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Õóäîæíÿ êóëüòóðà Áóêîâèíè ê³íöÿ Õ²Õ –
ïî÷àòêó ÕÕ ñò. ôîðìóâàëàñÿ â ò³ñí³é âçàºìî-
ä³¿ ç ºâðîïåéñüêèì ìèñòåöüêèì æèòòÿì, îä-
íèì ³ç ïîòóæíèõ ïðîÿâ³â ÿêîãî áóâ ìîäåðí.
Éîãî ñòàíîâëåííÿ òà ðîçâèòîê íà òåðåíàõ
êðàþ â³äáóâàëèñÿ ï³ä çíà÷íèì âïëèâîì â³-
äåíñüêî¿ ñåöåñ³¿, ïðîòå ìàëè ³ ñâî¿ â³äì³òí³
îçíàêè. Íàéïîâí³øå öåé ñòèëü âèÿâèâñÿ
â àðõ³òåêòóð³ òà äåêîðàòèâíî-âæèòêîâîìó
ìèñòåöòâ³, ìåìîð³àëüí³é òà äåêîðàòèâí³é
ïëàñòèö³, ìåíø ïîì³òíèì áóâ éîãî âïëèâ íà
ãðàô³êó òà êíèæêîâå îôîðìëåííÿ, ùå ìåí-
øå ïîçíà÷èâñÿ â³í íà ðîçâèòêîâ³ ìàëÿðñòâà.
Çíà÷íå ïîøèðåííÿ ³äåé ñåöåñ³¿ íà Áóêîâèí³
ïîÿñíþºòüñÿ ÿê äîâîë³ àêòèâíèìè îñîáèñòè-
ìè êîíòàêòàìè ÷åðí³âåöüêèõ ìàéñòð³â òà
ïðåäñòàâíèê³â â³äåíñüêîãî “Ñåöåñ³îíó”, òàê ³
íåïîãàíîþ ïî³íôîðìîâàí³ñòþ ùîäî ñó÷àñ-
íèõ ìèñòåöüêèõ òå÷³é çàâäÿêè ðåãóëÿðíîìó
íàäõîäæåííþ äî ñòîëèö³ êðàþ òàêèõ æóðíà-
ë³â, ÿê íàïðèêëàä, “Moderne Kunst” (“Ñó÷àñ-
íå ìèñòåöòâî”). Âàðòî çàçíà÷èòè, ùî ðåöåí-
ç³¿ òà ðåêëàìí³ ïîâ³äîìëåííÿ ïðî ö³ æóðíàëè
â ÷àñîïèñàõ êðàþ âèð³çíÿþòüñÿ ôàõîâ³ñòþ
àíàë³çó âì³ùåíèõ ó íèõ ïóáë³êàö³é òà ðåïðî-
äóêö³é 1. Áóêîâèíñüê³ õóäîæíèêè òà âèäàâö³
íà ïî÷àòêó ÕÕ ñò. ìàëè çìîãó äîêëàäíî îç-
íàéîìèòèñÿ ³ ç íîâ³òí³ìè òå÷³ÿìè â ìèñòåöòâ³
êíèãè. Òàê, ñïåö³àë³çîâàíà êíèæêîâà åêñïî-
çèö³ÿ “Ñó÷àñíà êíèãà”, â ÿê³é áóëî ïîäàíî
ïîíàä òðè òèñÿ÷³ òîì³â íàéâ³äîì³øèõ âèäàâ-
íèöòâ Í³ìå÷÷èíè òà Àâñòð³¿, â³äáóëàñÿ ó
ãðóäí³ 1913 ð. â ïðèì³ùåíí³ Ïðîìèñëîâîãî
ìóçåþ â ×åðí³âöÿõ. Ïðîòå âèçíà÷àëüíèìè,
³ìîâ³ðíî, ñòàëè ³íø³ îáñòàâèíè, çîêðåìà,
íàâ÷àííÿ á³ëüøîñò³ ìàéáóòí³õ áóêîâèíñüêèõ
àâòîð³â ó Â³äåíñüê³é òà Ìþíõåíñüê³é àêàäå-
ì³ÿõ ìèñòåöòâ. Íåçâàæàþ÷è íà òå, ùî À. Êî-
õàíîâñüêà â÷èëàñÿ ó Â³äí³, êîëè ìîäåðí â
êóëüòóð³ Àâñòð³¿ ùå íå íàáóâ ïîøèðåííÿ, à
Ï. Âèäèí³âñüêèé òà ª. Ë³ïåöüêèé ñòóä³þâàëè
ìàëÿðñòâî, êîëè ïîðó÷ ç ñåöåñ³ºþ ç’ÿâèëèñÿ
òàê³ òå÷³¿, ÿê åêñïðåñ³îí³çì, ôîâ³çì, êóá³çì
òà àáñòðàêö³îí³çì, ñàìå ñåöåñ³ÿ â ïîºäíàíí³
ç àêàäåì³÷íèìè ðèñàìè ñòàëà ïîì³òíîþ îç-
íàêîþ òâîð÷îãî äîðîáêó çãàäàíèõ õóäîæ-

