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Architect of the human soul”, “Oles Honchar. Cathedral”,”World Star of
Oles Honchar”.

A powerful creative potential of the literary practice of the writer,
impeccable possession of the literary standard of the Ukrainian language,
exemplary linguistic norm, represented in artistic and journalistic texts,
constant continuous work on the word gives grounds to speak about the
lingual phenomenon of Oles Honchar in the language and cultural space
of his time.

The direct speech of Oles Honchar in documentary immediately
regulates the reception of the ideological and mood lines of the film,
translates to the spectators his vision of the word and understanding of
the role of the writer in society, his responsibility for each of his work to
himself and to people.

For the linguist-researcher, the background knowledge of the writer’s
linguistic personality combined with the reception of audiovisual
information makes it possible to notice, feel and fix the details of
superfine features of the linguistic image of the wizard of the word.

One of the most important strokes of the lingual portrait of
Oles Honchar is the maximum naturalness and, accordingly, (in the
philosophical sense) the veracity of his language. Due to this, Oles
Honchar’s versatile texts had every reason to claim full realization
of their pragmatic directions among the widest possible audience of
recipients.
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BOTHUK YUCTOTO CEPLA,

ABO MOBOTBOPHICTb OAECH TOHYAPA
HA CTOPIHKAX XYPHAAY «PAAAHCBKA
XIHKA»

Y cmammi npoananizosano mosy npozosux meopie, a makxoic
nyoniyucmuynuu  eucmyn-inmepg o Oneca Towuapa, saxi  6yiu
onybnixoeani 6 cepeouni XX cmonimms Ha CMOPIHKAX JiCYPHATY
«Paosincora scinkar.

3pobneno axyenm na @inocoii mogomucnenHs NUCbMEHHUKA i
nyoniyucma, GU3HAYEHO XApaKMepHi OAs U020 MOGHO-eCMEmUYHO20
KaHOHy i0eanemu. 30Kpema, 3a mamepianamu YPuexie i3 POMAaHie
«Tponxa», «Cobop», nosicmi «bpuecanmuna» yzaecanvheno 3acobu
CMBOPEHHSL CLOBECH020 00pA3y N0OUHU npayi — xcinku. Bioznaueno tiozo
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Y4aACo8y MApPKOBAHICMb, NOCOHANHA HAPOOHOPOIMOBHO20 | KHUNCHOZO,
nyoniyucCmu4Ho20 8 HooMy. AHani3 iHmMeps 10 GUABUB KYIbIYPOYEHMPUSM,
eymanizm nyoniyucmuunozo ouckypcy O. Tonuapa, 11020 6i0nogionicme
3anumam 4acy, yeazy nucCbMeHHUKa-muciumens 00 npoonem exonozii,
MUpy, 0yxo8HOCmi, 3axucmy pioHoi MOgu.

Ilpunaziono eionaueno, wjo onim «lonuapy euxopucmosyeanuil i ax
CKAAOHUK JIEKCUKOHY KPOCGOPOI6, W0 MAKodIC NiOKPECIOE 3HAKOGICHb
nocmami NUCbMEHHUKA 8 ICMOopii YKPAiHCbKOI KyIbmypu.

Kniouosi cnoga: mosa nposu, moga nyoniyucmuxu, ciogecHull 06pas
JHOOUHU NPayil, KHUNCHICMb, eKCNPECUBHICMb, NYOIyuCcmusm, oQiyitHul
ouckypc, ioeanema.

The article analyzes the language of prose works, as well as the
Jjournalistic performance-interview of Oles Honchar, published in the
middle of the twentieth century on the pages of the Soviet woman’s
magazine.

The emphasis is placed on the philosophy of thinking of the
writer and the publicist, the ideals characteristic of his linguistic and
aesthetic canon are determined. In particular, based on the passages
from the novels «The Tronkay, «The Cathedraly, the story «Brigantiney
generalizes the means of creating a verbal image of a man of work —
a woman. His timeliness, a combination of folk-speaking and book,
Jjournalistic in it, is noted. The analysis of the interview revealed the
cultural center, humanism of the journalistic discourse of O. Honchar,
his correspondence to the demands of time, the attention of the writer-
thinker to the problems of ecology, peace, spirituality, protection of the
mother tongue.

Accordingly, it is determined that Onion «Honchary is also used as
a component of the lexicon of crossword puzzles, which also emphasizes
its character in the history of Ukrainian culture.

Key words: language of prose, language of journalism, verbal
image of person of labor, literacy, expressiveness, journalism, official
discourse, idealem.

