MMPOBJEMBI COBPEMEHHOI'O IUTEPATYPOBEJIEHUSA 63

Hcrounnkn u iMTepatypa:

1. Tekcr BocmpomsBogutcs no u3nanuio: Kocukor I'. K. Wpeonorus. Kornoranus. TekcT (10 MOBOMY KHUTH
P. Bapra "S/Z") // Bapt P. S/Z / llepeBox I'.K. Kocuxosa u B. I1. Mypar. O0mas penakius, BCTYIL. CTaThs
I'. K. Kocukosa./Kocuko I'. K. — M. : Ad Marginem, 1994. — C.277 — 302. — Pexum pocrymna
http://www.philol.msu.ru/~forlit/Pages/Biblioteka Kosikov_BarthesSZ.htm

2. JlimOopcrkuii 1. CitoBa siteparypa i miobamizamis. / Jlimoopeekuii 1. — Bpama : Ykpaina, 2011. — Pesxxum
noctyma : http://www.irbis-nbuv.gov.ua/cgi-bin/.../cgiirbis_64.exe

3. Pexum mocryma : http://ru.wikipedia.org/wiki/JIutepaTypa mocTMoaepHH3Ma

4. W. T'apun. Ipopoxu u moster. T.6./Tapun U. — M.: Usn-BoTeppa, 1994. — Pexxum mocrtyma : http:/www.
royallib.ru/book/garin_i/proroki_i_poeti.html

5. Peuntepnperanus Xym0KECTBEHHOTO TeKcTa (Ha MaTepuayie MCcKyccTBa XX Beka) (23.03.2009). Bomkosa
[Monuua CranucnaBoBHa. ABTOopedepar JaucCEpTalMd Ha COMCKAaHHME YYEHOH CTeleHH JIOKTopa
nckyccroBenenus / Bonkosa I1. C. — Pexxum nocrymna : http://www.dibase.ru/article/23032009_volkovaps

6. Pexum noctyna : http://www.philsci.univ.kiev.ua/biblio/Teoria/6.htm

Masuna E.H., IToaxosckas E.B. YK 821.111(73)-845.09
MOBECTBOBAHHUE O COBBITHSIX N COBBITHSA TIOBECTBOBAHUSL:
POMAH ITOJIA OCTEPA "HEBU/IUMbIN"

Annomayun. Cmamvsa noceswena u3y4eHuro MemapukyuoHaIbHO20 KOMNOHEHMA COBPEMEHHO20 DOMAHMA.
Bnepevie npoeooumcs anauz ocobeHHocmel camopeguekcuu meKcma Ha - Mamepuane CO8PEMEHHOU
AMEPUKANCKOU  TUMmepamypbl, 4mo NHO360NAem Jyyuie NOHAMb MEHOEHYUU COBPEMEHHO20 DOMAHA K
memagpukyuonarvnocmu.  Ilpu  nposedenuu  UCCIe008AHUA  UCNONL306ANUCH — HAPPAMUBHBIL  NOOX00,
CIMPYKMYPHBLL MemoO U Memoo CMUTUCIUYECKo20 anamusda. B cmamve Oemoncmpupyemcs 6axcHocmy
NnoHuMaHus camopeghnexcusrozo xapaxkmepa pomauna Ilona Ocmepa "Hesuoumvui" 0aa e2o nonHou
uHmMepnpemayuu.

Knrouesvie cnosa: memagpuxyuonansnocme, nappamus, I1. Ocmep.

Anomauia. Cmammsa npucesauena OOCHINCOEHHIO MeMApIKYiOHANbHO20 KOMNOHEHMY CYYACHO2O0 DPOMAHY.
VYnepwe nposooumscs ananiz ocobnusocmeii camopegpnexcii mexcmy Ha Mamepiani Cy4acHoi amMepuKaHcoKoi
aimepamypu, wo 00380J€ Kpauje 3po3yMimu meHOeHyii cyuacHozo pomany 00 memadgpiyionanenocmi.llpu
NpoBeOeHHi OOCTIONCEHHS GUKOPUCTNOBYBANUCS HAPPAMUSHUL NIOXI0, CMPYKMYPHULL Memoo ma Memoo
CIMURICMUYHO20 aHANi3Y. Y cmammi 0eMOHCYEMbCA 8ANHCIUBICMb PO3YMIHHA caMOopedeKCU8HO20 Xapakmepy
pomany Ocmepa "Hesuoumuii" ona tioco nognoi inmepnpemauyii.

Knrwuoei cnosa: memagixyionanvricms, nappamus, I1. Ocmep.

Summary. The article is devoted to the study of the metafictional component in the contemporary novel. It states
that metanarrative function dominates the literature of the present time: contemporary novel comprises
comments about the narrators, the act of narration itself and the elements of narrative.

The research is based on the theoretical works of John Barth, Patricia Waugh and Mark Currie. It is devoted to
practical analysis of Paul Auster's novel "Invisible”, the structure of which is remarkable. The novel explores the
narrative potentioal of the point of view category. The article demonstrates that metafictional elements can be
the part of the narrative itself, not only one of comments on it; the metafictional and fictional layers interact. For
the first time the analysis of the text self-reflection is conducted on the material of the contemporary American
literature; that will allow understanding the tendency of the contemporary novel towards metafiction. The
narrative approach, structural method and method of stylistic analysis were used. The article proves the
importance of understanding the self-reflexive character of Auster's novel "Invisible" for its comprehension and
interpretation.

Key words: metafiction, narrative, P. Auster.