íèê³â. Âîäíîðàç ÷åðí³âåöüê³ ãëÿäà÷³ òà ìèòö³
ìàëè çìîãó é áåçïîñåðåäíüî îçíàéîìëþâà-
òèñÿ ç òîãî÷àñíèì ìèñòåöòâîì, àäæå òâîðè
õóäîæíèê³â ìîäåðíó, çîêðåìà Ã. Êë³ìòà,
À. Ìóõè, Å.Îðë³êà òà ³í., íåîäíîðàçîâî åê-
ñïîíóâàëèñÿ â ×åðí³âöÿõ, ÿê ³ ðîáîòè ³íøèõ
ìèòö³â ç àâñòð³éñüêèõ òîâàðèñòâ: â³äåíñüêèõ
îá’ºäíàíü “Secession” (“Ñåöåñ³îí”), “Hagen-
bund”, “Vereinigung bildender Khnstler Wiens
(Khnstlerhaus)” (“Îá’ºäíàííÿ õóäîæíèê³â Â³ä-
íÿ (Ä³ì ìèòö³â)”, “Verein bildender Khnstler
Steiermarks” (“Òîâàðèñòâî õóäîæíèê³â Øò³ð³¿”)
ç ¥ðàöà2 òîùî. Ç ê³íöÿ Õ²Õ ñò. â ×åðí³âöÿõ
â³äáóâàëèñÿ ñï³ëüí³ âèñòàâêè áóêîâèíñüêèõ òà
àâñòð³éñüêèõ àâòîð³â. Ó 1906 ð. äî åêñïîçèö³¿
â ×åðí³âöÿõ óâ³éøëî á³ëüøå í³æ 400 òâîð³â
ìàéñòð³â – ÷ëåí³â íàçâàíèõ óãðóïîâàíü3, à
íà âèñòàâö³ 1912 ð. åêñïîíóâàëîñÿ áëèçüêî
200 êàðòèí, ãðàô³÷íèõ àðêóø³â òà ñêóëüïòóð
ìèòö³â öèõ òîâàðèñòâ, ÿê³ áóëè ñïåö³àëüíî
â³ä³áðàí³ ïðåäñòàâíèêàìè áóêîâèíñüêîãî
îá’ºäíàííÿ õóäîæíèê³â “Gesellschaft der
Kunstfreunde ³n der Bukowina” (“Òîâàðèñòâî
ïðèõèëüíèê³â ìèñòåöòâà íà Áóêîâèí³”) 4. 

Áåçïîñåðåäí³é âïëèâ íà ôîðìóâàííÿ
õóäîæíüîãî ñåðåäîâèùà ×åðí³âö³â ìàëè
àâñòð³éñüê³, çäåá³ëüøîãî â³äåíñüê³, àðõ³òåê-
òîðè, ùî ïðàöþâàëè â êðà¿ íà ìåæ³ ñòîë³òü.
Ñåðåä çâåäåíèõ íèìè ñïîðóä – áóä³âë³ çà-
ë³çíè÷íîãî âîêçàëó (1907–1909), Óïðàâë³ííÿ
çàë³çíèöü (1906, àðõ. Ã. Ãðîí³õøòàäòåí),
Äèðåêö³¿ îùàäíèõ êàñ (1900–1901, 1911,
àðõ. Ã. Ãåññíåð, É. Ïðîøêå), Ñï³ëêè ë³êàð³â
(1907, àðõ. Ð. Â³òòåê). Ðèñè ñåöåñ³¿ ïîì³òí³
³ â áóä³âëÿõ Ïîëüñüêîãî Íàðîäíîãî äîìó
(1902–1905), îäíèì ³ç àâòîð³â ïðîåêòó ÿêîãî
ñòàâ â³äîìèé ëüâ³âñüêèé àðõ³òåêòîð ². Ëå-
âèíñüêèé, Í³ìåöüêîãî Íàðîäíîãî äîìó
(1908–1910) ÷åðí³âåöüêîãî àðõ³òåêòîðà
Ã. Ôð³÷à, áóäèíêó ä³âî÷î¿ ã³ìíàç³¿ íà Ôîéºð-
âåðïëàö (íèí³øíÿ âóëèöÿ Ë. Óêðà¿íêè) –
ºäèí³é ñïîðóä³ íàâ÷àëüíîãî çàêëàäó ó ñòèë³
ìîäåðí (ñïðîåêòîâàíî 1908 ð., ïîáóäîâàíî
1910 ð., àðõ. É. Ïðîøêå). 

Áåçóìîâíî, â àðõ³òåêòóð³ ì³ñòà ³ñíóþòü ³
ñïîðóäè, â ÿêèõ ïðîÿâèëàñÿ âñÿ ñèñòåìà

ÑÅÖÅÑ²ß Â ÌÈÑÒÅÖÒÂ² ÁÓÊÎÂÈÍÈ

²ðèíà Ì³ùåíêî



74

²ÑÒÎÐ²ß

òâîð÷î îñìèñëåíî¿ ñåöåñ³¿, ³ áóä³âë³, â ÿêèõ
íàÿâí³ ëèøå îêðåì³ åëåìåíòè ç äîâîë³ ñòàí-
äàðòíîãî íàáîðó çîâí³øí³õ ðèñ ìîäåðíó.
Äî ïåðøèõ ñë³ä â³äíåñòè êîìïëåêñ áóä³âåëü
íà ñó÷àñí³é âóë. ×åëþñê³íö³â, äå ñòèë³ñòèêà
ñòèëþ ïðîñòåæóºòüñÿ â ïëàíóâàíí³ ñïîðóä,
â àðõ³òåêòóðíèõ åëåìåíòàõ òà â îçäîáëåíí³
ó âèãëÿä³ äåêîðàòèâíî¿ ïëàñòèêè, îðíàìåí-
òàëüíèõ ìîòèâ³â òà ÷èñëåííèõ â³òðàæ³â ³
êîâàíèõ äåòàëåé (ïîðó÷÷ÿ, äâåð³ ï³ä’¿çä³â
òîùî); áóäèíêè íà âóë. À. Êîõàíîâñüêîãî,
Óêðà¿íñüê³é, ². Ôðàíêà, Î. Êîáèëÿíñüêî¿ òà ³í.