VYBara g0 moBu O. loHuapa sSK BHpa3HHKa CTHIICTHKH
CepeaHM MHHYJIOTO CTOJITTS HEBUIAAKOBa. AJXe 3-mig Horo
nepa BUXOAWIM TBOPH, B SIKUX KOHIENTYalli30BAaHO CIOBECHHI
00pa3 JIOMWHM TIpalli, CyTOJIOCHUH odiriifHOMy muckypcy 40 —
kiHuga 80-x pp. XX cr. BusHaiounm roHUapiBCHKUH CTUIb 32
3pa3KOBH, eTiTApHUIN B YKPaiHCHKIH JIHIBOKYJIBTYpi, BUAaBHUY1
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HEHTpU YKpaiHW TOTO 4Yacy aKTUBHO 3BEpPTAIUCSA N0 TEKCTiB
rogopu Crijaku TUCBMEHHUWKIB Ykpainu (1959 — 1971): ix
JOPYKYyBalli >KypHalH, BOHM BUXOJMIIM BEIIMKMMHU THpaXKaMu He
JIUIIE YKPaiHCHKOK MOBOIO, a M y IIepeKIIaiax.

He Oyma ocTopoHb 3araqbHOrO BHU3HAHHS 1 pEAKOJETIS
rPOMaJICEKO-TIOJIITHYHOTO Ta JIITePaTypPHO-XyAOKHBOTO KYypHAITY
«PansHcrka xiHka» (gani ckopoueHno — PK). Ha ctopinkax 1poro
Jacomucy modauuiau cBiT ypuBkH 3 pomaniB «Tponka» (PXK
1963: 1), «Cobop» (PXK 1966: 4), 3 nosicti «bpurantuna» (PX
1973: 2), onoBinanus «ll[o6 ceituBcs Borauk» (PXK 1955: 3).
Kpim Toro, iMm’st Onecst TepeHriiioBu4a, 3HaKOBE B YKpaiHCBHKIl
KyJABTYpi, BXOJUTHh y PEECTP «KPOCBOPAHOI JICKCHUKH» — OHIMIB
K MOBHO-ECTETHYHHUX 3HAKiB yKpaiHCbKOi KynbTypu. ToOTO 110
HBOTO aBTOPH TaKOTO IMOMYJSPHOTO Melia)kaHpy, SIK KpOCBOPH,
arneJTIoBaIM B KOTHITUBHIN 0a3i YMUTaYiB )KIHOYOTO KYpPHAIY SIK JI0
3HaHb y cepi yKpaiHCBKOTO JIiTepaTypHOTro HIpPOIIECy.

Uum 3aBnguye cBoeMy Bu3HaHHIO Oneck ['onuap? Jlymaemo,
3aBJISKY CITIB3BYYHOCTI YaCOBI, SIKU 3pOOMB CBOIM 3HAKOM TaKUi
MOBHO-TICHXOJIOTIYHUH, COLIOKYIBTYPHUH THII, SIK <JTIOAHHA
mpati». Yci mepcoHaki B pOOITHUYOMY CEpeAOBHII (mexHik
masika Mapisa Jlenexa, kaniman xamepa Bosux I'onkano, boyman
Jlenexa, momopucm [voma, nikapxa Kcana; eonosa pobimxomy
Jlykisn Haszapiena Psacua). HeBunankoBo, Oepyud ypHBKU 3
TBOpIB BiOMOro mposaika 10 ApyKy, peaakmis «PansHcpkoi
KIHKW» BUOMpana 1 KOHUENTyalbHi 3a Ha3Bolo («JIykis, romosa
poOiTkoMy»,  «OxcaHa-rekTapHUI», «DpoHTOBHUKAY), 1
NPIOPHUTETHI AJIS1 OPIEHTOBAHOTO HA YMTAYiB->KiHOK YACOTIUCY.

Konuentyanizyroun Kpacy mpami W JIOOWHM B TIpani,
O. Tonuap y cBoiif cTHIICTHLI crnHMpaBcs Ha MyONiIKMCTHYHI,
nigHeceHi perictpu. ToMy B aBTOPCBHKid MOBi, MOBI OMOBijaya,
SKUW OIIHIOE JIOMUHY, 11 CTaBJICHHS A0 Mpalli, B3aEMUHU 3
IHIIMMHU, HACTIHHO YTBEPIKYETbCA AyMKa MNPO OPIEHTHpP Ha
BHCOKi MOpanbHi LIiHHOCTI, mpo ¢inocodiro XKUTTI CepeAnHU
XX ct.: Bio komcomonvcokux vacie we 30epeanucs 6 Hill Oypxauea
3ananvricms i cocmpe 6e3KoOMnpomicHe cmagienHs 00 aoel,
3bepeanacs uucma gipa ii Mo1000Cmi — 8ipa 6 me, Mo Hcumms,
AKe 60oHa 0Oyoye, AKe 3i 6CICI0 NPUCMPACHIIO YMBEPOUCYE, Ue
HCUmMmsa modice ii NOGUHHE OymuU 00CKOHAIUM, 0asamu a100uHi
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noenomy paoocmi it wgacms; bo sic 3600ums dcummsi ii He auwe
3 mumu, 01 K020 HOGCAKOCHHA podoma — ye CyyiibHe 2OpiHHA,
meopuicms, dymanns, oopomuvoa; Taxa 06yoosa, Haubinbwull 6
€8poni kanan, 6 eazemax nPo HbO2O NUWLYMb, | MaKa Heyaza 0o
oyux cnpasdi 2epoiynux aroei... («JIykis, rosoBa podITKOMY»).
He mMorno oMHHYTH OKO OTOBijlada ¥ peatii HayKOBO-TEXHIYHOTO
nporpecy cepenunu XX c1.. Hedapma icmv xni0 ys naykoeo-
00CNLIOHA cmanyis, wo po3pociacs enpumyn 00 pad2ochny, 6ce
oani 3axo0s4u 8 Kyuyeypu Ceoimu eupoOHuduUMU 6i00iiKamu.
Heodapma i mi, wo nuwyms oucepmauii, ma pisui nepeumaui
00c6idy idymb 36i0yCiib NOOUSUMUCS HA NPAYI0 MYMEUIHIX
Haykoeyie, mexanizamopie ma GUHOZPAOAPOK-2EKMAPHUYD,
maxkux, sik Oxcana («OKcaHa-TEKTAPHUIIS») 1 O/,

