dirty white shirt, holding a baby. The cop... he wants to take the baby. In effect, he wants to disarm the crying
man in the dirty white shirt. The crying man has no weapon. The baby is the weapon.”; “In here, the baby is not a
weapon. In here, the baby is more like a bomb” [7, 29]. MapTus DMuc BRICTpaHBAaeT LEbIil ACCOIMATHBHBIN P,
MeTaOpHUYECKH OTOXISCTBIISIA MIIAJIEHIIa ¢ HEKOW Ype3BBIYAHOM CHIION, BIIACTBIO, OpyXHeM, 00M0O0ii, koTopas
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TaK WIM UHA4e YrpoXKaeT B30pBaTh AYIIEBHBIN IIOKOHM IVIABHOTO Iepos U SABJIAETCSA NPUYMHON €ro IOCTOSHHOIO
OecriokoiicTBa, a BpeMEHaMH U yXKaca.

CTan, KaK MpaBUJIO, CTOUT Ha TpaHU NOTYCTOPOHHEIO0 MHpa U PCAIBbHOCTHU, KOTOPBLIC MCPCCCKANOTCA B
CHOBHICHHUAX, TaKoH CTpax KaXETCsA UpPpallMOHAJIBHBIM, HO B TO K€ BpEM: 3TO CTpax TOro, 4TO TOJIBKO AOJIXKHO
MIPOU30MTH, IPOPOUYCSCKHIA CTPax IMepe]] HEM3BECTHOCTRIO, a 3HAYUT, CTPaX, BO3BEACHHBIN B OOJBIIYIO CTENEeHb: ‘It
is a room in which something mortal will be monotonously decided. Tod's hidden mind insists, in dream form, that
Tod feels pain. The dreams tell us this in their miserable iteration. And fear. Tod is a big depositor in the bank
where fear is kept”; “This: a torment, an outright sepsis of the lowest fear. And relief—ignoble relief” [7, 34]; “Tod's
glands are in their dream mode, whinnying in nightmare. So maybe these are the things we're heading toward: the
white coat and the black boots, the combustible baby, the soiled bib on its hook, the sleet of souls. The wooden
room where something lethal will be lugubriously decided.” [7, 39]; “... John Young couldn't sleep. With its sounds
of many cars and few birds, dawn faded. And John Young lay there, wanting fear to be over. Over ... ” [7, 42]. CHsr
Tona, /xona, 'aMuiibTOHA JIMIIEHBI JeTaleil, HO OHU HOBTOPSIOTCS (B HUX BCErZa OJWH M TOT )€ CTpPax) U TeM
KaXyTCs Ooee PCaIMCTUYHBIMU — HABA34YUMBBIMU KOIIIMAapaMu.

B aBTOpCKOﬁ TPAKTOBKE CTpAX TAKKE BCCrJa COHpSDKéH C BJIACTBIO, CTpax mepea BJIACTb UMYIIUMU, TCPCH
TEMH, KTO MMEET OeCHpeleTbHYI0 BIACTh HAJ AYIIOH W TEIOM APYIHX, CTpaX TeX, KTO YMPET Iepex TeMH, KTO
obpekaer ux Ha cMepth: “This photograph... It was black and white. It was about power. Twelve men were depicted
there, in unmistakable configuration... The first type had power, and safety in numbers. The second type had no
power—had numbers, but no safety: numbers conferred only grief and weakness... Six men were saying to the other
six: Whatever else divides us, whatever else is between us, only one thing matters. We belong to the living, you to
the dead. We are the living and you are the dead. The dead.”

“This is the gravamen of the dreams of Tod Friendly, of John Young, where the half-dead stand in line and a white-
coated figure sweats with power, cruelty, and beauty, with all that is entirely unmanageable™[7, 46].

“... but hospitals are erotic-that's what they all say. They're always ribbing one another about it. Blood and
bodies and death and power. | suppose you can see the connection. They are reconciling themselves to their own
mortality.”’[7, 49]. BiacTb — TaM, rjie )KU3Hb U CMEPTh, TaM XKe U CTpax.

