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Nepotenko I.V. The interpretation of the monastic space of 
the monastery of St. Elias in Chernihiv in 1920s by the exam-
ple of saved and lost symbolic reality 

The article is devoted to the problem of religious space during the 
formation of new political reality by the example of the monastery of St. 
Elias in Chernihiv. Attention is riveted on the main religious questions; 
legislative acts as an instrument of unifi cation and antireligious policy 
within soviet conceptualism are characterized. 

Key words: local space, symbolism, monastery, religious space and 
optimality.
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and former director of CIUS, is the founder of the Canada-
Ukraine Baturyn project and its academic adviser. Dr. Volodymyr 
Mezentsev, research associate of CIUS Toronto Offi  ce, is the 
executive director of this project from the Canadian side. Prof. 
Martin Dimnik, the leading Canadian historian of medieval 
Chernihiv principality and ex-president of PIMS, has also 
engaged in this research and the publication of its results in 
North America [1].

In 1669–1708, Baturyn was the capital of the Cossack 
state, or Hetmanate. It had become known in the West as the 
major, prosperous, and well-fortifi ed town in central Ukraine, 
as well as the seat of Hetman Ivan Mazepa (1687–1709), the 
prominent Cossack ruler most respected in Europe. 

In 1708, I. Mazepa concluded an alliance with Sweden 
and rebelled against Moscow’s growing curtailment of the 
Hetmanate sovereignty. However, that year, in the course of 
the tsarist suppression of this uprising, Russian forces razed 
insurgent Baturyn to the ground. The outstanding reformer of 
the Cossack polity, Hetman Kyrylo Rozumovsky (1750–1764, 
d. 1803), rebuilt and repopulated the town and facilitated its 
manufacturing production and trade with Western and Eastern 
Europe during the second half of the eighteenth century. In 
the nineteenth and twentieth centuries, the former hetman 
capital steadily declined, turning into a small provincial 
borough or mistechko. 

According to V. Mezentsev’s research, between 1696 and 
1700, I. Mazepa commissioned his stately three-story masonry 
palace in Honcharivka, the environs of Baturyn. It was pillaged 
and destroyed by Muscovite troops in 1708.

Investigations of the ramparts with a glacis and fi ve earthen 
bastions of this manor by Dr. Oleksandr Bondar (Chernihiv 
Historical Museum) have shown that their design, building 
techniques, and polygonal layout were modelled on advanced 
seventeenth-century Dutch strongholds (fi g. 1). These bastion 
fortifi cations of I. Mazepa’s main residence in Baturyn are the 
earliest-known in Left-Bank Ukraine [2].

Within the Cossack realm, the Honcharivka estate also 
represented the fi rst known example of a fortifi ed villa called 
palazzo e fortezza («palace and fortress»), which appeared 
in Italy in the sixteenth century and superseded medieval 
masonry or wooden castles. Such complexes, like that in 
Honcharivka, combined early modern civil palace architecture 
with predominantly bastion defences. From the late sixteenth 
century, this type of Italian fortifi ed villas spread throughout 
Western and Central Europe, reaching western Ukraine in the 
early seventeenth century.

Inside the ramparts of the Honcharivka manor, occupying 
an area of nine hectares, besides I. Mazepa’s palatial court, a 
fruit garden, a birch grove, and an arable fi eld were located. The 
graphic reconstruction of this estate prepared by O. Bondar, 
with its orderly network of straight lanes, resembles the 
regular layout of so-called «French parks» (fi g. 1). The design 
of man-made parks with vegetation areas cultivated in 
geometric forms and straight or fi gured alleys originated in 
Renaissance Italy and became popular in France during the 
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Last year, archaeologists continued their excavations in 
Baturyn, Chernihiv Oblast. This Canada-Ukraine project is 
sponsored by the Canadian Institute of Ukrainian Studies 
(CIUS) at the University of Alberta, the Pontifi cal Institute 
of Mediaeval Studies (PIMS) at the University of Toronto, 
and the Ucrainica Research Institute in Toronto, Canada. In 
2017–2019, the Ukrainian Studies Fund at Harvard University 
in Boston, the United States, contributed its subsidies to the 
historical and archaeological research of early modern Baturyn.

