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TIIVXIBYAHUWH A. JIOCEHKO -
PEKTOP IMITEPATOPCBKOI POCICHKOI
AKAJIEMII MUCTELITB
«Toli ko3ak no HayioHanbHoCcmMi cmas

nepwuM 8eUKUM MUMUYeM C8020 Kpai»
(L.T. Binne)

Ha ocHosi nedazoziuHux 6udaHy ma iCmopuyHuUX apxieHux 0OKyMeH-
mie 00CnioHcyemubCs Heummesull WissX 00H020 i3 8UOAMHUX XYOOHCHUKIE
dpyeoi nonosuHu XVIII cm. — yKpaiHCbKo20 Husonucyst, nedazoza, 0OCHO-
80N0JI0MCHUKA POCilicbko20 icmopuuHozo y#cueonucy A.I1. JIoceHka.

Kmrouoei cnoea: AnmiH JloceHko, I'nyxia, ITapusic, Pum, Cankm-Ile-
mep6ype, Maiicmepcmeo icmopuuHoz0 xusonucy, nedazoe.

AHTiH JIoceHKO HapOAUBCS
10 ceprius 1737 p. y cim’i ykpa-
THCBKOrO KO03aka y ctonuii ['eTs-
MaHUIMHY - [TyxoBi. Y cepenyHi
XVIII cT. Tam BXKe misiyia 3HaMe-
HUTA CIliBallbKa LIKOJIA, sIKa ro-
TyBaJia CIiBaKiB [JisI MaJopo-
CilficbKMX XOpiB i NpuABOpPHOI
crmiBalbKoi Kamenau. AHTIH Ha-
BYaBCH B LIii1 IIKOJIi CIiBY Ta iH-
CTpyMeHTaNbHil My3uui. Komn y
1744 p. iupureHT LapcbKoi Ka-
e 06°i3auB Ykpainy, Habupa-
I0UM XJIOTILIiB i3 roji0camu, 1oro
yBary MpuBepHYJIN CeMUJTITHi
cupora AHTiH Jlocenko, Kupn-
1o TonoBaueBchKkumii Ta IBan Cabmyuko (in. 1.).

Ilo 16-r0 pOKy KUTTsI AHTIH crtiBaB y [TeTepOyp3bKiit mpu-
IBOPHIii Kanesi JaBHi KAHTY, HOBi KOHLIEPTH, OTPMUMaB cep-
03HY MY3MYHY OCBITY, rpaB Ha ¢ueitTi. [[pyxkus i3 Onekci-
eM PosymoM. V BijibHi XBUIMHM BiH 3a6iraB 0 MajicTepHi
Masisspa OlbXOBChKOTO, Y IKOTO 6paB IJIaTHI YPOKM. A KOJTK
Tpanuiaacs BikoBa 3MiHa rojocy, oro Biggany Ha HaBUYaH-
Hs 100 noprpetucta IBaHa ApryHoBa (kpinaka rpada Ierpa
[llepemeTneBa). Yepes m’siTh pokiB rpad IBaH lllyBanos 3a-
paxyBaB JloceHka 1o ITeTep6yp3bKoi Akajgemii MUCTEILTB,
Ile BiH HABUaBCS ITiJ, KePiBHULITBOM (PaHIy3bKMUX XY/IOXK-
HukiB JIyi->)Kozeda Jle-Jloppena
ta JKana-JIyi [leBenbi.

