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YAK 81'38 KatepumHa [AyxoBLLEBO

(MIAIOHAM TPEBA TOITO CAOBA...»
(APOPUCTUKA I. PPAHKA NMPO MOBY)

Y noemuynux meopax 1. . ®@panxo 6i0obpasue mi cami CcKIAOHI
MOBHI NUMAHHA, AKI OVIU npeomemom 1020 NYONIYUCMUYHUX NPaAYb.
Ilybniyucmuxka i Hayxkoei npayi noema HAOUXAAU U020 HA NOEMUYHI
PAOKU, y AKUX 3aKapO08aHO No2NA0U NUCbMEHHUKA HA aKMydibHi
nUMauHa QyHKYIOHYBAHHA YKPAIHCbKOI M08U ma ii cymuicms, 38 A30K
3 emnokynvmypoio. 1. A. @panxo y cnosi yinysas nepedycim wupicmeo
i cepoeunicmo, GiH 008618, w0 00bpe Ui aazione 1080 30amue meopumu
ousa, 8OHO OydHce 8adxcause 0Jisk KOHKPEeMmHOI TH0OUHIL.

Kniwouoei cnoea: mosa, menmanvuicme, mMosa i ceioomicms, oianexm,
YEPKOBHOCNI08 AHCbKE KUPULUYHE HNUCLMO, [ICHIOPUKO-emMUMONI02iYHUL
npasonuc, ponemudnull NPAgonuc.

L Franko poetry reflected the same complex language issues that
were the subject of his journalistic works. In one word, the journalism
and scientific works of the poet inspired him to poetic lines, in which the
author s views on the actual issues of the functioning of the Ukrainian
language and its essence, the connection with the ethno-cultural one are
captured. I. Franko really valued above all sincerity and heart, he proved
that a good and gentle word can create a miracle, it is very important for
a particular person.

Keywords: language, mentality, language and consciousness, dialect,
Church Slavonic Cyrillic letter, historical and etymological spelling,
phonetic spelling.

CuHTE3 MOJIOKEHh CYYaCHHX KOHIICHIIIH MOBH Ja€ 3MOTY
chopMyBaTH YSBICHHS Tpo Ieil dheHoMeH sk iHopmariiay
MOJIENTb PEaTBHOCTI, IO Ma€ CBOIO CHENMUQIKy IS KOXKHOI
KOHKPETHOI HaIlioHAJIbHOT MOBH Ta ii HOCiiB [[llapmanosa 2015:
60]. I0. C. CremanoB po3nsgae MOBY B KiTBKOX aCIEKTax, IO
JlorioMarae BigoOpa3uTu HaiickinagHimTy ii cyTHICTE. [lepemycim
YYCHHI OomHCcye MOBY SK MpOAYKT iHauBina. [lo-apyre, MoBa
HaJIC)KUTHh 110 TIEBHOI MOBHOI CiM’i; IO-TpeTe, MOBa — I
CTpyKTypa 1 cuctema. He MoxHa irHOpyBaTu ¥ ToW (akt, mo
MOBa TiCHO OB’ si3aHa 3 MCHTAJIBHICTIO HAPOY, a, OTXKE, MOBa —
Ile TUT 1 XapakTep. Hapasi HIXTO He cTaHe 3amepeduyBarH, IO
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MOBA — IIe KOMII T0Tep, IPOCTip AYMKH i «ocemns ayxy, OyTTsi» (M.
Xaiinerrep), OTxxe, «MOBa — i€ Pe3yJbTaT CKIaJHOI KOTHITUBHOI
JUSUTBHOCTI JIIOMUHK. 3 TO3HMIIIi 0CTaHHBOI T'paHi MOBA TOCTAE, T0-
nepie, MPOAYKTOM JisTIbHOCTI HAapoay, a Mo-ApYyre, pe3yabTaToM
MOBOTBOPYOCTI OCOOHMCTOCTI Ta MiSJIbHOCTI MEBHUX CKJIATHUKIB,
SK1 BUPOOJISIIOTH MOBHI HOpMH, TIpaBHiia, — Jep>KaBHu, COLiaIbHUX
iHcTUTyTIB TOIIO» [I1lapmanoBa 2015: 60].

YeBinommowoun cKiIagHy npupoay mMoBH, 1. dpaHko roBopUTH
npo HesNivueHHi i OararcTBa, mo BTiUIEHO B MeTadopuii Bipiia
«Hapone wmiii, 3amyuenunit, po3outuit»: [Hapooe mitl,] / 3adapmo
cnoei meotomy ickpsimocsi / I cuna, v m’sikicms, domen, i nomyea, /
1 sce, yum mooice s2opy oyx niousmocs? [loet HIOM TUBYEThCS U HE
MOXE TIOBIPUTH, 1[0 BCE I XTOCh MOXKE HE IIHYBaTH U CTABUTUCS
Oaiiry>xe 10 HalaBHIIINX MOBHUX HaJ0aHb HAPO.Y.

