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in Shevchenko’s poetry still in childhood. Ye. Chykalenko considered Shevchenko’s work to
be insufficiently developed, as well as M. Drahomanov. P. Tuchapsky adapted Shevchenko
to socialism. Not everyone was impressed by “Kobzar” as a child due to difficulties in per-
ceiving Shevchenko’s poetry at an early age. The very access to his works, especially uncen-
sored, was also limited in Russia, but as an adult, each intellectual of the post-sixtiers (except
P. Tuchapskyi) recognized Shevchenko’s influence on the formation of his own national
identity. Although the generation of the post-sixtiers was focused mainly on politics rather
than cultural work and their circle of reading was broader than the one of their predecessors,
Shevchenko did not lose his significance for them either. The post-1860s generation also un-
derstood the need for scholarly studies on Shevchenko’s works; in particular, V. Domanytskyi
critically examined the poet’s texts.

Keywords: post-1860s generation, national identity, memories, diary, correspondence, re-
ception, reading, Shevchenko studies.
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ABi KHUTH MiCTATbH paxcumire AOKyMEHTIB, 0ny6AiKOBa-
HHUX y morepeaHboMy ToMi «CAiAd0-HArAsIAOBI cripaBu
Tapaca IlleByenka. Kopmyc pokymenris (1847—1859).
Merarpadosani Texctn» (Kuis, 2018). Bupanns siaxpu-
BA€ThCsl IPYHTOBHOK posBipkow I. Kapminuyk «®axcu-
MiAbHA i pEPUHTHA MIEBYEHKIAHA>» TA BCTYITHOIO CTATTEIO
I bopsika i A. Aemuenko «“Bymaru rocnoanna Ilepuen-
KO : 0cOOAMBOCTI BIATBOPEHHS BUAYIEHHUX ITiA Yac apeITiB
MaTepiaAiB Ta iHIN 3acaau BUAaHHA>». Lle mepina moBHa
aKapeMivyHa ny6AiKau;i;1 IIEBYEHKIBCPKUX AOKYMEHTIB Ta-
KOTO THITy. YTiepiie $paKCHMiABHO BIATBOPEHO ITOHAA TPUA-
LSITh HOBOBHUSIBACHHX AMCTIB A0 Tapaca IlleBueHxa, sixi

BBA)KAAHCS BTPAICHHUMH. 3 AOTPHUMaHHIM OPI/II‘iHaAI:HI/IX

posmipis penpoaykyiotbes Aa IlleBuenkoBi aApboMU 3a-
PHCOBOK, 10€3ii T2 $OABKAOPHHMX 3arucis 3a 1846—1850 i
1848—1850 poxu. Yepme nopano soxymentu XVIII cr.,

sKi noer 3i6pas i vac poboru B Tumyacosiit komicii Aas
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——IIPE3CHTAIL1l  posrasay AaBHix aKTiB.
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Tloem na dpyeomy bepesi: noemuxa agexmy y nposi bozdana leops Anmonuya

war period. Known primarily for his poetry, Antonych did not finish this novel-in-progress,
leaving behind only draft notes, that offer a glimpse into the very process of his writing.
Analyzed from the perspective of genetic criticism, Antonych’s manuscripts are treated as an
avant-text, demonstrating a ‘scenario of writing’ in the transition from the novel of action
to the novel of state.

In contrast to his image-based poetry Antonych’s prose rests on the technique of de-
scription. Depicting nature or the urban environment, the author conveys a certain emo-
tional and psychological condition. Paying special attention to qualitative adjectives, he
appeals to the sensory experience of the reader. Despite the fact that the plan of the novel
indicates the main events of the plot, the author mainly captures the emotions of the char-
acters. Dialogues also play an unusual role in the text, as their function is expressive rather
than a communicative one.