HCI/IXOSMOL[I/IOHEU'ILHOG COCTOSIHHUE «CTpax» TaKKe r[epez[aéTcsl qepes3 00BEKTUBHO C(I)OpMI/IpOBaHHBIG y
YUTATENsl CTEPEOTUIIBI. B OCHOBHOM, 3T0O HAUMEHOBAHHUS JIATEPHBIX CEKUUU U IPYTHX peainii KOHLIEHTPALMOHHOTO
narepst: Auschwitz I, Auschwitz I1-Birkenau, Auschwitz 111-Monowitz, Arbeit Macht Frei (Work Liberates), Zyklon
B, Sprinkleroom, Scheissekommando, Heavensblock, Heavenstreet, Sommerfrische. Beenenune peanuii nmemaer
TMMOBECTBOBAHNUE HE ITPOCTO HpaB}IOHOJIO6HBIM, a " annejarupyeTr K accCouuaiusiam, SaerHHéHHHM B UUTATCIIBCKOM
IIOACO3HAHHWH.

Crpax nepel HEe3HAKOMBIM, HEM3BECTHBIM (OMIMO3ULIUS «CBOH — UyXO¥»), OOSI3Hb «4Y)KOT0»: 0COOEHHO SPKO
BBIPpAXKAaCTCA B TCKCTOBBLIX (bparMeHTax, rac 3aﬂeﬁCTBOBaHa HEMCIKad peub, OaXXE €CJIM OHa MNpearojaract
CMBICIIOBYIO HAarpy3Ky BHIMMO HeiTpanbHoro xapaktepa: Nein. Nie. Nie., Hier ist kein warum. Here there is no
why, Schmutzstiick and Scbmuckstiick, das Feuer, der Plunder; Gunten Tag!; Raus! Raus!; Odilo Unverdorben;
Herta. "You are a stranger to me," she said. Fremder: stranger.

"Please," | said. "Please. My darling." Bitte. Liebling.

"I don't know you," she said. Ich kenne dich nicht [7, 83].

Takum o0pa3om, BeIpakaeTcs OAWH M3 IEPBHYHBIX CTPAXOB — CTPax Iepel HOBBIM, HEM3BECTHBIM, TOT CAMBIH
MIEPBOOBITHBIN CTpaX, KOTOPHIA MPOIOIKACT )KUTh B COSHAHUN COBPEMEHHOTO YeJIOBEKA.

HpI/IHI/IMa}I BO BHHUMAaHHA BBIHIerI/IBC,Z[éHHBIe DJICMCHTBI Bep6aJ'IBHOFO aHaJIn3a, MOYXXHO BBIBECTH IPOCTYIO
CXEMyY Bep6an1/13au1/m MCUXOOMOINOHAJIBHOI'O COCTOSAHHA «CTpax» B TCEKCTEC Ha JICKCUKO-CEMAHTHYCCKOM U
CUHTAKCHUYCCKOM YPOBHSIX.

Bepﬁanmaunﬂ NCUX0IMOIIMOHAJIBHOI'0 COCTOSTHUA «CTPax» B TEKCTE

YpoBeHb TeKkcTa OcHoBHBbIE IPHEMBI
Jlekcuko-ceMaHTUYECKUH YPOBEHb Mertadopa, nepudpas, MCTOHUMHUS, CPABHECHUE, JITHUTET,
WPOHUS, TMAapagoKC, pealliy, 3JEMEHT S3BIKOBOTO
CMEIIEHUS
CHHTaKCHYECKUH YPOBEHB Dnurc, TOBTOP, MHBEPCHS, alTO3UOTIE3UC, MAPALICITU3M
TIIcuxodmonuonaanHoe cocrogune «CTPAX»

MapTiH IMHUC He pa3 MPHU3HABAJCS B CTpaxe Mepei CTapOCThI0 U CMEPTHIO, 3TH J[BA MOTHBA BCTPEYAIOTCS BO
MHOTHX €r0 IMPOU3BEACHUAX U BO MHOI'OM OIPEACISIIOT CEMAHTUYCCKYIO JUCTPUOYIIMIO MCHUXO3MOIHOHAIBLHOTO
cocrosiHust «cTpax» B pomane «Crtperna Bpemenw». Ilo cemMaHTHYeCKOW AUCTPUOYIMU YCIOBHO BO3MOXHO
pasjieliecHue Ha TPH OCHOBHBIC AaCCOIMATHBHBIE TPYIIbL: a0CTPAKTHYIO, COLUAIBLHO-MOTHBUPOBAHHYIO,
CyOBEKTHBHO-IKCTPArMPOBAHHYIO.

