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Araesa Hapmuna Kepum Kbi3bl YIAK-792.07

TEOPETUYECKHE I METOJOJTOT'HYECKHE
OCHOBbBI ABEPBAUIZKAHCKOI'O TEATPOBEJIEHU A

Annomayua. B omoil mnayunoi cmamve npoaHanu3uposamnsvl meopemudeckue U MemooonocuiecKue
Hanpaenenus meamposeoenus, Komopwvle copmuposanuce 6 50-e 200v1 npoutnozo eexa. bviiu ucciedosarvt
Kpumuueckue 63214061 Mupszvr @amanu Axynosade, ocHosamens Hawiel HayuoHanvHou Opamamypeuu. A
makoice  Ovlau  npoamanuzuposamvl  Hayumvie cmamvu  1.3apoabu, AAxeepoues, H.Hapomanosa,
M.Taooxcuncroeo, A.Ilepugpa, I.3eiinanner, M.C.Openouesa, M. o Jocagpaposa, o Jocapaposa,
M. Jlaoawsade, I"Mammaonu u Opyeux yueHuvix, KOmopbie 6 dMOom nepuoo 3aHUMAIUCL U3YYeHUeM UCIOPUU
meampa u Kpumuxo.

Kniouesnie cnoga: opamamype, Kpumuka, meamp, peyeHsus

Anomauia. 'V wyiti Haykogiti cmammi NPOAHANIZ08AHO MeEOpeMUYHi ma MemoOON02iUHI HANPAMKU
meamposnascmea, sKi cpopmysanucs 6 50-mi poxku munynozo cmonimms. Byno docniodceno kpumuuni noznaou
Mipzu @amani AxyHo3ade, 3aCHO8HUKA HAWOT HAYIOHATLHOI Opamamypeii. A makoxc npoananizo6ano HAyKosi
cmammi 1.3apoa6i, AAxeepdiesa, H . Hapomarnosa, M.I adxcincokoeco, A.Lllepiga, I 3etinanrnu, M.C.Egenoiesa,
M. [, [caghaposa, [oic./Ircagpaposa, M.JJaoawsade, I. Mammaoni ma inwux euenux, sKki 8 yeili nepioo
3aUMANUCA UEUEHHAM iCMOpii meampy ma KPUmuKoro.

Kniouosi cnosa: opamamype, kpumuka, meamp, peyen3sis

Summary. In this scientific article the author analyzed theoretical and methodological trends of theater that
emerged in the 50s of the last century. Were investigated the critical views of Mirza Fatali Akhundzade, the
founder of the national drama in Azerbaijan. Considered scientific articles of G.Zardabi, A.Ahverdieva,
N.Naromanova, M.Gadzhinskogo, A.Sherifa, G.Zeynally, M.S.Efendieva, M.Dzh.Dzhafarova, Dzh.Dzhafarova,
M.Dadashzade, G.Mammadli and other scientists who studied this period of the history of the theater and its
critiques.

From the historical point, national theater emerged in the second half of the XIX century on the basis of the first
Azerbaijani playwrighter of comedies, a prominent thinker and philosopher Mirza Fatali Akhundov.

In this article author provides the readers with the information about the prominent and fundamental works on
the field of theater studies in Azerbaijan, classifies them, points out the most important periods of historical
development of the theather, and also makes the readers acquainted with the artists and specialists in the study
of the literature and culture, who developed the theater and dramatic art.

Despite the fact that theater studies in Azerbaijan as a science emerged only in the 50s of the last century, the
theoretical views of the dramatic art are found in the works of the national drama’s founder Mirza Fatali
Akhundzade long before the birth in this country the dramatic art.

The next prominent figure of the development ot the national dramatic art were M.F. Akhundzade. Due to his
meaningful reflections about theater and drama were made a solid basis for struggle for progressive theater. In
subsequent periods, matured generation of talented intellectuals as Mirza Muhammad Akhundzade, Habib Bey
Makhmudbekov, Jahangir Zeynalov, Mehdi bey Hadjinsky, Minasazov Hussein, Khalil Ibrahim, Mustafa
Guliyev, who worked mainly as a professional theater critics and academic researchers.

To the beginning of the 20" century th great place in the works of scientific intellectuals in Azerbaijan takes new
national literary image of the spiritual revival.

The next trend in the literature of that period were realism that played the important and significant role in the
national self-consciousness.

In 1923, in a theatrical environment happened two significant events. The first of them - is the creation of the
Baku theater school, and the second - publishing the booklet “A Brief History of the Azerbaijani-Turkish
theater”.