Yci 1 CKIaJHUKHM CIIOBECHOTO 00pa3sy JIIOAWHH Mparli
00’eHAaHI TMMO3UTHBHO MapKOBaHUM TilIEPO3HAKOBUM CITITETOM
«mpocma paoancvka aOOUHA», B ACOUIaTUBHO-CTHIIICTUYHE
MOJIC SIKOTO BTATHEHI KHIDKHI MapKepu Ha MO3HAYCHHSI BUCOKUX
MOpAJIbHUX  I[IHHOCTEW: OJIaropojCcTBO 1 CaMOBIIJAHICTh,
CIIPaBEUIUBICTD («.. iUl He mpeba niddupamu AKUXOCb Mam KIYie
00 0OCLKUX Oyut, wlykamu 008ipu, 060 6Ci il max 3HAIOMb, U0
B0HA CNPABEOUBA, He OACMb JHOOUHY CKPUBOUMU, 3ACMYNUMbCS
3a 4ecH020 pobomsaey neped Kum 3a6200HO0..»), TIOUYTTS BIaCHOI
TiTHOCTI, BIEBHEHICTHh («Y pyxax, y moei € saxacv npupooHa
2ioHicmb, pozeonucmicms. Bona He ecmixaemuvcs 00 poOIimHUKiI6
3anobienueo, AK ye, wacom, 0y8ae 3 IHUWIUM HAYATLCMBOM, il He
mpeba 00 HUX max YCMixamucsby) TOUIO.

YTiM Jqy’)Ke TOCTpe OLIHHE CIOBO NMHUCHMEHHHKA 3BEPHEHE JI0
THX, KOTO 00’ €THY€ y3araJbHEHHUH CMITET «He30yuHi 100U, TIOP.
BTOPHHHI 3HIDKEHO-(QaMINIbIpHI HOMiHALil munu, (OIOPOKpaTH4HA)
Hago04, nycmomonomu, (O4epCTBLUIL TYIICIO) CAYHCAKU, MAUCMPU
060yprosamu, panaxu (Metadopa Bin npizBuiia Panaka, kaptsapa
Ta HIKYEMH), Xamiiocu, TOOTO 3anizodemon («3ycmpinymvcs
iti 106U, miyniwi 3a1i306emony, 6e30ywHi 100U, WO iX HivuMm
He OQOWKYIuul, KpPIOUKOMBOPHI Xawyi, Kpizb SKi Mycumume
npodepmucsy. Xiba Mano ybo2o 3aniz00emony no kabinemax, oe
i1l dosoOumbvCst Oysamu y c8oix 0enymamcvbKux cnpasax, yu i ne
3HAMU MUX XON0OHUX Ouel, 0e KPUdiCaHie 6auoyxicicms, 4u mux
NYCUX KA3EHHUX YCMIWOK, WO 3 A6HAI0MbCA AGMOMAMUYHO,
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pasom 3 obiysaHKamu, wo ix oaromv mooi, xoua i He 30Uparmovcs
iX HIKOU BUKOHYBAMUY).