Îäíèì ³ç íàéâèðàçí³øèõ óò³ëåíü ìîäåðíó
ñòàâ áóäèíîê Äèðåêö³¿ îùàäíèõ êàñ (íèí³ –
ïðèì³ùåííÿ Õóäîæíüîãî ìóçåþ), ñïîðóäæå-
íèé â 1900–1901 ðð. çà ïðîåêòîì àðõ³òåêòî-
ðà Ã. Ãåññíåðà (àâòîðà ïðîåêò³â ë³êàðåíü
³ ãîòåë³â â áàãàòüîõ ì³ñòàõ àâñòð³éñüêî¿ ³ì-
ïåð³¿) ³ äîáóäîâàíèé 1911 ð. ÷åðí³âåöüêèì
áóä³âíè÷èì É. Ïðîøêå. Ïàì’ÿòêà º ÿñêðàâèì
ïðèêëàäîì õàðàêòåðíîãî äëÿ ñåöåñ³¿ ñèíòå-
çó ìèñòåöòâ – àðõ³òåêòóðè, ïëàñòèêè, æèâî-
ïèñó, â³òðàæà, êåðàì³êè, äåêîðàòèâíîãî ë³-
ïëåííÿ òà õóäîæíüîãî ìåòàëó. Ñòðîãèé, ïðî-
ñòèé çà îáðèñàìè áóäèíîê, îçäîáëåíèé óí³-
êàëüíèì ïîë³õðîìíèì ìàéîë³êîâèì ïàííî ³ç
çîáðàæåííÿìè îë³ìï³éñüêèõ áîã³â é óâ³í÷à-
íèé ñèìâîë³÷íèìè ñêóëüïòóðíèìè ïîñòàòÿìè
æ³íîê ïî êóòàõ äàõó, çàâåðøèâ ôîðìóâàííÿ
àðõ³òåêòóðíîãî àíñàìáëþ ïëîù³. Äâîñòóëêî-
â³ êîâàí³ äâåð³ öåíòðàëüíîãî âõîäó ç ìîòèâà-
ìè ñò³ëüíèê³â òà ðîñëèííèìè åëåìåíòàìè,
ÿê³ ïîâòîðþþòüñÿ â äåêîð³ ³íòåð’ºð³â, à òà-
êîæ íà ôðèç³ òà ðåø³òêàõ â³êîí áîêîâîãî
ôàñàäó, äîïîâíåí³ âèçîëî÷åíèìè ðåëüºô-
íèìè âñòàâêàìè ç ðèñóíêîì áäæîëè. Ïàðàä-
íèé âõ³ä áóä³âë³ ïðèêðàøåíèé òîñêàíñüêèìè
êîëîíàìè ç³ øòó÷íîãî ìàðìóðó, îáàá³÷ ñõî-
ä³â ó âåñòèáþë³ ïåðøîãî ïîâåðõó ðîçòàøî-
âàí³ ìàðìóðîâ³ ïîãðóääÿ ÷îëîâ³êà ³ æ³íêè,
ùî ìîæíà îçíà÷èòè ÿê âò³ëåííÿ Àô³íè é Ãåð-
ìåñà. Ïðîñòîðè äðóãîãî òà òðåòüîãî ïîâåð-
õ³â îá’ºäíàí³ ïðîð³çàìè âåðõíüîãî ñâ³òëà,
îâàëüíà ôîðìà îäíîãî ç ÿêèõ, ï³äêðåñëåíà
êîâàíîþ ðåø³òêîþ é ðåëüºôíèì îðíàìåí-
òîì ïî ïåðèìåòðó îòâîðà, ïîâòîðþºòüñÿ â
æèâîïèñíîìó ïëàôîí³ íàä íèì òà â ðèñóíêó
ìîçà¿÷íî¿ ï³äëîãè âíèçó. Ñò³íè é ñòåëÿ ñïî-
ðóäè ïî÷ëåíîâàí³ íà äçåðêàëà ð³çíî¿ ôîðìè,
³íîä³ óâèðàçíåí³ òîíêî ïðîô³ëüîâàíèìè ë³-
í³ÿìè òà ðåëüºôíèì ðîñëèííèì îðíàìåí-

òîì. Áàðåëüºô ãîëîâè æ³íêè, ã³ðëÿíäà ç òðî-
ÿíä òà ïëîùèííî ïîòðàêòîâàí³ â³íêè ç³ ñòð³÷-
êàìè ïðèêðàøàþòü ñòåëþ íàä ñõîäàìè
òðåòüîãî ïîâåðõó, à çàãëèáëåí³ âåëèêîìàñ-
øòàáí³ ïàëüìåòè ðîçì³ùåí³ íàä ñõîäîâèìè
ìàðøàìè. Ïîë³õðîìí³ â³òðàæ³ ç ìîòèâàìè
ãàëóçîê òà êâ³ò³â ³ ãåðáîì Áóêîâèíè (íà
ñèíüî-÷åðâîíîìó ùèò³ ãîëîâà áèêà òà øå-
ñòèêóòí³ ç³ðêè) ðîçòàøîâàí³ íà â³êíàõ ñõîäî-
âèõ êë³òîê. Íà îñîáëèâó óâàãó çàñëóãîâóº õó-
äîæí³é ìåòàë: ïîðó÷í³, ðåø³òêè ç³ ñòèë³çîâà-
íèìè çîáðàæåííÿìè ïòàõ³â, ðîçåòîê ³ êâ³ò³â,
îêðåì³ äåòàë³ ÿêèõ âèä³ëåí³ êîëüîðîì; îç-
äîáëåííÿ âåíòèëÿö³éíèõ îòâîð³â òà ð³çíîìà-
í³òí³ íàêëàäí³ åëåìåíòè. Ìîçà¿÷íà ï³äëîãà ç³
øòó÷íîãî êàìåíþ îçäîáëåíà â³äì³ííèìè íà
ð³çíèõ ïîâåðõàõ ìîòèâàìè ïàëüìåòè, ãðîíà,
áóêåò³â. Ó áóä³âë³ ïðèñóòí³ õàðàêòåðí³ äëÿ
ñåöåñ³¿ ïðèíöèïè âèð³øåííÿ ïðîñòîðó é ïî-
ºäíàííÿ ð³çíîìàí³òíèõ ìàòåð³àë³â, äîïîâíå-
íå àêòèâíî çàñòîñîâàíîþ ïîë³õðîì³ºþ (çî-
êðåìà, âèêîðèñòàííÿ ñèíüîãî êîëüîðó äëÿ
ôàðáóâàííÿ â³êîí òà êîâàíèõ äâåðåé öåí-
òðàëüíîãî âõîäó, äå â³í ï³äêðåñëþº ÿñêðà-
â³ñòü âèçîëî÷åíèõ âñòàâîê).