Tucs4i cTopiHOK HayKOBHX Mpatlb OyJI0 HAMKMCAHO MPO TE, SIKUM
Mae OyTH CJIOBO B ycTax JroAuHu. 3a biOmiero, BoHO Mae OyTu
npaBavBe i HeoOmyaHe, JopeuHe, 00ro0os3IMBe, HEMapHOCTIBHE,
no0pe, T00pO3UUINBE, PO3CYIITUBE, BIIKPUTE, BIBEPTE, TEPIICIIUBE,
CTpUMaHe, MoOJIaKIINBe, NariaHe, HecBapiuse [baoua 2009: 52-53].
I. 5I. ®panko y ciOBi WiHYBaB MepenyciM MIUPICTh i CEPIEUHICTB:
AxOu mu 3Ha8, AK MHO20 8axcumbv 1060, /O0HO cepdeune, Menioe
caisye! /Iuboxi panu cepys sik uy0oso/ Bueowe — sxbu mu 3Has
oye! / Tu, nesno 6, noys 6omo i posnyku, / 3ayinuswu ycma,
0e3M06HO He MUHA8, / mu cisge bu cnoga nomixu i npunyku, / Mog
menauil dowy Ha cnpaeii Hueu U ayku, — /HAxou mu 3nas! («SIkOu
TH 3HAB, SIK MHOTO BXKUTh CJIOBO...»). OIHICIHBKUM CJIOBOM CBOIM
piaHa nronuHa ONMU3bKY MHOMUHY «Moezna 6 2epoem, 2eHiem 3pobume,
/ Oboapysams Hadicio Ui cnoxoem, / 3acmasums 6ce Hausuujee
mobumsy («puBuny), amxe «l opoas mosa — eimep 3umuuily («On
TH, 1yOOUKy KyuepsBuii»). Tak moet mparHyB JOBECTH, IO LIHUPE,
no0pe i JarifiHe cIoBO 3[aTHE TBOPUTHU AMBA, BOHO JIy’KE BaXKITUBE
JUI1 KOHKPETHOI JIIOAWHMU.

Hepinxo srofvHa MOCITYTOBY€EThCS IPABMBUM TOCTPUM CJIOBOM,
sike crae ii mopsatynkom: Ou mu, 0iguuro, 3 eopixa 3ephsi,/ Yom meoe
cepoenvro — konode mepusa?/ Yom meoi ycmonvka — muxa Monumed./
A meoe cro6o ocmpe, sk bpumea («OH TH, IIBUUHO, 3 TOPiXa 3PHS»).

[Toet, 3HatOUM LiHY JOPEYHOTO CJIOBA, HE JIFOOWUB IMOPOXKHI
clioBa, OajaKaHWHY, SIKOK HIYOr0 HE MOXKHA 3MIHUTH, TOMY ITHCAaB:
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Cnosa — nonosa, / Ane oconv 6 odedxci cnoea — / bescmepmua,
yyoomeopua ¢hes, /Ilpasousa ickpa [lpomemes. («JlicoBa inumis»).
[.5. ®panko mepekoHyBaB: BaKIMBO, 100 TIpaBIWBI CIIOBA
MPOTOJIONIYBAJIM iICTHHY, TOMII CYCIIILCTBO 3MIHUTBCS Ha Kpallle.

Bynyun cunom cBoei no6wm, 1. S. @paHko BincTorOBaB MpaBo
YKpaiHChbKOT MOBH Ha JiTepaTypHy OOpOOKY, CTBEpAXKYBaB, IO
yKpaiHChbKa MOBa 3/aTHa BUKOHYBaTH (pyHKMIi, MOKJIaaeHI Ha Hei
AK Ha OaraToyHKLIHHY MOBY, SIka MOXKE 3aJ0BOJILHUTH MOTpeOH
CYCHIUIbCTBAa y CIIKYBaHHI. JIMCKYTylO4M 3 OIOHEHTaMH, SKi
Ha3UBaJIM HAIly MOBY J[iaJIEKTOM POCIHCHKOT MOBH, IOET BIIEBHEHO
roBopuB: [ianexm uu camocmitina mosa? / Haiinycmiwe 6 ceimi
ce numanns — / Minionam mpeba moeo cnosa / I epixom ycsike
mym xumanns. («AntomkoBi I1. (A3p mokoit)»). Ilepekonanuit
y TOMy, IO JiaJleKT YHpPOAOBXK 0aratbOX pOKiB OyB HaAiliHUM
3ac000M CIUIKyBaHHS JJIs MUTbHOHIB Jroneit, 1. 1. ®dpanko mponae:
Hianexm..., a mu tioeo Haouuem /Miyyio dyxa i oenem n06086i. /
I necmepmuil cnio vozo 3anuwem / Camocmiuno Midic KynbmypHi
mosu («Anromxkosi [1. (A3b mokoi)»).