Tak, sk MiHOCUTH ONOBia4 BUCOKI MOpPAJIbHI IIIHHOCTI, TaK
CaMO EKCIPECHUBHO, X0U CTEPEOTHITHO 3 OTMOPOI0 Ha PO3MOBHO-
noOyToBy (pa3eosorito, CTUII30BAaHO I COIIOJEKT poOouoi
JIIOIMHHU, 3aCy/DKYE€ HETaTUBHI PHCH B THUX, XTO MA€ KOPCTOKE
cepue: Buna 6 pyku im, 6e30ywinum, i xaii i0oyms npayioeamu,
Xati 61ACHOPYY bepymb y4acmov y CMBOPEHHI 020, W0 CaMi i
HA3UBAIOMb MAMEPIANbHUMU YIHHOCMAMU CYChilbemea... JIykis
MA€ OYMKY OOMOSMUCS KOAUCL MAKO20 3AKOHY, Wob cyoumu He
auue 3a 60UBCMB0, YU 3a KPAOIdNCKY, aie CY8opo cyoumu U 3a
bauoyycicmv 0o modell, 3a uwepcmeicms, 0Ge3dywiwin, 3a me,
Wo 3 CEAGINIA AKO20CL XAMIIO2U YeCHOMY mpyoapesi 3a80AHO
npuxkpocmeii, ompyeno Hacmpiu. OOoui ocb mym, Ha KaHaui
00IUBAIOMbCS NOMOM, NPAYIOIOMb 0eHb | Hiu, oHU Oas JIyKii —
CIpAasdICHi uyapi c6020 HApoOy, a Osl THUI020 JHCUMMISL CHATO
MiNbKU OPAKOHBEPCHLKUM RPOMUCAOM, CYCNIIbHUL 00CMAMOK —
MINbKU KOMOPOIO, 3 1K0I nodinvue 6 3azpedomu. JIyxii 00600umvcs
mMamu cnpasy u 3 maKumu, Hd Hb020 MINbKU SIAHEU — 8Xce No
ouax GuOHO: Xanyza nepeo moooio, xabapHuk, decmis, ane AK
Jice mebe, 2071yOUUKY, 6usecmu Ha yucmy 600y? 3a zpamamu 6
mooi exice Oymu, a mu wie Ha nocaodi, wie npoysimacut... («JIykis,
ronoBa poOiTkoMy»). MoBa aBTOpa-omoBizadya 1 BHYTPILIHA
o0ypeHa moBa Jlykil HakIanarwThCs, 3JUBAIOTHCI: YEPE3 MOBY
CBOIX MO3UTHUBHUX, «TEPOTUHUX» MEPCOHAKIB MII MPOMOBUTH
MUCHbMEHHUK-TPHOYH.

[limHOoCsAYM Ha W enecTall JIOAMHY Mpalli, aBTOP-OIOBiau HE
oMuHae i 30BHIIHBOT KpacH. [ yaconmcy «PagsHCbhKa KiHKa»
o0Mpa I caMe ypUBKH, SIKI MICTUJIM CETMEHTH 3 OMOCTHU30BaHUMU
MOPTPEeTaMU KIHOK-TPYHiBHULL: Cmaena, 3 sycmumu oposamu
cmenoguukd, o00auuus, Ak i 6 Olibwocmi JICIHOK  mym,
npunainene 6impom, WiOKu 2opamo euuinegsorw cmazow (PX
196: 1). Xou TaBpoBaHHi OQILITHUM TUCKYpPCOM OLIIHHUH €miTeT
«YKpalHCBHKHUI», ajie XyIOKHUK CJI0Ba BiIHAXOJUTHh HOMY MOBHO-
€CTEeTHUYHUI aHaJIoT — guiuHeaUll, 1 MOBHUH OPTPET KIHKU-11eaTy
Ha0yBae y3arajbHEHHUX, THITI30BAHUX PHUC, BUCOKOTO MMOECTUYHOTO
Ta HaliOHAJIBHO-KYJIBTYPHOTO pETricTpy. 3aBASKH TalaHTy
O. l'oH4apa BiJ3HAUUTH «CBOE», YBUPA3HUTH HAIlIOHAIBHE ECTBO
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YKpalHCHKOTO JIITEpaTypHOTO CJIOBa YHTadiB 3aHYpPIOBAaHO B
MOETHUKY 3UMOBHX 0001, IO CTAIOTh TO3UTHBHO MapKOBAHUM
TIIOM JUIsl 00pa3y 3yO00KIUIUX 30BHI, 3rOphOBAaHUX Y MOBOEHHI 50-Ti
1 crapux, 1 Manux: Beuip maxuil ciagnutl — muxutl, ceimauil. Ak
mou wedputi eewip, Koau nonio eikHamu Koasdyroms. /epesa 6
inei cmoams. Micaye y xmapax 6pede. Mopos nowunye wiuku. A
Hoeam menno. Temsanyi nowacmuno, gona y mvomunux Jliounux
sananysax, a leacux, xoua i 6 cmapux, po3mosyeHux wKapoauax,
3ame Ha HbOMY Kyghaiixa, pykaea 0os2i, asic boemaromuvcs (PXK 196:
4). CmiBuyTTSM A0 OCHUPOTUIUX, HAMIBrOMUX IiTEH MPOCSIKHYTI i
PAIKY.