Since the dynamics of the text is based on emotional and psychological movement, and
not on the sequence of events or judgments, it is considered to be an example of affective
poetics in Ukrainian modern literature. Affect appears in Antonych’s text as force and ten-
sion. It shapes the human personality and at the same time challenges it. Affect goes beyond
discursiveness and captures the bodys; its intensity is expressed through the voice and speed.
Antonych’s characters share a common transpersonal experience in their childhood and a
common object of desire after becoming adults. Moreover, the transfer of emotions into the
sphere of interpersonal relations gives the affect not only a psychological but also an ethical
dimension.

Analyzing Antonych’s manuscript, the author of the paper focuses on the dynamics of
writing, not on the one of the plot, and finds grounds for conclusions about the affective
nature of Antonych’s prose. It is evident that in the ‘unwritten novel’ “On the Other Bank”
Antonych depicts the modernist type of literary character as homo sentiens, who perceives
the world in a subtle way and experiences it deeply.

Keywords: Bohdan Thor Antonych, novel, draft manuscript, genetic criticism, affective poetics.

KoBanpka O. EkcnepumMenTasbHi BiTpHaa
ykpaiHcpkoi npo3u 20-x pokiB XX cToaiTTs.
Kuis: Bupasuuuuii aAiMm « Kueo-MoruasiHcbka

akaaeMisi>>, 2020. 224 c.

Monorpadio MATOTOBACHO HA OCHOBI AMCepTaLil, 110 6yAa
OAHI€EIO 3 IEPMIMX IPallb, IPUCBAIEHUX BUCBITACHHIO YKpaiH-
CBKOI eKcriepuMeHTaAbHOI mpo3u 20-x pokiB. XX cr., 30Kpe-
Ma HeopauHapHoi TBopyocTi B. IlerpoBa (AomonTOBHYA),
A. Awobuenka, Maiika Morancena Ha Tai >KAHPOBO-CTHABO-
BOI'O OHOBAEHHS €IIIKM BHCOKOTO MOACPHI3My Ta B iHTep-
TEKCTyaABHOMY KOHTEKCTi €BPOIEHCHKOTO IIMChMEHCTBA.

Y kHusi posrasHyTO TBOpYy craapumHy B. AomoH-
toBuua («AiBuuHa 3 BeaMeaukoM», «Aokrop Cepadi-
kyc»), A. Awbuenka («Beprern»), Maitka WMorancena

(« IMoaoposk yuenoro pookropa AeoHapao...», «IIpurosu
Max-Aeiictona, Tappi Pynepra ta inmux»). ¥ xonrekcr
AOCAIAKEHHST yBeaeHO Takox mposy I. MuxaiiandeHka,

Ham
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- HPCSCHT&HII kypymnis, FO. Cmoanya, A. Cxpunnuka, O. Bauspxa.

M. Xsuasosoro, 0. fxoscbkoro, O. Caicapenxka, Teo
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poetical trilogy beginning with the collection “New calculus of time” (Kyiv, 1990). Three
poetry books from the early 1990s — “New calculus of time”, “Via Dolorosa” and “True
Revenge” — contain the restored early lyrics and poems of the author prisoner. I. Hnatiuk
introduced into Ukrainian poetry the topics and issues related to the crimes of Stalin’s tyran-
ny, the national resistance movement, and the threats of imperial aggression from Moscow
in the time of Ukrainian independence. Hnatiuk never announced any prophecics of the ex-
pected ‘happy future’ in the new Ukraine, although the collections had a distinct prophetic
orientation. The poems of the 1980s and 1990s were also presented, including the cycles
brought to life by the Chornobyl disaster. The poet perceived the man-made environmental
catastrophe as the last ‘wrath of God;, ‘the deadly tornado’ of the atomic Apocalypse. The
evident journalistic component of the three-volume collection requires deeper reading and
study in the context of the post-Soviet literature. Based on the classical poctic means and
great verse epic forms, the poet created a new expressive type of the lyrical character — the
persistent and uncompromising martyr of the Soviet concentration camp. According to the
author of the paper, the unsubstantiated evaluations of Hnatiuk’s works as graphomania can
be easily refuted by examples of his unique mastery and free command of the word.