Y 1760 p. JloceHKO HamucaB
noprpetu npesupgeHTa [lerep-
6yp3bKkoi AkameMii MUCTEITB
rpada IBana IllyBasioBa, moeta
Onekcangpa Cymapokosa (if. 2).
Bim BepecHS 1bOTO XK POKY Xy-
IOXXHMK BJOCKOHAJIOBAB CBOIO
MaiCTepHICTh y IOPTPeTUCTa
JKana Pety B ITapusi (e itoro
omikas [I. [omitmH). AHTIH CBimo-
MO TmcaBcs: «JIoceHKo 3 Ykpai-
HU». TaM BiH CTBOPUB BEJIUKY

In. 1. A. JIoceHko.
Aemonopmpem

In. 2. A. Jlocenko. Ilopmpem
noema Onekcauopa
Cymapoxoea (1760)
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- I

KapTMHY Ha €BaHTeJIbCbKUIL CIOKET «UymecHa JIOBJIST pUbU».
He maroun BlacHMX KOIITiB, BiH HAaBYaBCs KOLITOM AKazeMi,
cTaBLIM ii nepimm neHcionepom. Ko sx BoceHn 1762 p. He
HaJii1Iy rpouti Ha iioro yrpumManHs, JIoceHKo y Bifiuai rmo-
minikyBaB gogomy. Yepes 3emiti @paniiii, lomtangii, Himeu-
YMHY IOHAK illI0B MTi3HbOI OCEHi-B3UMKY, HECYYM Ha OATHKIiB-
IIVHY Hai6inbLIImMit cBiit ckapb — KapTuHy «UymecHa JOBJIS
pu6m» [1]. [TonOTHO Bpasmio neTepOyp3bKuii BULIUIL CBiT,
KapTUHY Kynuia napuid. LIporo >k poky BiH Hamucas MOp-
TpeT 3aCHOBHMKA IepUIOTro POCiiiCbKOTO MyOIiUHOrO TeaTpy
®enopa Bonkosa i1 akropa SIkosa lllymcbkoro.

AxkageMis 6ysia I[iJTKOM 33/TOBOJIEHA YCITiXaMy CBOTO BUXO0-
BaHIIS, IPO 1110 CBiAUNTH 3aXOIJIEHMI BiATYK akageMiuHOoro
apeonary Ha KapTuHy «UygecHa JoByist pubu». JIOCEHKO OT-
pMMaB [103BiJ Ha MPOJOBXeHHs HaBuyaHHsA Y [lapyoki, Kyau
BiH i moixaB 29 nunHsa 1763 p.

V nepuromy panopri, BignpasieHomy 3 [lapuxka 21 rpyz-
Hs 1763 p., BiH nuiie: «5 moyaB HaBUATUCS XKUBOIUCY Y
I. Biena, gkoro mkosa HaiicaaBeTHima B [lapuki; Bpas-
JISIINCS B KOIiIOBaHHI Ma/lI0OHKiB, MaJIl0l0u 3 HaTypy, ABi-
yi BCSIKMIL IeHb, ... BUYy HpaHIy3bKy MOBY, a HUHI S TOUaB

In. 3. A. Jlocenko. JKepmeonpuHouwieHHs Aepaama (1765)
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1ie MmepcrekTUBY i Kapukartypy. Jinucronama
25-ro uncna 6yau l'eHepanbhi 360pu B Ko-
pomiBChbKii AKameMii, Ha SIKMX ST OTPMMaB 3a
MAaJTIOHOK TOJIiIIHIO MeAb».

