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OCHOBHBIE OCOBEHHOCTH HIKOJIbI <4Y4EPHOI'O FOMOPA»
N TBOPYECTBO TOMACA ITMHYOHA

Aunomayus. B cmamve ananuzupyemcsi meopyecmeo  00HO20 U3 OCHOBHbIX — npeocmasumerell
nocmmooeprucmcekotl aumepamypol CILIA u wixonvl «ueprozo romopa» Tomaca IMunuona. 30ecv paccmompenvi
e20 Mecmo u poib 6 pazeUmMuU JUmepamypvl NOCMMOOEPHUIMA, MUCMUDUKAYUsL, NPUCYMCMBYIOUAs 6
asmopckou nozuyuu nucamens. Ha ocnoee npouseedenuti Ilunuona x ananuzy makoce Obliu npueiedervl
XapakmepHvle 4epmol UWKOAbL KYUepHO20 loMopa». B cmamve ompasicaemcst ananius e2o npouseedeHutl, 0CoOeHHo
makux pomanog kax «\V.», «Bwikpuxusaemcs 1om 49», «Padyea 3eMH020 Ms2OmeHus» u 6KII0YEeHbl 8 OAHHOEe
uccnedosarue.

Knrwouesvie cnosa: wixona «uepnozo omopa», nocmmooeprusm, Tomac [Tunuon, mucmupurxayus

Anomauisn. Y cmammi ananizyemscsi meopuicms 00HO20 3 OCHOSHUX NPEOCMABHUKIE NOCMMOOEPHICIMCbKOL
nimepamypu CILIA 1 wxonu «yopnozo eymopy» Tomaca Ilinuona. Tym poszensinymo tioco micye ma poib y
PO36IMKY Aimepamypu nOCMMOOepHizMy, micmuixayii, axi npucymui y agmopcvkoi nozuyii cnucamensi. Ha
ocnosl meopie Ilinuona 00 amanizy maxodc OVIU 3aAyYeHi XAPAKMEPHi PUCU WKOJIU KYOPHO20 2ymMopy». YV
cmammi 8i006paANCAcmMbCsl AHAN3 1020 MEOPI8, 0COOIUBO MAKUX pomarie, sk «V.», «Bueykyemuvcs nom 49»,
«Becenka 3eMH020 MANCIHHA» MA 8KIIIOYHI 8 OaHEe OOCAIONCEeHHSL.

Kniouogi cnosa: wkona «uopnozo cymopy», nocmmooepnizm, Tomac Iinuon, micmugixayis

Summary. The article deals with the investigation of Thomas Pynchon’s creative work, which is one of the main
representatives of postmodern literature and school of black humor of the USA. Here is investigated his place
and role in the development of postmodern literature, and here is told about his mystification in the author’s
position. The research of the features of specifications of the school of black humor, characteristics of the
author’s creative work and his works are also reflected in the article. His works, especially the novels as the
“V.”, “The Crying of Lot 49, “Gravity’s Rainbow™ is reflected in the article and they have been included in the
investigation. The way that Thomas Pynchon took place in the world literature with his novel “V.” was
mentioned in the article. His genius showed itself clearly in this work. So that, within each chapter of the novel
we meet the chronology of historical events of the twentieth century. The meaning of the article V. was opened
and the novel has been widely analyzed in the investigation. Thomas Pynchon’s second novel “The Crying of Lot
49” also has been analyzed here. The emphasis of the element of paranoia, which is used as a means of
communication within the community, is reflected to the analysis in this article. In analyzing the novel
“Gravity’s Rainbow” it is shown that the novel is based on the manipulation of the human psyche. So, an
investigation of main features of the school of black humor and Thomas Pynchon’s creative activity that is
coherent with this school are reflected in the article.
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OpHolt W3 cTpaH, B KOTOPBIX IIMPOKO PpAaclIpOCTPaHEHAa ITOCTMOAEPHUCTCKAsl JUTEpaTypa, SBISIFOTCS
Coenunennsle Iltatel AMepuku. DTO TOCyAapCTBO @K€ HA3bIBAIOT POJUHON JUTEpaTypbl MOCTMOJAECPHU3MA.
OCHOBHBIMHU TIPEICTAaBUTEISIMI aMEPUKAHCKOH ITOCTMOAEPHUCTCKON JuTeparypsl apistoTcs Jx. bapr, T. [Inndon,
. baprenemu, P. Capenuk, [1. @enepman. OHM OBUIM HE MPOCTO MHCATEISIME, HO U BHECIA BECOMBIN BKIIAJI B
uccieoBaHne 00pa3a MOCTMOJEPHUCTCKOM MBICIM M TEOPETHYECKHX CTOPOH JIMTEPATYphbl MOCTMOAepHHU3Ma. 1o
MHEHHUIO HEKOTOPBIX HCCIIEIOBATEINICH, aMepHKaHCKas ITOCTMOIEPHUCTCKAs JuTeparypa chopMmupoBaiach Ha
OCHOBE JINTEPAaTyPHOTO TEUCHHUS O]l HA3BaHHUEM IIKOJIAa «4epHOro romopa». Co BpeMeHEeM OHa 3aHsAJa J0CTOHHOE
MECTO B MUPOBOH JIUTEPATYPE.