CoBpeMeHHasl JIUTEpaTypa OTJIMYAeTcsl Bce OOJBIIMM JOMHUHHMPOBAaHHMEM MeETaHappaTHBHOW (yHKUMH: Bce
Yarie BBOJISATCS B IIOBECTBOBAHWE KOMMEHTapUH O HappaTopax, CaMOM aKTe MIOBECTBOBAaHMS M €ro jaeMeHTax. Bee
3TO MOKHO OTHECTH K METa(pUKIIMOHAIbHOMY YPOBHIO XyZ0)KECTBEHHOTO TEKCTA.

MetadukunoHadbHOCTh (TepMHUH BBeleH YmiuesiMoM [accom B 1960-x) kak mmTepaTypHOE SBICHHE
paccMaTpuBaJIOCh MHOTUMHM HCCIIEIOBATEISIMU. PsiJi y4EHBIX CUMTAIOT METa(UKIMOHAIBHOCTh YEPTOi mpucyieh
BCEH XyJ0KECTBEHHOW JUTEPATYPE, OCMBICIISIONIEH HE TOJBKO BHELIHUW MHUP, HO U MUP BBIMBIIUICHHBIN, MYTH
CO3JIaHUSl 3THX MHUPOB M 3BIOKOCTH IpaHMIl Mexay HuMH. Tak, mia Ilarpucun Bo meradukumoHambHOCTH —
¢byHKIMS Tpucymias BceM pomMaHam, a s Mapka Kappu — 310 pomoas kareropus [3, 5]. Kto-To BHuT B
YCWIEHHH MeTa()UKIHOHATHHOTO KOMIIOHEHTAa HOBAaTOPCTBO M 3KCICPUMEHTAIBHBIH XapaKTep COBPEMEHHOU
murepatypel, JxoH baprt ke BBoaur TepmuH "the literature of exhaustion", "the literature of exhausted
possibilities", cuwras, YTO BpeMs poMaHa IPOILIO, M POMAHHUCTBI CTAHOBATCS KPHUTHKAMH COOCTBEHHOIO
noBecTBOBaHUA [2, ¢. 162]. Takas NpPOTHBOPEUYUBOCTh CY)KJCHUH CBHIETEIBCTBYET O HEPEIICHHOCTH MHOTHMX
TEOPETUUYECKUX BOIPOCOB U PA3IMYMK METOAOIOTNYECKHUX MO3ULUN YUCHBIX.

JlanHOEe WHCcnenoBaHME MOCBSIIEHO MPAKTUYECKOMY aHAIW3y pOMaHa COBPEMEHHOIO aMEpUKaHCKOro
nucatens. "Hesuaumerit" Iloma Octepa mpuBieKaeT BHUMaHWE HEOOBIMHOCTHIO IOCTPOEHHS ITOBECTBOBAHMS.
MeTahUKINOHATIEHBIA KOMIIOHEHT 3/eCh IPOABISCTCS B OONbLIEH CTENEHH B OCMBICICHHM IOTEHIHAIa
HappaTHUBHOW KaTeropuu TOYKM 3peHus. JlaHHas CTaTesi MpH3BaHAa IPOAEMOHCTPUPOBATH TO, HYTO
MeTapHUKIMOHAILHOCTh MOXET OBITh 3aJI0)KEHAa B CAMOM IIOBECTBOBAHHHM, @ HE TOJILKO B KOMMEHTapHsIX K HEMY,
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OHa OOyCIIOBIIEHA HE TOJBKO CTPYKTYpOH IMOCTPOEHHS TEKCTa, HMCIIONB3YIOMEH IprueM "TEeKCT B TeKCTe", HO U
B3aMMOJICHCTBHEM (UKLIMOHAIBHOTO M METAQHKIHOHAIBHOTO YPOBHEH TeKkcTa. B HccienoBaHMH HCIOIB3YHOTCS
CTPYKTYPHBIH METOJl ¥ METOJI CTHIIMCTUYECKOTO aHAJIH3a.

Poman HayuHaeT moBeCTBOBaHUE OT TNEPBOro Jjmna, Kak BBIACHACTCA, O3TO — II€pBasg 4aCTb KHUTHU AI[aMa
Yokepa, KHHTH, 4bsl CyAb0a COCTaBIISIET OCHOBY CIOXeTa oOpamJysiromiero mosecTBoBanus. Hrak, Anam
BCIIOMHMHAET, KaK BIEPBbIC Ha BEUYEPUHKE, €lle CTyIEeHTOM B JanekoM 1967, oH Bcrpernn Pynonsda bopHa u ero
(bpanysckyro noapyry Mapro. bopu npeanaraer Anamy ¢uHaHCHPOBATh M3JaHHE JIMTEPATYPHOTO XKypHAJIa, YTO
SBIISICTCS TIPEACIOM MEUYTaHUH MOJIOJOTO JIUTEPaTopa, KOTOPBHIM HE CYXKICHO OCYIIECTBUTHCS. AllaM BCTyHaeT B
MHTHMHYIO CBS3b ¢ Mapro, BO MHOTOM CIPOBOLIMPOBaHHbI caMum BopHom. Bo Bpemst mporyiku 1o Heio Hopky
BbopH u Yokep nojiBepraioTcs HanajaeHHIO HECOBEPLICHHOJIIETHEro rpadurens, Kotoporo bopH youBaer, mposiBisist
3BEPHHYIO J)KECTOKOCTh. AJlaM o0palliaeTcsi B MOJHILHUI0, HO ¢ ipoMeaienneM — bopH yxe ycnen nokunyts CIIIA.
3T0T cny4ail nepeBopaunBaeT BHYTPEHHUIT MUp AllaMa, KOTOPBIN HAuMHACT MPe3upaTth ceOs U HeHaBHUIeTh bopHa.