Ille no mpyroro Bix’i3gy y Akagemii cra-
BWJIOCSI MATAHHS TIPO BiApsiakeHHs JloceH-
Ka 10 Puma; 6ys10 BupilieHo, o BiH 3HAX0-
mutumMmeTbes y [lapuxki 1o TpaBus 1764 p., a
MOTiM BigmpaBuThcs B ITasio. Ane y pamop-
Ti Bifg 8 moToro 1764 p. Xyg0sKHUK MOBigOM-
nsie: «$1 He 3HAXOMKy cebe 3TaTHUM ixXaTu
B Pum. Toro 3apanu ykiainHo Immeparop-
CbKOi AKazieMmii mpoiry, o6 st Mir 10 0JHO-
ro BUKOHATH pik B [Tapwki, Hagiciaty MeHi
1Ie TJIATHI Ha micTh MicawiB 1o 1 4mciio an-
cronaga 1764 poky. §I BIpaBsiBCs B KOTit0-
BaHHI 3 MaJIIOHKIB, B MaJlOBaHHi 3 HATypH, B
KOMIT03U1lii, B KApUTKATYPi, B IePCIeKTUBI,
B (ppaHIry3bKiit MOBi Ta aHATOMii». AKameMis
«B pa3CykAeHii cTapaHHOCTI i MOXBalbHUX
yCIixiB» JO3BOMMIA MUTIIIO 3aJIUIIATUCS B
IMapuki go 1 mucTonaza i, Kpim Toro, 36i/b-
mmia reHciro g0 600 py6. ['pomroBe muTaH-
HS 3aBXOu TypOyBasio JIoceHKa, i HambaBKa
y 200 py6. 3a6e3mnevyBasia iioMy KiJibka Mi-
CSILIIB CITOKiTHOT poboTH [2, c. 478].

1 kBiTHS 1764 p. XyIOXKHMUK OTPUMAaB Bi[
KoponiBcbKkoi akagemii gpyry mepnans, aje,
He3BaXKalouy Ha IT10 06CTaBMUHY, KiJibka Mi-
CSILIiB TI0 TOMY JIOMY He BHAI0CS MOTPanuTH
Y UMCJIO KOHKYPeHTiB Ha «Grand Prix». ITpo-
Te HeBJaya He Moc1abuia #oro eHeprii: B
TOJi Yac SIK KOHKYPeHTH Oy 3aiiHATI icrn-
TaMu, XyJOKHUK CaMOCTi/fHO HamucaB Kap-
TuHY «KepTBornpuHoiieHHsT ABpaama» (i1. 3) (BigmpasiaeHa
15 BepecHs 1764 p. no ITeTepbypra), «sIKY Mic/st 3aKiHUeHHS
icuTy HOCMB 10 BCiX MpodecopiB MapTUKYISIPHO, 32 SIKY BCi
aJI MeHi rapHy roxBajry». Y KiHIIi IIbOTO 3K pOKYy AKaieMist
no3Bosnuia JloceHKy 3HaxoguTuch B [lapyki 1ie pik i npu-
c1ajia iiomy cpi6bHy mepanb; KoposiBcbka X AKafieMist Tpo-
XU paHillle yg0CToia J10ro rnepuiow MeJasulio 3a MaTlOHOK.

Hampukinni 1765 p. 3aKiHUMBCS TepMiH nmepebyBaHHS
A. Jlocenka B Ilapuxi, i XyJOXKHUK Bif[IpaB/sS€TbCS Ha TPU
poxu 1o Puma. Ix Boanocs BUKI0ONOTaTH, He3Baskalouy Ha BCi
6yaroBojTiHHS AKageMii i BigMiHHI pekoMeHallii, oTpuma-
Hi 3 [Tapyka, iuiiie mic/ist JOBTUX i HAMIOMEIIMBUX ITPOXaHb.

