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Y KypHani BUCBITNIOIOTLCA akTyanbHi NUTaHHA Teopil, MeToaonorii, icTopii, cy4acHoro
CTaHy BiTYM3HAHOrO Ta 3apy06iXKHOro My3n4yHoro, TeaTpanbHOro u KiHomucTeuTBa; ny-
OnikyoTbCA pe3ynkTaTu AochigKeHb TBOPYOCTI OKPpeMMX MUCTLIB, apXiBHi MaTepianu,
AUCKycii, cnoragu npo koner, 6ioniorpaciyHi ornagun Ta peueHsii.

BuaaHHA npusHavyeHe Ans AOCniAHUKIB-MUCTEeLTBO3HABLIB, BUKIaaaYiB i CTyAeHTIB
MUCTELbKUX HaBYaNbHUX 3aKnaaiB, My3eMHUX npauiBHUKIB.

The issues of the theory, methodology, history and modern condition of a music, theatre and
cinema arts are independent in the journal. The results of investigations on creative work of
separate artists, archives materials, discussions, memoirs about the colleagues, bibliographi-
cal surveys and reviews are represented as well.

This publication is done for the use of researchers of the History, Theory and an Art Criticism
and also for the use of professors and students of Art Studies and museum researchers.
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