60-80-¢ years of the 20th century were a period of extensive research of the Azerbaijani theater studies. Due to
this interest the Azerbaijani theater studies enriched by the new researches, which were the fruits of original
creative investigations. Also at that time, the interest to the lives and work of actors and directors, to the
different theaters increased.

70-80s of the 20th century is a period of dramatic art, when along with the study of the professional schools of
art, was also studied the history of people's views.
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As can be seen, the Azerbaijani theater studies, relying on the progressive traditions at all times, develops in
parallel to the dramatic arts and its future will develop with the help of young theater critics.
Keywords: playwright, performance, theatre, criticism.

IMocranoBka mpo6aemsl. HeB3upas Ha To, uto B A3epOaiipkaHe TeaTpoBelieHne KaK Hayka chopMHpOBaIOCh
B 50-x rogax mpoILIOro Beka, TEOPETHUECKHE B3IIIAABI O TEATPAILHOM UCKYCCTBE BCTPEUAOTCS B MIPOU3BEACHUAX
OCHOBATEJs Hallell HaMOHaJIbHOW ApamaTyprud Mupsa @aranu AXyHJ3ale elle 3a10Jro 10 3apOXKACHUS B 3TOI
CTpaHE TEaTPaJbHOTO HCKYCCTBAa. B €ro pasMbIIUICHHSX O TeaTpalbHOM HCKYCCTBE, aKTEPCKOM HCIIOJHEHUH
JOMHHHUPYIOT NPHUHIIMIIBI CIIEHHYECKOTO MEPEeBOIUIOMICHUSI U NepekuBanust. B cBoeil cratbe «Dexpuctu-kntaby»
M.®. Axyumsaze (1) roBOpUT O CHEIU(pHKE TeaTPaIbHOTO MCKYCCTBA, O BEJIHMKOJCIHU CCTECTBCHHOCTH U
yOeIMTENBHOCTH aKTePCKOro MCIOJIHEHUs. B KpUTHKe HanucaHHOW K TbecaM Iepcuackoro mnucarens Mup3sa Ara,
OH TIO/TYEPKHBAJI, U3 YEro COCTOMT TeaTp M TO, YTO JIIOJH OT 3THX CIIEKTaKJIeH, MOpaJIbHO o0oramiasce, HoIyJann
YIOBOJILCTBHE.

ConepxatensHple pasmbinuieHns M.D. AxyHa3ame o TeaTpe M OpaMaTyprHHl CTalld MPOYHON OCHOBOM ISt
UAyIIeH TOCiIe HEero NpPOTpPEecCHBHON HMHTEIIMreHnWH A3sepOaiikaHa B Ooprbe 3a mepenoBoe TeaTpailbHOE
HCKycCTBO. B mocneayromue mepuoisl co3peio MOKOJIEHHE TAaKMX TaJaHTIMBBIX HMHTEIUIMIEHTOB Kak Mupsa
Maromen Axynmzane, Xa6ub Ocit MaxmynOexoB, [[xaxaurup 3eitnanoB, Mextu Oeii ['ampxunckuii, ['yceitn
MunacazoB, Xamun MHWoparum, Mycrada ['ynueB, KoTOpble IUIOJOTBOPHO TPYAWINCH B OCHOBHOM Kak
npodeccHOHaNbHBIE TeaTpoBeIbl M yUY€Hble — HWCcIeqoBaTend. lIpencraBuTenu STOW  HMHTEIUTUTCHLUAH
OPTaHHU30BBIBAIN KPY)KKH, MPHOOPETATN NPOW3BEACHHSA, PENEpTyaphl, CaMM IHCAIN CTaThH M ApaMaTHYECKHE
MPOU3BECHUS, M3/1aBalll KHUTH O TeaTpe, OAHUM CJIOBOM CaMbIMHU Pa3HbIMHU CIIOCOOAMHU pa3BUBAIM TeaTPaIbHOE
HCcKyccTBO. M3aanHoe npenogaBateneM [ 'ssHHKMHCKON MIKOJIBI UCKYcCcTB Mup3a Maromen Axynnzane eme B 1909
rogy Opomropa «Yrto Takoe Tearp?» u 3HaMmeHuTas «TearpayibHas Terpankay Jlkaxanrupa 3eifHanoBa ObLTH
UCTUHHBIMU T€aTPOBEAUECKUMHU UCCIEIOBAHUAMU CBOETO BPEMEHH.