[Ixoma «gepHOTrO FOMOpa» ObiIa cozmana B 1950 romy. B 1960-1970-x rr., mmpoKo pacnpOCTPaHUBIINCH H
3aBOEBAB IIUPOKYI0 ayJIUTOPHIO, OHA BhINUIA Ha mepeAHuil miuaH. OCHOBHBIM CPEICTBOM BBIPAXKEHHS ILKOJBI
«YEpHOTO FOMOpa» sBIsieTcst HpoHHS. C TOMOIIBI0 MPOHUH HMPEACTABUTEIH ITOH LIKOIBI OTPaskajil MPOMCXOASAIINE
B JKHM3HU COOBITHS W 00pa3 BocHpusTHS Mupa. sl IIKOJNBI «YEpHOTO IOMOpa» XapakTepHa mapojausi MU(GOB U
CTEpPEOTHIIOB, UX CMEIIHAs, UPOHUIHAS UMHUTAINA, CMEX HaJl KOXYIIUMHCS CTPAIIHBIMHA COOBITHSIMU, HEJIOTHIHAS
CIO)KETHasi HE3aKOHYEHHOCTh WM (PparMEHTapHOCTh, YCIIOBHBIC MEPCOHAXKH, NPUHIIUI «BBIIYMKH», MaHepa UTPbI
MIOCPEACTBOM 3CTETHUECKHX U (uiocopckux kareropuid. C 3TOM TOYKM 3pEHMS] BHHUMAHUS 3aCIIy’KUBAaeT
TBOPYECTBO aMepHKaHCKoro mucarens Tomaca IIMHYOHA, SBIAIOLIETOCS OJHUM M3 CO3JAaTeNell IIKOJBl «4epHOT0
IOMOpa» M CYMTAIOLIETOCS OHUM M3 BAXHBIX W BEAYIIUX INPEACTaBUTENICH MOCTMOAEPHU3MA, HECMOTPS HA €ro
OTHOILIEHHE K IOCTMOJEPHH3MY M Ha TO, YTO OH HE yKa3aJl CBoe MecTo B HeM. Ero pons B pa3BUTHH
MOCTMOJZIEpPHU3Ma eIlle OOJbIIe yBEIMYMBAET MHTEPEC K TBOPUECTBY W NPOW3BEACHHAM mmcarens. B oxHoMm u3
cBoux acce YMOepTo DKo Takke oTMedaer poib T.JInHUOHA B MOCTMONEPHHUCTCKOM JuTeparype: «B Te BpemeHa
Gorpluas rpymma nucareneil coopanacs B [Tanepmo aist 00CYKACHHUS SKCIIEPUMEHTAIBHOTO poMaHa (yIUBUTEIBHO,
YTO MaTepuanbl TOH BCTpEYM [0 CHX MOp MOXKHO HalTH B KaTtajmorax: «OKCHEpUMEHTAIbHBIA pOMaH»,
n3patensctBo «®eprunenn», 1966). Tak, B xome 0OCYXICHMH ObUIM BBISBICHBI HHTEPECHBIE MOMEHTHI.
OO6cyxaeHne Hagauoch co BCTynuTenbHON peun Penaro bapumum. Eme B Te Bpemena bapummu Obu1 H3BECTEH Kak
teopetuk «HoBoro skcnepumentansHoro Pomana». A ceityac Obutn eme Po6-I'pue, I'pace, [Tunvon (Heo6xoaumo
OTMETUTH, YTO IIMHYOH B T€ BpeMEHA CUMTAJICS OAHUM M3 T€X, KTO BBEI B MOAY IOCTMOJEPHU3M. B ToT mepuox B
Utanuu eme naxxe He 3HAIM CIIOBA IOCTMOJCpHU3M». Bcee Hawyanock B Amepuke ¢ monaun [xoHa BaptoHa).
bapunnu roBopun o BHOBb OTKpBITOM Pyccene, HO He cka3an HH ciioBa 0 bopxece. CTano M3BECTHO, UTO y HETO
1oKa He OBIIIO BO3MOXHOCTH OleHUTh bopxeca. O uem >xe roBopus bapwum? OH 00BsSBWII, YTO A0 CHX IIOp Ha
MOBECTKE JHS CTOUT OTKAa3 aBTOpPa OT OTKPBITOI OOpbOBI 1 CrojkeTa. HOBBIN 3Tam Mpo3b! HAUWHAETCS C OLICHUBAHUS
coOpitHit» [4, c. 69]. Kak u ero mpoussenenus, >xusnb T. [IMHYOHA CIOXHA M 3araJioyHa Uil OKPY)KAKOIIUX.
CBezieHNH 0 €ro KU3HU OYCHb MaJlo, JaKe CAEIaHHbIC NIPH KU3HU (POTOTpaduy OXBATHIBAOT JIUILL MOJIOJBIE TOBI
nucarens. ByaTo oH oT Bcex mpsA4ercs U 3Has O Pa3sroBOPAX, MPOUCXOAAIINX BOKPYT HETO, CYLIECTBYET BHYTpPHU
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OCHOBHBIE OCOBEHHOCTH HIKOJIbI <4EPHOI'O IOMOPA» 1 TBOPYECTBO TOMACA IMHY0OHA