Abcrpakrras: Death, Revelation, Pain (mciuxo3MOIMOHATIBHOE COCTOSHUE «CTPax» B JaHHOW TPYIIE MOXET
MepeaBaThCsi CAMOCTOSITENBHO, B HE3aBUCHMOCTH OT KOHTEKCTA).

ConmansHo-motuBupoBannast: Crippled (“the insane, the clubfooted, the hairlipped”), Minorities (“Tod has a
sensing mechanism that guides his responses to all identifiable subspecies. His feeling tone jolts into specialized
attitudes and readinesses: one for Hispanics, one for Asians, one for Arabs, one for Amerindians, one for blacks,
one for Jews.” [7, 26]), Anti-social elements, Ageing (“And he has a secondary repertoire of alerted hostility
toward pimps, hookers, junkies, the homosexual male, and the very old”).

CybbexkTHBHO-3KCTparupoBantas: Doctors, Babies, Stars, Crowd (ricuxo3MOIMoHaIbHOE COCTOSTHHUE «CTPax»
nepeaaéTes uepes3 00pasbl, CO3JJaHHBIC aBTOPOM IO CYOBEKTHBHOMY BOCIIPHATHIO, TEM HE MEHEE COOTHOCSIIINECS C
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BEPBAJIM3ALUSA IICUXOIMOLUOHAJIBHOI'O COCTOSIHUA «CTPAX» B POMAHE MAPTUHA DMHUCA
«CTPEJIA BPEMEHMW»

a0CTpaKkTHOW TIpyNIIoi 1o 0oJiee MIMPOKOW CMBICIOBOW Harpy3ke B MOHMMaHUU «CYEBEPHOTO, UPPAILIMOHAIBEHOTO
cTpaxay).

CxeMaTHYeCKH CeMaHTHYecKas IUCTPUOYLHs CYOKaTerOpUil MCHXOIMOUMOHAIBEHOTO COCTOSIHHS «CTPax»
npencrabiena Huwke. CiieyeT MpUHAMATh BO BHUMaHue, 9to ABTop (Author), Tnasusrii repoit («Tod Friendly») u
Amprep Oro (Alter EQO) sBIstoTCsI pa3sHBIMH CTOPOHAMH OJHOTO IEJIOTO B TIOBECTBOBAHWH, 1O CYTH, B HEM
MPUHUMAIOT Y4acTHe TPH «S1», KOTOpbIE BBl MHOTOM CXOXKH.

JuctpuGyunu cyokareropmii ICHXo3MOIMOHAJBLHOTO COCTOSITHUS «CTPax»

Minarities
‘ «Tod Friendly» Revelation
Crippled v
Ant-social elements Doctors
: Alter Ego
Babies k/
@ Pain Crowd
‘ Ageing Death ‘ Stars

[TpoBenénHOE Hcciie0BaHNE TIO3BOJISIET IIPUHTH K CIIEYIOIINM BBIBOAAM:

1. BepbampHO TICHXO3MOIMOHAIBHOE COCTOSHAE «CTPax» MOXET TMPOSIBIATECA Ha JIEKCHUECKOM,
CEMaHTHYECKOM M CHHTAKCHYIECKOM YPOBHSX TEKCTA.

2. Ilcnxo3MOIMOHATIBHOE COCTOSIHUE «CTPax» 0TOOPaKAeTCs Yepe3 COBOKYITHOCTh BepOaIbHBIX MEXaHU3MOB,
Takux Kak Metadopa, nepudpas, METOHUMHs, CpaBHEHHUE, OIUTET, HPOHHUS, MAPAJOKC — Ha JIEKCHUKO-
CEeMaHTU4YEeCKOM YPOBHE, M 3JUIMIICA, IIOBTOPOB, MHBEPCUH, allO3HMOINE3nca, Mapajuiein3Ma — Ha CHHTaKCHYECKOM
YPOBHE TEKCTa.

3. Tlo cemanTH4eckod Kiaccu(HUKaUMM MCHUXO3MOLMOHAIBHOTO COCTOSIHHE «CTpax» YCIOBHO BO3MOXHO
pa3zielieHHe Ha TP OCHOBHBIE acCOIMAaTHBHBIE TPYNIBL: aOCTPaKTHYIO, COLHAJIbHO-MOTHBHUPOBAHHYIO,
CyOBEKTHBHO-IKCTPArHPOBAHHYIO.
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