[ITupokoe MecTo B MPOW3BEACHHUAX HMHTEIIMICHIMK Hadana 20-ro Beka, pabOTaIOMNX B PAAE M3AaBACMBIX
JKYPHQJIOB M CO3JIaHHBIX MPOCBETHTEIBCKUX OPTaHM3ALMIX, 3aHUMAJIM HOBBIM HAIMOHAJIBHBIA JUTEPATYpHO-
XyJOXKECTBEHHBI 00pa3 MBIIUICHHS W JyXOBHOE BO3pOXKIEHHE B AsepOaiikaHe. 3HAUUTENBHYIO pOJIb B
HaI[MOHAJIFHOM CaMONOHMMAaHHMU U CaMOYTBEP>KACHUHU HapoJia ChITpajiy IpoMarasja peaiusMa B xKypHaie «Moita
Hacpennuu» u pomantusMa B nzfanuu «Pyrozat». B ToT nepron naHopamy azep0OaiiikaHCKOTo TeaTpoBelIeHHUS 110
OoJbIIel YacTH ONpeNeNsuIn KPY>KKH, TUCIYTHl CO37aHHble Ipu opranm3ammsax «Hwmmkar», «Cada», crarbny,
oryONMKOBaHHBIE B TaKWX Tazerax kak «Kacmmity, «Mrbam», «AdYsIr ce3» W T.A., a Takke B XKypHamax «Moima
Hacpengun», «®yto3am», « Tytuy, «Mesenny.

A. Tyceiinzage B cBoel crtatbe mox HaszBaHueMm «lllmmiep», omyOnukoBaHHON B JXypHane «Dyro3ary,
SIBJISIFOLIIMECS TTPO/IOJDKEHHEM ra3eThl «XasT», BBICOKO OLEHMI cienanubie Mup3a ®@aranu AxyHnzazae u ['acan oeit
3apnabu mepBble LIarM B KyJbTYPHOM M JyXOBHOM pa3BuTHHM Hapona. Tpyael A. D'yceiinzaze, I'. 3apna0wm,
H. Hapumanosa, A. AxsepaueBa, Y. I'amkuoekoBa, M. I'ampkunckoro, C. ['yceitna, X. MOparuma o TeaTpaibHOM
uckycctse eme 10 1920-ro roma oka3amy BaXKHOE BIUSHHE Ha (popMUpOBaHME TeaTpalbHON KPUTHKH KaK JKaHpa.
Cpenu crareli, HalleYaTaHHBIX B XKypHalle «Dyro3aT» BBIACIAINCH CTaTh AJM O€Ka, B KOTOPHIX OH IHIIET, YTO B
OCHOBE JKEJaHUS CO3JaTh OoraTyio OMONHOTEKY, MPUHOCSIIYIO OOJNBIIYIO MOJB3y B NMPOCBEIICHHH HApOIa W B
Pa3BUTUH KYJBTYDBI, JIGKHUT O0ECHEYCHHE HAIIero HalMOHAJIBHOIO TeaTpa o0paslaMd MHUPOBOM KIIACCHYECKOU
npamaryprun. Kaxaoe ciioBo, npeioxeHue, craThs, IpousseaeHue A Oeka ['yceliH3ae, MOCBSILEHHbIE TeaTpy,
MMEIOT OYeHb OoJblIOe 3HaueHue U eHHocTh. Crarbs «llnmmiep» n nponssenenue «lIpenucioBue K CIEKTAKIIION
A. TyceiiH3age, yMenoro macrepa HECKOJBKHMH CJIOBaMH O MHOTOM CKa3aTh, MOTYT CUYHTaThCs Hay4HO-
TEOPETHUYECKOH KOHIENINEH, MOCBIIECHHON MyTsAM BBIXOAa M3 KPU3WCa HAIMOHAIBHOTO TeaTpa B Hadane 20-ro
crosetus. Y umenHo B Hadase 20-ro BeKa MPEANPUHIMAIOTCS IEPBBIC ATk HApsAy C TeaTpaJbHOM KPUTUKON U B
HaTpaBJICHUHN U3YUYEHUS UCTOPUH TeaTpa.