HuX. CBOIO aBTOPCKYIO MO3MIIMIO OH OIIEHWBACT C TOYKH 3peHms mucThdukanuu. Kak ormeuaer H.B. Kupeena,
IMua4yona cpaBuuBaror ¢ CenuumxepeM. OHM 00a BeIyT 3aKpbIThIi 00pa3 >KM3HM, HE JAIOT HMHTEPBBIO, HE
MOKA3BIBAIOTCSl HA JKpaHaX TeJeBU30pOB. HecMOTps Ha aKkTHBHOE yYacTHE B JHTEPAaTypHOM IIpoliecce, IMocie
BBIXO/Ia B CBET CBOMX IIPOU3BE/ICHUI OH HE Y4acCTBYET B PEKIaMHBIX KOMIaHUsX. IMEHHO 3Ta 0COOEHHOCTH JienaeT
[Muauona I[TuHuoHOM. B 3TOM HampaBneHWH chOpMHpPOBAaHBI OBe MbICIH. Bo-mepBeix, T. IImHYOH crapaercs
co0paTh MIMPOKYIO YUTATEIBCKYIO ayTUTOPHIO OJaromaps CBOSi TAMHCTBEHHOCTH, 3aMKHYTOCTH. HemocsraeMocTh
JIeNaeT ero eme OoJiee KeMaHHBIM. BO-BTOPBIX, IS HETO MEPBOCTEIICHHBIM SIBIIICTCS TO, YTOOBI HHTEPECOBAIUCH
HE ¢€ro J'Il/I‘-IHOﬁ JKHU3HBIO, a4 4YUTaJIUu Cro np01/13Be)1eH1/1;1. OH CTapaeTCH, LITO6IJI JKHU3Hb HE BJIMsIJIa HaAa €ro
npousBeneHus. OH Oyaro roBoput: «Brl unTaiiTe MOM MPOU3BENCHHS, @ MOS JKA3Hb IPUHAJICKUT MHE M Bac He
uHTepecyet!» Bo3moxHO, 310 Tak. OmHAK0, MUCTH(HKAIMIO 3TOH €ro aBTOPCKOHM MO3WIIMH HHUKTO, KPOME HETO,
3HATh HEe MOXkeT. JlaHHast mpoOiiemMa BEI3BIBaCT HHTEpEC K TBOpUecTBY Tomaca [TnuH4OHA.