Y nepiiomy panopri, HagicianoMy 3 Puma, JloceHko nuiie:
«HuHi 51 BipaB/siBCS B MaIl0BaHHI 3 KpalliyxX aHTUKIB JJ1s1 10-
CKOHAJIOCTi MaJIOHKY, TaKOX i B AKagemii s iHIux Kia-
ciB, a Ha MaOyTHil piKk MOUHY MaJIIOBATH 3 CJIABHUX KapTUH
nns Excripec, komnosutiiit Ta JIpanep». I nificHo, y panop-
Ti Big 23 6epesHst 1767 p. untaemo: «HuHi s, 3akiHUMBIIN
MOi eTIOM 3 aHTUKIB, [T0YaB MaIOBATH 3 CJIABHMX KapTUH
IIJIS1 JOCKOHAJIOCTi KoMIo3uliiit, Ekcripec, JIpamnep... yomy s
i et pik He MOXy HiYOro 3 MOix po6iT HajaTu IMmmepaTop-
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CbKiif akamemii, ane Ha MaiOyTHiM pik, Mo-
YaBIIM MMUCATU MOi KOMITO3UIIii Ta eToan 3
HaTypu, CKOPMUCTAIOCh HArOA00 HAIiC/IaTH 3a
BCi Tpu poku». Y BepecHi 1767 JIoceHKO MOBi-
JIOMJISIE, 1110 TIOYaB MaJIlOBaTy 3 «<kapTuHU Pa-
(aens», a 3 6epesHs no rpyaHs 1768 p. 6yne
MaJTIOBaTH, BITPABJISIIOUNCH Y KOTIisX. Y 1IbO-
MY 3K pariopTi MiCTUTbCS HACTYITHE ITPOXaHHS:
«ImmnepaTtopcpka AKasieMisl 3Ha€ 1po Te Bip-
HO, 1110 PMMCBKi KOMUIITHI c/1aBHi mpodecopu
May nepeq iHIUMM AKafeMiuHy repeBary
B MaJII0OHKY, Komno3ulii, Ekcripec i [Ipanep,
a B KOITIOpax HaTypaJIbHUX KOMMIOpam Apmo-
Hi i KJIep 06CKIOp BesbMu Oyiu c1abKi mepe,
iHIMMM, a MIaHyBaaMCs B LIboMy BeHelliaHn,
ase SIK s Malo CXWIbHICTh HABYATUCS TOTO i1
iHIIIOTO, [IJIS1 YOTO MeHe TIOC/IaIN, YCeYKITiH-
HO AKaJieMil0 ITPOCUTH HaBasKyIOCs 106 MeHi
I03BOJIEHO 6yi1o ixaTu 1o BeHeriii i mpoGyT
TaM [JI HayKu TO6TO 3 1 YKc/ia HaCTyITHOTO
6epesHs 1o 1 rpyaHs 1768 r.». Aje, Ha KaJb,
AxaJniemis HiYOTO Ha Lie He BiamoBina. Xymox-
HMK BMKOHAB CBOIO OOIIISTHKY: B 6epe3Hi 1768
BiH rouas rucatu «Tpu akageMiueckie ¢iry-
pu», 0Bi 3 sKux «Kain» i «ABenb» — pa3oM i3
Koriero «ITpaBocyaisi» Padaers 6ymu Bignpas-
sieHi. Vi i po60TH XyIoKHUK BUKOHAB CaMO-
CTilfHO, He Maro4y «0COBIMBOTO CO61 BUMTEIIS,
CTIKYIOUM B TOMY JAaHUMM IOMY TTOpagaMu
Bin I. Biena i inmx ITpodecopis @paHirysb-
Koi Akazmemii» [2, c. 475].

1 BepecHst 1768 p. 3aKiHUMBCS TepMiH 3a-
KOPIOHHOTO BifgpsimkeHHs JIoceHKa, are [Jist
3aKiHYeHHS eTIOZiB 1OMY JO3BOIMIN Tepe-
6yBaTy B PuMi 1o BecHu 1769 poky (if1. 4).

V 1769 p. JloceHKo moBepHYBCs 10 IleTep6ypra, ne iiomy
3aIpPOTIOHYBA/IM HATIMCATY KapTMHY Ha 3BaHHSI akaieMika ic-
TOPUYHOTO XMBOIUCY (CIOkeT MaB 6yTM Ha TeMy Bibmii, aH-
TUYHUI 260 3 Micdosorii). XyJosKHUK yIiepiie B3sB CIOKeT i3
icropii KuiBcbkoi Pyci — «Bonogumup i PorHigar, yTBepmxy-
10uYM PiBHOITPaBHICTh HAIIiOHAILHOI icTOpii 3 icTOpieio aHTH-
YHOTO CBiTy. 3a KapTuHYy, 5Ky Kyrmwia Katepuna II nns npu-
BaTHOI KoJiekilii, A. JIoceHKO OTpuMaB 3BaHHS akageMika Ta
3aifHAB Mocaay aji IoHKT-1podecopa [leTepOyp3bKOi AKaze-
Mmii MmucTenTB. I X0u CbOrOAHI TBip BMIAETHCS HAM HAaiBHOIO
CEeHTMMEHTA/IbHOI TMapoji€lo, aje 3 yacy oro HanmMcaHHs
JloceHKa BeIMYAIOTh «TBOPEIb iCTOPUYHOI LIKoMM» 3, . 377].