UYepez moBotBopuicTh O. ['oH4Yapa B €CTETWYHHH KOHTEHT
)KypHany «PansHCbKka KiHKa» BIMBCS MOBHO-CCTCTHYHUN 3HAK
VYkpainu cmen, mo HaOyB y MPO30BOMY TEKCTi MOETHYHOI popMH
3aBISKMA WOTO IIMPOKii Metadopusamii (IOCHUICHHS ayAialbHUX
00pa3iB Ta acoliaTUBHOI CeMHU 'MacIITaOHICTE’): OKean cmenie
3acmuz € noayouegiu cainyuocmi. Bce ocuge noxosanocs 8
Mikb, MIIbKU HA NIGHIYHIU MedCi PA02OCHHUX 3eMelb, MAaM,
de mponsgeae mpaca ManuOymHvb020 KAHALY, CMOimb 3aNi3HUL
eypkim 6ynv0osepis. Moeymui, nioenaowi 100UHi MeXanizmu pas
Y paz 3’A6NAIOMbCSA HA 8ANY 3 HAMYHCHUM 2YPKOMOM, I, 2pi3HO
30IUCHYBWIU HOJNCAMU OO0 COHYS, WO CMOimb y 3eHimi, 3HO8Y
NPOBANIOIOMbCA, 2NYX0 3HUKAIOMDY )Y PO3ZBUXPOCAHOMY 3EMIAHOMY
xaoci ceoix yuxnoniunux pooim (PX 196: 1).

Ha oxpemy yBary 3acimyroBye iHTepB’10, ske naB Oinech
TepenritioBud 10 cBoro 70-mitts. BoHo Mae Ha3By «Toii, XTO He
JOOUTB IPUPOAY, TOW HE TFOOUTE 1 TIOAUHY, TOH HE TPOMAasTHUH! ..»
(PK 1988: 4). Tyt BiH mocTae sK IyONILHCT, KU CTABUTH B
OJWH acOLIaTUBHUM psI JIIOAWHY Mpami i MUCbMEHHHUKA: MepIIi
TPYIATHCS (i3MYHO, a APYTi — 3aTOCTPIOIOTH YBary CycHiJIbCTBa
Ha Horo OOJNAX: Ha exono2iyHux (aKIEHTYE yBary Ha mpooOiieMax
CeiTsa3s1, «ykpaiHcbkoro balikamy»; memioparii, 3eleHOi 30HHU
HaBkosio KueBa), 3axucmi pionoi mosu (30€pexkeHHs piTHOT MOBU
BiJl YCSKHUX OpaKOHBEPIB, Kap €PUCTIB, OIOPOKpPATIB), K)ibmypu,
30epedicenns nam ’smuukie icmopii. (BnacHe Te, M0 aKTyaJlbHE
1 HuHi). Amxke kiHenb 80-X CTaB CHMBOJIOM EKOJIOTi4HOT
katactpopu — Yopnobuns. Meradopa «HOPHOOMIIbCHKA
TPUBOTA» — II¢ CHHOHIM BCEOXOMHOCTI OyIb-SKHUX COIiaJIbHUX,
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E€KOHOMIYHHUX, TOMITHYHHX TpobineM. SIk i B MPO30BUX TBOpax,
B I[bOMY iHTEpB’I0 3pOOJCHO AaKUEHT Ha «MOPAIBHOMY
MOXOJIOJaHHI» — Ha CTaHi Ayl JIIOACHKHX, IO MO-CIPaBKHbOMY,
MUOWHHO TParHyTh OpraHiuHoi €AHOCTI 3 mpupoaoto (Hawi oywii
CYyMYIOmMb 3a MUM, WO MU 8 HeDi He bauumo nmaxia), Ha CTaBJICHHI
CYCIUIBCTBA N0 JiTeH (Adjice ye 8OHU, MANEHbKI Cmpaicoaivyi,
3anumeHi MamepamMu-303yaamMu, HepenoHIOIomMsb Cb0200HT OUMAYL
0yOuHKU).

[Mucemennuk mporonomye racino «Kumu 3a 3aKkomamu
npaeou!», 1 BOHO Tex 3HaKoBe AJis 80-X, KOJIK 3 HapTiiHUX TpHOYH
pa3 mo pa3 JiyHau ropOOYOBCHKI «YPOKU TpaBIu» (TJIACHICT,
JIEMOKparisi, nmepedy0oBa), iKi MaJio CyCIiTLCTBO BUHECTH 3 YaciB
OpeXHEBCHKOTO 3acCTOI0 1 sIKI HE XOTilia Hacmpapdi cHpuiimMaru
napriiHa HOMEHKJIaTypa.