Ôîðìè ìîäåðíó ïðèòàìàíí³ âèðîáàì õó-
äîæíüîãî ìåòàëó, ÿêèìè áóëî îçäîáëåíî ÷è-
ñëåíí³ áóä³âë³ ×åðí³âö³â. Áðàìè, äâåð³ ï³ä’¿ç-
ä³â, áàëêîíí³ îãîðîæ³, ð³çíîìàí³òí³ ðåø³òêè,
ë³õòàð³, âîäîñòîêè, îãîðîæ³ òà åëåìåíòè íàä-
ãðîáíèõ ñïîðóä, âèãîòîâëåí³ äåñÿòêàìè
ô³ðì, ùî ïðàöþâàëè íà òåðåíàõ Áóêîâèíè,
ïîçíà÷åí³ ðèñàìè ñòèëþ, ÿêèé ïðîÿâèâñÿ
íàñàìïåðåä â îñîáëèâ³é âèøóêàíîñò³ ïðèì-
õëèâî âèãíóòèõ ëåãêèõ ôîðì ðîñëèííîãî é
ãåîìåòðè÷íîãî õàðàêòåðó. Ùîïðàâäà, ìåòà-
ëåâå îïîðÿäæåííÿ ï³çí³øîãî ÷àñó ÷àñòî ïî-
çíà÷åíå, ðàäøå, çîâí³øí³ì çàïîçè÷åííÿì
ìîòèâ³â äåêîðó ìîäåðíó é âèãëÿäàº äåùî
ñõåìàòè÷íèì çà âèð³øåííÿì.

Ñåðåä õóäîæíèê³â, ùî àêòèâíî ïðàöþâà-
ëè â ðóñë³ ñåöåñ³¿, áóâ À. Îôôíåð – ÷è íå
ºäèíèé ³ç áóêîâèíñüêèõ ìèòö³â, õòî âõîäèâ
äî ñêëàäó â³äåíñüêîãî “Ñåöåñ³îíó”. Òâîðè
À. Îôôíåðà íåîäíîðàçîâî åêñïîíóâàëèñÿ
ó Â³äí³. Òàê, çíà÷íèé ðåçîíàíñ âèêëèêàëà
âèñòàâêà éîãî ìàëÿðñüêèõ ïðàöü ó â³äåíñü-
ê³é ãàëåðå¿ Â³òêå âçèìêó 1908 ð. Ïðî õóäîæ-
íèêà ³ç çàõâàòîì ïèñàëè ñòîëè÷í³ ãàçåòè (ö³
ïóáë³êàö³¿ çãîäîì áóëè ïåðåäðóêîâàí³ ÷åðí³-
âåöüêèìè ÷àñîïèñàìè5). Òàêèé ñàìèé óñï³õ
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ìàëè ðîáîòè À. Îôôíåðà é íà îñ³íí³é âè-
ñòàâö³ “Ñåöåñ³îíó” â 1913 ð.6 Ò³, õòî ïèñàâ
ïðî õóäîæíèêà, â³äì³÷àëè â éîãî òâîðàõ ãî-
ñòðó ñïîñòåðåæëèâ³ñòü ñàòèðèêà, âèøóêàíó
ôàíòàç³þ ïîåòà, â³äñóòí³ñòü øàáëîííîãî ï³ä-
õîäó äî åòíîãðàô³÷íèõ òåì òà ð³äê³ñíó îáäà-
ðîâàí³ñòü êîëîðèñòà. Íà æàëü, ñüîãîäí³ íå
â³äîìå ì³ñöåçíàõîäæåííÿ áàãàòüîõ òâîð³â
ìèòöÿ, àäæå â éîãî äîðîáêó áóëè æèâîïèñí³
ðîáîòè, ãðàô³÷í³ ñåð³¿, ìîíóìåíòàëüí³ ðîç-
ïèñè é â³òðàæ³, â³äîìîñò³ ïðî ÿê³ ìîæíà â³ä-
íàéòè â êàòàëîãàõ ³ ñòàòòÿõ ïî÷àòêó ÕÕ ñò.,
ïðèñâÿ÷åíèõ òâîð÷îñò³ öüîãî àâòîðà. ²ìîâ³ð-
íî, çíà÷íó ÷àñòèíó ìàëÿðñüêèõ ïðàöü À.Îô-
ôíåðà áóëî âèâåçåíî ùå äî 1940 ð., òèì ïà-
÷å, ùî â³í ï³ñëÿ Ïåðøî¿ ñâ³òîâî¿ â³éíè ìåø-
êàâ íå â ×åðí³âöÿõ, à â Ïëüçåí³ òà Êðàêîâ³.
Íå çáåðåãëèñÿ é âèêîíàí³ íèì ìîíóìåíòàëü-
í³ ðîáîòè, çîêðåìà îôîðìëåííÿ ³íòåð’ºð³â
Í³ìåöüêîãî äîìó â ×åðí³âöÿõ, â³äîì³ ò³ëüêè
çà ôîòîãðàô³ÿìè ïî÷àòêó ÕÕ ñò. Íèí³ ìîæíà
ãîâîðèòè ïðî ºäèíèé â³òðàæ “Ïîëþâàííÿ íà
âåäìåäÿ” äëÿ ïðèì³ùåííÿ Êðàéîâîãî óïðà-
âë³ííÿ Áóêîâèíè (òåïåð – êîðïóñ ¹14 ×åð-
í³âåöüêîãî íàö³îíàëüíîãî óí³âåðñèòåòó), âè-
ãîòîâëåíèé çà åñê³çîì À. Îôôíåðà ó Â³äí³
Ê. Ãåéë³íãñîì. Óò³ëþþ÷è õàðàêòåðíó äëÿ
íüîãî òåìó ç æèòòÿ ãóöóë³â, õóäîæíèê ïðàãíå
â³äòâîðèòè äðàìàòè÷íèé ñþæåò – á³é ìè-
ñëèâö³â ç³ ñìîëîñêèïàìè òà ñîêèðàìè â ðó-
êàõ ³ç âåäìåäèöåþ, ùî çàõèùàº ñâîº äèòèí-
÷à. Áàðâèñòå âáðàííÿ ãóöóë³â, ÿñêðàâ³ êîëüî-
ðè âîãíþ é íåáà ñêëàäàþòüñÿ â ñòðîêàòó
êàðòèíó, äèíàì³÷í³ñòü êîìïîçèö³¿ ÿêî¿ ï³ä-
êðåñëåíî íå ò³ëüêè ðâó÷êèìè ðóõàìè ïåðñî-
íàæ³â, àëå é ïîä³ëîì çîáðàæåíü íà ð³çí³ çà
ôîðìîþ é ðîçì³ðàìè ïëîùèíè ð³çíîêîë³ð-
íîãî ñêëà. 