V 1772 p. XyOOKHUK CTaB MpodecopoM i IUPeKTOpoOM
(crmiyibHO 3 (paHIy3bKUM CKyabITopoM Hikomsi-dpanHcya
JKinne) Ietepbyp3bkoi AKageMii MUCTELITB.

AnTin JloceHko mnepmum y PociiichKiit iMmepii HamycaB
MOCi6HMK i3 XymOKHBOI aHATOMI{ iz Ha3BOIO «V3bSICHEHME
KpaTKOJi MPOIIOpINM Yel0BeKa, OCHOBAaHHO Ha LOCTOBEP-
HOM MCCIeNOBaHUM pa3HbIX MPOIOPINIA IPEBHUX CTATYIA,
crapaHueM VMmepaTopckoil AKageMum xyaoXeCTB Mpo-

In. 4. A. JIocenko. 3eec i @emioa (1769)

(deccopa skuBomMCcK rocroguHa JIoceHKa /Jis MOJIb3bI IOHO-
1IecTBa, YIPasKHSOUIErocsl B pUCOBaHUM, U3IaHHOe». BiH
MiArOTYyBaB peKoMeHaallii 100 po6oTu Haf, iCTOPUUHOI0
KapTMHOIO. Moro mejaroriyda gisJIbHiCTb, a TAKOX 10r0
MiAPYYHUK (HUM KOpUCTYBaaucs go cepenyuu XIX cr.) ic-
TOTHO BIUIMHY/IM Ha PO3BUTOK XyIOKHBOI OCBiTH B Pociii-
CbKiit immepii. PekTopcbka po6oTa, a JIOCeHKO CTaBUBCS 10
Hei cymniHHO, 3a6upana 6arato uacy. Moro nepecmigysa-
st iHTpUry, 6e3rponris’s, 60 XyIOXKHUK He MaB yacy Ha Te,
06 3apo6nsatu KapTuHamu. E. ®anbkoHe nucaB Katepu-
Hi II: «IIpecienyemblii, yTOMJIEHHBIN, OMleUaJI€eHHbINI, U3-
MYYEeHHBII ThMOI aKaJeMU4YeCcKuX MyCTSIKOB, JIOCeHKO He
B COCTOSTHMY KOCHYTBCSI KUCTH; €T0 MOryOsIT HECOMHEHHO.
OH nepBbIii UCKYCHBIV XyJOKHUK HALlMM, K ITOMY OCTal0T-
Cs1 HEUYBCTBUTEJIbHBI, MM KE€PTBYIOT...» [3, €. 379].

Cepep yuHiB JIoceHKa HaiOiAbII BiZOMUMMU € XYmOXK-
HuKM CoKoJIOB i AKiMOB; ocTaHHi# — yunTenp [llebyena i
€roposa. Came JloceHnko goromir @.5. AnekceeBy 3HaTH
iCTMHHMIL LIJISIX A0T0 TBOPYOCTi — LIISIX Meii3a’KHOTO KM~
BoOMMCY. SIK mepmaror i HaCTaBHMUK IOHUX XYAOXKHUKIB, JIo-
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CeHKO BifKpuB mepen HUMU HOBi TOPU3OHTHU, ITOKA3aB iM
e HeBigoMi IJISIXU, IepeiaB CBOE TeXHiUHe BMiHHS, CBilf
IOCBiJ, akageMiuHi 3HaHHS.