3aTeM aBTOp HEPEXOJUT K 00paMIIIOIIEMy TIOBECTBOBaHHIO, KOTOpOE BeleTcs yxe B Hame Bpems (2007 rox)
ot muma xuma @pumana, mpodecCHOHANBHOTO MUCATeNs, Apyra AJaMa Mo YHUBeEpcHUTeTy. MBI y3HaeM, 4To
MEPBYIO YacTh KHUTH J[)KMM ITOIyYnII IO TOYTE C COMPOBOXKAAIOIINM MUCEMOM: AntaM Y okep OoJieH JIefikeMuei u
nepeJ CMEpThIO 00palaeTcs K JApyry ¢ Mpock00il 0 BCTpeYe OTHOCUTENBHO €ro KHUI'H. DTO HE XYA0KECTBEHHOE, a
ouorpaduueckoe mnpousBencHue, W JkuMy pemiath, CTOMT JM ero mnyOnukoBaTh. IloBecTBoBanue Jxuma
HAaIpaBJICHO KakK B MPOIUIOE — OH JOMOJIHIET NeTallsIMU paccka3 Yokepa, TaK U B HACTOAIIEE — OMUCHIBACT, KaK
pa3BOpayMBarOTCs JanbHelme coObITHs. OHO HACHILEHO KOMMEHTAPUSMH OTHOCHUTENIBHO IIOBECTBOBAaHHS M
MOBECTBYEeMbIX coOBITHH. Tak /I)kuM ommchIBaeT CBOW OTKIMK Ha KHUTY Apyra: "How to describe my response?
Fascination, amusement, a growing sense of dread, and then horror. If I had not been told it was a true story, I
probably would have plunged in and taken those sixty-plus pages for the beginning of a novel (writers do, after all,
sometimes inject characters who bear their own names into work of fiction), and then I might have found the ending
implausible — or perhaps too abrupt, which would have made it unsatisfying — but because I approached it as a piece
of autobiography from the start, Walkers confession left me shaken and filled with sorrow" [1, c. 79].

W3 nmcbMa MBI y3HAeM O KHM3HH AJama: IepeioM HOTH IO3BOJIMII eMy M30eXaTh IpH3bIBa B apMHUIO I1OCIIE
YHUBEPCUTETa, U TaK KaK >KU3Hb B AMEpPHKE eMy IpeTuia, oH yexad B JIOHZOH, moapabaThIBal JUTEpaTypHOR
MOJICHIIIMHOM, ITpoOoBai ceds B MUCATENILCTBE, HO HE TOOMJICS ycliexa, a Yepe3 YeThIpe rojia BEpHyJICS B AMEpUKY
MOJIOH KEJIaHWsl CPaXaTbCs C PEAIbHOCTHIO, 3aKOHYMJI LIKOJY HOPUCHPYJICHLUH, NMPOMAS IyTh "OT TO33MU K
cnpasemmuBocty (there is far more poetry in the world than justice [1, c. 84]). Anam Yokep mpakTHKOBaJ MpaBo
JBaJIATh CEMb JIET B OSHBIX HEIPUTIHCKUX paiioHax OkieHna u beprxim. Korna emy ObUto TpuanaTth mecTs, OH
KEHWICS Ha YepHOKOed skeHmmHe, Canape YuipsMmc (omgHodaMuiune yOWTOro MOAPOCTKA), YAOYESPHI ee
JBEHAIATHIETHIOK J0Yb, IPOXKWI JIeBATHAALATh CYACTIMBBIX JICT M OIUIAKMBAET CKOHYABILYIOCS OT paKa JKeHy.
Teneps Anam IutaHUpyeT HamMcaTh KHUTY, XOTs €My HHUKaK He ynaercs Bropas yacth: "The plan is to write the
book in three parts, three chapters. Not a long book, not a complicated book, but it has to be done right, and to be
stuck in the second part has become a source of terrible discombobulation. Rest assured, I am not expecting you to
solve the problem for me. But I have a suspicion, perhaps a groundless suspicion, that a talk with you would give
me the kick in the pants I need. Beyond that — and before that — that is, above and beyond my minuscle travails,
there will be the tremendous pleasure of seeing you again..." [1, c. 87]. B orBerHom mnucbme [[xum Ppuman
3aBepseT Jpyra, 4To TOT caM HaizaeT pemeHue npoodiemsr: "As for the wall he had mentioned, I said that everyone
hits those walls, and more often than not the condition of being stuck arises from a flaw in the writer's thinking —
i.e., he doesn't fully understand what he is trying to say or, more subtly, he has taken a wrong approach to his
subject. By the way of example, I told him about the problems I had encountered while working on an early book of
mine — also a memoir (of sorts), which had been divided into two parts. Part one was written in the first person, and
when I began Part Two (which was more directly about myself than the previous part), I continued writing in the
first person, grew more and more dissatisfied with the results, and eventually stopped. The pause lasted several
months (difficult months, anguished months), and then one night the solution came to me. My approach had been
wrong, | realized. By writing about myself in the first person, I had smothered myself and made myself invisible,
had made it impossible for me to find the thing I was looking for. I needed to separate myself from myself, to step
back and carve out some space between myself and my subject (which was myself), and therefore I returned to the
beginning of Part Two and began writing it in the third person. / became He, and the distance created by that small
shift allowed me to finish the book. Perhaps he (Walker) was suffering from the same problem, I suggested.
Perhaps he was too close to his subject. Perhaps the material was too wrenching and personal for him to write about
it with the proper objectivity in the first person. What did he think? Was there a chance that a new approach might
get him up and running again?" [1, c. 89] IlpuBeneHHas BhImIe UTaTa (PACCYKACHUS MEPCOHAXKA O CMEHE "TOYKH
3peHnss" M O TOM, Kakod 3(QEKT 3TO MOXET HMETh) — 3TO HE TOJBKO CaMOpe(IEeKCHs OTHOCHTEIBHO
MIOBECTBOBAHUSA, 4TO BeaeTcs. ONMUCaHHBII THIT HAppalluy BHaYaIe OT IepBOro, 3aTeM OT TPEThEro JHIa 3acTaBiIseT
BCHOMHHUTH aBToOHOrpaduueckoe npousseaeHue camoro [loma Octepa "M300perenue ogunouectBa" ("Invention
of Solitude"). To ectp, Hamuuo awto3us Ha coOCTBeHHOe NpousBeaeHue. Vcmonb3ys teoputo Mapka Kappu
OTHOCHTENBHO BHAOB METa(QUKIMOHAILHOCTH, MBI MOXXEM 3aMETUTh, 4yTo y OcTepa CMEIIMBAIOTCSA [BA BUIA —
MOCTPOCHHAs Ha KPUTHYECKOM JAUCKYypCe M Ha HHTEPTEKCTYallbHOCTH [3, 4].