Keywords: Ivan Hnatiuk, poetical trilogy, poetry of convicts, tragic generation, classical po-
etical form.

IIpo6aemu moeTnku

TBOp4Oro Aopo6ky Oaecsi fonuapa.
Momnorpadis (H. M. TaeBcrka, I. M. JKykoBcpka,
IO. A. Mocenkic, L. A. HPI/IAiHKO). Kuis: Aoroc,
2020. 248 c.

Y KHIDKIII BHCBITACHO IOKA30Bi aCIEKTH IIOCTHKH IIPO-
¢ 3oBol it moetuuHoi TBOopyocti O. Tonuapa, poskpuro oco-
OGAMBOCTI IIIOACHHUKOBOI Ta €MiCTOASPHOI CITAAITUHY MUT-

w 1. OkpeMy yBary NMpHUAIACHO MAAOBHUBYCHHM aCIIEKTaM
. TBOPYOTrO AOPOOKY NMHCHMEHHHKA, MUTAHHSIM S>KaHPOBOI,

MPOBAEMH IMOETHKH

: 2 CTHABOBOI, IA€IHO-TEMAaTHUYHO], 06pa3Ho'i, JacOMPOCTOPO-
TBOPHOI'Q AOPOBKY

OECH FOHUAPA BOl, MOBHOI OpraH13aIill XyAOXXHIX TCKCTIB, HpO6ACMaTI/II_l1

AMCTIB 1 IJOAGHHUKOBMX 3aIIMCiB. 316paHi TYT aBTOPCHKi
CTYAIl TTOAQIOTH CydYacHE MPOYUTAHHS TBOPYOIO AOPOOKY
O. Tonuapa, 1110 YMOXXAHBAIOE PELICIILIII0 IOCTATI MUTIIS 32
MEXAMH COLPEAAICTHIHUX KOOPAMHAT i pOpPMYE ySIBACH-
Hs IPO HOTO TBOPYICTh K 6araTorpaHHe, HalllOHAaAbHE U

.

BOAHOYAC iHTETPOBAHE Y CBITOBUH AITEPATYPHMI KOHTEKCT
XYAO>KHE SIBUIIE.

Y aopatkax A0 MoHorpadil Bmepiue ony6AiKOBaHo
oxpemi auctu A0 O. Tonwyapa 50—60-x poxis, aBropu
SAKUX — BIAOMI AiTepaTypO3HaBIli, MHMCbMEHHMKH, MEpe-
KAAAQ4i, a TAKOXK CTYAEHTH Ta y4HI.

BupaHHS peKOMEHAOBaHE AITEPaTypO3HABLIAM, BH-
KAQAQ4aM, CTYAGHTaM i BCiM, KOTO ILIiKaBUTb TBOPYICTh
MMCbMEHHUKA.
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THE CONCEPTS OF ‘METATEXTUALITY’ AND ‘METAFICTION’ IN
LITERARY CRITICISM

Undoubtedly, the second half of the 20th century and the early 21st century are notable for
the extensive artistic experiment, including metatextual and metafictional phenomena. Such
scholars as Gérard Genette, Anna Wierzbicka, Patricia Waugh, Linda Hutcheon, Robert
Sholes, and many others focused on the mentioned issues in their research work. Therefore,
this paper considers metatextuality and metafiction in the theoretical perspective tracing
the origins of metatextuality and its connections with postmodern literature. The terms
‘metatext’ and ‘metafiction’ appeared as rather close in time. Notably, both of them are based
on the discursive practices of the late 20th century. However, the term ‘metatext’ originated
in the scholarly practice of structuralism. It is obvious that ‘metatext’ was constructed by
analogy with the concept of ‘metalanguage’ Either of them does not exist without the initial
text (or language). Metatextual elements are important for analyzing styles, genres, types of
expression, discursive functions, and more. On the other hand, the term ‘metafiction’ has
an obvious connection with genre studies. Metafiction qualifies as a special kind of literary
text that became characteristic of the postmodern era. Such features as self-referentiality of
artistic expression, introspection, and self-consciousness became essential for postmodern
aesthetics. Metatextuality relates to the narrative theory and metacriticism, while
metafictionality is applicable within the intertextual analysis. Thus, the paper highlights an
advance of metadiscourse in the cultural consciousness of the late 20th century.