Íåîáõ³äíî â³äì³òèòè, ùî äóõ ñåöåñ³¿ ÿê-
íàéïîâí³øå âèÿâèâñÿ ñàìå â ÷èñëåííèõ â³ò-
ðàæàõ, ÿêèìè ïðèêðàøàëè ³íòåð’ºðè ãðîìàä-
ñüêèõ, àäì³í³ñòðàòèâíèõ àáî êóëüòîâèõ ñïî-
ðóä. Âîíè äîâîë³ ÷àñòî áóëè é âàæëèâîþ
ñêëàäîâîþ àðõ³òåêòóðíîãî âèãëÿäó ïðèáóòêî-
âèõ áóäèíê³â. Ïðèêëàäîì öüîãî º êîìïëåêñ-
íà çàáóäîâà íà íèí³øí³é âóëèö³ ×åëþñê³íö³â.
Âèøóêàíèìè â³òðàæàìè ç ðîñëèííî-ãåîìåò-
ðè÷íèìè êîìïîçèö³ÿìè (ìîòèâè ïàëüìåòè,
ãðîíà) òóò îçäîáëåí³ â³êíà íà âñ³õ ïîâåðõàõ,
íåâåëèê³ îòâîðè íàä äâåðèìà ó âåñòèáþëÿõ
ï³ä’¿çä³â,³íîä³– ñòåëÿ íàä ñõîäîâèìè ìàðøàìè.

Ìîäåðí ó ïëàñòèö³ ìîæíà â³äíàéòè â
ñêóëüïòóðíîìó îçäîáëåíí³ áóä³âåëü òà ïà-
ì’ÿòíèê³â íà Ðóñüêîìó öâèíòàð³ â ×åðí³âöÿõ.
Íà æàëü, ìàéæå íå çáåðåãëèñÿ ³ìåíà ñêóëü-
ïòîð³â òà ìàéñòð³â, ÿê³ âèãîòîâëÿëè íàäãðîá-
êè ê³íöÿ Õ²Õ – ïî÷àòêó ÕÕ ñò., íåâ³äîì³ íèí³ é
àâòîðè á³ëüøîñò³ ïëàñòè÷íèõ êîìïîçèö³é,
ùî ïðèêðàøàþòü ÷èñëåíí³ ñïîðóäè ì³ñòà.
Ëèøå â äåÿêèõ àðõ³âíèõ äîêóìåíòàõ ïîâ³-
äîìëÿºòüñÿ ïðî âèêîíàííÿ îêðåìèõ òâîð³â
â³äåíñüêèìè ìàéñòðàìè. Ñêàæ³ìî, àâòîðîì
ñêóëüïòóð, ùî ïðèêðàøàþòü äàõ áóä³âë³ êî-
ëèøíüî¿ Áóêîâèíñüêî¿ îùàäíî¿ êàñè, ñòàâ
Ô. Êëþ´ 7, à äåêîðóâàííÿ ôàñàä³â òåàòðó
çä³éñíèâ Ãîãåíáàðò 8. Ñïîâíåí³ äèíàì³êè, ô³-
ãóðè ñêóëüïòóðíî¿ êîìïîçèö³¿ íàä öåíòðàëü-
íèì âõîäîì äî òåàòðó àëåãîðè÷íî ïðåäñòàâ-
ëÿþòü êîìåä³þ òà òðàãåä³þ, íàä ÿêèìè âëà-
äàðþþòü Àïîëëîí òà Ìåëüïîìåíà. Ó ïëàñ-
òè÷íîìó âèð³øåíí³ ö³êàâèì º ïðèòàìàííå
ìîäåðíó ïîºäíàííÿ ðåëüºô³â ð³çíî¿ âèñîòè
òà êðóãëî¿ ñêóëüïòóðè, ùî ñòâîðþº ³ëþçîðíå
â³ä÷óòòÿ ãëèáèíè ïðîñòîðó. Öåé ïðèéîì âè-
êîðèñòàíèé â îôîðìëåíí³ ãëÿäàöüêîãî çàëó,
ïîë³õðîìíà ïëàñòèêà ÿêîãî âäàëî ïîºäíàëà
ðèñè áàðîêî é ñåöåñ³¿. Õàðàêòåðíèé äëÿ ñå-
öåñ³¿ ³ ñêóëüïòóðíèé äåêîð åêñòåð’ºð³â áóä³â-
ë³ – ç äèíàì³÷íèìè ô³ãóðàìè îáàá³÷ ïîðòðå-
ò³â âåëèêèõ äðàìàòóðã³â, êîìïîçèö³ºþ, ùî
óâ³í÷óº äàõ íà ÷îëîâîìó ôàñàä³, ÷èñëåííèìè
âñòàâêàìè ç ðîñëèííèìè ìîòèâàìè.