[le ogna puca HpOrO IHTEPB’I0 — KYJABTYPOLCHTPU3M. AJKE
iMm’st Onecst [oHUapa mocTaBIeHO B Psi 3 TAKMMU XK BiIOMHMHU
nuckMeHHuKamu TofintHsoro CPCP — Pacyna 'am3arora, Uinriza
AtitmaroBa, Annpis Bosnecencbkoro... He Mir kopecnoieHt
OMUHYTH TEMH «APY>KOM HaponiB», CTPMIKHEBOI B odiliiiHOMY
JUCKypcl TuX dYaciB. [IpuBogoM mociykuia i moi3gka Halloro
MUChMEHHUKa 710 TypKMeHii, 1[0 BUKIIMKaJia CIIOPiTHeHI acoiarii
31 3HaKOBUMH HocTaTsMu: TuunHa — MaxTtymky:i. Llporo xnacuka
TYPKMEHCBKOI JiTepaTypH, SIK BiA3HAUMB KYPHAJICT, CBOTO Yacy
[TaBno ['puropoBuu mopiBHIOBaB 3 [puropiem CKOBOpOmOIO
Yyepe3 CHUIbHICTh iXHiX 701b. Ha acomiatuBHO-0OpasHOMY TIi
«Ipyx06a HapoaiB» (MOp. MyOTIIUCTUYHI CTEPEOTUTTH OPAMEPCHKI
3ycunns, KyIlomypHi 38 S3KU, 3A2ANbHONIOOCHKI  NOYYBAHMA,
npoodemu Mupy, 00 €OHaAmMuUCs 6Cima HAPOOaMu, CRIIbHA MO8A Ma
63a€MOpO3YMIHHs) akTyani3oBaHo imeHa Tapaca llleBueHka, [BaHa
®paHka, TBOPH AKHUX MEPEKIaACHO i TYPKMEHCHKOIO.

He menm BupasHe ¥ iHme TI0 — BilacHe yKpaiHCbKe. A
3 HAM B OJHOMY acOLIaTUBHO-CEMAaHTHYHOMY IOJIi — iMEHa
MUCHMEHHUKIB, TOTIOHIMIKOH Ha 3pa3ok bepeocanu, Tepuoninw,
Kpemeneyw, Ilouaie. CAHOHIMAMHE OYX08HOCMI € «CHIIA HAPOJHOL
TpaAuIl», «piHA MOBa», (IICHSI», acolliaTaMHu X — 3II0pOB’s,
pagicTh, MOJOJC TOKOJNIHHS — JITH HAapOXIy, TOHKE BiTUyTTS
JKUTTSA, B OTIO3HLIT A0 AKUX TOHSTTS 3Y00JICIHHSA, 3HEOYX08NEeHHS,
NPUMIMUBI3ayis, MOA00e NOKONIHHSA — NepeKomunoIe.
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Kynerypouentpusm  ¢inocodii Onecs Tonuapa # y
MEpeKOHaHHi, M0 BCS AyXOBHA 1 (i3W4Ha Tpans MamTh OyTH
COpAMOBaHI Ha 3aBTpaIlIHId JeHb, i Ile Mail0yTHE B HBOTO
HEPO3JUILHE BiJ] yTBEP/XKSHHS HAIIIOHABLHOT 32 JIyXOM KYJIbTYPH:
Ocb yomy xouemvcs nobaxcamu 6am, Opy3i, OOPOICUMU KHUL0TO,
obumu piony nictio, mogy. Bio eac sanescumo 3a6mpawiniii Oensv
HaWo020 Hapooy, U020 Ky1bmypu.

