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OUTTOCODPCKAS YTOIINA B IIBECE B. LIEKCIIUPA «BYPSI»

Annomayusa. B cmamve npocrescusaemcs Kax ymonudeckue uodeu snoxu I[llexcnupa eonnomunuce 6
mpazuxomeouu «bypa», kaxum obpazom zepou nvecvl peularom zpaHouo3mvie 3a0aiu, Nepecmpausarom Mup
Max, Ymodvl Yel06eK)y 68 HeM JHCUNOCH NPAGUTILHO, KPACUBO U CYACTIUGO.

Knrouesvie cnosa: gunocoghckas ymonusi, Prospero — npoysemarowuii, Apusae, Kamban, I'onsano, T. Mop,
B. lllexcnup.

Anomauia. Y cmammi npocmesicyemscs sax ymoniuni ioei enoxu [llexcnipa eminunucs ¢ mpazikomeoii «byps»;
AKUM YUHOM 2epoi n’ecu eupiuyroms 2paHOio3Hi 3a60aHHs, nepedyoo8yroms Ceim max, wood AHOUHI 8 HbOMY
HCUTLOCS NPABUNLHO, KPACUBO § WACTUBO.

Knwwuosi cnosa: ¢inocogpcoka ymonis, Prospero — npoysimarouui, Apiens, Kaniban, I'onzano, T. Mop,
B. llexcnip.

Summary. The paper is traced how utopian ideas of Shakespeare’s epoch embodied in tragicomedy “The
Tempest™; how the characters of this play decide grand tasks and rearrange the world.

The article describes how Shakespeare creates a world of imagination and illusion: a competition between the
“real world” and the *“new world”. Through this play an important idea can be seen and understood:
Utopianism. A Utopian society is basically a society, which has surpassed aggression, war, hate, and crime
while establishing ““peaceful”” and orderly communities. A Utopian society could not exist with the individuality
that nature has bestowed on the human race. As long as humans remain unique in their state of mind, utopia is a
mere fantasy. Utopia is a nonexistent, but absolutely perfect place, as we can see from the book by Sir Thomas
More “Utopia”. In the Tempest, Shakespeare allows the audience to appreciate the possibilities of utopian
society and whatever this may possess. The Tempest can be thus seen as a window into the dimensions of utopian
societies. While his characters take on the role of the leaders of the utopian societies, Shakespeare uses his
creation to portray the social questions and beliefs of society of how a utopian environment should be. Though
all of the characters have a different image of “utopia”, two of these characters have an almost similar image of
it. Gonzalo and Prospero both think of the island as their “utopia”. Prospero thinks of it as the place he is king
and reigns over and has complete dominion over. Gonzalo thinks of it as a commonwealth where he crowns
himself king also but later he sums up the reasoning of a stateless state in the phrase, “No sovereignty”, which
means no one will have dominion over anyone else. Gonzalo corrects his outlines of a utopia and he allows
himself to become the king over the island just long enough to abolish both kingship and sovereignty. Prospero
only uses part of the guidelines for a utopian society. He doesn’t believe that everyone is equal.

Keywords: philosophical utopia, prospero — thriving, Ariel, Caliban, Gonzalo, Th. More, W. Shakespeare.

Mpeaumunapuu. Ounocodcekas yronus lexcnmpa «Byps» — mpopouyecTBO 0 moOene uelloBeKa Hal
MIPUPOJION, UTOT OCHOBHON T'YMaHHNCTHYECKOH TeMe TBOPUECTBA BEJIMKOTO ApaMaTypra.

AKTYaJIbHOCTB OTIPEIENISICTCS MOTPEOHOCTHIO MPOCIIEANUTE, KAKMM 00pa3oM B (haHTACTHUCCKOM HPOU3BEICHUH
«Byps» BoIUIONMACTCS YTONNYECKHIA MJleall, a yTONMs BKIIOUEHA B 3JIEMEHTHI ()aHTaCTHKH.