Äåêîðàòèâíå ë³ïëåííÿ íàÿâíå òàêîæ â ³í-
òåð’ºðàõ çàë³çíè÷íîãî âîêçàëó, ÿê³, ïðîòå,
âèãëÿäàþòü çíà÷íî ñòðèìàí³øèìè. Ñò³íè,
ïî÷ëåíîâàí³ ðåëüºôíèìè äçåðêàëàìè, ïðè-
êðàøåí³ âèä³ëåíèìè êîëüîðîì òà ïîçîëîòîþ
ã³ðëÿíäàìè, ôåñòîíàìè, äðàïåð³ÿìè, êàäó-
öåÿìè, ìàñêàðîíàìè òà ëàâðîâèìè ã³ëêàìè. 

Â³ðîã³äíî, íàä âèãîòîâëåííÿì íàäìîãèëü-
íèõ ïàì’ÿòíèê³â ïðàöþâàëè íå ò³ëüêè â³äîì³
÷åðí³âåöüê³ ìàéñòðè ç ðîäèíè Ìîñêàëþê³â,
Ë.Êóêóðóäçà, Ê.Êóíäëü, àëå é àâñòð³éñüê³
àâòîðè. Âàðòî çàçíà÷èòè, ùî, íà â³äì³íó â³ä
³íøèõ íàäãðîáê³â, ôîðìè ÿêèõ ïîâòîðþþòü-
ñÿ, ïàì’ÿòíèêè äîáè ìîäåðíó á³ëüø ³íäèâ³-
äóàë³çîâàí³. Ñïîðóäà íàä ïîõîâàííÿì ðîäè-
íè Êë³êà (1890–1900) âèð³çíÿºòüñÿ ìîíóìåí-
òàëüí³ñòþ ëàêîí³÷íèõ ³ âîäíî÷àñ âåëè÷íèõ
ôîðì, íåñïîä³âàíèì ïîºäíàííÿì äîâîë³
ñóâîðî¿ êëàñè÷íî¿ àðõ³òåêòóðè òà âèøóêàíî¿
ñåöåñ³éíî¿ ïëàñòèêè. Ñòèë³ñòèêà ìîäåðíó



76

²ÑÒÎÐ²ß

ïðîñòåæóºòüñÿ ³ â îðíàìåíò³ êåðàì³÷íî¿
ïëèòêè ³ç çîáðàæåííÿìè ïàëüìåò, ÿêîþ âè-
êëàäåíî íèç ñïîðóäè, ó øðèôòàõ íàïèñ³â.
Íà â³äì³íó â³ä ïîçíà÷åíîãî äåùî íàäì³ðíîþ
ïèøíîòîþ íàäãðîáêà Êë³êà, ïàì’ÿòíèê íà
ìîãèë³ íåâ³äîìîãî (ïî÷àòîê ÕÕ ñò., ä³ëÿíêà
18), íåçâàæàþ÷è íà çíà÷í³ ðîçì³ðè (âèñîòà –
2,85 ì), âðàæàº âèòîí÷åí³ñòþ é êàìåðí³ñòþ
çàãàëüíîãî âèð³øåííÿ, ïîºäíàííÿì ìàñèâ-
íèõ àðõ³òåêòóðíèõ åëåìåíò³â òà àæóðíèõ äå-
òàëåé äåêîðó, íåçâè÷í³ñòþ âò³ëåííÿ îáðàçó
Õðèñòà. Ùå àñêåòè÷í³øèì âèãëÿäàº íàäãðî-
áîê ðîäèíè Êåðåêóàðòî (ïî÷àòîê ÕÕ ñò.) ç
ãîñòðî âèðàçíîþ çà âèð³øåííÿì ãîëîâîþ
²ñóñà, îçäîáëåíèé ïðèòàìàííèìè ñåöåñ³¿ îð-
íàìåíòàëüíèìè ìîòèâàìè.

Óò³ì, ÷è íå íàéïîâí³øå âïëèâ ñòèëþ ïðî-
ÿâèâñÿ â ñòðèìàíîìó çà âèð³øåííÿì ïàì’ÿò-
íèêó Ïàóë³í³ Ôëàø (áëèçüêî 1912 ð.). Âèøó-
êàíà ïëàñòè÷í³ñòü æ³íî÷î¿ ïîñòàò³, íåñò³é-
ê³ñòü òà ðóõ äîíèçó ÿêî¿ ï³äêðåñëåíî ³ ôîð-
ìîþ ïë³íòà, ³ ïëèâêèìè ë³í³ÿìè ñêëàäîê
âáðàííÿ, ùî íàá³ãàþòü îäíà íà îäíó, îðãà-
í³÷íî ïîºäíóºòüñÿ ç âèñîêèì öîêîëåì ³ç âèï-
íóòèìè á³÷íèìè ñò³íêàìè òà õàðàêòåðíèìè
äëÿ ìîäåðíó êîíòððåëüºôíèìè îçäîáàìè
ó âèãëÿä³ çàâèòê³â, ìîíîãðàìè Áîãîìàòåð³,
ðåëüºôíèìè ñîíÿøíèêàìè âãîð³. 