He o6iitmos Onecy TepeHTiiioBUY y cBOiX omiHKax OyTTS i
npobaem camoi JoauHu. To K TyMaHi3M — Iie TeX HAaCKpi3HHN
MOTHUB HOro myOminuCTHYHOTO AMCKYpcy. BiH mpocTynae depes
CYCIIJIbHO-TIOMITHYHUHA JIEKCUKOH: «MH», «HalD», «BCi» (Xou
Yipaina i Typxmenis danexi eeocpagiuno, U pisHAMbCS CBOEI0
icmopieto ma Kynemypoio, ajie 3a2aabHoa00CbKUM, iICHUHHUM MU
Haozeuualno onuzvki. Lle i € ochosoo Opydcou, wo €onae Hawi
Hapoou; 3emisi 200y€, 60HA HAPOOUAA HAC | Mpeda 3aTuuumu
il ona nmomomxie makow ¢ weopor i bazamor), MIONCTBO,
HapoIH, PaAsSHCHKUH HapoJ, CYCHiJIbCTBO, MOTOMKH (/onosHe —
ye npobiemMa Mupy, UNCUBAHHS JIOOCMEA, y PO38 A3AHHA AKOT
BHOCAMb CGIll 6KNAO 6CI pAOAHCLKI Hapoou; [1]o6 3axucmumu
npupody, Ham mpeda 00 €OHamucs 6cCiM CYCRIIbCHIBOM, 6CiMa
Hapodamu), nronuna (Koau yeascHo ocnsineulcsi HA8KoI0, daqui,
wo 8i0bysacmvcs 6 Kpaiuni, bauuul peaivbHO ICHYIOUUL KOHDIIKM
AOUHU 3 NPupo0oio; IlIpupoda OYKEAnbHO 801AE, 36EPMAIOUUCH 00
A0OuHU, ii po3ymy). 3 BYCT MMCbMEHHUKA MIPOCTYNAE icaTbHUN
o0pa3 cyyacHuKa, cQOPMOBAHUH 1 MiATPUMYBaHUHN K oimiiHHUM
JUCKYpCOM, TaK 1 CIOPUMHATHH 1 MIUPO YTBEPIKYBaHWUH Y
BHCJIOBIICHHSIX, 3aKkiukax [onuapa: Hacmas uac niooei mysncHix,
CMINTUBUX, CRHPABIHCHIX ZPOMAOAH, HaAmMpiomie, sKi 3 YCi€l0
NPUCIPACIO PO3YMY | cepysi Mo2au 6 OOpOMuUCs 3a pO38 A3aHHSA
exonociuHux npodiem. Xod 1ie BUCIOBIEHHS 1 TpUOyHHE (a came
takoro morpeOysayiu i 3MI 80-x pp., ekcrpecis «00poTbOU3IMY
KOMYHICTUYHOI BIIaJM», ONIOPa Ha METAaKOMYHIKaTUBHI OTIEpaTOPU
«Oaunimy, «0aYUMOY», «OTNISIHEIICS», 00 €IHaBYl KOHIENTH
«CTUTBHI MPOOIEMU», «CIIJIbBHA MOBa»), a TOMY EKCIPECUBHE,
IpHCTpacHe, BOHO HE CIPUIMAETHCS 38 CBOEIO CYTTIO K 3acTapije.
Hapnaku, 3anutyem cebe MOAYMKH: UM Hall 4ac HE MOTpedye
TaKHX CaMHX ocobucrocteit?
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Hns ToHuapa-MuCbMEHHUKA TYMaHi3M 1 JIOMWHOLIEHTPHU3M —
ne i madoc HOro XyaoKHbOT TBOpUOCTi. ToMy B O3HaYCHOMY
iHTepB’I0 (imocodiro cBOEI MOBOTBOPYOCTI BiH PO3KPHBAE B
YTBEPIUKCHHI TAaKMX CCTCTHYHHUX KAHOHIB, SK Opi€HTAIlis Ha
peanizm, npagoy HCumms, 2IUOUHY SYMAHICMUYHO2O NI3HAHHA,
C1060, WO BUKPUBAE 3110, HA PapoOu, Wo Y8IuHIOIOMb NpeKpacHe,
Ha CBITJO, 1 3alepedyeHHs «IUTYYHUX BUOYOyBaHb». 3M00YyTKH
KJIACUYHOI JIITepaTypH, IO aCOILIIIOThCA Y CBIJOMOCTI YMTAYiB
3 NYWKIHCOKUM, WEeBYeHKIBCbKUM, BIH 03Hauye mepudpazom
«CBITJIOHOCHE Ha4yajo y CBITOBili KymbTypi». @DakTHUHO
NUCBMEHHHUK 1 MyONiIUCT MNPOrojollye MOBHO-ECTETUYHHUN
KaHOH CBiTJa, COHSYHOCTI y cBoiil TBopuocti (Ceimuo, conusiuno
nucamu eaxcko; Jlimepamypa 6e3 1o0unu iz ceimaom ¢ oyuii oyna
6 s16HO HenosHOyinHOW0). lneaneMaMu HOro TBOPYOCTI CTArOTh
SKCTIPECUBH  JIIOOSAHICHb, MYICHICIb, 30aMHICMb  TH0OUMU,
mopanvua wucmoma, Oyxosnicmo. 1li mpiopuretn IoHuapa
KaHOHI30BaHi B TPhOX CIOBECHUX 00pasax-THIAX: JIOAMHA NpaLli,
TBOpEIb, 3aXUCHUK BaTbKiBIuHM. X peanbHicTh BiH migKpecioe
Yyepes alelsiiio 10 BIaCHOTO JKUTTEBOTO AOCBiNy: «baunB s Takmx
moneit Ha GpoHTI — 1 ToAi Hapoaunucs «lIpanopoHociii», 6aunB
y TpymOBHX cTemax — 3’sBmiacsi «TpoHKa», 3ycTpidaB JApy3iB-
CITIBBITYM3HUKIB y JaJCKUX MaHIpax — i HamucaB « TBOIO 30pioy.