HoBu3Ha COCTOHT B TOM, YTO B CTaThe yTOYHEHO MOHsTHE (uitocodekoii yronuu B nbece [llekcnupa «Bypsi».

eab coo0meHHs] COCTOUT B TOM, YTOOBI IPOCIEAWTh, KaK PEaIN3yeTcsl yTONNYECKas MBICIb T'epOeB
[ITexcnupa B nibece «bypsi».

st nocTrKeHus! Lely ObUIN TTOCTaBIICHBI CIIEAYIONIHNE 3d0aUiL’

1. Ha ocHoBe aHamm3a coAep)kaHHWs YTONMH BbIICHUTH OTHomieHue lllekcrimpa K OCHOBHBIM COOBITHSIM H

mporieccaM B 0OMIECTBEHHO-TIOMUTHYCCKO xu3Hu AHTanu XV B.

2. Paccmotpers Mozenb HaeaNbHOrO 00IIecTBa B MPOU3BeIeHUH «Bypsi».

Ipennocyliku Bo3HHKHOBeHUsi. B mbece «Byps» (“The Tempest”), BepostHo, Obula HCIONB30BaHA
nHpoOpManus 0 KpymieHHH Kopabns «Mopckas aBaHTIOpa». AIMHpaNbCKAN KOpabib, BRIOWTHIH M3 Kypca, ObII
oTHeceH Oypell k bepmyzackum ocTpoBaMm, HO KOrja MOPSKH YK€ IOTEpSUIM BCSAKYIO HAJEkKTy Ha CIIaCeHHUE, OH
3aCTpsil, HA CBOE CYACTHE, MEXIY JBYX YTECOB, KaK pa3 B TaKOoH ke IIyOOkoi OyxTe, K KOTOpoil Apuaib B
IIEKCIIMPOBCKOHN «bype» 3acTaBisieT mpucTath Kopadis 1o npukasy [Ipocmepo.

IIpociepo (¢ wWram. Prospero — MPOUBETAIONIMIA WM CYACTIIMBBIN) OJMIICTBOPSET IPOIBETAIOIICE
YeJI0BEUEeCTBO, Oyiarosapsi MyJpoCTH KOTOPOTO, MOJIOZIOMY IToKosieHHto, Mupanae u depanHaHy, OTKPHIT IIyTh K
cuacteio. [Ipocmepo mobexnaeT TeMHbIE, XaOTHUECKHE CHJIBI IPHPOBI, OJNUIETBOPEHHBIE B 00pase MoiTy3Beps
Kanunbana, a B sniie ayxa Bo3ayxa ApHAJIsi MOLIbIO CBOErO 3HAHMS 3aCTaBIISIET CIYXKHTh ce0e T€ CHJIbI IIPUPOJIB,
KOTOPBIE TTOJIE3HBI YeloBeKy. 1100eIuTh MpUpoy, O MBICIH 3TOH MBECHI, 3HAYUT MO3HATH cynp0y. U IIpocmepo
CBOOOIHO YMTAeT B KHHUTE rpsimyero [3, c. 33].

Jyx Bo31yxa Apuaib ABISIETCS BECTHUKOM pafocTH. CTOUT €My TOJIBKO NMOKA3aThesl, KAK 3PUTEIb HCIIBITHIBACT
y)Ke yIOBOJILCTBUE M HAYMHAET IPEJBKYLIATh INpPHUATHbIC BredyarieHus. OH eIUHCTBEHHBIH NOOpBI aHrel,
BO30y’KAAIOIINI MHTEpEeC B UCTOPHH TTO33MHU U JCHCTBYIOIINHA KaK )KHBOE CYIIECTBO, — HE XPUCTHAHCKUI aHTel, a
JyX | 3J1b(, HOCUTENb MbICiIel [Ipocnepo 1 UCIONHUTENb €ro BOJIM CHIIOK BCEX 3JIEMEHTapHBIX yXOB, KOTOPBIMHU
MOBEJIEBACT BEIMKHHN yapojed. OH MOMCTHHE «J00pOXKEeTaTeNbHbIN, 3a{yIIEBHBIN TyX».