B 1923 rony B TearpanbHOM cpejie MPOMCXOAUT /1Ba 3HAMEHATENIFHBIX coObITHS. [lepBoe M3 HUX 3TO co3/aHKe
BakuHCcKO# TeaTpanpHOI IMIKONBI, a BTopoe m3naHue Opormoper «Kpatkas mcropust AzepOaiiKaHO-TypeIrKoro
Tearpa». [locie 3Toro M3maHMsl MCCIEIOBATENM CTalK (Hadalld) M3ydaTh UCTOpHIO A3epOaiiikaHCKOro TeaTpa B
pasubix acnekrax. B 30-50-x rogax Asuz lllapud), Mamen Cansir Ddenaues, Jxadap Ixabapor, Mamen Apud,
Xanapu 3eiinauel, Mextu I'yceitn, Anmu Cyntannel, Mamen Apud u ap. co3Jaid AOCKOHAJIBHYIO KapTHUHY
HCTOPUH NPOECCHOHAIBHOTO U HAPOAHOTO TeaTpa, OCBETWIIN CIELM(HUKY TBOPYECKOH AEATEIBHOCTH OTIEIbHBIX
aKTEPOB U PEIKUCCEPOB.

Oco0rpIe 3aciyTdl B yCTaHOBICHHH A3epOaiKaHCKOTO TeaTPOBEACHHSA KaK HAyKH HPUHAICKHUT WIEH KOp.
AHAH, nokropy uckyccrBoBeneHus, npodeccopy lxadap Ixadapos(2), napognomy apructy CCCP, noxropy
UCKyccTBOBeneHus, npodeccopy Mextu MamenoBy, wieH kopy AHAH, nokropy Quionordueckux Hayk,
npodeccopy Mamen Apudy Hanamane, Hapogaomy aptucty CCCP Ammnro MckennepoBy. X koHIeNTyaabHO-
TEOPUTHUYECKHE B3TJIAIbI 00ECIIEUHNIIN BCTYIJICHUE ITOM HAYKH Ha HOBBIM 3TAIl CBOETO Pa3BUTHSL.

Tearposen, acter xadap Jxadapos Hauan nesarenbHOCTh KpuThKa ¢ 1930-ro roga.lleHHble Hay4HbIC CTAThH
1 MOHYMEHTaJbHBIE MOHOTPA(HH O TBOPYECTBE TAKMX KOpU(EEB HALIET0 HAIIMOHATBHOTO T€aTPaIbHOTO UCKYCCTBA
kak ['yceitH Apabnunckuii, A66ac Mup3a Illapudszane, Ucmaun Xunast3ane, Xarurar P3aesa, Mextu Mamenos,
Todur Kazumos, P3a Taxmacub 3aHMMaroT BakHOe MecTo B ero TBopuectBe. k. [IxxadapoB (QyHIaMEHTATBHO
HCCIIEI0BAN UCTOPHUIO A3epOaiiPkaHCKOTO HAIlMOHAIBHOTO JPaMaTHYeCKOro Tearpa W M3Jall HECKOJIbKO KHUT Ha
3Ty TeMy. Kak crienuanuct oH Hamucal HEeHHbIE PEleH3nH K AzepOaliPkaHCKUM | K PsITy MHTEPECHBIX CIICKTAKIICH
pycckux tearpoB. Kuuru yuenoro «Pexuccepckoe uckycctBo», «30paHHble pon3BeieHus» (B IByX TOMax, Ha
azepOalfi/DKaHCKOM M PYCCKOM SI3BIKaX), «AzepOaimkaHckuid Ipamatmdeckuid Teatpy»(2), «AsepOailkaHCKuit
TeaTp» BaxKHbIe 00paslbl MccienoBaHus. Ero Takue HayuHble Tpynsl Kak «JDxaBun um teatpy, «pamaryprus



152 Araesa Hapmuna Kepum Kbi3bl

TEOPETHUYECKHUE U METOJOJOTMYECKHE OCHOBBI A3EPBAMI’KAHCKOI'O TEATPOBEJIEHU A

Mup3za datanu Axynnosa», «Mup3a datanu AXyHI0B U Teatpy, «/IpamaTtyprus Yunbssama llexcnupay» gBastoTcs
LIEHHBIMH TBOPUYECKUMH 00pa3liaMy HAIIEro HAIlMOHAIBHOTO T€aTPOBEICHNUS.

Takoke BeNMKH 3aciIyTy y BUIHOTO a3epOaiipkaHcKoro pexkuccepa Mexti MamMeioBa B HallpaBJICHUN Pa3BUTHUS
HallMOHAJIBHOTO TeaTpoBeZieHUs. OH SABISIETCS aBTOPOM TaKMX KHUT Kak  «OCTETHYECKHE MPOOIIEMbI
azepOaiipkaHcko apamatyprum», «TearpanbHble pasmbiiuieHus», «Tearp. Axrep. IlocranoBku.», «I['ycelH
Apabmuuckuity, «FEro TBopueckas 3Be3ma», «MOoCKOBCKHII AkamemMuuecKui XymokecTBeHHoW Teatpy,
«Anekcannp Tyranos» (Ha pycckoM s3bIke), «Pexuccepckoe uckyccTBoy, «Cabut Paxman» u np.