Ò³ëüêè îêðåì³ ðèñè ñåöåñ³¿ ïðèñóòí³ â ìå-
ìîð³àëüí³é ïëàñòèö³ Þ. Çëàìàëà – ñêóëüïòî-
ðà é âèêëàäà÷à ïðàâîñëàâíî¿ ðåàëüíî¿ øêî-
ëè â ×åðí³âöÿõ. Ó âèêîíàíèõ íèì íàäãðîáêàõ
â³ä÷óòíå òÿæ³ííÿ äî àêàäåì³÷íî¿ òå÷³¿. Ïðîòå
â òàêèõ ðîáîòàõ, ÿê ãðîá³âö³ ðîäèí Îë³íåñêó
òà Êîñîâè÷³â íà Ðóñüêîìó öâèíòàð³ â ×åðí³â-
öÿõ, ïîêàçîâèì º éîãî çàö³êàâëåííÿ õóäîæ-
í³ì âèð³øåííÿì ñåöåñ³¿. Öå âèÿâëÿºòüñÿ íå
òàê ó äîïîâíåíí³ êîìïîçèö³¿ â³äïîâ³äíîþ
ñèìâîë³êîþ, ÿê ó ïëàñòè÷íîìó âèêîíàíí³, ïî-
çíà÷åíîìó ïåðåïàäàìè âèñîòè â³ä ïëîùèí-
íî âèð³øåíèõ çîáðàæåíü äî íèçüêîãî ðåëüº-
ôó ³ íàâ³òü ãîðåëüºôó, òîíêèìè ïåðåõîäàìè
ñâ³òëà é ò³í³, ³íîä³ íàäì³ðíîþ ïðèìõëèâ³ñòþ
ãëèáîêèõ ñêëàäîê äðàïåð³é. 

Ñåðåä æèâîïèñíèõ ðîá³ò, ñòâîðåíèõ ó äó-
ñ³ ñåöåñ³¿, âàðòî çãàäàòè ìîíóìåíòàëüí³ ðîç-
ïèñè ª. Ìàêñèìîâè÷à (1857–1928) â ³íòåð’º-
ð³ îäíîãî ç ÷åðí³âåöüêèõ ðåñòîðàí³â, ÿê³ áà-
ãàòî â ÷îìó íàñë³äóþòü êîìïîçèö³¿ À. Ìóõè.
Îñòàíí³é âèðîáèâ çêîìåðö³àë³çîâàíèé, ïðèé-
íÿòíèé äëÿ çàãàëó òèï çîáðàæåíü ç óñ³ìà

õàðàêòåðíèìè îçíàêàìè ñòèëþ é äåùî
ñîëîäêàâèì çàáàðâëåííÿì. Ïîä³áíå òâîð÷å
ïåðåîñìèñëåííÿ é ïîâòîðåííÿ â³äîìèõ
çðàçê³â º ö³ëêîì çðîçóì³ëèì ç îãëÿäó íà
äîáðó îá³çíàí³ñòü áóêîâèíñüêèõ ìèòö³â òà ¿õ
çàìîâíèê³â (çàâäÿêè ÷èñëåííèì åêñïîçè-
ö³ÿì ðîá³ò ìàéñòð³â ìîäåðíó) ç òâîð÷èì äî-
ðîáêîì â³äîìîãî àâñòð³éñüêîãî õóäîæíèêà. 

Íà ïåðåòèí³ ìîäåðíó òà åêñïðåñ³îí³çìó
ñòâîðåíî é ðàíí³ ðîáîòè À. Êîëüí³êà (1890–
1972), ó ìàëÿðñüêèõ òâîðàõ ÿêîãî âèòîí÷å-
í³ñòü ñåöåñ³¿ í³áè ïåðåò³êàº â ï³äêðåñëåíî
åìîö³éíó ïëàñòèêó åêñïðåñ³îí³çìó (“Ðîäè-
íà”, “Ä³â÷èíà ç êâ³òàìè”, ïî÷àòîê 20-õ ðîê³â
ÕÕ ñò.). Ïåðåõ³ä â³ä ñòèë³ñòèêè ìîäåðíó äî
Àð Äåêî, à çãîäîì äî åêñïðåñ³îí³çìó ïîì³ò-
íèé ³ â ñòàíêîâèõ òà ìîíóìåíòàëüíèõ ðîáî-
òàõ Ã. Ëüîâåíäàëÿ (1897–1964). 

Õàðàêòåðíå äëÿ áóêîâèíñüêî¿ îáðàçî-
òâîð÷îñò³ ðîçãëÿäóâàíîãî ïåð³îäó ïîºäíàí-
íÿ ðèñ àêàäåì³çìó é ñåöåñ³¿ ñïîñòåð³ãàºòüñÿ
â ãðàô³÷íèõ òâîðàõ é êíèæêîâîìó îôîðì-
ëåíí³, âèêîíàíèõ òàêèìè ìàéñòðàìè, ÿê
À. Êîõàíîâñüêà, Ï. Âèäèí³âñüêèé òà ª. Ë³-
ïåöüêèé. Çîêðåìà, âïëèâ ìîäåðíó â³ä÷óòíèé
ó ñòâîðåíèõ ª. Ë³ïåöüêèì â 10–20-õ ðîêàõ
ÕÕ ñò. ãðàô³÷íèõ ïîðòðåòàõ, ñåðåä ÿêèõ ïî-
çíà÷åí³ îñîáëèâîþ âèòîí÷åí³ñòþ òî÷íîãî ë³-
í³éíîãî ðèñóíêà “Ä³â÷èíà â ë³ëîâîìó” (1919)
òà “Ïîðòðåò Î. Êîáèëÿíñüêî¿” (1921), â îêðå-
ìèõ ³ëþñòðàö³ÿõ ï³çí³øîãî ÷àñó. Ñï³â³ñíóâàí-
íÿ àêàäåì³÷íèõ íàâè÷îê, íàáóòèõ ó Â³äåí-
ñüê³é àêàäåì³¿ ìèñòåöòâ, òà ñåöåñ³¿ ïðèòà-
ìàííå êëàñè÷íèì çà âèð³øåííÿì ³ëþñòðàö³-
ÿì À.Êîõàíîâñüêî¿, â äîðîáêó ÿêî¿ ïðàöÿ íàä
çá³ðêîþ ². Íå÷óÿ-Ëåâèöüêîãî, ðèñóíêè äî
“Ïåòð³¿â òà Äîâáóùóê³â” ².Ôðàíêà (1913), íî-
âåë Î.Êîáèëÿíñüêî¿ “Ïðèðîäà”, “Íåêóëüòóðíà”,
“Áèòâà” (1901), “Ï³ä â³ëüíèì íåáîì” (1904).
²íîä³ æ ìèñòêèíÿ ìàéæå ïîâòîðþº ó âëàñíèõ
ðîáîòàõ ñòèë³ñòèêó òâîð³â À.Òóëóç-Ëîòðåêà
(“Gruss vom Costumfest”) àáî æ äèâóº íåñïî-
ä³âàíîþ ëåãê³ñòþ é äåêîðàòèâí³ñòþ àêâàðå-
ëåé ³ ïîðòðåò³â (“Ä³â÷èíà â êð³ñë³” òà ³í.).