OH ObUT npexk/e Ha cinyx0e y KonayHbu CHKOpakchl, HO OHa 03JI00MJIach NMPOTHB HErO W 3aMypoBalia ero B
TPEIIMHY pACIIEIUICHHOW COCHBI, OTKyAa IOCJIE MOJITOJISTHETO 3aKJIIOYEeHHs OH OBbUI OCBOOOXKAEH JIMIIb
BoeOHot0 cuioro [Ipocnepo. [103ToMy OH U CITy>KUT €My B OTILIATy, HO BCE K€ IIOCTOSIHHO TOMHTCS 110 cBOOO/IE,
o0emaHHON eMy 10 MCTE€UYEHHH M3BECTHOTO CPOKA; XOTS NMPHPOAA €TI0 — BO3LYX, OH MOXET BCE-TaKH YyBCTBOBATH
KaJOCTh M BBI3bIBATH B ce0€ YyBCTBO IIPENAHHOCTH, KOTOpOe, COOCTBEHHO, HE MHUTaeT. TeM He MeHee,
MIOJTHEBOJIbHOE COCTOSHME TaK CHIIBHO MYYHT €r0, YTO OH C HETEpIIEHHEM JKIET JHS, KOrja NpoObeT 4ac ero
CBOOOIBI.
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Ecnmn Apmanb ecth, TakuM 00pa3oM, JyX BO3AyXa M IJIAMEHH, IPUPOJIa KOTOPOTO 3aKIIF0YAETCs B NMPOKa3ax u
My3bIke, cTuxueit KannbaHa sBisieTcst 3eMiisl; OH HEYTO BPOJI€ 3€MHOBOJIHOTO, CYLIECTBO, CO3/IaHHOE U3 TSHKEIBIX U
rpyOBIX 3JIEMEHTOB, KoTopoe IIpocmepo n3 >KMBOTHOHM XM3HM BO3BBICHJI IO JKM3HH YEJIOBEYECKOH, HE HMed,
OJTHaKO, BO3MOXHOCTH MPUOOIIUTE €ro K JeHCTBUTEIBHOM KyIbType.

B Taxotii ke Mepe, B KaKOil ApHAITh BOIUIONIACT CBETIYIO CHIY MPHPOJIBI, YIIBIOAONIyIOCs denoBeky, Kannban
CHUMBOJIU3UPYET KTEMHYI0», BpOKACOHYIO CTHXHIO, KOTOPYIO YEJIOBEK J0JKEH IIOKOPUTh. BOT movyeMy B HEM CTOJIb
TPOTECKHO MOMIEPKHYTO 3BEpUHOE Havao [2, c. 197].

Kamnban — cein Cuxopakcel. Cukopakca mnossisercst y Llexcrnmpa kak «mpoxisitas Konnaysbs». Ycramu
ITpocniepo Illekcnup yBepsieT, 4TO ¢ MOMOIIBIO BOJIIEOHBIX KHUT 0OpEN Haa HEW BIAcTh, Pa3Besul 4apbl U cIeiai
CBOUM paboM ee YyHOBHIIHOrO cbiHa KannbaHa, MpeaBapuTenbHO NPUKUHYBIINCH JOOPEHBKUM U BBIBEIAaB y HETO
Bce ee cekpeThl. [1oaT He ckpbiBaeT mpaBo KannbaHa Ha HacaeCTBEHHOE BJIAICHHE OCTPOBOM.

Kanmnban xouer BepHyTh CBOIO NMOTEpPsSHHYIO cBoOOxy. Ero OyHT MoxkHO moHATE. HO OH BO3Meuranm He O
pa3yMHO# cB0o0OOJIE, B YCIIOBHSIX KOTOPOW YelIOBeYecKas JMYHOCTh MOXKET JOCTHTHYTH BBICHIEro mporpecca. Ero
LENTb — YAOBJIETBOPUTH CBOIO IOXOTh, CBOM HU3MEHHbIE HHCTUHKTHI. Hemapom MupaHza, KOTOpoii Hellb3s 0TKa3aTh
B Muiiocepany, 6ourcst Kanubana, cunrast He 6€3 OCHOBaHUM, 4TO OH «rpy0 1 crpamnieH». ToJIbKO 10 OTHOIIEHHUIO K
Kamn6any Ilpocriepo He 3HaET CHUCXOXKICHUS, TOJIBKO €r0 OH HEHABHU/IUT.

IIpocnepo
O, rps3ublii pabd! Yomoaok 3m00HO BeAbMBI
U npssoia! XKuseit uau cromal —
Kanmuban
ITyckaii Ha BalIy roJ0BbI MaAET
3noBpeaHas poca, 9To MaTh cOmpaia
ITepom COBUHEBIM ¢ THOCITBHBIX 0OTOT!