Otrxe, moctath Onecs [oH4apa 3i CTOpPIHOK JXypHAIy
«PapsiHChKa KiHKa» TpeACTaBlIeHa SK OCOOUCTICTh, IO
BiJlirpaBaja BHU3HAYHY pOJIb y KYJIBTYPHOMY Ta CYyCHiJIbHO-
MOJITHYHOMY, 30KpeMa iJ1e0JIOTiYHOMY, JKUTTI cminbHOTH. Lle
3yMOBWJIO yBary no Horo Cnoga SIK IO MOBHO-ECTETHYHOTO,
1H(pOPMAITIITHO-TIPOCBITHHIIHKOTO, HaCcTaHOBYO-HABYATIHLHOTO
¢deHomena. Yce cramo HambaHHAM ~ 4Yacy, MapKOBaHE
igeasieMaM# cepeAMHd XX CT., YTiM nadOCHICTh, MiAHECEHICTb,
KUTTECTBEPIHICTh OMYyONIIKOBAHUX KOHTEKCTIB HE BTPada€e CBOET
aKTyaJbHOCTI caMe Yepe3 HaCHYeHICTh TO3MTHBHUM iieanoMm
Jroquun dyxosHoi, Jlromuan [Iparri.
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A PURE FIRE HEART OR THE OLES HONCHAR'’S
CREATION IN THE PAGES OF THE MAGAZINE
«RADIANSKA ZHINKA» («<SOVIET WOMAN'S»)

The article analyzes the language of prose works, as well as
the journalistic performance-interview of Oles Honchar, which
were published in the middle of the twentieth century on the pages of the
magazine “Soviet woman”.

The emphasis was made on the philosophy of language thinking of
the writer and publicist, the characteristic for his linguistic and aesthetic
canon of idealem were determined.In particular, based on the passages
from the novels “The Tronka”, “The Sobor”, the story “The Bryhantyna”
generalizes the means of creating a verbal image of a person of work —
a woman. Its timeliness, the combination of folk-speaking and book,
journalistic in it was noted.The analysis of the interview revealed the
cultural-centrism, humanism of the journalistic discourse of O. Honchar,
its correspondence to the demands of time, the attention of the writer-
thinker to the problems of ecology, peace, spirituality, protection of the
mother tongue. The cultural-centerism of Oles Honchar’s philosophy is
demonstrated through his conviction that all spiritual and physical labor

KyAbTypa cAaoBa Ne88' 2018



78 AHacTacis CuHuusa

should be directed to tomorrow, and this future is inseparable from the
establishment of a national culture.

In addition, it was noted that onim “Honchar” is also used as a
component of the lexicon of crossword puzzles, that also emphasizes its
prominence in the history of Ukrainian culture.

The figure of Oles Honchar at the pages of the magazine “Soviet
Woman” is presented as a person who played a prominent role in the
cultural and sociopolitical, in particular, ideological, community life.
This led to the attention to his Word as a linguo-aesthetic, informationaly-
educational, and instructionaly-educational phenomenon. Everything
became the property of time, marked by the ideals of the middle of the
twentieth century, however, the pathetic, sublime, life-affirmation of
published contexts does not lose its relevance due to the saturation of the
positive ideal of the Person of Spirit, Person of Labor.

YAK 811.161.2'38 AHacTacis CuHMUS

IHTEPMPETALLIA NPELLEAEHTHOTIO IMEHI
B NYBAILLUCTULLI OAECHA TOHYAPA

Possioka npucesuena ananizogi npeyedenmnozo imeni Jleci
Vrpainku ax xynemypho 3Hauywjoeo GenHomera HAYIOHATLHO-MOBHOL
Kapmunu cgimy YKpainyie. 36epHeHo yeazy HA 6HYMPIWHIL JIeKCUKOH
Onecs T'onuapa sax mosHoi ocoducmocmi, wjo 8i0obpasicae 0cooaueocmi
CNPULIHAMMS KOHKPEMHOI ICmOopuKo-KyIbmypHoi nocmami, wo cmana
MOMUBAMOPOM  HAYIOHAILHO MAPKOBAHO20 NPEYeOeHMHO20 IMeHi.
Excnnixayiro aemopcvkux eepbanvrux acoyiayiii 30iUCHEHO HA OCHOSI
ananizy cmammi, npucesuenoi 100-piunomy 108ineesi nucoMeHHUY.

Knrouosi cnoea: Onecv lonuap, Jlecsi Ykpaiuka, npeyedenmmuuii
MOmMueamop, npeyedeHmHe im’s.

The article is devoted to the descriptive interpretation of the precedent
name of Lesja Ukrainka as a culturally significant phenomenon of the
national-language picture of the world of Ukrainians. The author turned
to studying Oles Honchar internal lexicon as reflecting the peculiarities
of the perception of a particular historical and cultural personality,
which became the source of a nationally registered precedent name.
Explication of author’s verbal associations is carried out by analysing
the text created by him.

Key words: Oles Honchar, Lesia Ukrainka, precedent motivator,
precedent name.
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