3aTeM BBOAMTCS ClieylOlee MOBECTBOBAHUE — BTOpAs 4acTh KHHTH Yokepa. B compoBoskmaronmieM HHCbME
roBopuTcs, 4ro KHHMra "1967" Bxmrodaer Tpu dacté — "BecHa", "Jlero", "Ocens". Bropyio "acTte KHHUTH Anam
OIUCHIBAET KaKk OpyTalbHYIO, OTBPAaTHTENbHYI0 U 0e300pazHyto. OH JEHCTBUTENBHO BOCIOIB30BAJICS COBETOM
Apyra-nyucareisa, HO Bbl6paﬂ MOBECTBOBAHUEC HE OT TPETHLEro0, a OT BTOPOTO JIMLaA, YTO BIIOJIHC ONpaBAdaHO BBUILY
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rIyOOKO HHTHMHOTO COfep)KaHus. [I0BECTBOBaHHME OT BTOPOrO JIMLA BBI3BIBAET YYBCTBO CONPHYACTHOCTH M
COYYBCTBHS, CHMIIATHH K TePOI0, TOMOTaeT OLIYTUTh cebs Ha MecTe repost. [loaToMy, HECMOTpS Ha coAepIKaHue —
MHIECTyalbHasl ITOO0Bb MEXKIY AJJAMOM M €ro cecTpoid, — J[XKHM U ero >keHa He 4yBCTBYIOT OTBpAILCHHS, XOTS U
HOHMMAIOT, YTO KHUTa MOXKET PAaHUTh OJIM3KUX YoKepa.

ITo xony noBectBoBanus Jxum dpumaH OTHOpaBIsAETCS HA JOJATOXKAAHHYH BCTpeuy ¢ AaMoM, HO €ro *AyT
nevaibHble HOBOCTH — AJlaM yMep, He YCIIBIIIAB OT Jpyra CJIOB MOAJEPKKU U BocXHlIeHHs. Pedekka, mamguepuia
Yokepa, nepenaer @prumany nocieaHiow 4actb — "OceHp", O CyTH, MPOCTO HAOPOCKHU TeJerpadHbIM CTHIIEM:
"Telegraphic. No complete sentences. From beginning to end, written like this. Goes to the store. Falls asleep.
Lights a cigarette. In the third person this time. Third person, present tense, and therefore I decided to follow his
lead and render his account in exactly that way — third person, present tense. 4s for the enclosed pages, do with
them what you will. He had given me his permission, and I don't feel that turning his encrypted, Morse-code jottings
into full sentences constitutes a betrayal of any kind. Despite my editorial involvement with the text, in the deepest,
truest sense of what it means to tell a story, every word of Fall was written by Walker himself" [1, ¢. 166]. Mbt
YHUTAEM BBILICTIPUBEICHHBIC KOMMEHTAPUH OTHOCHUTEIBHO TOTO, KAaK HAMHCaHA TPEThbsS 4YacTh, U y3HAEM, UTO
03HAKOMHUMCS C KHUTOH yke B 00paboTke dprumana.