Tomac Iuruon pommncs B 1937 roxy B ropozne I'ien-Koys mrrata Hero-Fopk. ITocie OKOHYaHHS WIKOJBI B
1953 roxy on moctynwi B KopHeTbCKUIT YHUBEPCUTET U MPUCTYIIHI K H3YUCHUIO WH)KEeHepHOU (u3nku. [TokuHyB
yauBepcuteT B 1954 rony, Havan ciyxuth B MopckoM ¢uiore CIIA. Bepuysimcs B 1957 rogy B Kopuenbckuii
YHHUBEpPCHUTET, OH CMEHWIT CIICIUATBHOCTh M HaYall H3y4aTh aHTIHHACKYIO TIUTepaTypy. OTMedaeTcs, 4To OH CIyIIal
nexnun Bragumupa HaGokoBa. OgHako, B OHOM U3 CBOUMX MHTEPBBI0 B.Hab0KOB 3aMeTwI1, YTO HE TIOMHHUT TAaKOTO
crynenta. B 1959 romy T.Ilun4yoH muiier cBoW mepBbli paccka3z «Menkuit noxap» (“The Small Rain”).
IMpoussenenue BoINLIO B cBET B m3aareabpcTBe “Cornell Writer”. B pacckase moBecTBYeTCsl O MOJIOIOM YEIOBEKE,
CIy’KallleM B BOEHHO-MOpPCKOM (irore. B ToM ke romy B u3gareibckoMm pome “Epoch” 6wuio usgano apyroe
mpousseaeHue nucarens — «CMmeprHocTh M Muocepaue B Berne» (“Mortality and Mercy in Vienna™). B 1960 roxy
BBIILIN B CBET pacckaskl ITuauona «K nusunaM mausus» (“Low-lands™) u «Durpomma» (“Entropy™), B 1961 romy —
«ITox posoit» (“Under the Rose™), B 1964 rony — «Cekpernas unrerpanus» (“The Secret Integration”). PaGoras B
1960-1962 rr. Hag dTUMU paccKa3aMmu, IUCATeb Takke padoran Hax poMaHoM “V.”, KOTOPBII BIIOCIEACTBUU OBLI
m3gan B 1963 romy. B 1964 romy poman Owur ymocroeH DonkHepoBckoii mnpemuu. C  3TOro IHSA
nBaanatuiectTuaeTHU T. [IMHYOH 3aHA DOCTOMHOE MECTO B Py CAMBIX JIYYIINX aMEPHKAHCKHMX IHCaTelei.
[IpousBeneHne cuUTacTCA 0OPA3LOM JUTEPATYphl MocTMoaepHu3Ma. OOpa3 MOCTMOAEPHHUCTCKON JIUTEPaTypPHOM
MBIC/IM TaKK€ HAIlle]I CBOE OTpa)keHue B poMaHax Tomaca [InHYoHa mocaeayronux JieT: «BeikpukusaeTcs a0t 49»
(“The Crying of Lot 49”, 1966), «Pagyra semsoro tarorenms» (“Gravity’s Rainbow”, 1973), «Baiinneng»
(“Vineland”, 1990), «Meticon u Jukcoun» (“Mason & Dixon”, 1997), «Ha nens norpeenns Moero» (“Against the
Day”, 2006), «Bpoxnennsnii nopok» (“Inherent Vice”, 2009) u «Kposorouamas kpomka» (“Bleeding Edge”,
2013). Ilepsbiii poman T. ITuHdyoHa HaseiBaeTcsa crpa”HHo — “V.” Ha camoM 1esne, 5T0 MHUIUAI )KEHCKOTO UMEHU.
W3 mpousBeAeHUs] CTAHOBUTCS H3BECTHO, YTO KM3HEHHBIH MYTh 3TOHM JKEHIUHBLI ObUI CBS3aH C JKHU3HBIO OTIA
OJIHOTO U3 I'IaBHBIX repoes poMmana Crencwis. I maBable repou pomana — [Ipodeiin u Crencuns. Poman cocrout us
16 rmaB u snmiora. B kakqo#l riiaBe ONMCBIBACTCSA OIPEACIICHHOE COOBITHE WM JCATEILHOCTh IPYIIL. PomaH
IIOCTPOEH Ha IIOMCKE >KEHIIMUHBI ¢ MHUIUaIoM uMeHd V. B pasmuunbie rogsl XX Beka ciienbl V. HaxooaT BO
MHOruX ctpaHax. [IosToMy B rilaBax poMaHa IJIaBHBIE I€POM, 3aHATHIC MOMCKaMU V., OKa3bIBAIOTCS HE TOJIBKO B
Pa3HbIX CTpaHax, HO U B PA3JIMYHBIX BPECMECHHBIX OTPE3KaX. 3T0 HAaIIOMHUHACT IIYTCHICCTBUEC BO BPEMCHHU. BI)IBIHI/IC
MOPSIKH IIOCEIIAI0T KaKIpI O0ap M KiIy0d, Bce MecTa pasBiedeHMs. beiBmmii mopsk IIpodeiH ycrpauBaeTcs Ha
HOBYIO PaboTy, 3aTeM YXOAMT ¢ 3TOW padoThl. Ero pabora COCTOMT B OTJIOBE M3 KaHAIM3AIUMH M YHUUYTOKCHHH
aMEpPUKAHCKHX KPOKOJMJIOB — aJUIMIaTOPOB. 3aTeM OH HauyuHAeT paboTaTh CTOpOXKEM. IlapalliebHO C KH3HBIO
IIpodeiina ommcana »xu3Hp Crencuina. B pyku CreHcniis momagaeT OJHEBHUK €0 OTIA. B JHEBHHKE OH y3HAET O
JKEHIIMHE ¢ MHULKAIOM V., KoTopas Oblila COYYaCTHHUIIEH KaKOI0-TO HEPEaJn30BAHHOIO YrOJIOBHOIO jAena. Buus,
YTO KM3Hb ATOM JKCHILIMHBI IIEPeIlIeTaeTcs ¢ JKU3Hb ero oTia, CTeHCHIIb pellacT HadaTh IMOWCKH. M3 mouckoB
CTAHOBMTCS H3BECTHO, YTO KEHINMHA ¢ uHuImaaoMm V. Obuia B Mcoanuu, Manoi Asuum, [omnaHguu U Apyrux
crpanax. [Touckn mpuBomar Crencwis Ha ManeTy. OH y3HAET, 4TO HACTOSIIEE MM DTOH KEHIIMHLI BepoHnka
Mamnrene3e. OHa OYeHb KECTOKas >KEHINMHA. Bo Bcex cTpaHax, Ie OHa moObiBaja, BepoHuka, He IpugaBas
YEJIOBCUYCCKON JKM3HM HUKAKOI'O 3HAUCHHMS, INPHU3bIBAJIa HAPOJbl K MATEeKaM. Tak, He HaWsd HUYEro IyTHOrO,
CreHCHIIb pelaeT MoKuHyTh ManbTy Ha kopabne. Onnako, 10 mrons 1919 roma B pesynbprare yparaHa Kopadib
TEPIUT KPYIICHHUE.