VYeraneHHst yKpaiHCHKOTO MPaBOMMCY Ha 3aXiAHOYKPaiHCHKHX
3emisix BigOyBasocsi cBoepimHo. Tyt go 60-x pokie XIX ct.
KOPUCTYBAJIUCSI TIEPEBAKHO LIEPKOBHOCIOB THCHKUM KUPWIIUNYHAM
nucbMoM. Tak, «I'pamaruka pychkoro si3bika» . I'onoBanbkoro
(JIeBiB, 1849), mo gmo 1862 p. ciyxuia OCHOBHHUM
NOCIOHMKOM 3 yKpaiHCBhKOi TpaMaTHKH, Oyila HaJpyKOBaHa
LHEPKOBHOCIIOB SHCHKUM Lpu¢ToM. [IpoTe mpaBomucHI NUTaHHS
CTOSUITH AYK€ TOCTpO, 3alleKly MOJeMiKy BUKIMKAIH CHpoOu
natuHizanii ykpaiHCbKOTO muchMa B 1858 p., 1m0 BHIMIHCA
B CIOpaBKHIO a30y4yHy BiiiHY, sickpaBo ommcany l.Ppankom
(«A30yuna BiiiHa B ['annuuni 1859 poky»).

[Ticas 1848 poky 3rifiHO 3 yXBajOKw COOOPY PYCHKUX YUCHHX Ha
3aX1THOYKpaTHCHKUX 3eMJISIX MOLIMPHUBCS iICTOPUKO-ETUMOIOTTYHHN
npaBonuc (B OCHOBY OynHM IOKJIAJeHI MPUHIUINN HalKCaHHSA,
BupoOneHi M. MakcumoBuuem). 3 MOIIUpPEHHSIM (POHETUUHOTO
npaBonucy Ha CxigHid VYkpaini (KyjdiIIiBKM) TpUBaJIuil dvac
TouMJacs rocTpa 0OOpoThO0a MiX NPUOIYHMKAMHU (POHETHIHOTO
Ta EeTHMOJIOTiYHOro mpaBomucy. Lls momis sckpaBo omucaHa
B carupuuHoMy Bipmi [. ®panka «Mapi raimubKo-pyCchbKUX
«TBEPIHXM:
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Hani, bpamms, Oyxu 6 pyxu,
Myoic 00 myaxca, ocmpo 6 6iti!
Xou 6u cixau Hac Ha wmyKu,
Koowcouti meepoo cmanw i cmiii!
Yemasaiime 3 epoby mapu,
Bunizatime paxu 3 nop!
3azykaiime asic 00 xmapu:
«Hopu, epu, iop-tiop-iiop!»

Donemuyny outime 2iopy,

1106 i dyxy ne 6yno!

3a omezy oui 6udpy,

3ybu 6ub’10 3a 3eno,

A 3a pmumy 6uii 6 1animy,

L ]obu 3namu nanvyis n’ams!
Hawa nicns 36icna cgimy:
«Kcu-ncu, kcu-ncu, amo-simo-smbvy.

Xmo nam ixcuyro siouaxmue,
Tozo 6 mix ma i1 y piky!

byoe snamu, yum mo naxue,
Xmo napyuiumo YHUKY.

LI]0o6 na nebi conye 3eacno,
11]o6 ycs nponana Pyco —
Ham naticmapuwe nawe eacno:
«Om-en, om-en roc-toc-toc!y

3agymaBiuu Bipi y ¢opmi Mapiry, 1. S. ®dpanko BoueBHIp cTae
Ha 3aXUCT TUX, XTO BIJICTOIO€ MPUHIUIH (OHETHYHOTO MPABOIIHUCY.
Posropuyra moernuna wmetadopa, sSka TMPOXOAUTH HACKPIZHOIO
JIHIEIO YIOPOAOBX YCHOTO BipIla, JOMOMAara€ CTBOPUTH YSIBHY
KapTHHY a30y4Horo 6ot0. BiyuHi aneropii BUKIMKAIOTh ipOHII0, 110
3 4acOM MEPEXOJIUTh Y CapKa3M. 3arajaoM Moe3is BiATBOPIOE 3aIeKITy
00poTHOy MKk OTIOHEHTaMH IIPH OOTOBOPEHHI MPABOITUCHUX MTUTAHb.