Forty-five students and scholars from the Chernihiv 
Collegium National University, the Chernihiv Regional 
Historical Museum, the Hlukhiv National Pedagogical 
University, and the Institute of Archaeology of the National 
Academy of Sciences of Ukraine in Kyiv were involved in the 
2018 excavations. Yurii Sytyi, senior fellow at the Centre 
for Archaeology and Early History of Northern Left-Bank 
Ukraine at the Chernihiv University leads the Baturyn 
archaeological expedition. Yurii Kovalenko, M.A., the head of 
the Scholarly Research Department at the Hlukhiv National 
Preserve and the instructor of archaeology of Ukraine at the 
Hlukhiv University participated in the Baturyn excavations 
and examination of its findings.  

Prof. Zenon Kohut, the eminent historian of the Hetmanate 
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baroque era. I. Mazepa likely created his principal residence 
in Baturyn along the models of contemporaneous Western 
fortifi ed palatial complexes with regular parks. He became 
acquainted with them while serving at the royal court in Poland 
and during his diplomatic missions, university studies, and 
travels to Germany, Holland, France, and Italy in the 1650s 
and 1660s [3].

In 2011–2015, the expedition team led by Roman Lutsenko 
of the Centre for Archaeology and Early History of Northern 
Left-Bank Ukraine at the Chernihiv University excavated 
the remnants of the timber church (before 1700) of 19 m by 
11 m is size at I. Mazepa’s court. On the basis of its ground 
plan determined by R. Lutsenko and some extant analogous 
structures O. Bondar graphically recreated the exterior 
design of the lost Honcharivka church in 2018 (fi g. 2). It 
was representative of late seventeenth-century folk wooden 
ecclesiastical architecture in the Chernihiv region.

Last summer, near the site of a well on Honcharivka’s estate, 
the archaeologists uncovered the debris of a 2 m-wide brick 
corridor with stairs leading down to the well’s shaft. Yu. Sytyi 
suggests that the corridor, extending some 7 m to the west, 
was a secret underground vaulted tunnel connecting the 
well’s shaft with the basement of the neighbouring building 
at I. Mazepa’s court [4]. Archaeological investigation of the 
remnants of this extraordinary and intriguing structure will 
continue in order to defi ne conclusively its layout, dimensions, 
and specifi c purpose.

In Baturyn’s northern suburb, the expedition continued 

exploring the site of the home of Chancellor General Pylyp 
Orlyk, personal secretary, closest associate, and chief adviser 
of I. Mazepa. Later, he became the hetman-in-exile from 
1710 to 1742.

In 2017–2018, part of the brick foundation of P. Orlyk’s 
house was excavated. Yu. Sytyi contends that it was a spacious 
one-story building or khata of local tradition made of logs at 
the beginning of eighteenth century. A comparable example 
of such a well-to-do dwelling is the extant mid-eighteenth-
century home of Yuhym Darahan, Colonel of the Kyivan 
Cossack regiment in Pokorshchyna, in the vicinity of the 
town of Kozelets, Chernihiv Oblast. This one-fl oor khata 
was constructed of squared logs set on a brick foundation 
and plastered [5].

Many fragments of terracotta and polychrome glazed 
ceramic tiles (kakhli) facing the heating stoves at P. Orlyk’s 
house were unearthed amidst its remnants. Some of them 
exhibit fi re damage, indicating that his residence was burned 
during the sack of Baturyn in 1708. Yu. Sytyi asserts that 
these tiles were produced locally. He considers their high 
technical and artistic qualities a match to the best stove tiles 
at I. Mazepa’s palace in Honcharivka. But the ornamentations 
of P. Orlyk’s tiles are distinctive in their originality and not 
mere imitations of those found in the hetman residence. 
Hence, the stove tiles discovered at P. Orlyk’s home represent 
valuable pieces of local ceramic applied and heraldic arts in 
I. Mazepa’s capital. Several shards with the family coats of 
arms of both P. Orlyk and I. Mazepa in relief were found there.