Bo BpeMs mpouTeHHS MPOU3BEACHHS HEBO3MOXHO HE BOCXHUTHUTLCA HHTEIEKTOM Tomaca IlunHuoHa.
OTpakeHre HCTOPUYECKUX COOBITHH, XPOHOJIOTHS, CII€IMaJbHBIE CIIOCOOBI BBIPAKEHHUS M BBIOOP CTHIIA
CBHUJIETENILCTBYIOT O IIMPOTE €ro IHCATEILCKOM MaHepbl M OO0JaJgaHMM MM BBICOKOI'O MHTEIIEKTa. XOTS
BCTPEUYACTCS MHEHHE O TOM, YTO HEKOTOPBIC IHUAJOTH IMPHUBOLAT K YUIMHCHHUIO CHOJKETAa MPOU3BEICHHS, a aBTOD
VIEIsSeT Majlo MEeCTa ONMCAHUI0O BHYTPEHHErO0 MHUpPa I'epoeB, TEKCT POMaHa I'OBOPUT 00 oOparHOM. ABTOD, HE
OCTaBasiCh PaBHOMYIIHHIM K TICHXOJOTHYECKOMY COCTOSHHIO YHTATeNs], WHOT/AA CIEeIHalbHO Tpuberaer K
Jauajioram, '-ITO6])I HE I'PY3UTH €I'0 TAXKCIIBIMU MOMEHTAMU ITPOU3BECACHUA U 1AaTh OTAOXHYTH MO3I'Y.