HUccnenoBanms Mamen Apuda Hamamsane B obixactu J>KaBUIOBCKOTO TeaTpa, npousseneHne Amu CylTaHIbl
«W3 ncropun azepOaiiyKaHCKOW ApaMaTyprun», a Takke Bo33peHuss Mextu ['yceiina, Uibsica Ddennuena, ['ynama
Mamenmu, Smapa Kapaea, Typan JIkxaBupma, Murmmaba Kepumoa B o0nacTh TeaTpaabHOTO HCKYCCTBa
00ycCIIaBIMBalOT pa3BUTHE Halero TeaTpoBeneHus. OMHUM M3 IIEHHBIX MCTOYHMKOB HCIIOJB3YEMbIX B Ipolecce
W3y4YECHUs] WCTOPUHM TeaTpa SBISIETCS BBIJAIONICECS ITPOM3BEICHHE BHIHOTO IHCATENSA-ITyOJININCTA, KPUTHKA,
TearpajbpHOrO MccnenoBarens 'ynama Mamennu «Jleronmes azepOaiimkanckoro Teatpan(3). Cocrosiimas U3 AByX
YyacTed 3Ta JICTOIMCH SBISIETCS KPAaTKUM H3JIOKEHHEM IIPOIecca Pa3BHUTHS, MH()OPMANMOHHON SHIMKIONEINEH
npodeccHoHaNBHOTO a3epOaiikaHcKoro Tearpa. boiblioe KOIMYECTBO JIIOJEH HAyKH, JUTEPaTyphl, KyJIbTYphl,
MCKYCCTBA BBICKA3aJIM IIEHHBbIE MHEHHs 00 3Toi KHure. Cpenn HUX OCOOBIN CMBICT MMeeT aBTorpad akageMuka
Kamana Tanwi03ane. HasbiBas neromuch BuaHoro ydeHoro I'ymama Mamemmn «llpousBeneHre O CKpPBITBIX
noAnucsix» oH mmcan: «lIImox Bamero Tpyna — cocTaBieHHBIE BamMu OuOmmorpadgum o Jx. Mamenrymysane,
I'. Apabnunckom, VY. Iamxubekose, A.M. Illapudsane, I'. JIxaBunae, aeromnucu, «JIeTonuchk asepOaiKaHCKOTO
Teatpay, «[Ipou3BeeHNUS O CKPBITHIX MTOJIHCSX) ABIAETCS XOPOIINM IIPUMEPOM TOMY».

Benukn 3acimyrd BUIHOTO y4yeHOro JUTepaTypoBena, npodeccopa Smapa KapaeBa B mnpociexuBaHHU
TeaTpabHBIX MIPOLECCOB B A3epOaiikaHe U B MOSIBIICHUH LICHHBIX MCCIICOBAaHNUH MTOCBAIIEHHBIX CLCHE.

VYueHblil Ha MPOTSDKEHWM BCEW HAYYHOW JIESITENBHOCTH OBUI TECHO CBSI3aH C TeaTpaJibHBIM HCKyccTBOM. OH
MOJAXOOMI K 3TOMY HMCKYCCTBY C MO3WIMM ApaMaTyprHH, JIMYHOCTH, BPEMEHH, POMAaHTHKH. boibioe dwmcio
HCCIIEIOBAaHUM, SBJISIIOIIMXCSA  PE3YJIbTaTOM IUIOAOTBOPHON HayuHoW pesrensHocTH Smapa Kapaesa,
MIPE/CTABISIIOT CETOAHS OOJNBIIYI0 IEHHOCTh A A3epOaiPKaHCKMX TeaTpPOBEIOB, KOTOPHIE MOCTOSHHO K HHUM
obpamarotca. Takne m3nmanms kak «Tparemus u repoit», «Hama crena m Hamu coBpeMeHHUKW», «[lo3smsa u
npo3ay, «Peal3M: HCKYCCTBO M IEHCTBUTENBEHOCTE» U JIp. 000TATHIM HOBBIMH HaYYHBIMH METOJIaMH T€ATPATHHYIO
TEOPHIO U KPUTHKY.