B mocnenmeir wactm VYokep mnumer o cebe B TpereeM Jmre. Anmam mpuedxkaer B lapmwk A
COBEpILIECHCTBOBAHUS (paHIry3ckoro. Tam oH BO30OHOBIIsIET OTHOIIEHUS ¢ Mapro, 3aTeM HaTankuBaercs Ha bopHa.
Anamy NpUXOIUT Ha YM HOBBIM IJIaH MECTH — IO3HAaKOMUThECS ¢ XeseH U Cecunb JKyH, *KEHIIMHOM, Ha KOTOPOit
cobupaercs keHUTbCs BOpH, U ee BoCeMHaIUATHICTHEH NOYepblo, U pazobnaunts bopHa. Ha snm3one Betpeun
Anama u XesneH NOBECTBOBAHHE MPEPHIBACTCS, M MBI OISTh 3HAKOMHMCS C MPOCTPAHHBIMH KOMMEHTapHUsIMHU
®pumana: "[After the word /ife, there is a break in Walker's manuscript, andthe conversation abruptly comes to an
end. Untilthis point, the notes have been continuous, an interrupted march of densely packed, single-spaced
paragraphs, but now there is a blank that covers approximately a quarter of a page, and when the text resumes
below this white rectangle, the tone of the writing is different. There isn't much to tell (we are on page 28 by now,
which means there are just three pages to go)? but Walker abandons the meticulous, step-by-step approach he has
taken so far and rapidly summarizes the final events of the narrative. I can only assume that he was in the middle of
the conversation with Helene when he stopped writing for the day, and when he woke up the next morning (if he
slept at all), his condition had taken taken a turn for the worse. These were the last days of his life, remember, and
he must have felt too ravaged, too depleted, too frail to go on as before. Even earlier, over the course of the first
twenty-eight pages, I had noticed a slow but ineluctable dwindling of strength, a loss of attention to detail, but now
he is too incapacitated to put in anything but the bedrock essentials. He begins Fall with a fairlyelaborate
description of the Hotel du Sad, he mentions what Born is wearing during their first encounter at the cafe, but little
by little his descriptions begin to have less to do with the physical world than with inner states. He stops talking
about clothes (Margot, Cecile, Helene — not one word about how they are dressed), and only when it seems crucial
to his purpose doe he bother to depict his surroundings (a few sentences about the atmosphere in Vagenende, a few
sentences about the Juin apartment), but mostly the story consists of thought and dialogue, what people are thinking
and people are saying. By the last three pages, the collapse is nearly total. Walker is vanishing from the world, he
canfeel the life ebbing out of his body, and yet he forges on as best he can, sitting down at his computer one last
time to bring the story to an end]" [1, c. 168]. Ilnan He ynancs. Axamy He NOBEpWIH, a MCTHTENBHBIH BopH ¢
1030pOM BBIABOpsieT ero u3 ®paHiyu, MOACTPOMB apecT 3a XpaHEHHE HapKOTHUKOB. OIHAKO BCE 3TH JIOIH
CTAHOBSTCS IPU3PAKaMHU U1 YMUPAIOIIET0 AflamMa: OH 3aKOHYHJI CBOE [TOBECTBOBAHHE.

Wrak, ocHoBHast yacth mpousBenenus [lona Ocrepa mpezcraBiisieT co0OH BBOAHOE NMOBECTBOBaHHE (KHHTY
Anama Yokepa) u oOpamisironiee nopectBoBanue ot yimna JDxkuma dpumaHa ¢ KOMMEHTapHSIMH OTHOCHTEIBHO
BBOJIHOTO TEKCTa. UWTarenb M caM MOXET COIOCTABUTh TPU BHIOA I[OBECTBOBAHHUS: OT IIEPBOr0O JIMIA —
BOCIIPMHHMAaEeMOE KaK HCIIOBEIb JPYroro 4YejoBeKa, OT BTOPOrO JIMLIA — BBI3BIBAIOIICE COYYBCTBHC Yepe3
UICHTH(HUKALIIO C IEPCOHAKEM, OT TPETHETO JIMLA — CJIeTKa OTCTpaHEeHHOe, (oKycupylomeecss Ha CMEHe COOBITHH.
IlepBBIii THUI CO34aeT WIUIIO3UIO0 YCTHOM peuM, BTOPOH — CKOpee BHYTPEHHUX OLIYLIEHWM, TpeTUd — Jaer
3pUTENIFHYIO0 KapTHHKY, HEAapoM MCHOJIb3YyeTCsl TpamMMmaruueckoe Bpems Present Simple — xax npu mepeckase
¢uEMOB.

OnHaKO MPOUCLICCTBHUSI CAMOTO MMOBECTBOBaHUsI He 3akoHuYeHbL. [hxum dpuman coobuaeT cectpe Anama ['BuH
o pykonwucu. M 31ech BHepBble IOTHUMACTCS TeMa HEHAJeKHOCTH HappaTopa. ' BUH NpH3HAET, 4TO P AeTaieit
a0CONIOTHO TOYHBI, KPOME OJHON — OHA HUKOTJa HE MMeJa CEeKCYalIbHBIX OTHOIICHUH ¢ Opatom. B cmoBax I'BuH,
KOHEYHO, MO)KHO YCOMHHTBCH, TaK KaK y Hee eCTh MOTHBBI CKpPBIBAThH Ipou3ouieaniee. Yuraresnb y3HaeT, YTO BO
n30exaHne HaHeCEeHHs: MOpaJbHOro yiiepba, @puman nepex myOnukanueil MeHseT MMeHa M Ha3BaHHs, TO €CTh
MPOYHUTAHHOEC TTOBECTBOBAHWC CTAaHOBUTCS eie Ooiee HeHane:kHbIM: "I have already described how I revamped
Walker's notes for Fall. As for the names, they have been invented according to Gwyn's instructions, and the reader
can therefore be assured that Adam Walker is not Adam Walker. Gwyn Walker Tedesco is not Gwyn Walker
Tedesco. Margot Jouffroy is not margot Jouffroy. Helene and Cecile Juin are not Helene and Cecile Juin. Cedric
Williams is not Cedric Williams. Sandra Williams is not sandra Williams, and her daughter, Rebecca, is not
Rebecca. Not even Born is Born. His real name was close to that of another Provencal poet, and I took the liberty to
substitute the translation of that other poet by not-Walker with a translation of my own, which means that the
remarks about Dante's Inferno on the first page of this book were not in not-Walker's original manuscript. Last of
all, I don't suppose it is necessary for me to add that my name is not Jim.

Westfield, New Jersey, is not westfield, New Jersey. Echo Lake is not Echo Lake. Oakland, California, is not
Oakland, California. Boston is not Boston, and although not-Gwyn works in publishing, she is not the director of a
university press. New York is not New York, Columbia University is not Columbia University, but Paris is Paris.
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Paris alone is real. I managed to keep it in because the Hotel du Sud vanished long ago, and all recorded evidence
of not-Wlaker's stay there in 1967 has long since vanished as well" [1, c. 260-261].