B xaxmoi riiaBe mpou3BENSHUS MBI 3HAKOMHMCS C XPOHOJIOTHMEH MCTOpHYeCcKUX coObrTHii XX Beka. «Mrak,
nepen uurtareneM npoxoaut uctopus Esponsl n CIIIA moutn Bcero XX B. Ho 3T0 — mapoaus Ha MCTOPHYECKOE
IIOBECTBOBAHKUE O IIPOrPECCE YEIOBEYECKOro 00mecTBa...» [3, ¢. 32]. CTeHCHIIO HE yOalIoCh PaCKpPBITh CKPBITHIE
cTOpoHE! V. DTUM cII0COOOM aBTOP YKa3bIBAET, YTO BCE HOMBITKA PACKPBITH CYIIHOCTh HUCTOPUYECKUX COOBITHI Tak
ke Oecrnosie3Hpl. T.JIMHYOH BUOUT MPUYMHY COLMAIBHBIX U JTYXOBHBIX MOTPSCEHHH HE B MCTOPUU HAPOIOB, a B
NU3MCHCHUUN 06[)333 YCJIOBCYECKOI'0O MBIINUJICHUA W HPABCTBCHHOCTH. B 3TOM CBOCO6[)33HO HaImMCaHHOM
MIPOU3BEACHUN aBTOP CTapaeTCs II0Ka3aTh CBOE OTHOIIECHHWE IPH MOMOIIM OPHUIMHAIIBHBIX OCOOEHHOCTEH U
coObiTuil. Y noctousimchk DojakHEpoBCKoi npemur, B mapte 1963 roga mpousBencHue ObLIIO HOMHHHPOBAHO Ha
Hanmonanenyro Kumxnyto [Ipemuto, ogHako ee nonyunn Jxon Angaiik 3a npoussenenue «Kenrasp».
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Bropoii poman T. Ilunuona «Bsikpukusaerca notr 49» (“The Crying of Lot 49”) 6b1 onybiaukoBaH B
1966 rony. ITocie rubenu BO3Mr00JEHHOTO IIAaBHOW I'E€pOMHE MPOU3BEAcHUs Daure Maac 10cTaeTcs HACIEACTBO.
Korma ona pasoupaer Oymard, TO y3HAaeT O CYIIECTBOBAHMM TaWMHOH IOYTOBOM OpraHu3amuu. PacciemnoBaHus
npuBofAT repouHro B Espony XIX Beka, xorza oQHIMaIbHO CYIIECTBOBajla 3Ta IIOYTOBasg OpraHu3allys.
CTaHOBUTCS U3BECTHO, YTO BIIOCJIEACTBUU 3TAa OpraHu3anus cTaua (hyHKIMOHUPOBATh HeohHuuHralibHOo. B XX Beke
ee JeATeILHOCTh LIMPOKO PaclIpoCTpaHuiack U B AMepuke. B pomaHe oOmuchIBaeTcs ITOJNIOKEHHE AMEPUKH B
cepennne XX BeKa. 31€Ch 4eJIOBEYECKOEe OOIIECTBO M HMHAWBHIABI NPEOBIBAIOT B OJMHOYECTBE. DTO YKACHOE
COCTOSIHUE JIFOJEH ONMMCBIBAETCSI aBTOPOM C ITOMOIIBIO MMapoauy. B 3TOM 4eaoBeYeCKOM OOIIECTBE OTKA3AIUCH OT
JIFOOBM, CUUTAIOIIEHCS caMOM IIEHHOH (popMoil oOmmieHns. Y ke OCHOBHBIM CPEICTBOM OOILEHHUS CTaja IapaHoiisl.
Tonpko AYIIEBHO OOJIbHBIC JIFOJU MOTYT BBDKHTH B 3TOM OOIIECTBE U OOIIATHCS IPYT C APYroM. ITOT POMaH CO
CJIO’KHBIM CIOKETOM CUMTAETCS OLHUM U3 JIYUIIHUX [IPOU3BENECHUN TUTEPATYPhI IOCTMOIEPHU3MA.