60-80-e rozapl 20-ro BeKa CTaJIM IEPHOIOM BCECTOPOHHETO MCCIIEOBAHMS a3epOalPKaHCKOTO TeaTpoBEICHNUSI.
B 3TOT mepmon HapAny C BbIE ITIEPEUUCICHHBIMU JACATEISIMU, TEaTpPaIbHBIMU JESATEISIMH, YYEHBIMH U
uccIe0BaTeIsIMU padoOTaIM TaKue TaJaHTIMBBIE TeaTpoBeabl, kak J[xabup Cadapos, Ansuis AnueBa, Maxmyn
Annaxsepaues, Tammna HOcug6erimn, HoBpy3 Taxmazos. braromaps stomy azepOaiimxaHckoe TeaTpoBeAeHHE
000raTUIIOCh HOBBIMH MCCIIEOBAHHUSAMH, SIBIISIOIIMMHUCS TJIOZIOM OPUTHHAIBHBIX TBOPUYECKHUX ITOUCKOB. B 3TH rozp!
BO3pOC MHTEpEC K JKU3HM M TBOPUYECTBY OTAENBHBIX aKTEPOB M PEXUCCEPOB, K HCTOPUU TEaTpoB,
(hYHKIMOHMPYIOIIMX B Pa3NM4HbIX pernoHax. MccnenoBanus Wnbxama Parmmim o Tudmucckom, Anixabasickom,
AzepbaiimkanckoM Tteatpe, Jlkammina BesupoBa o HaxusiBaHCcKkoM TeaTpe OBUIM BaXKHBIMH IIAraMHd B 3TOM
HarpaBJICHUH.

Hanmcanusie Apputeii AnmmeBoit o ['yceiitne ApabmmHckoM, MaxmynoM AJmaxBepaueBBIM O AJeKiepe
AneknepoBe, Mamenmaxom AtaeBbiM o ['acanara Canaese, Tamwmioit HOcud6eiinn o Yunpsme Illexcrnmpe,
Jxabupom CacdapoBeiv o Hobparmme HWcdaramner m [amxmara AGOacoBe W IECATKH MOMOOHBIX HAayYHBIX
UCCIIeJOBAaHUN 00€CTIeYHIIH HHTEPECHBIMU M3JJaHUSIMH UCTOPHIO T€aTa B KOHTEKCTE TBOPUYECKUX JIMYHOCTEH.

70-80-e Tompr 20-ro Beka — MEpHOJ, KOTJA HApSAY C H3YYEHHEM MPO(ECCHOHATBHBIX IIKOJ HMCKYCCTBA,
n3ydJanach TaKkKe UCTOPHs HapOAHBIX NpezcTaBieHuil. Mccnenopanus, nposeaeHHsle emie B 50-60-x ronax TakuMu
nesirensimy, kKak A. [llapuda n A. Cynranisl B 06JaCTH HApOJHOTO TBOPUYECTBA B AATbHEHIIIEM, OBLIN POAOIIKEHBI
u pazBuThl Maxmyznom AsnaxsepaneBbiM, VHrunadbom Kepumossiv, DnbunHoM AciiaHoBbIM, Vibxamom Parumiim.
HccnenoBanns Maxmyna AjulaxBepueBa B O0JAaCTH HM3YYEHHS XyAO)KECTBEHHO-ICTETHYECKOTO XapaKTepa
HApOJHBIX MPa3JAHUKOB M Becesi, (OJBKIOPHOro Tearpa, npexacrapieHus KapaBemun umeror emie Oosbliee
3HaueHne. Takue (yHIaMEHTaNbHBIC HCCIEAOBAHUSA, Kak OoraTreleé MCTOPHMUYECKHMH JIOKYMEHTaMH O(OpPMIICHUS
JeTonucHoOro xapakrepa I'ynmama Mamennu, «/{pamatyprust anTuyHoro nepuona u tearpy» Amu Cynranisl, «Teatp
Mexcrmpa" Txadapa Txadapmer, «Teatp JxaBuma» Mamen Jxadap dxadapoBa MOTYT CUATATHCSA CEPhE3HBIMU
HAY4YHBIMH JOCTSDKEHHSIMM BceX BpeMeH. Ha mpoTspkeHHH MpOIUIBIX JIET KPYT MHTEPECOB HAIllero TeaTpOBEICHUS
HaMHOTO PacHIMPUIICS, €T0 HAyYHO-TIEAarOrnIecKue BOZMOXHOCTH, CBA3M B 3HAYNTEIHHOM CTETICHH YBEITHUIMIIHCE.
Llenmn u 00s3aHHOCTH POXKICHHBIE W3 KOHTEKCTa WJICOJOTMH HE3aBHCHUMOCTH W TOCYJapCTBEHHOCTH, HOBBIE
00IIIECTBEHHO-TIOJUTHYECKHUE YCIIOBUS ONPEIEISIOT HAIIPABICHHUS HCCIECAOBAHNI COBPEMEHHOT'O TEaTPOBEICHHMS.
CoBpeMeHHOE azepOaiKaHCKOE TeaTPOBEACHHE Pa3BUBACTCS] HA OCHOBE HAYYHOM JESTEIbHOCTH TAKUX M3BECTHBIX
TearpoBeoB kak Murmmad Kepumon, Wibxam Parmmum, Mapesam Anmsane, Mcpadun Hcpadunos, Aiasia
Tanei03ane, Hapmuna Araesa, Bunaau Kagapos.