Otxe, B moeTnyHuXx TBopax [. SI. dpaHka MopylIeHO HU3KY
MUTaHb, SKi OyaM IpeAMeToM OOTrOBOpEHHS B APYTid MOJNIOBHHI
XIX cromitra. Lle mnpoGmema CyTHOCTI MOBH, Ba)KIMBOCTI
ronoBHuX i1 (QyHKUi (KOMyHIKaTHBHOI Ta KOTHITHMBHOI), SIKi
NoB’s13aHi 3 paTHYHOIO (MOBa € 32COO0M BCTAaHOBJICHHS KOHTAKTY ),
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BOJIIOHTaTHBHOIO  (BOJICBHSBJIICHHS, BIUIMBY), KyMYJISATHBHOIO
Ta iCTOPHKO-KYNBTYpHOIO (MOBa 31aTHa 30epiraTé Bce Te, IIO
BUpOOMIa Hamisg 3a BCIO CBOIO ICTOPII0 B IOYXOBHIH cdepi —
HaIlllOHAJIbHY CaMOCBIZIOMICTb, KYJIBTYpY, iCTOpil0). Y moe3isx
[.5.®panka BiEOMTO TpoOLECH CTAaHOBJIEHHS  YKpaiHCHKOI
JITepaTypHOI MOBH 3arajioM Ta opdorpadii 30kpema.

MoxkHa 3 YNEBHEHICTIO CKa3aTd, II0 B TMOETUYHHUX TBOPaX
I.5l. ®panko BigOOpa3WB Ti K CKJIaJHI MOBHI THTaHHA, SKi
Oynu mpeaMeToM ioro myOminucTuyHuX mpans. OgHE CI0BO,
MyOIMCTHKA 1 HAYKOBI Mpai moeTa HaAuXajil HOTo Ha MOCTUYHI
PAIKH, Y SIKMX 3aKapOOBaHO MOINISAM MHCHMEHHUKA Ha aKTyaJbHi
nUTaHHS (YHKIIOHYBaHHS YKpaiHCBKOI MOBH Ta il CYyTHICTb,
3B’S130K 3 €THOKYJIBTYPHOIO.

babuu H. JI. BorociaoBcbKkHii CTHIIb YKpaiHCHKOI MOBHM B KOHTEKCTI
CTWJIICTHYHOI Haykd : 30IpHMK HayKOBO-AMIAKTUYHHMX mpans /
H. [. babuu. — Yepnisui : bykpek, 2009. — 216 c.

Hlapmanoea H. M. ETHONMIHTBICTHKA : HABY. MMOCIOHUK JUIS CTYICHTIB
ykpaiHcekoi ¢imornorii / H. M. Ilapmanosa; 3a pen. . B. Komnoiz. —
Kpusnii Pir : HIIIT ACTEPIKC, 2015. - 192 c.
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Kateryna Glukhovtseva

“MILIONES NEED THAT WORD ...»
(IVAN FRANKO’S APHORISMS ABOUT
LANGUAGE)

The article proves that in the poetry of I. Franko a number of questions
were raised which were the subject of discussion in the second half of
the XIX century. This is a problem of the essence of the language, the
importance of its main functions (communicative and cognitive) that
are related to the factual (language is the means of contact establishing),
voluntaries (expression of will, influence), cumulative and historical
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and cultural (language can store all that has worked out the Nation for
all its history in the spiritual sphere — national identity, culture, history).
I. Franko’s poetry reflects the processes of formation of the Ukrainian
literary language in general and spelling in particular.

I. Franko poetry reflected the same complex language issues that
were the subject of his journalistic works. In one word, the journalism
and scientific works of the poet inspired him to poetic lines, in which the
author’s views on the actual issues of the functioning of the Ukrainian
language and its essence, the connection with the ethno-cultural one are
captured.

1. Franko really valued above all sincerity and heart, he proved that
a good and gentle word can create a miracle, it is very important for a
particular person.

The poet convinced: it is important that true words proclaim the
truth, then society will change for the better. As a son of his age,
I. Franko defended the right of the Ukrainian language to literary
processing, arguing that the Ukrainian language is capable of performing
the functions entrusted to it as a multi-functional language that can meet
the needs of society in communication. Talking with opponents who called
our language a dialect of the Russian language, the poet confidently said
that this dialect for many years was a reliable means of communication for
millions of people.
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