IIpoussenenue Tomaca Ilunuona «Panmyra semuoro tarorenus» (“Gravity’s Rainbow”) 6wsuio usmano B
1973 rony. PomMaH ocHOBaH Ha MaHMIOYJSIHSIX 4YEJIOBEUECKOHW IICHXMKH. 3/1€Ch aHAIM3UPYIOTCS HEKOTOPHIE
cTopoHbl (pamm3ma B I'epmanun. PaccmarpuBas B3aMMOOTHOLIEHUS YEJIOBEKA M TEXHOJIOIMM, aBTOP BBIABHUIAET
MBICIb O TOM, YTO YEJIOBEK YHHYTOXKAET ceOs IpU IIOMOIIY UM K€ CO3JAaHHBIX TEXHOJIOIMi. BoliHa MOKa3bIBAET,
YTO JIOAU B OOIIECTBE SIBISIOTCS JIMIIL cpeacTBoM. Kak u B apyrux mpousBenenusx T. IluHdoHa, B uaciHO-
CIO’KETHOM JIMHUK 3TOT0 POMAaHa Ba)KHOE MECTO 3aHMMAaeT SHTPONMS. B Xole BCEro Crokera poMaHa Ha MECTO
peanbHbIX COOBITHHA NPUXOAUT (GaHTACTUKA, B MOMEHT, KOIJa OXXHIAETCS Tpareaus, BO3HHUKAET KOMUYHAs
abcypaHasl CHTYyalusi, BOKPYT JIOJeH W COOBITHI TOCTOSHHO MPOUCXOIAT (haHTaCMAaropuu, aroKaJIANTHICCKUE
BCTPEYH, BO3HUKAIOT MAPAHOUAAIbHBIC MBICIIH.

U Tak, kak OOMH U3 COBEPIICHHEBIX IUcCaTeaeiH U MUCTU(HKATOPOB IOCTMOIEPHUCTCKON JIMTEpaTyphl Tomac
[MuHYOH OTpaXkaeT B CBOMX IIPOM3BEICHHSIX OCOOCHHOCTH IIKOJBI YEPHOTO IOMOpa». DTHM OH IPHBICK B
MHUPOBYIO JTUTEPATYPHYIO CPEAy HOBBIC UJICH U elIe OOJbIIe 000TaTII ee.
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I'yimeBa Aiicens Huzamu rui3bl YK 82.09(092)
NIAEOJOI'MYECKHUE U 9CTETUYECKHUE ACIIEKTbI II0331UH 1930 -X I'O/I0B B
TBOPYECTBE JIUTEPATYPOBEJIA-KPUTUKA M. PAOUJIN