IIpocnepo
3a 3Ty OpaHb THI IOPOTO 3aIIaATHIIb!
Bcro HOUB — ITOMTOMHM 3TO — OYAYT AyXU
TeOst KOIIOTh ¥ CyIOPOTOH KOPUHTb.

Kammnban
TeI maxe U MOECThL MHE HE Jacib!..
51 3TOT OCTPOB MOTYUHII TIO MIPABY
Ot matepH, a Tbl MeHs orpabui... [5, c. 7]

Onoxa, koraa xun Llekcrnup, OblIa MEpPEeIOMHON B UCTOPHH eBponeiickoro odmectsa. EBporna Haxoaunach B
Opoxenun. [lepeMeHbI, MPOUCXOAMBILNE Ha OAHOM €€ KOHIIE, OBICTPO JOKaThIBAIMCH N0 apyroro. HoBoe nmbo
MOJXBAaThIBAJIOCH BCEMH, JIMOO BCTPEYATIOCHh B IITHIKH, HO TaK WIM WHAYE OHO BXOJMJIO B XH3Hb M CTAaHOBHJIOCH
(hakTOM, BO30YXIaBIIUM CO3HAHHUE Jto/ieil. Mup Kak Obl pojKaascs 3aHOBO.

3Ot0 ObITa 3110Xa KOJOHM3AMOHHOTO JIBIKEHNS, OECIIPECTaHHbBIX CTOJKHOBEHHH CTApOro KyJIbTYPHOT'O MHpPA C
HOBBIM, IIEpBOOBITHBIM. B nurepaType m B 0OIIECTBE CTAIKHMBAJIOCh [[Ba TEUEHMS. MEUTATEIBbHOE M PEaTbHOEC.
MeuTbl — 3TO MHOTOYHCIICHHBIE yTONHH, Bo3HMKaBimue XVI| Beke B pasHBIX €BPONEHCKHX CTpaHaX, Ipe3bl O
30JI0TOM BEKE, O €CTECTBEHHOM IIapCTBE MpaBibl, KpacoThl M cUacThs. B AHrimu 310 Teuenue B Hadane XVI Beka
npencrasisul Tomac Mop. Tomac Mop onuchiBai HEKUIl OCTpoB — YTonuwo. B mexkcnupoBckoi aureparype 3To
ONHCAHUE HE CYUTAETCA JOCTOMHBIM BHUMAaHHSA, & MEXKAY TEM, HEKOTOPBIC YEpThl UPE3BBIYAIHO JIFOOOIBITHBL
MoxHo ckazaTrb, Mop TBoper 00pa3nos, o kakuM Ilekcrup co3nan Ipocnepo u Kannbana.

Ha octpoBe YTonuu HEKOTOpbIe OOHUTAaTENH, TI0 BOJIE HAPOA, OCBOOOKAAIOTCS OT BCSIKOIM pabOThI U MOMYYatOT
IIPaBO 3aHUMAThCS MWCKIIOYMTENIFHO Haykod. Ha ToM e ocTpoBe CymIecTBYIOT paObl Uil TSDKENbIX |
OTTAJKUBAIONINX PadOT; pad He 1Mo MPHUPOJE, a B HaKa3aHbE 3a MpecTyIuieHne, kak u y [Ipocnepo Kanmnban.

Hlexcriup co3gan  cBor  (DaHTACTUYECKYIO YTOIMIO, CBOH BONmIeOHBIH ocTpoB. IloTepreBmemy
KOpaOJIeKpyIIIeHHe HearnoIuTaHCKOMY Kopomo AnoH3o u ero Opaty CebacTbiHy HX COBETHHK [oH3amo
KpacHOpPEYMBO pPHCYET KapTHHY JKEIaHHOH eMy pecnyOnuku, rae He Obulo Obl OorarcTBa M OenHOCTH,
MIPaBUTENbCTBA M YMHOBHHMKOB, TJi€ HACEJICHUE, JKUBSI B NPAa3JHOCTU Oyarofapsi IMIEAPON MPUPOJE, MOIJIO Obl
oOoliTuck 0e3 rpaMoThl. DTOT «30y0TOH Bek» m3BieueH lllekcrimpom u3 raBel «O kaHHHOamax» B «OmnbITax»
M. Mosnrtens. Ho ecmiu M. MoHTeHb TOBOPUT O «3€MHOM pae» pacXaXHBAIOIIUX «0e3 MTAHOB» AUKAPEH dyTh JIH
He ¢ BocxumieHueM (Bce 310 He Tak yxxe mioxo. Ho mommuyiite, oHu He HOCST mtanoB!), To Anon3o u CebacThsiu
cMeroTes Haj yronued ['oH3ano:

Ycrpoun Obl st B 3TOM TOCy1apCTBE
Wnaue Bce, 4eM NPHUHATO y HAC.
He Benanu Ob1 o1
Merainos, xieba, Macia 1 BUHA,
Ho Obuiu 061 yncThl. HukTo Hax HUMU
He BmacTBOBax OFL...
Bce nyxHoe nasana Ob1 mpupoja... [4, c. 11]

C romamu meicias [lexcnpa Bee galie oOpamaiack K Oyaymemy. B ero neecax He pa3 BCTpedaroTcsi 00pas3bl
JIETEH, U 3TO TOXKE CBSI3aHO C MBICIIIMH O TOM, KaKoil OyZIeT ku3Hb cienytoliero nokosienus. Lllexcnmpy xorenock
BEPHTH B TO, UTO MX JKU3HB OyIET Jyulle, IPUBOJbHEH, cuacTimeeii [1, c¢. 308].
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B ckazke, B mMeute 310 Morno mnpousoitu. [Ipocmepo monrme roabl M3ydana OpUpOAY W HAyKy, OBIANEN MX
TaHaMH, ¥ 3TO JIaJI0 €MY B PYKH 4
YIOAEHCTBEHHYIO CHITY, TIPH ITOMOIIX KOTOPOil OH moOemaui 3710 U ucnpaBwi 3admyamme aymm. He mecTs, a
Muiiocepane pykosoaut [Ipocrepo:
X0Ts O0MKEH UMH S KECTOKO,
Ho 6aropoaHbIii pa3ym racHut raes
W mutoceparie CHIIbHEE MECTH.
EnuacTBEeHHAas 1enb Mos Obliia
HUx npuBectu k packasHbsio [4, c. 26].
Hocturnys nenu, [Ipocrnepo nomaer BoieOHbIH ske3i1. OH MOSIBIIACTCS MEPE]] 3PUTEIISIMU, YTOOBI POU3HECTH
STIHJIOT, U OTAETBHBIE CTPOKU B HEM 3ByUaT Kak JTMYHAas ucrosens — He [Ipocmepo, a camoro lexcrimpa:
Otpekces s 0T BojeOcTBa.
Kak Bce 3eMHBIE CYIIIECTBa,
CBouM st pegocTaBiieH cuiam... [4, ¢. 30]
«Byps» — 0THO W3 TOCIEeTHUX 3aKOHUYEHHBIX mpom3seneHnid [llekcrmpa. [Ibeca ocTaeTcss HACTOSIIAM JTHIHBIM
M XyIOKCCTBCHHBIM 3aBenianueM lllekcrupa, aBTOPCKMM HUTOTOM CTOJIb COICPIKATEILHOW U CHIBHON JKU3HU U
JIeITEILHOCTH.
«Bypst» — He TOITBKO MOJIBEJICHHE UTOTA, a B elile OobInei Mepe — mpopouectso [4, ¢. 123].
BbiBoABI M mMepCHeKTHBBI JaJIbHeilIero pa3BuTHs Npodaembl. [loka CymecTByeT 4eloBeYeCTBO, OHO
Bceraa Oyner MeuTars o Jy4iield cynsoe. [loaTomMy u B Hale Bpemst Tak akTyalnbHbl paHTacTHKA, pIHTE3U U BCE TO,
rJie UMeeT MecTo (ritocodckast yTOmHs.
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I'ymeniok B.1. YK 821.161.2-09
JAPAMATHU3M PAHHBOI HOBICTI BOJIOAUMHUPA BUHHNYEHKA

«KPACA I CUJIA»