Fig. 1. I. Mazepa’s fortifi ed manor in Honcharivka, the environs of Baturyn, before its destruction in 1708. 
Hypothetical reconstruction by O. Bondar, 2018
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cannon balls and ramrods, muskets, oval and fi gured shields, 
a suite of baroque armour, and a helmet, all glazed green and 
set against a white background (fi g. 4).

V. Mezentsev observes that the representations of 
various weapons, Cossack and hetman insignia, and military 
ammunitions on the reconstructed tile resemble those found 
in many armorial bearings of I. Mazepa on the engravings 
published in Kyiv and Chernihiv during his era. The closest 
analogies are the hetman heraldic emblems on the silver and 
gilt kiot cover of the Troitsko-Illinska Mother of God icon 
(1695) which is preserved at the Chernihiv Historical Museum 
and on Ivan Myhura’s etching glorifying I. Mazepa (1705). 
Images of many kinds of armaments and kleinody there are 
particularly similar to those on the recreated stove tile. In 
I. Myhura’s engraving, the Order of St. Andrew is also hung 
around the crossbar of the anchor-shaped cross, between a 
star and a crescent. 

Probably on P. Orlyk’s behest a professional artist from the 
Kyiv-Chernihiv school prepared the original graphic design 
or sketch for the reconstructed coat of arms of I. Mazepa. He 
could use the above-mentioned distinguished earlier armorial 
bearings of the hetman as source models. On the base of this 

Using computer photo collage and graphic techniques, Serhii 
Dmytriienko (Chernihiv), the Baturyn archaeological expedition 
graphic artist, has reconstructed a whole tile featuring P. Orlyk’s 
armorial bearings known as Novyna (“News”). It was covered 
with multicoloured glazing, damaged by fi re, and measured 
33 cm by 35 cm (fi g. 3). In the compositional centre of this tile, 
is the image of a fi gured blue shield with an inscribed stylized 
bowed yellow cauldron holder and an unsheathed white (silver) 
sword with a yellow (golden) hilt in an upward position. The 
shield is surmounted by a golden inlaid crown. Above it, the 
bent leg of a knight in blue armour is depicted. Two stylized 
green palm fronds fl ank the shield. These heraldic symbols 
are placed against an oval white background and surrounded 
by a floral ornament with white and yellow flowers as a 
decorative cartouche in the Ukrainian baroque style set on a 
cobalt background. In the early modern era, blue enamel was 
most expensive and prestigious. Over the crown, the initials 
of Pylyp or Filip Orlyk (F. O.) are inscribed in Latin letters [6].

V. Mezentsev posits that this unique fi nd is the earliest 
known representation of P. Orlyk’s family heraldic emblem, 
which he commissioned while serving as Chancellor General 
in I. Mazepa’s administration before the fall of Baturyn in 
1708 (fi g. 3). Previously, only two wax impressions of P. Orlyk’s 
seals were known to be preserved in Sweden. They bear his 
coat of arms from the time when he was hetman and lived in 
emigration in the West since 1715 [7]. However, their heraldic 
and artistic designs diff er and lack inscriptions. 

During the archaeological explorations on the site of 
P. Orlyk’s home in 2016–2018, Yu. Kovalenko collected 
fragments of glazed ceramic and terracotta stove tiles featuring 
the coat of arms of I. Mazepa. This researcher believes that 
tiles with the armorial bearings of the hetman and P. Orlyk 
adorned two separate heating stoves at the dwelling of the 
latter. He has also revealed that I. Mazepa’s heraldic emblem 
was surrounded by numerous images of the armaments, 
accoutrements, and attributes of hetman authority or kleinody.

In 2019, on the basis of detailed investigations of the photos 
of these tile fragments and employing the computer photo 
collage and graphic techniques, S. Dmytriienko hypothetically 
reconstructed one coloured glazed ceramic tile with I. Mazepa’s 
coat of arms in relief measuring 27 cm by 30 cm (fi g. 4). In 
the centre of this recreated heraldic composition is a massive 
fi gured light green shield enveloped by the decorative acanthus 
leaves. On this shield, a dark green anchor-like cross with a 
white crescent moon and a six-pointed star on both sides are 
depicted – the main heraldic symbols of I. Mazepa’s family 
arms referred as Kurch (Kurcz in Polish). Hung around the 
crossbar between a crescent and a star is a white ribbon with 
the Order of St. Andrew. The hetman received this award in 
1700. The shield is surmounted by a helmet crested with a 
princely crown. 