ITpo ocraHHi poku metTepbyp3bKOro nepiomy Kutts Jlo-
CeHKa BiJOMO JOCUTH 6araTo: Ha MACTs, 36epernocs KilbKa
IOKYMEHTIB, 1110 A03BOJISIIOTh, X0Ua 6 eCKi3HO, OKPeCJIUTH Iy-
XOBHE 00IMYYS XYIOKHIKA, YMOBM #0T0 SKUTTS, CYCITiIbCTBO,
B IKOMY BiH nepe6yBaB Ta 3 KMM TOBapuilyBas. [IpusiTensamu
XynokHUKa 6ynm noet B.1. MaiikoB, ogonucel; Py6aH, mpu-
TIIBOPHUJ XXMBOTMCELlb-PECTaBPaTOp, iHcIleKTop EpmiTakHoi
ranepei [IdaHuenbn, moeT i nepeknazau A.A. Hapros. Leit
TYPTOK TI0€TiB i eliKypeiliB, MacoOHiB i aKTOpiB MaB Belu-
KMii BIUIMB Ha TBOpuicTb A. JIoceHxa [4; 5].

[ ®anbkoHe, i Peiimepc BiarykyBamics rpo JIoceHka, SIK ITpo
JIIOIVIHY M’SIKY, HaBiTb C1aG0B1IbHY, aJie M06’s13HYy i migmaTim-
BY. Lli€to M’SIKiCTIO, TOCTYIIJIMBICTIO CKOPUCTAIUCS BEPXOBOAU
Axapnemii, i ckopo xxuTTs JloceHKa 6y0 OTpy€eHe MOCTiiHN-
MU iHTpUramu, HeIPUEMHOCTSIMM, HEITOCWJIBHOI0 PO6OTOI0.
Ha 37-mMy poLi XUTTS XyLOKHUK TSIKKO 3aXBOPiB i HeBIOB3i
rnomep Bif BoasHkY. [ToxoBaHMit Ha CMOIEHCHbKOMY KIaJ0-
Bui y CaHkT-Iletep6yps3i [6].

KapTtuuu A. JloceHka 36epiraioTbcst B My3esix Binopyci,
Pocii, Ykpainu («ABenb» — y XapKiBCbKOMY Xy O)KHbOMY MY-
3ei). CyyacHuku JIoCeHKa BMCOKO OIiHIOBAJIM 10TO POOOTH:
Peitmepc Ha3MBaB #1010 «excellent dessinateur» («BimMiHHMIT
IunsariHep»), a @anpkoHe B «3ayBakKeHHSX Ha cTaTyo Map-
Ka ABpeJtisi» peKOMEeHyBaB SIK PeKPACHOTO PUCYBaIbHMKA.

I'myxipuaHmH AHTiH JIOCEHKO CIpaBeiiBO BBASKAETHCS
OOHMM i3 3aCHOBHMKIB IIKOJIM KMBOIMCIIB PociiicbKoi imM-
mepii, 110 oTpuMasa Bif Hboro CaMOGYTHIO 0COBIMUBICTD, SIKY
CTAaHOBUTD 3’€THAHHS B OJIHE I[iJie JOCTOTHCTBO BCiX Kpalmx
TpaAuIIiii €BPOIEChKUX IIKiJT.
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Kovaliov 0.Ye. Hlukhiv resident A. Losenko - rector of the
Imperial Russian Academy of Arts