CymiecTByerT elie 1 JONOJHUTENbHOE ToBecTBOBaHUE: Ppuman BeTpeuaercst ¢ Cecunp B [lapuxe u y3Haer ee
YacTh MCTOPHU W3 €e JHEBHHKA, Haubojee WHTEepecHOe — HEAaBHsS BCTpeuya co craperounuM BopHOM, KOTOpbIit
KOCBEHHO Ipu3Haercsi B youiictBe oriia Cecuinb. BopH Takke TOBOpPUT O NMpPOEKTE CBOEH KHUIH, BO3MOXKHOCTH
"cnenath mpaBnay xynoxkectBeHHoW" (fictionalize the truth), B koTopoil oH cam sBIsieTCsl TepoeM IOA IPyTrUM
MMEHEM — €IIle O/INH TEKCT B TEKCTE.

OO0paTnM BHUMaHHWE, YTO TPHEM "TEeKCT B TeKcTe" (BBOAHBIM ITOBECTBOBAHUEM SIBIIICTCS caMa KHHATAa Amama
VYokepa, nepenncka Jxuma @pumana u Agama Yokepa, Cecunp u bopna, nueBHuK Cecwib M T.4.) SBISAETCS
OpraHM3yIOIUM U CHOKeTooOpasyromuM npuHuunoM pomana [loma Ocrtepa. M B To ke Bpems 31ech He
NPUCYTCTBYET TpaaulMOHHas "apka', oOpamistroniee rnoBecTBoBaHue. /lHeBHMK Cecuib OTOpBaH OT OCHOBHOI
WCTOPHUHM, XOTSI U Ba)XKEH IS LENBHOCTH Ipou3BefeHus. Ocrep Bcerja MCHoiIb3yeT HETPaJANIMOHHBIC IOJIXO/IB,
YTBEprK/1asi CBOI0 OCHOBHYIO MICIO, UTO 32 KayKAOH NCTOPHUEN cieyeT pyras, a 3a Heil eme ogaa. "When you have
two or tree or four things in the frame or canvas with spaces in between them, there can be a kind of energy that's
created in those spaces between the different elements of the collage. If any one of those objects is put alone on the
wall, it wouldn't have the same effect than the grouping does. So I guess I'm interested in the energy created
between stories. I can't justify this philosophically, It's just simply an emotional position" [5].

Kputuk Mer Baiiz-JloypeHc cumTaer, 4TO OCTEpOBCKas MNOIM(OHUS, B3aWMOIEPEIUIETCHNUS Pa3IMYHbBIX
UCTOPHI OJTHOBPEMEHHO M HABOAAT YMTATEINS HA MBICIB, U COMBAIOT C TOJKY, KaK B 3epKAIIbHOW KOMHarte. "JTO
CTHJIb, KOTOPBIH BBI3BIBACT y YMTATENS OINIyIIEHHE OIM30CTH M OAHOBPEMEHHO CJIETKa (HO IOCTOSIHHO) MEHSET
YTOJI 3peHus, iepKa Ha paccTosHun" [7].

BesycnoBHO aBTOopa MHTEpecyeT He TOJIbKO (hopMa MOBECTBOBAHMS, a U CaMU UCTOpUH. B cnope o cynsoe
pomana OcTep Ha3bIBAET OCHOBHOE Ka4eCTBO, AIOIIEE KAHPY KU3HECIIOCOOHOCTh, — THOKOCTh POMaHHOH (HDOPMBI,
BMeIaronieii MHOxkecTBo mcropuit: "Human beings need stories, and we look for them in all kinds of places,
whether it's television, whether it's comic book, or movies or radio plays, whatever form people are hungry for
stories. Children, you may think of your own childhood, how important the bedtime story was, how important these
imaginary experiences were for you. They help you shape reality and I think human beings wouldn't be human
without narrative, fiction..." [5]. ABTop yTBep»KaaeT, 4YTO OOHOBIICHHE POMaHa KaK >KaHpa MPOUCXOAUT UMEHHO
Onarojaps HeyToJsieMol MOTpeOHOCTH BO Bce HOBBIX mMcTopusx: "The novel is constantly reinventing itself. And
society continues to reinvent itself. Every historical moment needs stories to be told about it" [5].

"Hesunumenid" Iloma OcTepa onepupyeT Kareropusmu "UCTHHA", "maMATh", "TBOpYECTBO" U YTBEPKAAET
PasMbBITOCTh TPAHUI] MEXAYy COOBITHSIMH M TaMSITBI0O O HHUX, aBTOPCTBOM M CAMOMICHTHYHOCTBIO. JTO
MIOBECTBOBAHNE O CAaMOM IIOBECTBOBAHUHU M (hOpMaX, KOTOPBIE OHO MOXKET NPUHUMATh. O THOBPEMEHHO 3TO POMaH 0
IOHONIECKOM TIOpbIBE, HEOOY3aHHOI CeKCyallbHOCTH, 00OCTPEHHOM 4YyBCTBE CpaBeUIMBOCTH. Kak mpusHaercs
cam aBtop B mHTepBbI0 2009 pexakropy "I'panTa", "3TO MUCTHIUIAIMS MPONUIOro ombita", Beab B 1967 oH ObLI
OJTHOTO BO3pacTa C IPOTarOHWCTOM, HE 3HAJ JIIOJeH, MYYMTEIBHO IBITAJICS IO3HAaTh MHp M camoro ceds [5].
OKCIUTMIIUTHASL CEKCYaJbHOCTh IPOM3BEICHUS OOBSCHSACTCS >KENaHWEM TIHcaTelsl IepelaTh HWHTEHCHBHOCTH
SMOIMH, HHTEHCHUBHOCTH MOJIO/IOCTH.