Îçíàêè ñòèëþ íàéïîì³òí³øå ïðîÿâèëèñÿ
ó âèð³øåíí³ êàòàëîã³â åêñïîçèö³é ìèñòåöü-
êèõ òîâàðèñòâ Áóêîâèíè ïî÷àòêó ÕÕ ñò. Ï³äãî-
òîâëåí³ ó âèäàâíèöòâàõ îá’ºäíàíü ³ âèäðóêó-
âàí³ â ×åðí³âöÿõ, âîíè ïîçíà÷åí³ îñîáëèâîþ
óâàãîþ äî âèêîðèñòàíèõ ó íèõ øðèôò³â,
õóäîæíüîãî îôîðìëåííÿ òà ïîë³ãðàô³÷íîãî



Ïëàôîí îùàäíî¿ êàñè. 1901 ð. ×åðí³âö³

Ôàñàä  îùàäíî¿ êàñè. 1901 ð. ×åðí³âö³



Â³òðàæ ó ïðèáóòêîâîìó áóäèíêó. 
Ïî÷àòîê ÕÕ ñò. ×åðí³âö³ (âóë. ×åëþñê³íö³â)

Êåðàì³÷íà ï³äëîãà âåñòèáþëÿ ïðèáóòêîâîãî
áóäèíêó. Ïî÷àòîê ÕÕ ñò. ×åðí³âö³



À. Îôôíåð. Ïîëþâàííÿ íà âåäìåäÿ. 
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(áóäèíîê Êðàéîâîãî óïðàâë³ííÿ
Áóêîâèíè) 

Äâåð³ áîêîâîãî ôàñàäó îùàäíî¿
êàñè.1901–1911 ðð. ×åðí³âö³



Âåñòèáþëü îùàäíî¿ êàñè.
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Âõ³äí³ äâåð³ ïðèáóòêîâîãî áóäèíêó. 1905 ð. ×åðí³âö³ (âóë. Îìåëÿíà Ïîïîâè÷à)



Æèòëîâèé áóäèíîê. Ïî÷àòîê ÕÕ ñò.
×åðí³âö³ (âóë. ²âàíà Ôðàíêà)

Áðàìà ñàäèáè. Ïî÷àòîê ÕÕ ñò. ×åðí³âö³
(âóë. Òàðàñà Øåâ÷åíêà)

Í³ìåöüêèé ä³ì. 1910 ð. ×åðí³âö³
(âóë. Îëüãè Êîáèëÿíñüêî¿)

Âõ³äí³ äâåð³ ïðèáóòêîâîãî áóäèíêó. 
Ïî÷àòîê ÕÕ ñò. ×åðí³âö³ (âóë. ×åëþñêèíö³â)
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SUMMARY

This article explores the peculiarity of mani-
festation of the art in time of secession in Bu-
kowina. It is possible to follow the different
stages this styles development in architecture,
fine art and decorative and applied art in the
region, but features of Art Nouveau appear ir-
regular in different kinds of arts. 

The explanation of such broad dissemina-
tion of the ideas of secession could be found
first of all in very active personal connections
between Chernivtzi artists and representatives
from the Vienna “Secession”, but also be-
cause the majority of future Bukowinian 
masters studied in Vienna and Munich Art
Academies, and creations of Art Nouveau 
artists, such as G. Klimt and A. Mucha etc.,
were frequently exposed in Chernovitz, 
as also the paintings of the artists from 
diverse Vienna art groups. From the end of
XIX century in Chernovitz have taken place 
several co-exhibition of Bukowinian and 
Austrian artists. 

Direct influence on the forming of the art
environment in Chernovitz have got Austrian,
moreover Vienna, architects, which worked in
the region on the boundary of the centuries
(G. Hessner, G. Gronigstadten, R. Vittek etc.) 

There is a big variety of trends in Art Nou-

veau in buildings of Chernovitz, such as Vien-
na secession, symbolism, national-romantic
and rational trends. A significant embodiment
of this style is the House of Direction of Sa-
ving-Desk, build by the project of architect
G. Hessner, and it is an expressive example
for characteristic for secession the synthesis
of arts – architecture, plastic, painting, stained
glass, ceramic, sculpture and artistic treat-
ment of metal.

The plastic of Art Nouveau could be found
in sculptural decoration of the buildings and
memorial constructions, which remained on
Russian cemetery in Chernowitz.

Under the artists, which create in trend of
secession is to mention A. Offner; some featu-
res of this style are present in memorial plastic
of J. Zlamala, monumental murals of E. Mak-
simovich and works of other artists.

Particular characteristics of Art Nouveau in
Chernowitz distinguished not only by its inti-
mate connection to Vienna secession, but also
by the presence in creations of various artists
the junction of features of Art Nouveau and
academic art, represented for example in
graphic works and book illustrations made
by such masters as A. Kochanovska, P. Vydy-
nivskij and E. Lipetskij.