Antin Losenko was born on August 10, 1737 in the family of a
Ukrainian Cossack in Hlukhiv, the capital of Hetmanate. In 1738, a famous
singing school was opened there, that prepared singers for Ukrainian
(Malorosiiskykh) choirs and a court singing chapel. Antin studied singing
and instrumental music at this Hlukhiv school of singing. When in 1744
the conductor of the royal chapel traveled about Ukraine, recruiting
boys with perfect voices, his attention was attracted by seven-year-old
orphan Antin Losenko, Kyrylo Holovachevskyi and Ivan Sabluchko. Until
the 16th year of his life, Antin sang the old cantos, new concerts in the
St. Petersburg court chapel and he received a serious music education,
played the flute. He was friends with Oleksii Rozum. When he has some
free time he came to the workshop of the painter Olkhovskyi, where
he took paid lessons. When the age-old change of voice happened, he
was sent for training to the portraitist Ivan Arhunov (the servant of
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Earl Petro Sheremetiev). Five years later, Count Ivan Shuvalov enrolled
Losenko at the St. Petersburg Academy of Arts, where he studied under
the guidance of French artists Louis-Joseph Le-Lorraine and Jean-Louis
Devellier. In 1760, Losenko painted portraits of the President of the St.
Petersburg Academy of Arts, Count Ivan Shuvalov, the poet Oleksandr
Sumarokov. Beginning from September of the same year he perfected his
mastery with the portraitist Jean Retou in Paris (where he was tutored
by D. Holitsyn). Antin deliberately wrote: «Losenko is from Ukraine».
Antin Losenko created a great picture according to the gospel story there
«Wonderful Fishing». The Ukrainian did not have his own funds, he was
the first pensioner of the Academy, so he depended on the officials. When,
in the autumn of 1762, he was not sent money, Losenko walked home in
despair. Through the lands of France, Holland, Germany the young man
walked in late autumn and in winter, carrying the biggest treasure — the
picture «Wonderful fishing».

Petersburg was impressed with the painting, the queen bought it. At
the same year he painted a portrait of the founder of the first Russian
public theater, Fyodor Volkov, and the actor Yakov Shumsky. For the
next three years, Losenko studied in Paris again. His teacher, Jean Rheet,
went blind, so he was engaged in the workshop of historical painting of
Joseph-Marie Wien. There he painted «Adonis’s Death», «Andrew the
First Called (Pervozvanny)» (both in 1764), «The Sacrifice of Abraham»
(1765). In France, Losenko’s talent was recognized and appreciated with
three medals from the Paris Academy of Arts.

From 1766 he studied antiquity and copied the masters of the
Renaissance in Italy, painted «Zeus and Thetis» (1769).

In 1769, Losenko returned to St. Petersburg, where he was asked to
create a painting for the title of Academician of Historical Painting (the
plot was to be on the subject of the Bible, ancient or mythological). The
artist first took a story from the history of Kyivan Rus — «Volodymtr and
Rohnida», claiming equality of national history with the history of the
ancient world. He received the title of Academician for the painting, which
Catherine II bought for a private collection, and he held the position of
Associate Professor of the St. Petersburg Academy of Arts. Although today
the work seems to be a naive sentimental parody, but since its painting,
Losenko has been proclaimed the «creator of the historical school».

In 1772 he became a professor and director (together with the French
sculptor Nicolas-Francois Gillet) of the Petersburg Academy of Arts.

Antin Losenko was the first in the Russian Empire to create a manual
on artistic anatomy called «Explanation of the short proportion of
man, based on a reliable study of the different proportions of ancient
statues, by efforts of the Imperial Academy of Arts and the professor of
painting Mr. Losenko for the benefit of adolescence». He also prepared
recommendations for working on the historical painting. His pedagogical
activity, as well as his textbook (used until the middle of the nineteenth
century), significantly influenced the development of art education in the
Russian Empire. The work on rector’s post took a long time, and Losenko
did it honestly. In addition, there were a lot of the intrigues, the money
lessness, because the artist did not have time to paint.

Key words: Antin Losenko, Hlukhiv, Paris, Rome, St. Petersburg,
skill of historical painting, teacher.
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