Keywords: metatext, metatextuality, metafiction, metafictionality, metalanguage, metadis-
course, postmodernism.

Tapac IlleBuenxo. Tekcr i KOHTEKCT.
Capox BHIIHEBHI KOAO XaTH /
Yopsa.: B. I ITaxapenxo. Yepxacu:
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CALOK BULIHEBMI KONO XATH

Kuura npoaosxye cepito « Tapac IlleBueHKo: TeKCT i KOHTEKCT>, y paM-
KaX SIKOI IIPE3EHTOBAHO HAMBIAOMIIII Ta HAIACKpaBimn TBOpH IoeTa i
IpUCBSYEH] IM ABTOPHUTETHI, IPYHTOBHI H KOHIIENTYaAbHI AOCAIAHHIIBKL
npaili pisHUX pOKiB.

Y nponoHoBanomMy BuaanHi 3i6paHo Matepiaan npo noesiio «Capok
BHILHEBHIT KOAO XaTH...>». HeBeanka 3a 06csirom, pote yHikaAbHa 3a CBO-
IM XyAOXKHIM 3MICTOM, 11 MOETUYHA MiHiaTIOpa HarMcaHa 19—30 TpaBHs
1847 p. mip ac nepebyanns B kasemari Tpetporo Biaaiay B ITetepbypsi it
yBifiiaa A0 opHOMMeHHOTO nuKAy. [Iupicts Ta ranbuxa nodyrris moera,
BUKAMKAHI Tyrolo 32 YKPaiHOIO Ta HE3AIHCHEHHMMM MpisIMH, BUAMAHCD Y
AIPHYHY iAHAIIO, IO PETIPESEHTYE, K CAYIITHO 3a3HAYAETHCS Y IEPEACAOBI AO
BHAQHHS, <iACAABHY, AOCKOHAAY AAS AFJAMHH MOACAB XKHTTEYCTPOIO>, CyT-
HICTb SIKOI — «Y POAMHHOMY YKAQAL, AYIIEBHOCTI (KOPAOL[EHTPI/ISMi), rap-
MOHIHHOMY BsaeMOSB’ﬂSKy AIOAMHH 3 AOBKiAAsM i Borowm, y spiBHOBaeHHI
ABOX $OpM OYTTs1 — AYXOBHOI i MaTepisiabHOI» (C. 3). 3aKOHOMIPHO, 11O K
SBUIIIE TEHIAABHE IISl TTOE3isl He BTPAYa€ aKTYaAbHOCTI I IMPOAYKYE HABKOAO
cebe roairor HAyKOBHUX iHTEPIIPETAIlill Ta MUCTEL[bKMX PELEMNIIili, 10 ¥ 3Ha-
HIIAK BiAOOpaskeHHs y poroHoBaHoMy 36ipHHKy. I IpeseHToBate BUAAHHS
GyAc LiKaBe IICBYCHKOSHABLIAM, HAYKOBLISIM, CTYACHTAM, YYHsM, YIUTCASIM-
CAOBECHHKAM Ta BCIM MIAHYBAABHUKAM TBOPYOCTi T. IleByenxa i TIOIIiHOBY-
BaYaM yKPAiHCHKOI AITePaTypH Ta MUCTELITBA.

Hami_
~ T npeseHTalil i

ISSN 0236-1477. Caoso i Yac. 2021. N2 2 (716) 109