Annomayun. B nawe epems obpawenue K KIACCUYECKOMY HACIEOUI0 U COXpaneHnue €€ Haubonee YemHvlX
ACNEKMOo8 A6NIAeMCs OYeHb 8aXdCHLIM pakmopom. Omoenvbhvle ACNeKmbl, 3ampoHymule UM, U Kacaiouwjuecs
qumepamyposedenus akmyanbhsl U no ceil OeHb. B cmamve nHa ocnose mMamepuanog Kpumuky u aumepamypHoil
Oesimenvrocmu M.Pagunu nokazan ananus u0eoioSuyecKux u dCMemuieckux no0Xo008 No OMHOWEHUIO K
noasuu. Bonpocul uccredosanus aumepamyphuix cesazeil bocamvl u mHozonaa-nosvl. Eciau e3amv emecme
meopemuieckue U npakmuyeckue o0cobOeHHOCmU, Mo npobiema IumepamypHuix ceésazeil seniemcs 6onee
WUPOKOU U OOWUPHOU 8 CPABHEHUU C OCMANbHLIMU 00IacmAMY Tumepamyposedenus. Jlumepamyphvle céasu
AGNAIOMC He MONbKO cOOpom Mamepuanos u gaxmos. [Ipu uccredosanuu numepamypHuix 3aumocessell
mpebyemcs 00HOBPEMEHHO U 067140e6aNmb COBPEMEHHbIMU MEOPEMUYeCKUMY SHAHUAMU, 8 MOM Yucie 8 0bnacmu
nymeti pazeumust Iumepamypul, Kaxk 8 UCMOPUYECKoOM, MAxK U 8 cogpemenHom acnexme. Jluwb 6 smom cayyae, 6
obnacmu IUMepamypHvIX Ces3ell 603MOJICHO HANUCAmMb UHMEpeCHble, CO0epIIcamenbible U YenHuvle Cmambl,
HAY4HO-UCCIed08amenbckue  pabomel U MoHoZpaguu, omeeuaowue  MpedOBAHUAM — COBDEMEHHOL0
aumepamyposeoeHusl.

Kniouesnie cnoga: numepamypnas Kpumuka, 033us, 3CMemuieckol no0xo0, u0eonro2uiecKue acnexnbl

Anomauia. Y naw yac 36epHeHHs 00 KIACUYHOI cnadwuHu ma 30epexcents €€ Haubilbul YIHHUX AcheKmie €
oyorce sasicnusum axkmopom. Okpemi acnekmu, nopywieni HuM, i wo CMOCYIOMbCA NimepamyposHascmed
akmyanvHi 1 OOHUMi. Y cmammi Ha ocHo8i mamepianie Kpumuku i nimepamypuoi OisnoHocmi M.Pagini
NOKA3aHUI aHANi3 i0e0N02IYHUX Ma ecmemuyHUX nioxo0ie no eioHowienHio 0o noesii. Ilumanns 0ocniodcenns
JimepamypHux 36'a3xie 6azami i MHO2ONAA-HOBU. AKWO 63AMU pa3om meopemudni ma NPakmuiHi ocooausocni,
mo npobrema nimepamypHux 36'A3Ki6 € Oinbui WUPOKOIO | OOWUPHOI 6 NOpIGHAHHI 3 pewmoro obnacmeu
aimepamyposuascmea. Jlimepamyphi 36'sa3ku € He minbku 360pom mamepianieé i ¢axmis. IIpu docnioxncenmi
JMepamypHux 83a€mMo36's3Ki6 nOmpioHo 00HOUACHO | 080I00IBAMU CYYACHUMU TMEOPEeMUYHUMU 3HAHHAMU, 8
MoMy 4ucii 8 06nacmi wiiAxie po3euUmKy Aimepamypu, K 6 iCMOpuyHOMY, max i 8 cyuacHomy acnexkmi. Jluwe 6
YboMy GUNAOKY, 8 0OaaAcmi AIMepamypHux 36'a3Ki6 MONCIUBO HANUCAMU YIKABI, 3MICIMO6HI ma YiHHi cmammi,
HayK060-00CHiOHi pobomu ma monozpaghii, wjo 6ionogioaioms UMO2AM CYYACHO2O AiMepamypo3Haécmed.
Knrwuoei cnosa: nimepamypua kpumuxa, noesis, ecmemuyHoi nioxio, i0eono2iuni acnekmu