Around the shield are relief images of the symmetrically 
placed stylized Cossack standards with horsetails (bunchuky), 
banners (korohvy), hetman large round maces (bulavy), fl anged 
maces (pirnachi), fanfares, spears, partisans, fl ags, cannons, 

Fig. 2. Ground plan and southern elevation of the 
wooden church at I. Mazepa’s court (prior to 1700). 

Hypothetical reconstruction by O. Bondar, 2018 
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graphic original, the Baturyn tile-makers or kakhliari carved 
the wooden moulds for fashioning the clay tiles.

An important detail there is a relief crown surmounting the 
helmet (fi g. 4). V. Mezentsev has identifi ed this type of crown 
as that depicted on many coats of arms of Princes of the Holy 
Roman Empire [8]. He suggests that P. Orlyk commissioned 
the armorial bearings of the hetman with such specifi c crown 
for the purpose to honour his princely title. It was granted 
to I. Mazepa on 1 September 1707 by Joseph I, Emperor of 
the Habsburg Empire, for his services rendered to the Holy 
League [9]. This allows V. Mezentsev to date the reconstructed 
stove tile with the hetman arms as well as the fi nishing of 
P. Orlyk’s home between this time and the fall of Baturyn on 
2 (13) November 1708.

This particular type of crown is absent on the other 
representations of I. Mazepa’s heraldic emblems from his 
time which survived to the present [10]. Hence, his recreated 
ceramic coat of arms that adorned P. Orlyk’s residence in 
Baturyn and dates to 1707–1708 is unique and chronologically 
the latest known to us.

V. Mezentsev maintains that the combination on the stove 
tiles of I. Mazepa’s armorial bearings with images of various 

weapons, accoutrements, and hetman symbols of power is 
also unique (fi g. 4). He believes that it was an innovation 
of P. Orlyk to introduce this motif into I. Mazepa’s heraldic 
composition on some stove tiles at his dwelling. However, 
these representations of military attributes and the Cossack 
or hetman insignia lack analogies among the ceramic stove 
tiles manufactured in the Hetmanate, the Polish-Lithuanian 
Commonwealth, and Muscovy. It would appear that the 
ravaging of Baturyn prevented P. Orlyk’s innovation to 
continue and spread in the ceramic tile decoration of early 
modern Ukraine and its neighbours. Archaeological research 
on P. Orlyk’s residence will resume in summer. 

On the town’s western outskirts, the expedition continued 
excavating the site of the estate of Judge General Vasyl 
Kochubei (1700–1708). In the second part of the eighteenth 
century, it was in the possession of K. Rozumovsky who 
constructed several government offi  ce premises there. These 
were dismantled in the following century.

In 2017–2018, archaeologists partially unearthed the brick 
foundation of the southwestern building of this administrative 
complex. Yu. Sytyi dates this edifi ce from the 1750s to 1770s 
and surmises that it had approximately 12 m by 10 m in size, 

Fig. 3. Burnt polychrome glazed ceramic stove tile bearing P. Orlyk’s coat of arms (1707–1708). 
Hypothetical reconstructions, computer photo collage and graphic by S. Dmytriienko, 2018

Fig. 4. Burnt glazed ceramic stove tile with I. Mazepa’s heraldic emblem (1707–1708). 
Hypothetical reconstructions, computer photo collage and graphic by S. Dmytriienko, 2019
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one fl oor, a timber superstructure, a kitchen, and a dining 
room. An example of such state offi  ces from K. Rozumovsky’s 
era is the extant masonry two-storied chancellery of the 
Kyiv Cossack regiment in Kozelets which was constructed 
and embellished in the Ukrainian baroque style with rococo 
elements in 1756–1765 [11]. 