Unen-xopp. AHAH, noxrop uckyccrBoBenenus, npodeccop Murunad KepumoB sBisiercss aBTOpoM psiaa
BECOMBIX HAy4YHBIX TPyIoB M MoHorpaduit. OH aBTOp Takmx KHHAT Kak «Aomaymra laur u Tearpy», «pyxbda
azepOalf/PKaHCKUX M TPY3MHCKHMX MacTepoB creHbl», «Hapoxnele TamanTel», «Aramamam ['ypGaHoBy,
«Momnonexusrii Teatp coBerckoro AsepOaiimxana», «Asepbaimkanckuii ['ocymapcTBeHHBIN [[pamaTiueckuit
Tearp», «Teatp Monmomexu U KpacoTel», «AbOaypparum Oex AxsepaueB u Teatp»(4), «Hapuman Hapumanos u
teatp»(5), «llyTp wuCKyccTBa — TyTh ApYXOb», «Vcropms, odTamel pa3BUTHS  A3zepOailKaHCKOTO
npodeccroHanbHOrO Tearpa», «TearpanbHble B3ammooTHomeHus Typrum u AsepOaiimkana», «Tearp Ilymra-
Arnmamy», «AzepOaitmxanckuii Teatp — 125», TpeXTOMHUK «A3epOailKaHCKU TeaTp» U Ap.



Bomnpocs! ayxoBHoi KyabTypbl — KYJIBTYPOJIOT'USL 153

Joktop wuckyccrBoBenenus, npodeccop HMiabxam Parumim ydeHbld, KOTOpbIH B a3epOailnkaHCKOM
TEaTPOBEJICHUU BBIIEIACTCS CBOCH IIOJOTBOPHOM HAay4yHOHU AEATEIBHOCTBIO. SIBISETCS aBTOPOM TaKMX KHHUI U
MoHOTpaduii Kak «BioOIeHHBIHT B HCKYCTBOY», «UeIIOBeK HE MOXOXWHA Ha akTepa», «Jpamatyprus m Tearpy,
«AKaZleMUUeCKMi HalMOHAJBHBIA JIpamarnueckuii Teatp» (6), «bakumHCKo-Typeukuii paboumii Tearpy,
«Hamepenue: Jlopora Bemymas B xpam» u ap. Kauru Hcpadun HcpadumoBa «KHU3HB CICHBI, CIEHA XH3HIY,
«Bpewms, pexuccep, nostukay, «Tearp Anpuis VckennepoBa», «Pexuccepckas npodeccust Mextu Mamenosay,
JIOKTOpa HCKycCTBOBeIeHHs, mpodeccopa Mapesm Ammzane «Teartp: cosepuanme u Marus» (7), «lBera
yerBepToro wusMepeHus», Bupamu Kacdapner «KanpoBas mnostuka asepOaiiipkaHckoro Ttearpa», AWabIHA
Tans103ane «Tparequs: K ONpeneIeHHI0 XKaHpay, « TeaTpanbHOCT U TeaTp B HCIAMCKOM MHpe», «cTopus Teatpa
Boctoka» - 3TO mpowu3BeneHHs B IOCIETHHE TOAbI, OTIMYAIOIIMECS pa3IMdMeM >KaHpa M MeToja, TOBOPSAT O
Pa3BUTHH HOBBIX KOHLIENTYAIBHBIX B3IIII0B B TEATPOBEICHHUH.