WHTepecen emie OOUH acmekT caMope(ieKCHH TEeKCTa poMaHa — HMHTEPTEKCTyalbHBIM. Tak yxe ObIIo
YHOOMSHYTO UMIUTMIUTHOE camorutupoBanue. [Ton [lynan naxogut B "HeBunaumom" "HeBuaumoro Jante" [4]. 1o
€ro CIIOPHOM, HO MHTEPECHOM KOHLENIUY, JJaHTe NpUCyTCTBYET Ha CTPYKTYpPHOM ypoBHe. Tak, Jlante onepxum
YHCIIOM TPH (TEMBI TPUEIUHOTO O0ra, HaCTOSIIETo-IPOIIIOro-0yayero, Tpu 4acti "boxxecTBeHHOM KoMenuu" —
"An", "Uuctummie", "Pait"). OctepoBckuii Tepoii MUIIET KHUTY B TPEX YaCTAX; YUCIO 3 MPUCYTCTBYET B MelloYax
(obex n3 Tpex 0011, TPETHH 3TaX, TPH T0/1a FOPUINIECKOH IIKOJIBI, TPY KHJIOTpaMMa TPEX BUAOB HAPKOTHKOB, TPH
a1 Ha Kapubax u 1.1.). JlaHTOBCKHE ayuIeropuu 3eMHBIX MCKYIIEHHH — BOJK (a19HOCTH), ITaHTepa (CTPacTb), JIeB
(TopIpIHs) — JIETKO HAKJIAJBIBAIOTCS HA 3HAKOBBIC COOBITHS B JKHU3HH IIaBHOro mepcoHaxka Ocrtepa (BcTpeda c
BopHom, poman ¢ Mapro, youiictBo bopHOM 4epHOKOXEro oAPOCTKa U HECIIOCOOHOCTh HaKa3aTh BAHOBHOTO) [4].
OtmMeTnM, yTo JlaHTe NPUCYTCTBYET U B IIPSMBIX QJUTIO3MSX (aJUTIO3MS HA JAaHTOBCKU "An").

be3 oco3Hanust camo-pepIeKCHBHOTO XapaKTepa OCTEPOBCKOTO IIOBECTBOBAHMS TPYJHO MHTEPIPETHPOBATH U
camo Ha3BaHWe KHHUTH. CIOBO "HEBHOMMBIA" BCTpEdaeTcs B POMaHE HECKOJBKO pa3 M OTHOCHTCS K PasIddHBIM
BEIlaM: HENpPUMETHOE JHIo bopHa, TmiecmaBue — HEBHAUMBIN KUmsimmid korten ("my vanity — that invisible
cauldron" [1, c. 15]), menpocuutannsie noctynku ("to involve myself with the spat upon and the invisible" [1, c.
83]), oboiineHHble BHUMaHHEM OOIIECTBa HUILlEe YEPHOKOXKEE HaceIeHHEe, HEBUAMMBIA NCTOYHHK IIyMa, KOTOPbI
cipmnt Cecuits Ha Kapubckom octpoBe, HeBuanmas Amepuka noxa kpbuiom camosera ("There is an invisible
Aerica lying beneath me" [1, c. 250]). Hu ogue n3 BapuaHTOB HE OXBAaThIBaeT BCIO IPOOIEMATHKY poMaHa. ToIbEKO
aHaJM3 METaHAPPATUBHOTO YPOBHS ITOBECTBOBAHHWS BBIBOJUT HAac Ha (MIOCO(HUIO OCTEPOBCKOTO TEKCTa — Ha
BOMPOCH! MICTHHHOTO M JIOXKHOTO B KM3HHU W JUTEPAType, IBHOTO U CYIIHOCTHOTO, JISKAIIETO Ha IMOBEPXHOCTU U
HEBHMMOTO.

Takum o0pa3om, MpojenaHHOE HCCIEeNOBaHHE MO3BOJISIET YTBEPXKIATh 3HAUYUMOCTh METa(pHUKINOHAIBLHOTO
KOMITIOHEHT2 pOMaHa B IIOCTPOCHHWH OOIIEH KOHIENIMHM TpOU3BEelIeHUs. B nasbHEHIIeM MepCreKTHBHI
WCCIIEIOBAaHNS BUAATCS B pa3pabOTKe IMPOOIEMBI CTPYKTYPHBIX M CTHJIMCTHUECKHX MEXAaHU3MOB peali3alnui
caMopeQIICKCHN TEKCTA.
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ITocoxosa E.B. YAK 821.512.161 - 31.09
3ABPOIIEHHBIE OCOBHAKHU U BOC®OP: K BOITPOCY

O CUMBOJIMYECKHX OBPA3AX B POMAHE OPXAHA ITAMYKA

«CTAMBY.JI: TOPOJI BOCIOMUHAHUWI»

Annomayua. Hacmoswas cmames paccmampugeaem Gonpoc O YEHMPANbHbIX CUMBOIUYECKUX o0bpasax 6
asmobuozpaghuueckom pomane naypeama Hoberesckoii npemuu no numepamype 2006 2. mypeykoeo nucamens
Opxana Ilamyka. [Jokazamo, umo makosvimu AGIAIOMCA 3abpouiennvie ocobuaxu u npoaus bBocgop.
Hccredosana ponb OaHHBIX CUMBOIUYECKUX 0OPAZ08 8 POPMUPOBAHUU UOCLIHO-XYOO0HCECTIBEHHO20 C80€00pA3Us
pomana. [oxasano, umo  xmouegoll ocobennocmolo Cmambéyna Opxan Ilamyx cuumaem ocoboco pooa
KOJIEKMUBHYIO Neudb, UCMOYHUK Komopotl ycmampusaemcsi ¢ nadenuu Ocmanckoii umnepuu. Hmenno oopas
DA3PYULIEHHBIX OCOOHAKO 8bIpAdICaen CIamoyibeKyio nevans. dyecmey epycmu 6 pomane npomueonoCcmasieHnsl
800XHOGeHUEe U c60000a, Komopvie Hecem 6 cebe obpas Bocopa. Ilocnednuii nosgonsem npumupumscs co
Ccmamby1bCKoll Nevansio U NPUHAMb ee KaKk OaHHOCHb.