Amidst the remnants of the excavated building at 
V. Kochubei’s court, many broken ceramic stove tiles of 
various shapes were found. They are glazed dark blue, white, 
and brown and feature the artistic plant motifs and images of 
early modern Western European architecture, men, women, 
birds, and fl owers in late baroque Dutch style (fi g. 5). Similar 
ceramic tiles adorned the heating stoves and fi replaces of two 
K. Rozumovsky’s palaces (1752 and 1799) in Baturyn. They 
could have been imported by this hetman from the Netherlands 
or represent less expensive eighteenth-century Russian or 
Ukrainian imitations of the popular and prestigious Dutch 
revetment majolica of the time.

Other notable artefacts discovered at the former Baturyn 
fortress, town vicinities, and Kochubei’s estate in 2018 include: 
a silver coin of Sigismund III Vasa, King of Poland and Grand 
Duke of Lithuania, minted in Bydgoszcz, Poland, in 1623, 
two copper solidi of King John II Casimir Vasa of the Polish-
Lithuanian Commonwealth minted in Krakow in 1664, three 
copper Russian coins, a bronze wedding ring, a signet ring, two 
belt appliqués from Cossack leather belts, a button, two lead 
musket bullets, six iron cannon balls, a grenade, various iron 

implements of local manufacture, a fragment of the patterned 
white-clay chibouk of the Dutch pipe, and four shards of 
imported painted faience plates, all from the seventeenth and 
eighteenth centuries. The identifi cation of Polish-Lithuanian 
coins was carried out by Yu. Kovalenko (fi g. 6).

Archaeological investigations by Yu. Sytyi have established 
that during the attack of Muscovite forces on Baturyn in 1708 
they destroyed the trade and craft suburbs in Honcharivka and 
Teplivka. It was only half a century later, when K. Rozumovsky 
repopulated the devastated town, that new communities of 
potters and brick makers reappeared there.

Last summer, north of I. Mazepa’s manor, archaeologists 
uncovered the remnants of a wooden dwelling, possibly 
belonging to a potter. It was burned during this onslaught. 
Within the structure were found several splinters from an 
exploded iron cannon ball from the bombardment of Baturyn 
by the tsarist troops [12].

The fruitful 2018 excavations at Baturyn have provided 
us with valuable new information about the fortifi cations, 
residences, and service structures of hetmans and state offi  cials 
in the seventeenth-eighteenth-century Cossack capital. Of 
particular importance are the archaeological fi nds of the 
numerous costly ceramic decorative and heraldic stove tiles, 
executed in both the Ukrainian and Dutch baroque styles. Tiles 
with the earliest coat of arms of P. Orlyk and the unique latest 
armorial bearings of I. Mazepa known to us have been dated to 
1707–1708 and graphically reconstructed. New archaeological 

Fig. 5. Fragments of Delft blue, white, and brown glazed ceramic stove tiles featuring 
human fi gures in Dutch style, mid-18th century. Photos by Yu. Sytyi
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evidence further revealed the destruction of the town’s trade 
and craft districts by the Russian army in 1708. Field research 
at Baturyn will be renewed in August 2019.
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Fig. 6. Obverse and reverse of 17th-century 
Polish-Lithuanian coins (silver above, copper below). 

2018 excavations at Baturyn. Photo by Yu. Sytyi
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ЦЕРКОВЬ РОЖДЕСТВА ИОАННА 
ПРЕДТЕЧИ В ПУТИВЛЬСКОМ 
МОЛЧЕНСКОМ МОНАСТЫРЕ

Статья посвящена памятнику архитектуры XIХ века – церкви 
Рождества Иоанна Предтечи в Путивльском Молченском монастыре. 
В научный оборот вводятся ранее не публиковавшиеся архивные ма-
териалы, раскрывающие некоторые факты истории храма.

Ключевые слова: Путивль, Молченский монастырь, храм Ио-
анна Предтечи, неовизантийский стиль.

Ежегодно 7 июля православная Церковь отмечает ве-
ликий праздник – Рождество Иоанна Крестителя. Предте-
ча – тот, кто идёт впереди, тот, кто подготавливал народ к 
проповеди Иисуса Христа. Он – последний пророк Ветхо-
го Завета и первый мученик Завета Нового, сродник, друг, 
креститель Христов. Так называется этот человек в бого-
служебных текстах. Издревле его считают первым мона-
хом Христианской Церкви, и недаром поэтому во мно-