BoiBoabl u mepcnektuBa. Kak BHIHO, A3epOaii/pKaHCKOE TEaTpOBEACHHS ONUPAsCh HAa MPOTPECCHBHBIC
TPaJMIIK BO BCE BPEMEHa, IIaraeT MapaieIbHO TeaTpabHOMY HMCKYCCTBY U €ro OynyIuee OyJIeT NpoaoinKaThes
U pPa3BHUBATHCS 3a CYET MOJIOJIBIX TEaTPOBEIOB.
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INETPOBCKUE ACCAMBJIEN KAK COLHUOKYJIBTYPHOE SABJIEHUE B HAYAJIE
XVIII BEKA

Annomanyusa. Ban 6 ucmopuu pycckou kyromypor XVII éexa Ovln penameHmMuposantol hopmou ceemckou
arcusnu. Hauano pycckum 6anam 6wino nonosiceno npu Illempe I Yrazom 06 accambnesx. OcHOBHbIM COYUATLHBIM
3HaueHuemM accamobneli Nempo8CcKo20 8peMeHU ABIANACL BbIPAbOMKA 8 obujecmsee HOMPeOHOCMU K NYOTUYHOMY
npogedenuio 0ocyaa, opmuposanue uHmepeca K C8emcKoll JHCUHU, NAMPUOTNUZMA, A MAKIICEe HPABOG PYCCKO20
obwecmesa. Ilocne cmepmu Ilempa 1 accambneu npexpamunu ceoe cywjecmgeoganue, Ho 6anbl 3aHAIU MEepoble
nozuyuu 6 KyibmypHou scusnu Poccutickoti umnepuu.

Knrouesvie cnosa: kynomypa, uckyccmeo, 6an, nemposckiue accamobieu, Uucmopuko-oslmogot mamuey.

Anomauia. ban 6 icmopii pociticexoi’ kynemypu XVIII cmonimms 6ye peciamenmosanoio ¢opmoio ceimcbkozo
orcummsl, GiH 0Y8 NOKIUKAHUL SUBHAUUMU MUN COYIANbHOI N0GedinKU 8CcepeOuHi OB0PAHCLKOI KyTbmypu.
Touamox pociticokum banam Oyno noknaoero 3a uacie Illempa I Yrazom npo acambénei. Ocnoenum coyianvHum
SHAYeHHAM acambiell nempo8cbKo2o 4acy 6y10 eupoObnieHHs 8 CYCRibCcmei nompedu 00 NyOIIUHO20 NPOGEOeHH s
0036i18, hopmysanns inmepecy 00 CEIMCbKO2O JHCUMMSL, NAMPIOMUIMY, A MAKONC MOPANi POCIliCbK020
cycninoemea. Ilicna cmepmi Ilempa [ acambnei npununuiu c8o€ icHy8anHs, ane Oanu 3auHAIU MIYHI no3uyii 6
Kynemypromy socummi Pociticoroi imnepii.

Knrouosi cnosa: kynemypa, mucmeymeo, 6an, nemposcvKi acamonei, icmopuko-no6ymosuii maneyp.

Summary. Dance party in the history of Russian culture of the XVIII century was regulated form of social life, it
was called upon to determine the type of social behaviour within the nobility’s culture. The beginning of Russian
dance parties were put under Peter I by the Decree of the assemblies. Peter I tried to bring together the Russian
estate through public holidays, which served as a pretext for the success of the Russian army during this period.
It was emphasized that in the assemblies, women should participate equally with men. At the beginning of the
XVIII century Peter’s Assemblies should have done the same tasks that are actual today. Dances started with
staid Polish, then followed the minuet, they were the ceremonial dances. Ceremonial’s dances were changed by
dancing- games, comic dancing, fast and fun - ketten-dance, ekosez, as well as grosfater dance that Peter 1
performed. The other group consisted of English dances - anglez, allemand and contrdance. Peter’s Assemblies
were often ended with fireworks, which were based on political themes. Dancing was a very big examinig to the
Assembly. They were held, bad move in unusual costumes. Peter’s assemblies were neither sophisticated
atmosphere or trained manners. After Peter I'sdeath the assemblies were stopped existing, but the dances had
taken a strong position in the cultural life of the Russian society.Inthe second quarter ofthe XVIlllcentury there was a
gradual development of culture of the dances in Russia. The ability to dance helped the growing the career,
because dancing was considered to be an important advantage and could bring sucess not only in the ballroom.
Basic social value of Peter's Assemblies was to make out in the community the needs to public leisure activities,
the formation of interest in the social life, patriotism and morals of Russian society. The participation in the
Assembly for the higher ranks of Russian society at the time of Peter I was forced, but could to cultivate in the
socio-cultural environment and grow in an era of balls when the ball had become very popular in the community
and had a special social functions.

Keywords: art, dance, ballroom dance, Peter Assembly, historical-social dance.