Anomauia. Y cmammi poszensidaemvca enUOUHHUL OpamMamusm K CYmMmesa puca noemuku pamHboi nposu
Bonooumupa Bunnuuenxa — 00H020 3 HAIGUOAMHIWUX YKPATHCLKUX NPO3AiKi6 | Opamamypeié nepuloi noiogunu
XX cmonimms. Ocobnuea ysaza 3asepmaemuvcs Ha neputy nybnikayiio agmopa — nogicms «Kpaca i cuna». Lei
opamamusm GUABNIAEMbCS 30KpeMa 8 OKPeCleHHi U 2pYny6anHi nepcomasicié, @ OCASHEeHHI iX GHYMPIUHbLO20
c8imy, 6 NiOHeCeHHi Hamypanicmuunoi o6pasHocmi 00 He32MUOUMOI CUMBONIKU, 5K I 6 MOMY, Wo Olanlocu &
Hapamugniti cmpykmypi meopy BGUKOHYIOMb He MeHul 8adciugy @yukyiio, nixc 6e3nocepeors agmopcbKa
0nogios.

Kniouogi cnosa: Bunnuuenko, pannsa npo3a, noemuxa, Opamamusm.

Annomayusn. B cmamve paccmampueaemcs enyOuHHulll OpaMAmusM Kak CYWeCMBeHHAs Yepma NOdMUKU
pauHeli nposvl Baaoumupa BunHuueHko — 00H020 U3 CAMBIX 8bIOAWUXCA  YKPAUHCKUX NPO3AUKOS U
Opamamypeos nepgou nonosunsvi XX eexa. Ocoboe sHumanue yoensemcs nepeou nyoIuKayuu agmopa — nogecmu
«Kpaca u cuna». Imom opamamuzm npoasiaemcs 6 HacmHoCmu 68 06pUCOsKe U PacCmaHo8Ke nepcoHadicell, 6
HOCMUMNCEHUU UX BHYMPEHHe20 MUpd, 8 Nepepacmanuu Hamypamcmuyeckol o6pasHocmu 6 mauHCmeeHHyIO
CUMBONUKY, KAK U 8 MOM, YMO OUANO2U 8 HAPPAMUSHOU CIPYKIMYpe NPOU36e0eHUs USpalom He MeHee 6aMHCHYIO
POJIb, YeM HEnOCPeICMBEHHOE ABMOPCKOe NOBECBOBAHUE.

Knroueswie cnosa: Bunnuuenko, pannas nposa, NoSmuka, Opamamusm, Ouaioe.

Summary. The heritage by Volodymyr Vynnychehko was concealed and forbidden in the time of totalitarism.
And many researches now pay the especially attention to author’s epic prose and dramaturgy. But the dramatic
quality as the very important style feature of writer’s prose, particular of his early prose, still is not deeply
investigated.

The author of the article investigates the dramatic deepness as the essential feature of poetics of early prose by
V. Vynnychenko — one of the most prominent master of epic prose and drama in Ukrainian literature of the first
half of XX century. Critic pays attention on the first publication of V. Vynnychenko — the story “Beauty and
Strength”, which was appeared in the 1902 in the Ukrainian magazine ‘“Kiyevskaya Starina” (“Kyiv
Antiquity”). This story soon after its appearing in the magazine pulled attention of Ivan Franko, Lessia Ukrainka
and other well known Ukrainian writers.

The dramatic deepness is authentic to this outstanding literary work. This dramatic deepness is particularly
manifested itself here in the depiction and grouping of the artistic persons, in the attainment of their inner world,
in the transformation of naturalistic images into the mysterious symbolic, as like as in the dialogs which play
very important role in the narrative structure of the analyzed work.

Keywords: Vynnychenko, early prose, poetics, dramatic qualities.

[Ipo macmtaOHiCTP TBOPYHMX yCTpemiiHb B.BUHHWUYEHKA CBiqUWThH, M0 YM HE 3 MEPIIAX KPOKIB CBOET
MMMCbMEHHUIIBKO1 TISIILHOCTI BiH 3BEPTAETHCSA 10 CTBOPEHHs MOBicTed. J[oBOJNi mpukMeTHa B WOTO paHHIM mpo3si
noBicTh «Kpaca i cuma». | Bxke B Hill BHpPa3HO OKPECIHBCS JpPaMaTHU3M SK CYTTEBA O3HAKa aBTOPCHKOTO CTHIIO.