Knrwuesvie cnosa: cumeonuueckux obpasz, Cmamobyn, cmamodynvckas neuanv, mypeyxuil povat, Opxan Hamyxk.

Anomauia. [[a cmamms po3ensaoae numanusa npo YeHmpaibHi CUMBONIuHi obpasu 6 asmoobiozcpaghiunomy pomani
aaypeama Hobeniscvkoi npemii 3 nimepamypu 2006 p. mypeyvkozo nucomennuxa Opxana Ilamyka. Josedeno,
wo, maxumu € 3anedbani ocobHaku ma npomoxa Bocgop. [ocnidosceno poav yux cumeoniynux obpasis y
@opmyeanni i0eiino-xy00oicHboi ceocpionocmi pomany. [osedeno, wo kniovogolo ocobausicmio Cmambyna
Opxan Ilamyx esadicac SUHAMKOBUL KOAEKMUBHUL CYM, 0dicepeno AKo2o ebavacmucs y naodinni Ocmancvrol
imnepii. Came o0bpaz 3pyuHO8aHUx 0COOHSKIE eupadcac cmamOynvcokuti cym. Llbomy nouymmio 6 pomani
NPOMUCMABLeHHI HAMXHeHHs | c80000a, ki Hece 6 cobi obpaz bocgopy. Bin 0o3zeonse npumupumucs 3i
CMamoOyIbCoKUM CYMOM I RPULIHAMU 11020 AK OaHICMb.

Knrwuogi cnosa: cumsoniunuii oopas, Cmamobyn, cmambyrocovkuii cym, mypeyvkuil pomat, Opxan [lamyxk.

Summary. The present paper focuses on the problem of the main symbolic figures in the autobiographic novel
by a Turkish writer and Nobel price winner Orhan Pamuk. It is proved that the main symbolic figures are the
ruinous mansions and Bosporus strait. The role of these symbolic figures in the formation of the idea-artistic
originality of the novel is investigated. It is proved that a special collective sorrow is considered by Orhan
Pamuk to be the key distinctive feature of Istanbul. Its source is found in the collapse of Ottoman Empire and the
further disappearance of its culture. The historical changes connected with the fall of once great empire,
metaphorically speaking, moved Istanbul away to the world periphery. That inevitably has changed the look of
the city and its atmosphere. Istanbul has become neglected and full of ruins whereas its citizens has experienced
the feeling of deep collective sorrow. It is stated that the figure of the ruinous mansions in particular represents
Istanbul sorrow in the novel. It is opposed to the inspiration and freedom expressed in the figure of Bosporus.
The latter allows to reconcile to the Istanbul sorrow and to except it as given.

Key words: Symbolic Figure, Istanbul, Istanbul Sorrow, Turkish Novel, Orhan Pamuk.

Ocoboe MecTo B TBOPYECTBE COBPEMEHHOTO Typemnkoro pomanucta Opxana [lamyka 3aHMMaer ero
aBToOHMorpaduueckuii poman «CtaMOym: ropo BocnmoMuHanui». B 2006 romy, Korna mucaTellb CTall JIaypeaToM
HoGeneBckoil mpemun mo nurepatype, B npecc-penuse IBeackoit KoponeBckoit akanemun 6510 OTMEUEHO, UTO
ABTOP «B MOMCKax MEJIaHXOJIMYECKOM Ay pOAHOIO ropojJia HaleJl HOBbIC 3HAKU JIJI 0603Ha‘-IeHI/Iﬂ CTOJIKHOBCHUS
U meperuieTeHus KynsTyp» [5]. Buorpadus Opxana [lamyka cocTaBisieT OCHOBY CHOKETHOM JIMHHHM JAHHOTO
MIPOM3BEICHUS, OIHAKO BCE COOBITHS JKM3HU aBTOPA M JTAIlbl €0 TBOPYECKOTO CTAHOBJICHHS CBS3aHBI C «TJIABHBIM
repoem» ero pomana - Cram0ys0M, B KOTOPOM ITHCATENh POAMICS M BEIpoc. CTaMOyI BBICTYIIA€T MECTOM JCHCTBHS
MPAaKTHYECKH BCEX €0 POMAHOB, 00Jee TOro, BONIPOC O CTaMOYIIBCKOM TEKCTE OCTACTCS aKTyalbHOW MpoOsieMoit
namykoBezneHus. TeM He MeHee, IMEHHO Onarofaps poMany «CtaMOyi: ropoJ] BocHOMHUHaHUI» Topox Ha bocdope
BOILIENl B TaKk Ha3bIBAEMYIO <JIMTepaTypHylo reorpaduio» Hapsay ¢ JyO6mumHom JIx. [Ixolica, JlonnoHoM
Y. luxkenca, [Tapmwxem M. [Ipycta u [lerepoyprom ®@.M. JlocroeBckoro.

HacTosimas crarbd mpu3BaHa OCTAHOBUTHCS HAa OJHOM M3 AaCHEKTOB MO3TUKUA 3TOrO MHOTOTPaHHOIO
npousBezicHUs. Ee 1enpio sBIseTCS WCCIEJOBAaHHWE JBYX NEHTPAJIbHBIX CHMBOJIMYECKHX O0pa3oB poMaHa -



